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Johan Franz Ernst, 53 x 95 (HBC)

NMPHUYA O EKCAUBPUCY

YBopa 1 TepmuHoOnoruja

Ekcnnbpuc je wramnaH unm pyuHo nspaheH nuctuh, Koju ce
NIenu Ha yHyTpalltby CTpaHy Npefrbux Kopula Krblre 1 03HavaBa
HEHOT BflaCHMKa. JaB/ba ce Kpajem 15. Beka y Hemaukoj, a 3atum
1y opyrum 3emrbama. Moxe fa byge 1 jeaHocTaBHa Kanurpadcka
eTVKeTa, ann HanernHuua je no npasuay YMETHWYKM pag, Manor
dopmarta, rge ce usa obaeesHor Hatnnca ex libris unu BapuwjaHTe
Ha APYrVIM je3nuMMa CTaB/ba MMe W Mpe3nMe BJlaCHUKA Kkbure
(1j. GrbnoTEKE), CKNAAHO YKNOM/bEHE Ca WYCTpaLmjom Koja je,
Hajuewwhe, y Be31 Ca 3a CKIOHOCTIMA U KapaKTePOM BNlacHUKa. Yy-
BEHU Mo3HaBanal ekcimbpuca beHoa XuHo (Benoit Junod) Kaxe
3a OBaj NpeaMeT Aa ,Huije 06nyHa rpadmka: GopmanHo OH y3 CANKY
HOCW 1 3anunc, 0buyHo ‘ex libris, ca MeHOM BnacHUKa; y NpUMeHK
pasnuKyje ce No TOMe LITO je KpeupaH fa byge y Kibu3u 1 fa ce
rnega ‘n3 pyke, npe Hero ypamsbeH Ha 3ugy” (Zino, Kri¢, Knezevi¢
1995:7).

Mane rpaduke cy y nouetky umane xepanguuku Kapaktep,
anu ce notom og rpba, nHULMjana u cumbona Npr3op Ha ekcnu-
Opucy pasBMO [0 aneropuyHrX MOTMBA, CTUXa/cTpode, recna,
Lane 1 onomMeHe nocyhueauy Krure.

HaTnuc Koju ce Hen30CTaBHO Hanasu Ha O3HaLUM 1 13 KOjer je
HMKAo Ha3wB je ex libris WTo AOCNOBHO 3HauM 13 Kkomra” — 4OTUY-
HOT YOBEKa, teroBe 6nbnuteke (C 063Mpom Aa ctapy PrmibaHm
HUCY UManu CBOj U3pa3 3a 36MpKy Krbura ex libris ce moxe npe-
BecTu dpasom ,u3 6ubnmoteke”). Ha nuctuhrma yrnaBHom cToju
(n Tpebano 6u fa cToju) U3BOpHoO ex libris (naTrHULOM, 6e3 LpTK-
Lie), a Kaja ce Ha3MB MOMMEHNYN, OH MOCTaje Ha3MB 3a npegmeT
1 TO OHJA BULLE HUCY [iBe NaTUHCKe peun, Beh jeaHa cpncka peuy
(naTMHCKOr Mopekna), Kojy MOXemOo NucaT CaMoO Kao eKC/Iu-
bpuc, jep je To cnoxeHa umeHuua (KnajH 1999: 2-3). Pagu ce o
mefyHapoaHoOM naTHu3my, npemaa EHrnesu kopucte n bookplate
(book-plate), a Hemuu Blicherzeichen wnn Bucheignerzeichen.
Kop Hac cy y ynoTpebu CUHOHWUMU KHUXHU 3HAK AN KroUXHU
Juctuuh, npy Yemy je 0BO ApYro jeanukm oppeheHuje, Yak 1 ako je



THE STORY OF EX-LIBRIS

Introduction and Terminology

Ex-libris is printed or hand-made label pasted on the inside of
the front cover of a book to indicate its owner. It originated in Ger-
many at the end of XV century and later spread to other countries.
It can be a simple calligraphic label, but most often it is a minia-
ture work of art, where the compulsory inscription in Latin ex libris
or its variant in some other language is followed by the name and
surname of the book (or library) owner, harmoniously integrated
with an illustration which is most often related to the preferences
and character of its proprietor. Benoit Junod, the renowned con-
noisseur of bookplates, states that “ex-libris are not free graphics;
formally, they bear an inscription within the image, usually as ex-
libris, followed by the name of the owner; conceptually, they differ
in that they are created to be in the book and to be contemplated
at arm’s lenght, rather than looked at in a frame on a wall” (Zino,
Krsi¢, Knezevic¢ 1995: 7).

The small prints were of heraldic nature in the beginning, but
the image depicted on ex-libris soon developed from coat-of-
arms, owner’s initials and symbols into allegoric motifs, lines/vers-
es, mottoes, jokes or the warning to the borrower of a book.

The inscription which is mandatory on the label and from
which arose the name for the whole genre is ex libris, which liter-
ally reads as “from the books of” - a particular individual, or out
of his or her library (considering the fact that the Romans did not
have the expression for the collection of books, the term ex li-
bris could also be translated as “from the library of”). The original
Latin phrase ex libris (written in Latin alphabet, without hyphen)
is usually engraved (or should be engraved) on labels, but ac-
cording to the orthographic norms in Serbian, when the phrase
is turned into a substantive, it becomes a name for an item and
there cease to be two Latin words, but instead we are dealing
with just one Serbian word (of Latin origin) which could only be
written as ekciubpuc, because it becomes a complex noun (Klajn
1999: 2-3). It is an international Latinism, although the English use

Hoka Mujatosuh, 90 x 45, nHB. 6p. 76



Pactko hinpuh, B(rien) N(orth) L(ee) (1995) 70 x 89, S

y NUTakby OTUCAK MeyaTa, TPOAUMEH3UOHAHY, XONOrPaMcKn 1nu
AVINTaNn30BaHM 3HaK.

Ex libris ce ponwucyje 1 pykom, a TO Camo roBOpY fia BRACHUK
KrbUre nocefyje 3Harbe 0 3Hauery ppase Kojom, y3 CBOjepyUHN
noTnuc, obenexaBa BRACHUWTBO Haf KibUrom. Jbybomup
JypkoBuh-Jakwmh cmewwTa ekcnmbpuce y KaTeropujy UHBeHTap-
CKUX 0COOMHa Krbura (Koje cy fobujeHe, Tj. CTeUeHe), a NoTnnc oBe
BpCTe 30Be ,eKkcmbpucom y 3anucy” (Qypkosuh-Jakwuh 1977: 75).
Ex musaeo noHekap ce kopuctn ymecTo ex libris v 3Haum u3 36upke.

3aHMMIBUBO je fa NoKNoH-McThn — ex dono unu ekcnnbpucn
3a Krbure oCTaB/beHe fieratom — ex-testamento, HUCY peTkM Yy pa-
HUM aHnMa ekcmbpuca.

MojepHn  Gubnuodunu 'y OpaHuyckoj (a noBpemeHo Yy
Hemaukoj v bBpwuTaHnjn) KynoBanu cy HemoBe3aHe npumep-
Ke Krbura Of M3fhaBaya Kako Oy opwTtammanu ekcambpuc Ha
nonefMHN HacnoBHe CTpaHe MW Ha 3acebHOM NINCTY Koju ce 3a-
TMM NOBE3VBAO 3ajefHO Ca KHbUIOoM, LITO je HanywTeHo Beh y
Apyroj nonosuHn 17. Beka. Camo y OBOM Ciyyajy MHBEHTapCKa
(cTeyeHa) opnuKa Krbure, Tj. eKCIMOpPUC, fouma ce Kao bubnmo-
rpadcka (,ypoheHa”).

Ekcnnbpucy cy npBOOUTHO YMHOXaBaHW APBOPE30OM, a Of
18. BeKka 6akpope3om, 6aKponm1coM, akBaTUHTOM, NUTOrpadmjom,
CWTO LWITAMMOM, TMHOPE30M, MOHOTUMUjOM, CIIMKarbeM, LipTareMm,
cepurpadujom, kanurpadujom, dotorpadmjom n Jpyrum TeXHMKa-
Ma. Pa3Bojem LUTaMnapcTBa CTBOPEHaA je MOryRHOCT YyMHOXaBarba
BENUKMX TUPaxa ekcmbpuca, y untaBum cepujama. Kommjytep
JaHac JoHocn 6GeckpajHe MOryhHOCTW YMETHUKY-TEXHMYapy 3a
CTBapatbe Cnvka.

Cytiepekcnubpucu (super ex libris) unn eenuku excaubpucu, ytn-
CKMBanW Cy ce y BUAY MOHOrpama Ha npegmy Wnu 3agmy Kopu-
uy, pehe Ha Ha xpnTy, y dyHKUMjU O3HaUaBarba CBOjUHE AW Kao
yKpac Krure, ako je pey o 31atotncky. OH ce ofHOCK Ha xepan-
AVYKe MOTUBE, YTUCHYTE Ha CMOJbHOj MOBPLUMHI MOBE3a, YeCTo Y
3/1aTy, Ca CIMYHOM CBPXOM maeHTUdMKaLmje BnacHUKa. “Cynepek-
CnmMbpurcK He MOTY Nako fa Ce OofjlWTaMnajy Ha matepujanima 3a
NoBe3 KOji1 HUCY KOXa, WA Ca CyNCTaHLOM Koja Huje 31aTo, OCUM
aKo ce He yTucHy. bunu cy nonynapHu y npownoctu, 1 To Hapo-
unto y ®OpaHuyckoj, Linanuju, Utanuju n bputanuju, ann nojasom
MOJEPHUX Kibira 1 BUCOKMM TPOLUKOBMMA MOBE3MBatba Yy KOXY



the word bookplate (book-plate) and the Germans Biicherzeichen
or Bucheignerzeichen. In Serbian the synonyms krbuxHu 3Hak or
KroUXHU uctiuh® are used, whereas the second term is considered
as linguistically more precise, even when it is the case of a stamp
print, a hologram or a three-dimensional, digital sign.

Ex libris could also be written by hand, which reveals that the
owner of a book knows the meaning of the Latin phrase, and
by writing it together with one’s own signature, he or she marks
the possession of a book. Ljubomir Durkovi¢-Jaksi¢ places ex-
libris into the category of inventory features of books (which are
gained, i.e. acquired), and the signature of this kind he designates
as ,ex-libris in inscription” (Durkovi¢-Jaksi¢ 1977: 75). The term ex
musaeo is sometimes used instead of ex libris and means from the
collection of.

It is interesting to note that gift-labels — ex dono or bookplates
for books left by legacy - ex-testamento are not uncommon in the
early days of ex-libris.

Certain bibliophiles in France (and on occasion in Germany
and Britain) bought unbound copies of books from the publisher,
and had their ex-libris either printed on the reverse of the title
page or on a separate sheet of paper which was bound in with
the volume. This practice was soon abandoned in the second
half of 17" century. Only in this special case does the inventory
(acquired) feature of a book, i.e. ex-libris seem as bibliographic
(“native”).

The first ex-libris were created and reproduced by xylography
(wood engraving or wood cut), and from 18 century also by inta-
glio printing, using a copper plate engraved or etched, by aqua-
tint, lithography, offset print, linocut, monotype printing, painting,
drawing, serigraphy, calligraphy, photography and other tech-
niques. The development of printing has created the possibility
of high-volume printing of ex-libris, in bunches. Computer today
enables endless possibilities to artists — technicians for creating
illustrations.

Supralibros (super ex libris) or large ex-libris were imprinted in
the form of monograms to the front or back cover, rarely on the
ridge, to identify the owner or as a book decoration, in case of
gold-stamping. Supralibros had heraldic motifs stamped on the

" The term kruxXHU 3Hak is translated into English as book sign, while
KroxHU uctiuh is the equivalent to the English term bookplate.

Cepujckn ekcnnbpucu
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cynepekcambpucy cy noctanu cse pehu.” (Zino, Krii¢, Knezevi¢
1995a:9)

Kaga cy Kroure noctane [OCTYMHe LUMPUM APYLITBEHUM
CnojeBrIMa HUCY CBY BNAaCHULM Manu CPeAcTBa Aa Hapyye ekcnu-
6puc. Hekn rpaBepm cy NnpousBoanan yHneep3anHe nuctuhe, rae
je BNacHUK jeHOCTaBHO yNNCMBAo CBOje MMe Y MpasaH npocTop,
a TakBwy cy 6unu HNp. ypHa (urn) ekcaubpucu, y mogn y bputanujm
Kpajem 18. 1 nouetkom 19. Beka. Op 19. Beka uspahyjy ce wuio-
ipahcku ekcnubpucu Koju HeMajy YMeTHWUYKe BpepHoCTY, Beh
Ce WCK/bYYMBO Ha HbMIMa Hanase LWTaMMaHa MMEHa 1 Npe3uMeHa
BnacHuKa. Takohe cy ce wWramnanu ekcnnbpuck 6e3 nmeHa Koju cy
Ce MOININ KyNnoBaTu y KkbMXapama 1 JpyrumM npofaBHULama, T3B.
YHUBEP3AIHU UV CepUjCKU eKCMbpucn.

Y EBponu je nocTojao T3B. WabaoOHCKU Wul Unn opeeHu ie-
YalliHu eKcubpuC Koju ce MOBPEMEHO KOPWUCTUO Of CpeanHe
16. BeKa, [OK je HeroB HacNefHuK, CaBpPemMeHn iymeHu Oeyai,
61o jedpTUHMja anTepHaTMBa LWITaMMaHOM eKCIMOPKCY 1 YecTo ce
ynoTpe6/baBao y nocnearux 150 roguHa. Y Janany ce, mehyTum,
KHbVXKHM MeYaT (30wo-uH), ca CBOjoM MpefuBHOM Kanurpadujom,
nojano y wucto foba Kag ¥ MpPBM LITAMMaHW  €BPOMCKM
ekcnuépucu.

Ekcnnbpmcn ce y mogepHo foba nocmatpajy vy OAHOCY Ha To
pa nn he 6Ty ynotpebrbeHy, OOHOCHO 3anenbeHn y Kibure niam
he 3aBpWNTU Kao feo Konekuuje, Ha 3Uay NpUBaTHE UKW M3NI0X-
6eHe npoctopuje. CraB BehuHe ekcnubpuc yapyxera je aa He
6u Tpebano fa noctoju pasnuka usmehy oBa [Ba Lusba HUXOBOT
npousBohera. ,Y CTBapM Hema CYWTUHCKe pa3nuke wusmehy
'ynotpebHor’ n 'ymetHuukor’ ekcnmbpuca. lMoctoje ekcnmbpucu
HamereHN YynoTpebyn y Krurama Koju MMajy BennKy YMETHUUKY
BPEOHOCT; HAacynmpoT hlMa MMa KONEKLUMOHAPCKMX eKcinbpuca
KOjU Cy YMETHWUYKM CYMHUBY U UMajy ovajHe HaTrnuce. CBaKM eK-
CMBPKC MOpa OCTaTU NCTUHCKA O3HaKa BAACHWLITBA 11 MOpa 61w
npunarofheH ynoTpebu Yak 1 ako je y nuTakby Camo jefiHa Krbura”
(Zino, Kri¢, Knezevi¢ 1995: 12-13).

[aHac cy no3Haty 1 non-an (pop-up) MayM NPOCTOPHN EKCM-
6pucK Koju ce ocnamajy, Kako To PacTko hnpuh Kaxe, ,Ha OKof-
HOCT [la Ce Krbira oTBapa npe untama“. OBO Cy peTku, a no CB0joj
npupoan ebekTHU 1 3a6aBHU eKCAIMOPUCH, Kao LITO Cy TO U KO-
NaXHW, eKCcnbpmcK-3aroHeTke (Koju ce MOry UYMTaTK TeK Kaja
Ce MUCKOCU nanup), BUIECTPYKW eKCAnbpncK, Koju OKpeHyTu ca



outer surface of the binding, often in gold, with a similar purpose
of identifying the owner. ,Supralibros cannot be easily imprinted
on binding materials other than leather, or with a substance other
than gold leaf, unless they are blind-stamped. They were popu-
lar in the past, and significantly so in France, Spain, Italy and Brit-
ain, but with the appearance of modern books, and high cost of
leather bindings, supralibros have become less and less common”
(Zino, Krsi¢, Knezevi¢ 1995a: 9).

When books became accessible to a wider social stratum, not
all owners could afford to commission an ex-libris. Some engrav-
ers produced ‘universal’ plates, where the owner simply wrote his
name in the blank space provided. ‘Urn’ ex-libris were fashionable
in Britain in late 18" and early 19™ centuries. From 19% century
typographic ex-libris without artistic values came to be produced,
bearing only printed names and surnames of its owners. Book-
plates without names or the so-called universal or serial ex-libris
were also printed and these could be bought in bookshops and
other types of shops.

In Europe existed the so-called chablon-type or wooden stamp
ex-libris which was sometimes used from the mid 16" century,
while its successor, the modern rubber stamp, was a cheap alterna-
tive to a printed ex-libris, and was often used in the last 150 years.
In Japan, however, the book seal (zosho-in), with its beautiful cal-
ligraphy, appeared practically at the same time as the first printed
European ex-libris.

Ex-libris are also considered in modern times in relation to
whether they will be used, that is pasted in the book, or will end up
as part of a collection, on the wall of a private or exhibition rooms.
The position of most ex-libris associations is that there should not
be a difference between these two goals of their creation. ,In fact,
there is no substantial difference between 'utilitarian’ and ‘artistic’
ex-libris. There are ex-libris made for use in books which have great
artistic value; conversely, there are collectors’ ex-libris which are
artistically doubtful and have deplorable inscriptions. All ex-libris
must remain real marks of ownership, and should be suitable for
use - if only in one book” (Zino, Krsi¢, Knezevi¢ 1995: 12-13).

Pop-up or spatial ex-libris are also known nowadays, which
rely, as Rastko Ciri¢ says, “on the fact that the book opens before
reading”” These are rare but very effective and entertaining ex-
libris, as is the case with other innovative types-collage book-
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obe cTpaHe fdajy pa3nuuute yBuAe y NMOPYKy TUTynapa/ymeTHU-
Ka, 3aTVIM BUPTYENHU, XONOrPaMCK/ U aHUMMPaHU Koju 61 morao
,0arbe [la ce pa3Buje Tako LWTo 61 ce HanpaBuna cepuja aHUMKpPa-
HUX NeyaTa Koju 61 ce OTUCKMBaNM jeflaH UCMOA JPYror Ha Mapri-
HaMa KtbUre, o y30py Ha aHumupaHe Kibvikuue (flip books)” (Ciri¢
2005: 8-10). 3aHUM/BYBY CYy 1 NEHTVKYNAPHN €KCANBPUCK Koju ce
npou3BoAe jeAnHo y3 nomoh KommjyTepa 1 y3 nomoh Kojer mory
Ja ce cmynmpajy ,edekat nokpeTa (..) anv u yoefsbrBor NnpocTo-
pa” (Ciri¢ 2006: 14)

TokoM CBOje Ayre ucCTopuje eKcanbpuce Cy MNOHeKan
u3pahyBanm 3HauyajHW ayTopu, anu Hajuyewhe cy 6unm pag
3aHaTmja-rpaBepa. [aHac cBe Behu 6poj brubnnoduna npupaje
3Hayaj YMETHWMYKOM KBaJMTETY CBOjUX eKcnmbpuca, npu uemy
ce Avjanor n3mehy BnacHWKa U ayTopa/yMeTHMKA YCrmocTaB/ba
Kao BakaH M HeonxofaH. Hekn of Haj6osbux npumepa y ymer-
HOCTV CaBpeMeHOr eKkcimbpuca mnpefcTaB/bajy MPOW3BOA Tec-
He capafre 1 y3ajaMHOCTV U3Mehy yMeTHVKa U BRacHWKa, anu
Mory ce Takohe Hahv npumepu rge je ekcambpuc y nabasoj Besu
Ca 3aXTeBOM HapyuuoLa, Te NpefCTaB/ba Camo Ae0 YMETHUKOBOT
ornyca 1 TeMaTCKU je Be3aH 3a tbera. 3HaTaH Aeo ekcnmbpuca An-
6uHa BpyHoBCKOr mpunaga, HNp. 0BOj Kateropuju. 3a Jluka BaH
peH bpuna (Luc van den Briele) ogHoc ymeTHUKa npema ekcnu-
6pucy je, c 0631POM Ha TUTynapa, CynTunaH n KomniekcaH, jep e,
Ha MPBOM MECTY, KWXHU NUCTUR BENUKe YMETHUYKe BPeJHOCTY
6uTn ynoTpebrbeH y Kri3n ogroBapajyhe 6rnbnnoduncke BaxHo-
ctn. C ppyre cTpaHe u3BecTaH 6poj ekcnnbpurca Huje HacTao Kao
nopyL6rHa, Beh Kao 3HaK NaXre YMETHMKa U eroBor OfHOCa 1
CTaBa Npema HeKOM raymLy, NOAMTAYapY UK NojeanHLY Y uunjy je
yacT Hanpasuo ogpeheHn ekcambpuc. ,Takas ekcnmbpuc mopa, y
CBAKOM Ciyyajy, 6UTU KpenpaH ca HaMepoMm fa ce MoHyau ocobu
KOjoj je HaMerbeH, MHaue oCTaje 00MYHa amncTpaKTHa BeX0a, a He
npasu ekcambpuc” (Zino, Krsi¢, Knezevi¢ 1995: 12).

Hekn caBpemeHn eKkcnnbpucy oCTajy BepHU Tpaguuujn
Hocehu mnycTpauujy Koja ofpaxaBa NIMYHOCT 6ubnamoduna, jep
cMmbonmma eBouMpajy HEroBo 3aHMMarbe, Mecto pohera um
npebuBatba, xobuje, Gunosodcka unm penurmosHa ybehera,
beroB yKyc 1 ocehatbe 3a ymeTHOCT. Llejmc BuncoH (James Wilson)
cmaTpa fa cy bputaHcku 6ubnuodunu n KonekumoHapu, 3a pas-
NIMKY 0ff Hera, KOH3epBaTUBHW, jep nocefyjy camo jefiaH ekciu-
6puc 3a cojy 6ubnuoteky. OH Ux nocenyje Bulle 1 Kaga ogabe-



plates, puzzle bookplate (which can be read only when the paper
is tilted), multiple ex-libris, which when turned upside-down give
different insights into the message of the owner/artists, and finally
virtual, animated holograms that could “be further developed so
as to make a series of animated stamps to be imprinted one below
the other on the margins of books, like in the animated books (flip
books)” (Ciri¢ 2005: 8-10). Among other fascinating types are len-
ticular ex-libris which are produced by computer only and which
can simulate “the effect of movement (..) as well as of realistic
space” (Ciri¢ 2006: 14).

During their long history, ex-libris were sometimes created by
important authors, but usually they were the product of craftsmen
- professional engravers. Today, a growing number of bibliophiles
pay attention to the artistic quality of their bookplates, while the
dialogue between the owner and the author/artist has become an
important and necessary one. Some of the best examples of con-
temporary bookplates are the product of close collaboration be-
tween artists and owners, but there are also cases where ex-libris
are loosely linked to the customer’s requirements, and represent
a part of the artist’s own work and are thematically related to it.
A significant number of bookplates by Albino Brunovsky belongs
precisely to this category. In Luc van den Briele’s view the art-
ist’ relationship towards an ex-libris and its owner is subtle and
complex, because, most importantly, a bookplate of great artistic
value will be used in a book of adequate bibliophilic importance.
Additionally, a certain number of ex-libris were produced not as a
result of a commission, but as a token of appreciation of the art-
ist and his relationship and attitude towards an actor, a politician
or a person in whose honour he had made the ex-libris. “This kind
of ex-libris must, in any case, be created with the intention to be
given to a person it was made for. Otherwise it remains just an
abstract exercise rather than a real ex-libris” (Zino, Krsi¢, Knezevi¢
1995:12).

Some contemporary ex-libris remain faithful to the tradition
by having an illustration that reflects the personality of a biblio-
phile through symbols which evoke his or her occupation, place
of birth or residence, hobbies, philosophical or religious beliefs,
tastes in art or the perception of it. James Wilson feels that the
British bibliophiles and collectors are conservative, because they
possess only one ex-libris for their library, whereas he himself has
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Albin Brunovsky, Paradise / Raj / lvan Panenka (1995) 100 x 91, C3+C7
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Emajnupana tabnuua 13 6ubnnoteke AmeHoduca lll

pe Temy, 06paTu ce yMeTHUKY fa je Ha ofpeheHn HaunH obpaan.
,BefinHa ymeTHMKa He Bonw cyBULLEe NpeLn3He nopyLibruHe. Hapo-
UMTO He BOJIE f1a C& Of hUX TPaXM Aa Cabujy CyBULLIE BACHUKOBUX
xobuja, 3aHMakba, XXMBOTHE NPUYE W CIINYHO, Ha Many NOBPLUMHY
rpaduke, a moctoje 6pojHM Npumepy GaLl TakByX, NPETPNaHuX,
KrbVKHUX AncTuha” (Zino, Krii¢, Knezevic 1995: 224).

3a Jluka BaH feH bpwna wpgeanHn ekcnnbpuc paHac jecte
LOPUrMHaNHN rpaduUKM paj BKCOKOT YMETHWYKOr [OMeTa, Y
Kojem ce YMeTHVK 1 BNacHMK XapMOHUYHO cycpehy, ca npupog-
HO yrpaheHVM TEKCTOM, eneraHTHUM, Koju Texu Kanurpadckoj
nepdekumjn’ (Zino, Krsi¢, Knezevic¢ 1995: 12).

Juctfin Ha U3n0X0U, OJHOCHO Y KONEKLMj1 NpUBaye Naxky
360r 3HaYaja YMeTHIKa, 3Hauaja BNACHMKa, PETKOCTU U NCTOPUjCKe
BaXXHOCTW eKcnmbpuca Unu jeAHOCTaBHO 300r HUX0Be nenoTe.
MpoyuaBarbe KHMXKHOF 3Haka 30Be ce eKCnnbpumsam, a ekciu-
6puCT je OHaj Koju UX CKynsba U yapyXyje ce y acoumjauuje Koje
nonpuMajy HaunoHanHu n mehyHapoaHY KapakTtep.

WcTtopwjat

Op HajpaHujer poba BRacHWLUM Cy YXKMBanW y Krburama u
JbyOOMOPHO VX YyBanuW, YMMe je pasymsblBMja HUXOBA Kesba
[a HeKako O3Hauye CBOje BMACHUWITBO Haj tbUMa. TakBe Textbe
nocrojane cy xwhbafjama ropuHa: bputaHckum mysej, Jlysp u
[anepmnja yHnBep3mTeTa Jejn uyBajy y CBOjUM KoneKkumjama mane
emajnpaHe Tabnuue Koje Aatmpajy og oko 1400. r. n. H. e, a
Koje cy 6une npuuspwheHe 3a manupyce, ca Ha3HaKoM Ja OBU
npunagajy 6uénuoteumn dapaoHa Amenodwuca lll. Op crapor Ermn-
Ta, MPEKO janaHckor ekcnmbpuca n3 10. BeKa, CTapOBEKOBHYX
LpTaHMX MapKkumua Ha rnoyetky Krbura, Ao 1180. roguHe Kafa ra
HanasnMo Ha PyKOMUCHOj Krbli3KW, OAAK/e Npenasn Ha WTamnaHy
rae fobuja u3rneq Kakas faHac Mo3Hajemo, KibKHA 03HaKa CTiye
Jyry Tpaguuujy noctojama, a HajcTapuje TakBe O3HaKe HasuBajy
ce npaekcmbpuc. Hemauka je 3emsba y Kojoj je poheH ekcnmnbpuc,
[0 HEroBor nMpousaTta fowno je 3axBamyjyhu Anbpexty Oupe-
Py W UCTaKHYTOj rpynu yMeTHMKa Koju ce, 36or manux Gopmara,
Ha3uBajy Manum majciiopuma (Kleinmeistern), maga .y HoBuje Bpe-
Me Hemuw cmaTpajy Aa je mUxoB HajcTapuju ekcnmbpuc us 1490,
Ha KoMme je rpb, a fia YMETHUYKM eKkcambpuc notmde m3 1525.."
(OypkoBuh-Jakwwmh 1977: 77). ®paHuycku fatmpa u3 1525, eHrne-



several bookplates. He selects first a certain theme and then goes
on to contact the artist to processes it further. ,Most artists prefer
to use their imagination rather than be given too precise a com-
mission. Especially, they do dislike to be asked to compress too
much of an owner's hobbies, interests, personal history etc., into
the compass of a small graphic, nevertheless, there are abundant
examples of such overloaded bookplates” (Zino, Krii¢, Knezevi¢
1995: 224).

The ideal ex-libris today in Luc van de Briele’s opinion is ,an
original graphic work of art of high artistic quality, in which art-
ist and owner meet in harmony, with a naturally integrated text,
elegant and tending towards the perfection of calligraphy” (Zino,
Krsi¢, Knezevic¢ 1995: 12).

Bookplates at an exhibition or in a collection draw attention
due to the importance of their artists, owners, the rarity and his-
torical significance of a particular bookplate, or simply because of
their beauty. The study of ex-libris is called exlibrism, while an exli-
brist is a person who collects them and participates in national or
international associations.

History

From earliest times, books have always been cherished and
jealously guarded by their owners. It is thus easily understandable
that they wished to mark their possession in some way. Such in-
tentions have existed for thousands of years: the British Museum,
the Louvre and Yale University Gallery have in their collections
small Egyptian enamelled tablets which date from around 1400
BC, and were affixed to papyri, stating that they belonged to the
library of Pharaoh Amenophis Ill. Bookplates have a long tradition
with the earliest forms referred to as ancient ex-libris. They have
passed a long journey from ancient Egypt, through the Japanese
bookplates of 10" century and ancient illustrated labels at the
beginning of books, to 1180 when we could find them in manu-
scripts for the first time, from where they were transported to the
printed books and acquired their modern form. Germany was the
birthplace of ex-libris, and its initial flourishing was made pos-
sible thanks to Albrecht Diirer and a distinguished group of artists
called, due to the little format of their works, the “Little Masters”
(Kleinmeistern), although “more recently the Germans believe that
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Georgius Adamus Reider (18. Bek) 84 x 98, C2 (BMC)

CKM 13 1574, weepckn n3 1662, WNaHCKN 1 amepuyky us 17. Beka,
PYCKM 1 faHCKK 13 18. nTg.

Ha ekcnubpucuma n3 16. n 17. Beka npeosnabyjy xepangnu-
K/ MOTUBU 1 0buIbe AeTarba LWTO ofroBapa GapokHOM cTuny. Xe-
panguyKku MOTVBY Cy MPUCYTHU 1y 18. BeKy Kafia ekcmbpuc, kao
ymMeTHMYKa GopMma, AOXMBIbaBa NpoLsart. Tafja cy Ux pagunm ymet-
HULW BUHETUCTY, Tj. OHU YMETHULM Koju Cy u3pahuBanu BurbeTe
3a Krbure, anu ca cee Behum 6pojem 1 6p3rHOM n3page cnabuo
UM je KBanuTeT. Y To Bpeme u3pahmsanu cy ce aneropujcku npu-
Ka3u. MHOru cy uManu nHyiumjane win myHo NMe BIACHUKA, Kao 1
HUXOBE Meje n3paxeHe recnom. Y 19. Beky ekcnnbpuc je ymet-
HUYKI [eKOpUCaH, Nountbe LiBeTaTW Ca MojaBom nutorpaduje un
noctaje nonynapaH mehy KonekLmoHapuma.

Cakynsbatbe ekcnmbpuca otnoveno je npe 70-ux rogmHa 19.
BeKa U 0AMax je noctano Bpno MoaepHo. MoyeLyn KonekymoHap-
CTBa ekcnmbpuca 6unu cy ncnykweHn notelwkohama, n3 pasnora
LITO Cy MHOTM 036WSbHK 6MbANODMAN 1N UCTopUYapK yKNarare
eKkcnmbpuca ca Krbira cmMaTpany 3M04MHOM, Kao WTO Cy Mpasu-
nn pasnuky namehy HayuHUKa v NyKMX KonekuuoHapa. Y To Bpe-
Me YHUIUTaBaH je orpomaH 6poj Kibura Kako 6u ce ynotpebro
3a HOBM Manup, a yKnamarbe ekcimbprca u3 tbux omoryhuio
je cTBaparbe BenuKMX Konekuuja of Kojux Cy MHore AaHac y
Hajsefinm 6ubnuotekama 1 My3ejuma. Konekuuja cep Ayrycra B.
OpeHkca, y bputaHckom My3ejy of nouyeTka OBOT BeKa, CafjpXu
35.000 6puTaHckmx ekcnmnbprca u oko 30.000 ekcnmbpuca v3 apy-
rvx 3emaspa.

Hajctapmje ekcnmbpuc fpywTeo HacTaje y JloHgoHy 1891, 3a-
TUM y bepnuHy ncte roanHe, pok ce y ®paHuyckoj ocHuBa 1893.
rogvHe, a y MHOrMM eBpOMNCKUM LeHTpuma cnegehe aeleHuje.
Hajctapuje ekcnnbpuc ppywrtso Ex-libris Society y JloHaoHy
nocTojano je fo Kpaja 1908. roguHe. M3pano je 18 6pojeBa yaco-
nuca The Ex-libris Journal koju ce cmaTpajy HajoparoueHujum ns-
BOPOM Mofataka O KiWKHUM nnctuhinma. OpaHLycko ApyLWTBO
KoneKkuUMoHapa ekcnmbpuca je 1938. rognHe pacnywTeHo, Kao
1 BehuHa MHCTUTYUWja yHWUWTeHKUX Benukom Kpusom. Crnepehe
rognHe ocHoBaHO je HOBO yapyxewe A.FCEL. (Association
Francaise des Collectionneurs d’Ex-Libris) koje n paHac o6jaBsbyje
ny6nukauwjy LEx-libris Frangais.

Y noueTKy Cy cakynibaHu CTapy KrbXHW IUCTURAK, NOroToBO
papuTeTH, anu YCKOPO Cy NMOYeNnn Aa ce 3aHUMajy 1 3a CaBpemeHe



their oldest ex-libris with a coat-of-arm dates from 1490, whereas
the artistic ex-libris dates from 1525..." (Durkovi¢-Jaksi¢ 1977: 77).
The first French ex-libris dates from 1525, British from 1574, Swed-
ish from 1662, Spanish and American from 17% century, Russian
and Danish from 18" and so on.

In bookplates from the 16™ and 17" century heraldic motifs
prevailed with an abundance of details, corresponding in that way
to the Baroque style. Heraldic motifs were also present in the 18t
century when ex-libris as an artistic form flourished. Bookplates
were products of vignette artists, namely those artists that created
vignettes for books, but with the growing number of commissions
and the pressure for speed of execution, their quality decreased.
Allegorical motifs were common in those times. Many bookplates
bore initials or the full name of their owners, as well as notions
expressed in the form of a motto. In the 19" century bookplates
became artistically decorated, they began to flourish again with
the advent of lithography and soon became popular among
collectors.

Collecting bookplates started in ‘70s of the 19* century and
immediately became very fashionable. The beginnings of ex-libris
collecting were not unproblematic, for many serious bibliophiles
and historians considered the practice of removing ex-libris from
books a crime, and they also used to make a clear difference be-
tween scholars and mere collectors. At that time, however, a huge
number of volumes of minor interest were being destroyed and
pulped to make new paper, and the removal of bookplates from
such books enabled the formation of large ex-libris collections,
many of which are today in major libraries and museums. The col-
lection of Sir Augustus W. Franks, in the British Museum from the
turn of the century, counts 35.000 British bookplates and some
30.000 ex-libris from other countries.

The earliest bookplate society was founded in London in 1891
and a few months later in Berlin, while in France it was established
in 1893 and in many European centres in the next decade. The old-
est bookplate society, the Ex-Libris Society in London existed until
the end of 1908. The ExLibris Journal ran to 18 volumes and is con-
sidered a most valuable source of information on bookplates. In
1938, the Société francaise des collectionneurs d'ex-libris was dis-
solved - as many other institutions of the time, the financial crisis of
the 30s destroyed it. The following year, however, a new Association
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nuctuhe 1 fa Hapyuyjy ekcnmbpuce He camo 3a CBoje brbnuoTeke,
Beh 1 3a pasmeny.

Tako cy Ha npena3y Beka HacTana ApyLUTBa KONEKLMOHapa eK-
cnmbpmrca y HEKONIMKO eBPOMCKUX 3eMasba. TOKOM ABe felieHuje
yBefieHa je 1 npakca Aa ce Krure obenexasajy Ca BULLE KrbVKHIX
nucTuha, a Noyeno je U HUXOBO CaKyn/bake U pas3merbrBatbe.
Mako je noueTHn eHTy3mjazam 13 neproga og 1890. go 1920. go-
HeK/e NocycTao, NPoayKLuMja 1 3aHNMatbe 3a eKCInbpuc of Taga
Cy CMopo, anu YCTpajHo pacni. 3aHUMarbe 3a ekcambprce cnnac-
Hyno je namehy 30-ux 1 50-1x rogrHa NPOLNOr BeKa, anu je of
Tafay naraHoM yCroHy.

[Mocne nepuopa 3acToja KONEKLMOHAPCTBO je CKPOMHO 3arno-
yeTo nocne [lpyror CBETCKOr paTa, a Kaja je yxBaTuio 3aneT no-
yeTkoM 50-11x, ocHoBaHa je MehyHapogHa defepaLmja yapyxeta
KonekumoHapa ekcnubpuca OUICAE (FISAE), pok cy go 70-ux rogu-
Ha obpa3oBaHa roToBO cBa HauuoHanHa apywTea. OVICAE cBake
[Be rofViHe opraHu3yje HTEpPHe KOHrpece, a Ha KoHrpecy y Mu-
naHy 1994. rogunHe Exkcnmbpuc apywteo beorpas (ocHoBaHO ncTe
rofuHe), npumbeHo je y Oegepaumjy.

[anac y ceety nma npeko 15.000 konekumoHapa v npeko 30
yapyxera, a Hajehe 36upke uyBajy ce y bputaHckom mysejy y
NoHpoHy, y HaumoHanHoj 6ubnmoteun y beuy ny lpagckoj 6ubnu-
oteun y MuHxeHy.

3Hayemra, ciiunosu u moiiusu

Kao npopyKT BU3yenHe KynType, y Kojy craja ,CBE OHO LUTO
je BU3yenHO NpOoW3BefeHO WU CauMkbeHO Of CTpaHe Jbyau u
ITO UMa, UK My ce npuiaje, GyHKLMOHaHY, KOMYHUKaLUOHY 1/
unu ectetcky cBpxy” (bepHapg 2003: 41), ekcnmbpuc, yTBphHeHo
je Beh, nocepyje cBe Tpu ¢yHKUMje Koje ra yjeaHO CBPCTaBajy u
Yy OHO WITO Ce Ha3mBa ,PAaCKPCHMYKA” YMeTHOCT, ¢ 0631pom Aa
MoKa3yje CBOjCTBA Pa3NUUUTMX YMETHOCTH, Tj. M3paxKajHUX cpef-
CTaBa U OfJINKa APYrvx ,Meamnja“: of NUKOBHUX $pOpMM, Kao LITO
Cy MWHWjaTypa, MOPTPeT, ayTOMOPTPeT, Kapukatypa U Cf. Ao
KrbXKEBHIX, 33 Koje ra Besyjy CTUXOBU, pebycy, AeBu3e, BULEBM
U Ip., NPEKO APYruX ofJIvka Koje ra YmHe GAUCKUM HanenHuuw,
MOLUTAHCKOj MapKK, Neyaty, ornacy, nnakaty uiam notspgu/atecty
(Muniti¢ 2006: 22). EKkcnnbpuc nam KesyxHU nMCTUR Tj. 3HaK npu-
Bflauu NaXkmy 3aTO LUTO Ce Be3yje 3a OMWTY UCTOpUjy, NcTopujy



Francaise des Collectionneurs d'Ex-Libris (A.F.C.E.L.) was founded. It
continues to publish L'Ex-Libris Francais even today.

At first, the prime object of collection was old bookplates, par-
ticularly the early rarities, but soon many collectors widened their
interest to include contemporary bookplates and commissioned
ex-libris not only for their libraries but also for exchange.

At the turn of the century societies of ex-libris collectors were
founded in several European countries, and before long the prac-
tice of having more than one ex-libris for one’s books was well es-
tablished, as was the hobby of collecting and exchanging them.
Although the initial surge of enthusiasm of the 1890-1920 period
dwindled somewhat, the production of and interest in bookplates
has since slowly but steadily grown. There was a lull in interest
during the 1930-1950 period, but ex-librism has since been slowly
expanding.

After a period of eclipse, bookplate collecting started again
modestly after the Second World War. As it gained ground in the
early 1950s, an International Federation of Societies of Ex-Libris
Collectors, FISAE, was founded, and by the 1970s nearly all the na-
tional societies had been reconstituted. FISAE organises internal
congresses every two years, and in 1994 at the congress in Milano,
the Belgrade Ex-Libris Circle was admitted to the federation.

Today there are over thirty ex-libris societies in the world,
which gather over 15.000 collectors, with the largest collections
deposited in the British Museum in London, the National Library
in Vienna and in the City Library in Munich.

Meanings, Styles and Motifs

As a product of visual culture, which encompasses “anything
visual produced, interpreted or created by humans which has, or
is given, functional, communicative and/or aesthetic intent” (Bar-
nard 2003: 41), the ex-libris possesses each of these three func-
tions. It has already been determined that due to these three
functions, the ex-libris is also classified as a part of what is usu-
ally called “crossroads art’, taking into account the fact that it has
elements of different arts, i.e. it possesses means of expressions
and features of other “media™: starting from visual art forms, such
as miniatures, portraits, self-portraits, caricatures, and the like, to
the literary ones, namely poems, rebuses, sayings, jokes etc., but
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Krblre 1 yMETHOCTYW, Npyxajyhn nocmatpady y30yamus ysug y
CTUNOBe 1 MoZy rpaduuKor Au3ajHa N TexHUKa TOKOM OpojHMX
nepuoga. LlpHo-6enu wunu KonopHw, jesHomenHu wnu BuLle-
JeNHN 1 CaMiM TUM BULLEAUMEH3MOHANHK, GUKCMPaHU UK ca
moryhHoWRyY WHTepBeHUMje Y HUMa YNUCKUBaHEM COMCTBEHOT
VMEHa, eKCMIMUUTHE WU UMNANLMUTHE MOopyKe, ca MoHyheHum
UMW TELIKO OAFOHET/bUBUM 3HAUYEHEM, Kako NUKOBHUX CUM6O-
na 1 obenexja Tako 1 NcaHe MOPYKe (MW UMeHa), ekcanbpucn
NPeACTaB/bajy, y 3aBUCHOCTU Of CTeneHa n3Bohaua, 6orat u cno-
XeH BU3YesHN KOHCTPYKT, Ca MHOLUTBOM ,XKaHPOBa: AAPaMaTuyHu,
XYMOPHW, CEHTUMEHTaMHY, 6ajKOBUTK, LUOKaHTHW, 6e306pazHu,
TajaHcTBEHU, dyTypUuCTUuKK, nTa.” (Muniti¢ 2006: 23).

Kpo3 cBojy uctopujy npaTtuo je CMeHy CTUI0Ba KapakTepu-
CTWYHY 3a 0ONacTV IMKOBHE YMETHOCTY, TaKO [ia Ce, Off peHecaHce
1 6apokKa, HeoKnacuLm3Ma o celiecuje, apT HyBOa W jyreHacTuna,
nojaBbyjy Herose 6OpojHe penpe3eHTaTUBHE KapaKTepUCTUKe,
pa3nuunTor Tpajakba WM WHTEH3UTeTa, Y 3aBUCHOCTU Off 3emsbe
Y Kojoj ce ekcnmbpuc npoydyasa. C 063Mpom fa Cy HajBuLe WC-
TpaxeHe Konekumje 3emasba 3anagHe EBpone, Kapaktepuctui-
Ke ce M3HOCe npema Ca3HatbMMa Koja monase Of uXx, WTO Ce,
HapaBHO OMaxaflo Kao HepocTaTak y OBOj obnactu. ,Haxanoct
[OKyMeHTauwja v pernctpy ekcnmbpuca y benruju u XonaHauju,
Kao 1 y uctouroj EBponu, HegocTajy” (Zino, Krii¢, Knezevi¢ 1995a:
126)

YoueHo je Aa je peHecaHca y3auria ekcnubpuc o yMeTHUY-
KOr mpegmeTa, HapounTO ca nojaBoM [upepa n Herose LUKone
u3 HupHbepra. Kutwactnju cy of Apyrux ekcnubpuca, Hapo-
UnTO Of CpeArHe A0 Kpaja HeMauke peHecaHce, XapMOHWYHe
Komno3uuuje, ypaBHOTEXEHN y AEKOPATUBHOM 3ay3nMatby Manor
wramnaHor npoctopa. Pagosn Manux majciiopa, uan OHWUX MOA
HUXOBUM YyTuLajem, mpoTexy ce of 1500. go 1620. T1j. go rpaHu-
Lie peHecaHce 1 noyeTka bapoka y Hemaukoj. OBaj je ctun 610 Ha
CHa3n 1 nocsie 90-mx rogunHa 19. Beka.

YMeTHWLYM Cy Ce TPYAUNU Aa HamycTe Teluke 6apoKHe yKpace y
KOPWCT NaKLLUX, a Kaja je To UCLPNo HuxoBe MoryhHOCTH, OKpe-
HYAM Cy Ce HEOKNACUYHUM KaHOHUMa. TeluKa JeKopaluja 3agpxa-
na ce y cesepo3sanagHom feny EBpone HewTo gyxe. OpaHLycka
u LLBajuapcka 6une cy 3emsbe Koje Cy y 3HaTHOj Mepy AUKTUpane
MOZY W HUXOBE CTUI0BE Npey3nManu Cy 1 Konvupanu Cee BULLe 1
Buwe. Ekcnnbpucn n3 Lsajuapcke 6nvxn cy no ctuny dpaHuy-



including also other aspects that make it akin to labels, postage
stamps, seals, advertisements and confirmations/attests (Muniti¢
2006: 22). Ex-libris or bookplates attract attention because they re-
late to history in general, as well as to book history and art history,
and give the observer an exciting insight into the styles and fash-
ions of graphic design throughout the ages. It can be black and
white or in colour, either single-piece or multi-piece and there-
fore multi-dimensional, or, lastly, fixed or with the possibility of
intervention by inscribing one’s own name and explicit or implicit
notes where the meaning of both visual symbols and features
and written messages (or names) is either explained or left enig-
matic. Whichever its type, the ex-libris is, depending on the skill
of craftsman, a rich and complex visual construct that can pertain
to numerous genres: dramatic, humorous, sentimental, fairy-tale,
shocking, rude, mysterious, futuristic, and so on.” (Muniti¢ 2006:
23).

Throughout its history the ex-libris followed the change of
styles typical of fine arts, so that, starting from the Renaissance
and Baroque, via Neoclassicism and Secession, to Art Nouveau
and Jugendstil, many of its representative features emerged, of
different duration and intensity, depending on the country in
which it was studied. Given that the collections of Western Euro-
pean countries are the most researched, the characteristics here
presented are based according to the information received from
these countries, which, of course, has been viewed as a drawback
in this field. “Unfortunately, the documentation and registers of
ex-libris from Belgium and the Netherlands, as well as from the
Eastern Europe, are missing” (Zino, Kréi¢, Knezevi¢ 1995a: 126).

It has been observed that with the Renaissance the ex-libris
reached the status of a work of art, especially with the advent of
Direr and his school in Nuremberg. These ex-libris became more
ornamented compared to other ex-libris, especially from the mid
to late German Renaissance, they were harmoniously composed
and decoratively balanced within the small print space. The works
of Small Masters, or of those under their influence, continued from
1500 to 1620, that is until the end of the Renaissance and the be-
ginning of Baroque period in Germany. This style was in force even
after the 90's of 19* century.

The artists tried to leave the heavy baroque ornamentation
in favour of lighter ones, and when they exhausted their options,

Johan Franz Adam Zobel, 57 x 95 (HBC)
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Evica Keks, 85 x 115,
C4, nHB. 6p. 210

EX LIBRIS

Buien, ek,

CKUM y 18. BeKy, Mafia Cy Npe MOrn Aia ce nopefe ca HeMaykum y
NpeTXogHOM Nepuoay.

BpxyHal xepanguuke ymetHoctn 6uo je msmehy 13. n 16.
BEKa, KaKo Ca YMETHUYKe Tako M ca ynoTpebHe Tauke rneguiu-
Ta. [locTojao je KaHOH y HUXOBOM CaapKajy, HMp. pasnuuutii
MOMNOXaju Kauure, Kao M KpyHe U BeHala, Koju Cy OAroBapanu
cTeneHnma nnemctsa. fMowTo cy ekcambpucn 6unu ,npmsatHa”
YMeTHWYKa [efa, BNacHALUW Cy MOHEeKaf Manuuue Bapanu u CTa-
panu ce fja yMeTHUYKA KOMMO3MLMja NOKaXe BULLM MOS0Xaj Hero
wTo je 6ro y cTBapHoCTY. BehHa ekcnnbpuca op 15. no 18. Beka
HOCWNa je Xepanguuke MOTUBE 3aTO WTO Cy rpboBu Gunu nopo-
[VYHe 03HaKe Nlako Npeno3HaT/buBe U of 0coba Koje HUCY ymene
Aa unTajy. Kako ce xepanguka cBe Marbe KOpUCTuia 1 Kako je cse
BYILLE JbyAM 3HANO Aa YnTa 1 NOCeAoBano brbnuotexke, MOTUBM CY
Ce OKpEeHynu CIMKOBHUM TemMaMma. Xepanauka je n3rybuna cBojy
onwTy CBPXY MAeHTUdUKaLMje mopofule W YecTo je cmatpa-
Ha CHOOM3MOM, MaJia ocTaje Ha CHa3wn cBe Ao 20. BeKa, y Aaneko
Matb0j MepU 11 ca U3MerEHIM KapaKTepucTKama.

Cruncka eBonyuuja HacTaje y mpenasy of Kpytux GpoHTan-
HUX rPOOBHMX MpeAcTaBa A0 rpaLno3HNX, ouapaBajyhinx BurbeTa
y GopmMn Manux CivKa Koje Cy NpeAcTaBbae YHYTPaWHOCT 6u-
bnuoTeka, nejzaxe, GpparmeHTe aHTUYKe pywHe unu CTy6oBa, a
Hajuewwhe cy NprKasuBane OTBOPEHY Kibury, rMobyc, CyHUaH cat
uTh. JpBOPE3HU KibIXKHN NNCTURKN NPAKTUYHO Cy HECTanN.

TepMuH CMKOBHU MeBy ekcmbpucrma ce LWMPOKO Kopw-
CTW 3a ONUCMBAtbe eKCnbpuca rae Xepanguuky enemeHat He
npeosnahyje 1 B0 faHac je 0CTao Ha CHa3m KPo3 CBe CTUNCKE NPo-
MEHe, He CaMo Kao KOHTPamnyHKT Xepanguykom. Taku nmctuhnv
nocTanu cy NpunmnyHo yectu y 18. Beky, nako ux je 6uno n patuje.
Tapa cy To Cy aneropujcke Koje Kopucte MUTONOLLKE W ipyre CUM-
6one Kako 61 13pasunu Heky nopyky unu maejy. Crun 18-sekos-
HUX YMETHUKa je, M3mehy ocTanor Befap, jep ce Bpahajy Knacuy-
HUM y30puma nocsie OpaHuycke peBonyLje TOKOM Koje je 6uno
YHULITEHO MHOTO BaxHUX 6MbNMOTEK], a ca tbiMa 1 ekcanbpucu
apuctokpatuje. Kog cnkosHux nctuha BaXHO je Aa je BlacHUKO-
BO VMe MPUCYTHO 1 YMTKO, MOLUTO BULLE Hema rpba no Kojem 6u
OH Morao fia ce npenosHa. Ekcnnbpucn ca wrdpama, MoHorpa-
MUMa AW CIMKOBHOM UFPOM, YUjyi je npeaMeT BNacHUKOBO UME,
UCTPaxuBauMMa NoHeKap 3adajy rmaBobosbe 1 BehinHa Konekuuja
ekcnnbpuca capgpKum MHore HeupeHTUdMkosaHe nuctuhe. Y



they turned to the neoclassical canons. Only in the Northwestern
Europe did heavy decorations remained a little longer. France and
Switzerland were the countries that dictated fashion substantially
in those times and their styles started to be adopted and copied
more and more. Ex-libris from Switzerland in the 18" century were
closer in their style to the French ones, although in the previous
period they had been more similar in appearance to the German
bookplates.

The highlight of heraldic art was between 13" and 16" centu-
ry, both from the artistic and functional point of view. There exist-
ed the codex of its content, for instance different postures of hel-
met, as well as of crowns and wreaths, marked different degrees
of nobility. Since the ex-libris were “private” works of art, the own-
ers sometimes cheated a little by taking care that the art pieces
showed higher position than they possessed in reality. Most ex-li-
bris from the 15th to the 18th centuries had heraldic designs. This
was because coats-of-arms were individual family marks easily
recognised even by persons who could not read. As heraldry fell
into disuse, and more and more persons without coats-of-arms
could read and had libraries, designs turned to pictorial subjects.
Heraldry lost its common purpose of identification of a family and
was often regarded as snobbish. Nevertheless, it remained pres-
ent until 20" century, although to a far lesser extent and with
modified characteristics.

Stylistic evolution was manifested in the transition from the
strict frontal representations of coats-of-arms to the graceful, fas-
cinating vignettes in the form of small images representing the li-
brary interior, landscapes, fragments of ancient columns or ruins,
but most often they showed an open book, a globe, a sundial, etc.
Woodcut book-plates practically disappeared from use.

The term “pictorial” when referred to bookplates is widely used
to describe the bookplate where heraldic element does not pre-
dominate, and which has still remained in force even after all the
stylistic changes, not just as a counterpoint to heraldic type. Such
bookplates became quite common in the 18" century, although
they had existed even before. In those times they were allegori-
cal in style and used mythological and other symbols to express
a certain message or notion. The style of 18" century artists was,
among other things, cheerful, as after the French Revolution, in
which many important libraries were destroyed together with

Margarete Weinberg, 75 x12, L, uxB. 6p. 304
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Josef Sattler, Paul Blicher (1894) 105 x 69, L

Hemaukoj cy kao n y Behem peny EBpone ymeTHULW Bulle Hero
3aHaTmje n3pahreanu N3BpCcHe ekcambpuce.

Mano eBponcknx 3emarba MoKasyje Tako YyjefHauyeH pa3Boj
Xepanguukmx 1 JeKopaTUBHUX CTUNOBA Kao bpuTaHuja. JepaH of
OGUTHMX umHMnaLa 360r yera je Tako jecTe yTuuaj myToBatba Ha
YKYC — He CamMo NnyToBarba YMETHIKa, KOju Cy YeCTo ULLNW Ha ,Benu-
Ke TypHeje" unu Makap Ha nyT go Wtanuje, Beh n nytoBara Hapy-
unnaua KikHUX nuctuha. Ipyrv YnHUnay je To WTO Cy KHbUMXKHM
nuctnhin 18. BeKa yrnaBHOM 6Unu Aeno 3aHatamja Koju cy umanu
PAaLMOHNLE ThE je CBAaKO KO je UMao GubnnoTeKy Morao Aa Hapy-
un eKcAMbpUC, @ He YMETHIKA KOjU Cy X NOBPeMeHo n13pahuBanu
3a HeKy nocebHy MyLlTepujy WaW npujaterba. TakBe pafvoHuMLe
Mopare cy Aa npaTte Mogy Kako 61 npuBykie mylTtepuje u 6une
Cy nop BeNuMKWM YTULajeM OMWITUX TPEHAOBa [eKOPaTUBHMX
YMETHOCTW.

Wako ce y mopepHo foba nojasrbyjy konopHu nuctuhn (Koju
Cy YaK ¥ pyyHo 0ojeHu), upHO-Gena rpaduka U fame ocTaje
aTpaKTUBHa.

Tema vanitas, Koja ce NpoTeXe Off peHecaHCe 4O AaHaLUHWX
ekcnnbpuca, Cafpiu yobuuajeHe cumbore Koju yKIbydyjy nobarbe
Kao MOACETHUK U3BECHOCTU CMPTH, Tpyno Bohe Koje cumbonuie
nponafjame W CTaperbe, Mexype Kao CMMOON KpaTKOTPajHOCTU
XNBOTA W W3HEHAafHOCTW CMPTHW, 3aTWM AWM, CaToBe U Meluya-
HUKE KOjU CUMOONNLIY KPaTKOTPajHOCT »KMBOTA, KAao U My3nUKe
VHCTPYyMeHTe Koju ynyhyjy Ha tberoBy edemepHocT. Bohe, ugehe
1 nenTupwy Takohe Mory GUTW MHTEPNPETUPAHUN Ha UCTU HAUMH 1
O/byLITEH NUMYH 3ajefHO Ca MOPCKUM MiofoBuMa 6uo je, Halu
Kao 1 KMBOT, aTpaKTUBaH Ha nornep, anu ropkor ykyca. Koctypu
Ce YecTo KOMOWHYjy Ca Harvm eHCKIUM TenoM, Koje je, ca cBoje
cTpaHe, nocebHa Tema, Takohe jefHa o BP0 YECTUX U CTapuX, 1y
KOMOMHaumju ca ApYriM MOTUBMMA.

CoBa 1 Krbure, mMaTepumjany 3a LpTakbe W naneta, CBe WTO
OfipaX<aBa CKMOHOCTY BNacHUKa, bunu cy Takohe yecte Teme Cim-
KOBHUIX ekcnnbpuca. laHac ce yBuha fja npegmeT uiam npusop Ha
eKkcnnbprcy Moxe 6UTK CBe, a ONeT CBe U3 MOjaBHOT CBETA MOXE
nocTaT cMM60, UMaTh MHOLLUTBO 3Hauekra 1 OfroBOPUTY Ha 3ax-
TeBe ofpeheHe TpaguLmje: To Cy Kako TeMe Koje ce pacnucyjy Ha
KOHKYPCMMa, Koje ce Be3yjy 3a YyBeHe JINYHOCTW, UHCTUTYLWje,
porahaje, Tako 1 CNOPTOBE, YMETHOCTM, MOjaBe y MPUPOAK, Be-
nuKn 6poj npeameTa ynoTpebHe CBpxe, Kao WTO cy xne6, 6u-



the ex-libris of aristocracy, artists returned once again to classical
models. In pictorial bookplates it is very important that the own-
er's name be present and legible, since there is no longer coat-of-
arms by which he or she could be recognised. Ex-libris with codes,
monograms or pictorial puzzle whose subject is the owner’s
name, cause sometimes headaches to researchers and therefore
most collections of ex-libris contain many unidentified book-
plates. In Germany as in most of Europe at the time artists rather
than craftsmen made exquisite bookplates.

Few European countries show such a balanced development
of heraldic and ornamental styles as Britain. One of the important
factors for making it so was the impact of travel on taste - not
only did artists frequently travel, who often went to the “grand
tour” or at least to Italy, but commissioners of bookplates as well.
Another factor was the fact that bookplates in the 18" century
were predominantly the work of craftsmen who owned work-
shops where anyone who possessed a library could commission
an ex-libris, rather than the work of artists who created bookplates
especially for a particular client or a friend. Such workshops had to
follow the fashion in order to attract customers and were heavily
influenced by general trends in decorative arts.

Although in modern times colour bookplates appear (some
manually painted even), black and white prints still remain
attractive.

Vanitas theme, which has been popular from the Renaissance
to the present ex-libris, contains some common symbols such as a
skull as a reminder of the certainty of death, rotten fruit that sym-
bolises the decay and aging, bubbles as symbols of the brevity of
life and suddenness of death, then smoke, clocks and hourglass
which also symbolise the brevity of life, as well as musical instru-
ments that emphasise its ephemerality. Fruit, flowers and but-
terflies can also be interpreted in the same manner, while peeled
lemon with seafood was just like life - attractive to look at, but
bitter in taste. Skeletons are often combined with a naked female
body, which, in turn, is a special subject, though a very old and
common one too, whether depicted alone or in combination with
other motifs.

Owl and books, drawing materials and pallets, in other words
anything reflecting the owner’s preferences, were also common
themes of pictorial bookplates. Today it is well recognised that an

J. A. Adamson, James Ramsay Mac Donald (1928) 64 x 94, P1
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Dr Sekuli¢
Milan, 50 x 70,
C3, nHB. 6p. 131

Byaumup Oumntpujesnh, Benoit
Junod (2003) 96 x 70, C
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LMKA, KbUra, manup U Apyro, JO CBera OHOra WTO YoBeKa 3aHu-
Ma U yrnoTrnykyje Heros CBeT — of opuramm murpadaka, KyRHux
rpybuMala Unu HapounTe CBECHOCTM HeKor npobnema, Kao LUTO
Cy TO cnenu, ofHOCHO Kopuwherbe bpajeBe a3byke Ha KibVKHIM
nuctrhnma, Te Jo y30pa U3 pa3Hux 06nacTu (YyMeTHOCTU 1 HayKa)
1 dGuno3odcKrx KOHCTpyKUMja. Huje Hi cBe Tako NCLPMIbeHo, Kao
LUTO Ce CBET MOjeAnHIX KyNTypa joll YBeK HUje Halao y JaToj Ho-
MEHKNaTypy Tpaguumja, a 1 CMMbonmnKa, a Ty 3a MpUMep MOXeMO
HMNp. HaBeCTn KynTypy Poma.

MHorM ymeTHMLM CTeknu Cy cnaBy 360r CBOr TaneHTa Yy
OV3ajHUpary W rpaBupakby eKCaMbpuca, HApouuTO Kafa je mo-
3HaTO fAa Cy MOjeAnHU YMETHMUM 3a GpOjHe Kynue HauuHUAW u
npeko 500 pa3sHOBPCHUX eKcmbpuca. Y MpeBenuKkoj e 3a
CTULaHeM HOBOF KrbWXHOT nncTuha KonekumoHapu Cy Mx Ha-
pyurBanu 3a pasnuuute BPCTE Krbira: 3a epoTcke nybnvkaumje,
3a Jeuvje Krbure, 3a fena jefHor aytopa, 3a Krbire o My3uum
KynuHapcke npupydHuke. lMpoHanasak HOBWX rpaduukmx Tex-
HUKa - odceT-nuTorpaduje, GpoTtorpasype, poTorpaBype U nu-
Hope3a - oMoryhuo je BenMKM W LMPOK AWjana3oH U3paxajHux
MoryfRHOCTY, a ca tbMMa 1 Tema. To ce NocTuxe Takohe 1 Buwean-
MEH3UOHANHIM NPOCTOPHUM EKCINOPUCHMA, XONOFPaMCKIM, aHW-
MUPAHUM, NEHTUKYNAPHUM 1 CJ1. O Kojux BehnHa iux Ayryje cBoj
MoCTaHaK OMETVMA JAUrUTaNHe TeXHOoruje.

Excnu6puc ko0 JyxHux CnoseHa

Ekcnmbpuc je y Hawwmm KpajeBrMa mpaTvo eBporcke obpac-
Lie pa3Boja, Hajuellhe C M3BECHUM 3aKalUHEeHEeM 11 PETMOHANHOM
HeyjefHayeHoLwufy.

Motpeba Aa ce Ha Kpajy pykonuca 3abenexu nme BracHMKa
nocTojana je Kako y YMTaBoj CpeAH0BeKOBHOj EBponu, Tako 1 Kog
JYKHOCNOBEHCKIMX MpenucmMBaya Tora foba. Tako ce 3aBpLuaBa U1
uyBeHo Mupocniasmweso jesaHherve, HanmcaHo oko 1180. roguHe
3a KHe3a MupocnaBa, bpata HematbyHOr (3aYeTHVKA AMHACTHje
Hemaruha), fok ce Kapejcku Wuduk, yctaB Koju yTephyje ctporu
HaUMH MBOTa 3a MOHaxe UCMOoCHYKe Koju je CB. CaBa (cuH Creda-
Ha Hematbe v npBu apxmenuckon Cpncke NpaBoC/iaBHe LIPKBe)
Hanucao y Kapeju Ha CBeToj lopw, rge je carpaguo MCMOCHU-
Ly, 3aBpLaBa CaBMHOM OMOMEHOM Aa HUKO He CMe 13 tbe y3eTu
,UTO je y TOM MEeCTY WK Of, KibUra Wi 0f UKOHa UNn WTo [pyro”



object or a scene on a bookplate can be anything, and yet all of
the phenomenal world can become a symbol, have a multitude of
meanings and respond to the needs of a certain tradition: these
themes are ranging from topics that are given at contests and
which are concerning famous personalities, institutions or events,
to themes such as sports, arts, natural events, a large number of
items used for functional purposes, like bread, bicycle, books, pa-
per, etc. It can be anything that interests an individual and make
his or her world complete - from origami toys, pets or awareness
of a particular problem, such as the blind, namely the use of Braille
alphabet for the inscription, to the use of role models from vari-
ous fields (arts and sciences) or philosophical constructions. Not
all themes have been covered yet, as the world of certain cultures
has not yet been found in a given nomenclature of tradition and
symbolism, as is the case with the culture of Roma people for
instance.

Many artists gained fame for their talent in designing and
engraving bookplates, especially when it is known that some of
them created over 500 different bookplates for a number of cus-
tomers. In the frenzied search to justify having a new bookplate,
collectors commissioned them for different types of books: for
erotic publications, for children’s books, for works by one au-
thor, for books on music and culinary texts. The invention of new
graphic techniques - offset lithography, photogravure, rotogra-
vure and linocuts - has enabled a wide range of expressive pos-
sibilities and themes. This is also achieved by multi-dimensional
spatial ex-libris, holographic, animated or lenticular ones, which in
most cases owe its origin to the advances in digital technology.

Ex-Libris in South Slavic Countries

Ex-libris in our countries followed European patterns of de-
velopment, although most often with certain delay and regional
disparity.

The need to write down the name of a proprietor at the end
of a manuscript was present in the entire Medieval Europe, and
the South Slavic scribes of the time were not the exception. In
this way ends the famous Miroslav’s Gospels written around 1180
for the Grand Prince Miroslav, the brother of Stefan Nemanja
(who was the founding father of the Nemanji¢ dynasty), while the

Arpad Salamon, ipsis (2003) 100 x 100, X3
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1 KNeTBOM fa je ,Be3aH of cseTe U xumBoteopehe Tpojuue: Oua 1
CwviHa 1 CeeTora [lyxa 1 off MeHe rpeLuHora, 1 Aa He byae NpoLuTeH,
HU Yy OBOM BeKy HW y bygyhem. 360r Tora nucax U noTnucax oBaj
pykonuc.” Jbyau cy BEKOBMMa NOKyLaBanu fa y Gopmu KneTse, Tj.
NPOKNMHbakba 3alTUTe Kibure Unu Jpyre AparoLeHocTu of Kpahe.
Tom TUMy Npunaga ¥ HajcTapuju No3HaTK ekcnmbpuc n3 JanaHa
(oko 1470), a npeTbe eKCKOMYHMLMPakbeM NOCTojase Cy U Ha ek-
cnmbprcuma BatukaHcke 6ubnmnoTeke cBe go kacHor 18. Beka. OBa
ABa NpoToeKcnnbpuca ca noyetka 12. Beka CBegoYe 0 NoyeLuma,
YMHOrOMe HeucTpaXkeHe, NCTOpUje CPMCKOr 3Haka CBOjMHe Hap
Ktburama. Ml KacHuje ce 4ecTo y CTapum CPNCKMM 3anmcuma Hanase
MOMEHN O TOME KO je Hamm1cao Krbury 1 Kome je 6una nocseheHa.

360r jeAHOCTaBHOCTW U WTeAHe eKCINOPUC je YecTo ryMeHu
neuat. OH je kopuwheH 3a 6ubnmoteky HapopHor Jo6poTBOpa
Cage Tekenuje (neyat je u3paheH nocne werose cMpTy), a Taka
je n neuat 6ubnuoteke mopopguLe cprckor natpujapxa Jocuda
Pajauuha. Mo3sHart je cynepekcnunbpuc Bykoapua 3axapuje Opde-
NINHA, KHMKEBHIKA 1 rpaBepa Takohe 13 18. BeKa, Koju je jeaaH of
npBUX ayTopa ekcnnbpuca y BojsoanHu. MpBu WwramnaHu ekcm-
6pucK y jyroclIoBEHCKMM KpajeBMMa jaBsbajy ce y [lanmaumju — 3Ha
ce Aa je y npBoj NnosnoBuHM 16. Beka Anbpext [jypep HaYMHNO eK-
cnmbpuc 3a Jakoba baHnhesuha, gunnomaty ca Kopuyne y cnyxo6m
aycTpujckor Lapa MakcumunujaHa .

BnacHuum Hajctapujux cauyBaHux ekcnubpuca y BojsoguHu
6unun cy rpod 1 BPXOBHU 3aMOBefHMK ayCTpUjcKe Llapcke Bojcke
Anppej Xaawk, BnactenuH u3 QyTora, unju je ekcnmbpuc nspaheH
y 6akpy 1763. roguHe n Mapko hypkosuh Cepsujcku, nnemuh 1
cpncku gobpoteop u3 Hosor Capa, 3a Kora je ekcnunbpuc, y Tex-
HULM Gakpopesa 1 ca NPefCTaBOM MOPOAMYHOr rpba 1 HaTICOM
Ha NTaTUHCKOM, U3pafuo uyBeHu 6eukn rpaBep JoxaH EpHCT MaHc-
denp 1774. roguHe.

LLItamnaHn ekcnmbpucn jaBrbajy ce Kog Cpba Tek y 19. Beky.
CmaTpa ce [a je HajcTapuju TUMOrpadCKn eKcamMbpuc 3a LpHO-
ropckor Bnaguky Metpa Il MeTposuha Herowa Hactao npe 1833.
roguHe, a of 6GMbnMoTeUKMX HajcTapuju je ekcnubpuc bubnuote-
Ke cpncke npaBocnaBHe onwTuHe y LInbeHnky, ocHoBaHe 1834.
Borato BojBohaHcko rpahaHcTBO 6UNO je y No3uuMju fa OCHU-
Ba 61bNMoTEKe TaKo Aa ce 1 oBAe, Kao 1y beorpagy, ekcnmbpuc
passujay 19. Beky.



Karyes Typicon, the constitution that lays down a strict way of life
for ascetic monks and which the Saint Sava, Stefan Nemanja's son
and the first archbishop of Serbian Orthodox Church, wrote in the
town of Karyes at the Mount Athos where he built him a hermit-
age, ends with his warning that no one should take from it “what
is put there, either books, icons or whatever else” and with a curse
to the light-fingered reader who is ,obliged by the Holy Trinity: Fa-
ther, Son and the Holy Spirit, and from me, a sinner, and should
not be absolved in this century nor in the following ones. That is
why | have written and signed this manuscript.” People tried for
centuries, in the form of a curse or anathema, to protect books or
other valuables from theft. The oldest known ex-libris from Japan
(around 1470) belongs to this type, while threats with excommu-
nication had been present in ex-libris of the Vatican Library until
the late 18" century. These two ancient ex-libris from early 12t
century bear witness to the beginnings of, mostly uncharted, his-
tory of the Serbian mark of book possession. The practice con-
tinued to exist and it was not uncommon to find in old Serbian
manuscripts the records about who wrote the book and to whom
it was dedicated.

For simplicity and economy bookplates were often in the form
of rubber stamps. The rubber stamp was used for the library of
Sava Tekelija, a national benefactor (the stamp was produced af-
ter his death), as well as for the family library of the Serbian Pa-
triarch Joseph Rajacic. It should also be mentioned a supralibros
by Zaharije Orfelin from Vukovar, a writer and engraver of the 18%
century, who was one of the first authors of ex-libris in Vojvodina.
The first printed ex-libris in former Yugoslavia emerged in Dal-
matia - it is known that in the first half of the 16 Albrecht Diirer
made a bookplate for Jakob Banicevi¢, a diplomat from the Island
of Kor¢ula who was in the service of the Austrian Emperor Maxi-
milian I.

The owners of the oldest ex-libris in Vojvodina were the count
and supreme commander of the Royal Austrian Army Andrej Ha-
dik, a squire from Futog, whose ex-libris was made in copper
in 1763 and Marko Durkovi¢ Servijski, a Serbian nobleman and
benefactor from Novi Sad, for whom in 1774 the famous Vien-
nese engraver Johann Ernst Mansfeld made the ex-libris by using
the technique of copper etchings and with the engraved image of
family coat-of-arms and an inscription in Latin.
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BpaHko TaHazeBuh,
[lBopcka bubnunoteka
Kapahophesuha (oko 1920)

[iBopcka 6bubnunoteka O6peHosrha
(oko 1870) 65 x 45, L (HBC)
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MnageH Jocuh, Baca Crajuh, 80 x 120, C3, uHB. 6p. 130
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Milutin Stephanowitsch (gBe Bep3uje), 70 x 70

YnaHosn puHactuje ObpeHoBuh KopucTunu cy, 3a Bpeme
KHexeBuHe Cpbuje, nopep cynepekcnubpuca u ekcambpuc ca
nopoguyHUM rpbom 1 fesr3om Tempus et meum jus, a nocne
npornawera KHexesnHe Cpbuje 3a kparmbeBuHy (1882) y rpb je
YHET [BOr/aB/ Opao Kao HOCay LTWTa, a [eBM3a je npeBefeHa
Ha Cpcrku — Bpeme u Moje Upaso, WTO ce OAPa3nI0 U Ha eKCu-
6puc fBopcke 6ubnuoTeke. EKcnimbpuc pBopcke 6ubnnoTeke
Kapahophesuha, ca geBusom Prima spes mihi deus (boi mu je Gpsa
Haoa) U3 BpemeHa BnagasuHe letpa |, kparba Cpbuje (1903-1918)
1 KpareBuHe Cpba, Xpeata v CrnoseHaua (go 1921), obnukoBao
je no3Hatu apxutekta bpaHko TaHa3eBuh. 3Hak Matuue cprcke
(ocHoBaHe 1826), HajcTapuje KibUXKEeBHe, KyNTYpHE 1 Hay4He yCTa-
HoBe y Cpbuju, HacTao je y 19. BeKy, a eKCIMOpUC heHe brbnmoTe-
Ke AaTripa BepoBaTHO ¢ noyeTka 20. Beka, oko 1920. roguHe.

Jlenota ekcnmbpuca Koju cy Hactajanu usmeby fBa cBeT-
cka pata npumeheHa je Mmehy wncTopuyapuma ekcambpucTy-
Ma, a HapouuTO Ce MOABMaYe OHU ekcInbpucn Koju cy 6unu
n3pahvBaHM 3a WHTeNeKTyanue: ABa aTpakTWBHa Npumepa 3a
MwunytuHa CrenaHosuha (Stephanowitsch) n 3a [lparocnaBa
MetkoBuha, 3aTm 3a Muxajna C. MeTpoBa, ocHMBaYa Mpapuukor
oAceka Akafiemuije MprMereHNX YMeTHOCTU Y beorpagy u nwo-
HUpa cpricke rpadrike, 3a Muogpara M6poBLa, nuclua 1 npeso-
proua (Hanpasvo rpaduyap LywaH JaHkosuh), 3aTUM MOKIOH
nnoya Mwxajna MynuHa, ¢usnuapa, npoHanasaya 1 npodecopa
Teopujcke dusmke Ha Konymbuja yHuBep3uTety y Hbyjopky (oTuc-
KMBaHa je Ha CBaKy Krbury, anu Huje cafpxasana 3anuc, Beh ce oH
[0[aBao, PyKOM WU MaLUMHCKK, ncnog cnvke), Hypa Tabakosih,
npaBHUK 1 cyauja y byammnewTy, kao 1 Baca Crajuh, nucal u 3Ha-
MeHuTa jaBHa nnuHocT Hoeor Capa Takohe Cy Manui CBOj KrbVKHY

'x.
DR CTARAKOVITS
“s LIBRIS »~

Dr G. Tabakovits, 60 x
95, L, uHB. 6p. 190



Printed ex-libris appeared for the first time in these regions
as late as the 19™ century. It is considered that the oldest typo-
graphic ex-libris which was commissioned for Montenegrin
bishop Petar Il Petrovi¢ Njego$ was produced some time before
1833, and the oldest library ex-libris belongs to the Serbian Ortho-
dox Municipal Library in Sibenik, Croatia, which was established
in1834. The affluent city dwellers in Vojvodina were in a position
to establish libraries, so that ex-libris came into use here, as in Bel-
grade, in the 19" century.

During the Principality of Serbia, the members of the Obrenovi¢
dynasty, besides the supralibros, used the ex-libris with the fam-
ily coat-of-arms and the motto Tempus et meum jus (Time and my
right). After the Principality of Serbia was proclaimed the Kingdom
of Serbia (1882), a two-headed eagle as a shield holder was added
to the coat-of-arms and the motto was translated into Serbian -
Bpeme u moje Gpaeo, which was reflected in the ex-libris of the royal
library. The ex-libris of the royal library with the motto Prima spes
mihi deus (God is my first hope) from the times of Peter Karadordevi¢
I, the King of Serbia (1903-1918) and the King of Serbs, Croats and
Slovenes (t01921), was designed by the famous architect Branko
Tanazevic. The logo of Matica Srpska, the oldest literary, cultural and
scientific institution of the Serbian people founded in 1826, was
created in the 19" century, and its library ex-libris probably dates
from the early 20" century, that is around 1920.

The bookplates produced in the period between the two great
wars have been highly regarded for their beauty among ex-libris
historians, and particularly notable among these are the ex-libris
made for the intellectuals: two attractive bookplates made for Mi-
lutin Stepanovic (Stephanowitsch) and one for Dragoslav Petkovic,

Mwnenko [. hypuh, Munow
hHypuh (1927) 70x130, X1

MATH T

Matica srpska

[lBopcka 6bubnmnoTeka
ObpeHosuha (nocne
1882) 65 x 45, L (HBC)

Ex dono Muixajno
Mynwun (YBCM)

%

AN

[parocnas M.
Metkosuh, 50 x 75

A.(nekcaHpap) UnHuap-
Mapkosuh (oko 1930)
130x107,P3

Bozidar Jakac, Prof. Ivan
Skern, 53 x 94, C4
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hophe AnppejeBuh KyH,
Josip Broz Tito (1949.
nnu 1956) 57 x 95, X1

Andrusko Karoly, ipsis,
64 x 86, X3, nHB. 6p. 143

Pactko hinpuh, Tatjana
Kitanovic (2004) 65 x 65, CRD

Borpan Kpwuh,
BpaHko Bykojunh
(2005) 80 x 93, C3+C5
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nmctuh, a JyBeHM cy u ekcambpucn AnekcaHgpa LuHuap-
MapkoBuha, MWHWCTPA WMHOCTPaHUX mnocsioBa KparbesuHe
Jyrocnasuje, Koju je Hemumma notnucao kanutynauujy 1941. ro-
OnHe 1 akagemuka Munowa H. Hypuha, knacuuHor dwunonora,
dunozoda v npesogmoua, 3a Kojer je MuneHko [l. Hhypuh 1927.
AV3ajHMPao ekCMbpUC ca MPU30POM CENOr rycnapa.

BpxyHaL y pa3Bojy ekcimbpuca y CrnoBeHuju 1 XpBaTckoj no-
CTUTHYT je nocne 1918. rognHe, NojaBoM OPOjHUX 3HAUAjHIX CIK-
Kapa v rpadmyapa. MocebHe 3acsyre y pa3Bojy U nomynapucary
ekcnnbprca Npunafajy yopy»Kerby 3arpebaukux v sbyOrbaHCKMX
yMeTHMKa (ca cepuwTem y 3arpeby): kao maHudectaumjy Kyn-
TYpPHOT MaHCNaBM3Ma Yapyxewe rpaduukix yMmjeTHrKa, Ha
VHULMjATBY 1 3afarakbe HajBpefHujer npomotepa Kyntype ek-
cnnbpuca u notnpepcepHnka Munenka [. hypuha, opraHusosa-
N0 je NpBY CBECNOBEHCKY U3N10X0y ekcnubpuca 1929. roamHe, Ha
K0joj je oko 100 ymeTHMKa 13 Jyrocnasuje, byrapcke, Yexocnosau-
Ke 1 Mormbcke n3noxmno npeko 400 pagosa, WTO je MMano Benu-
KOr 0fijeKa, HapOuMTO Y CBETY, MPBO Ha CBEC/IOBEHCKO] rpaduUyKoj
13nox6u y Baplasm, a 3aTm Ha MefyHapogHoj 13noxom ekcm-
6pucay Jloc AHhenecy 1934. roguHe.

JMocne [lpyror cBetckor pata ynotpeba ekcnubpuca Huje
6una WMpoKo pacnpoctpareHa y Cpbuju v Jyrocnasuju, ann To-
KoM 50-11x 1 60-Mx HanpaB/beH Cy HEKM 3aHUMIbUBY EKCIMOPUCK
Koje je BperHO oBAe 3abenexutn. Cnvkap v rpapuyap npodecop
Bowko KapaHoBuh (*1924) HanpaBuo je 6pojHe ekcnnbpuce, a
Of Tora ApBOPE3HN 3a CBOr Npujatesba U Konery npod. PageHka
Muwosuha (...) hophe AHgpejeBuh KyH (1904-1964), cnukap u
rpaduyap, peBonyLMoHap 1 akagemuK, U3Padno je JeceTuHy eK-
cnnbpuca npe [pyror cBeTcKor pata, anu je octao 3anamheH no
OHVMa HanpaB/beHNM KacHux 60-1x 3a Jocuna bpo3sa Tuta (1892-
1980). ipBope3 y ABe 60je WTamnaH je y niaBoj 1 6paoH Bep3uju.
tberosa cnmka cumbonuile MeT jyroC/IOBEHCKMX Hapoda Kako
3ajeAHUNYKM rpage ‘HOBOT YoBeKa' v HoBY ApxaBy” (Ocuc 1999: 5).

Behe uMHTepecoBare 3a eKcnMbpurce jaB/ba Ce LUe3neceTux
roguHa 20. Beka, a Mehy ymeTHUUMMa npedtbaun rpaduyap AH-
Apywko Kapom n3 CeHTe Koju je M3paguo, HajBuLle y TeXHULW
ApBOpe3a 1 NnHopesa, 4.379" ekcnnbpuca v U3narao Kx Ha npe-
KO CTOTWHY CBETCKMX U3n10x0u. Y beorpagy je 80-ux roguHa npo-

“ Tpema nonwucy Koju je cactaBmo AHAPYLLKO Kaposb, a Koju Ham je Ha yBuUg
nao Pactko hvmpuh 2011. rogrHe.



then the bookplate made for Mihajlo S. Petrov, the founder of the
Graphic Department at the Academy of Applied Arts in Belgrade
and Serbian graphic arts pioneer, the bookplate for Miodrag lbro-
vac, a writer and translator (the bookplate was made by Dusan
Jankovi¢), the gift-label of Mihajlo Pupin, the physicist, inventor
and professor of theoretical physics at the Columbia University in
New York (it was engraved in each book, but did not contain an
inscription, which had to be added later by hand or machine, be-
low the illustration). Dura Tabakovi¢, a lawyer and judge in Buda-
pest, and Vasa Staji¢, a famous writer and public figure from Novi
Sad, also had their own bookplates. Among the famous ex-libris
should undoubtedly be mentioned the ex-libris made for Alek-
sandar Cincar-Markovi¢, the Minister of Foreign Affairs of the King-
dom of Yugoslavia who signed the capitulation to the Germans
in 1941, and the bookplate for the academician Milo$ N. Buri¢, a
classical philologist, philosopher and translator, which was made
by Milenko D. Buri¢ in 1927 and which contained the image of a
blind gusle™-player.

The peak in the development of bookplates in Slovenia and
Croatia was reached in the years after the 1918, with the emer-
gence of a number of significant painters and graphic artists.
Special merits in the development and popularization of ex-libris
belong to an association of Zagreb and Ljubljana artists (with the
headquarters in Zagreb): in order to promote cultural panslavism,
the first Pan Slavic Exhibition of Ex-Libris was organised in 1929
by the Association of Graphic Artists, under the initiative and with
the support of its vice-president and the most notable promoter
of the culture of ex-libris, Milenko D. Buri¢. The exhibition hosted
400 works of around 100 artists from Yugoslavia, Bulgaria, Czecho-
slovakia and Poland and it had much response, especially abroad,
firstly at the Panslavic Exhibition of Graphic Arts in Warsaw, and
then at the International Ex-Libris Exhibition in Los Angeles in
1934.

“There was not a widespread use of ex-libris in Serbia and
Yugoslavia after the Second World War, but during the 1950s
and 1960s some interesting bookplates were made which are
worth recording here. The painter and graphic artist Professor
Bosko Karanovi¢ (*1924) made a number of bookplates, of which

“ The gusleis a single-stringed musical instrument traditionally used in the
Dinarides region of the Balkans.

A

Kerpko hyposuh, /bybas
y bl / Benoit Junod
(1995) 160 x 150, C3+C4
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Pactko hupuh, Bettina Burch (1996)
104 x 126, X3

Kerbko Hyposuh,
ipsis / Salon del Libro
(1989) 95 x 130, C3/2

Mwunow hupwuh, Hukona Metposuh
Hberow (1994) 60 x 60, CRD
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Sigeru Hacujama,
88 x88,X1/7

Jaozo Macumi,
86 x61,X1/5

Keisuke Serizava,
59 x46, K3
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Henning Mittendorf, ipsis (2009) 95 x 130, CAD, nHB. 6p. 485
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LUNOr BeKa Mopacfio MHTepecoBake 3a eKcmbpuce 1 NOBOAOM
TOra ocMULLIbeHe Cy 6pojHe n3noxbe 1 npefasarba, AOK CY MHO-
v npodecopy Ha YMETHUUKIM akafieMumjama no3uBanu aytope u
VHMULMpanu cTBapatre ekcnnbpuca. fognHe 1987. Pactko hnpuh
OpraH130Bao je n3nox0y KrbuxHUX nuctuha nog Hacnosom Mma-
e nu ceoj ekcnubpuc?, 1990. cneguna je U3Nox6a janaHCKUX ek-
cnmbpuca 13 Konekuuje Yacnasa Ouwnha, a npod. boraan Kpmh
006/1IMKOBAO0 je HEKONMKO eKCIMOprca 3a CONCTBEHY OMONMOTEKY.
Mpodecop Munow hupuh n3pagmo je HEKONMKO ekcimbpuca, a
1994. HanpaBmo je Xepangnukn KiWkH1 McTh 3a nprHua Huko-
ny Netposuha Hberowa (Bugu: Oci¢ 1995: 20).

Aytopu u3 Cpbuje aKTMBHO Yy4yecTBYjy Ha MehyHapoaHuUM
N CTPaHUM KOHKYpCMMa W OCBajajy Harpafe Ha tbuma: rKerbko
Byposuh ocBojuo je 1991. Harpagy y TopuHy, Pactko hinpuh po-
610 je Harpapy y MepoHy y ®paHuyckoj 1994, kapa 1 Metap lajuh
y Morbekoj.”

/3noxba ekcnnbpuca 13 npusatHe Konekumje LBajLapckor
gunnomate beHoe MuHoa, koju ce cnyx6eHo focenno y beorpag,
OKynuna je oko cebe MHOre KOneKkuuoHape, yMeTHUKe, 61bamo-
dune, uctopuuape u Jbybuterbe ymetHoctu. [lorahaj je Te 1994,
roguHe 610 NOACTMLAjaH 3a CTBaparbe Ekcnnbpuc apywTea beo-
rpaf, Koje je HeKonuko meceuy KacHuje npummbeHo y OUCAE,
MebyHapogHy depepaunjy ekcnmbpuc ppywraBa. Ekcnmbpuc
opywTBo beorpag u3gaje ABoje3nyHu (cprncko-eHrnecku) Ex libris
letopis / Ex Libris Chronicles (npBo6uTtHo Bilten / Newsletter, no-
ToMm Ex libris bilten / Ex Libris Newsletter) og, 1996. to 2006. roguHe.
Ca 0BMM yfpyKerbeM 3anoyeTo je HOBO Nornae/be 061MKOBakba,
caKyn/bara U WCTpaxuBarba ekcnmbpuca y osom geny Espo-
ne, fok je ca Ceelliom ekcnubpuca — n3noxbama v Katanosnma,
LWIMPOKO PacnpocTparbeHo BU3YeNHO WCKYCTBO W M3HETO npep
jaBHOCT, oxpabpyjyhu ymeTHUKe fla HacTaBe 1 Pa3Bujy CBOj TaNleHT
y CTBapatby ekcnmbpuca.

Op Taga noumkbe Hosa dasza y OONMKOBakbY, CaKynbakby
U WUCTPaXMBakby KhWKHUX NUCTMhA Ha OBUM MpPOCTOPKMA,
Koje Ce MpOWWPUNO W YMOTMYHWIO OCHMBameM Exkcnnbpuc
apywrea BojsognHe noyetkom 1997. roguHe, opraHu3oBarbem

“ Op Taga ce 6poj HAWMX yMETHMKA KAao ydyecHMKa Ha mehyHapogHum
KOHKYPCVMA 1 U3110K6ama y MHOCTPAHCTBY, 3HaTHO noBehao, Kao LWTo ce,
Maga [aneko of peunnpoyHe cpasmepe, nosehao n 6poj mehyHapoaHwx
KOHKypCa 1 U3nox6u Kog Hac.



a woodengraved ex-libris for his friend and colleague Professor
Radenko Misevi¢ (...)Dorde Andrejevi¢ Kun (1904-1964), the paint-
er and graphic artist, revolutionary and academician, made about
half-a-dozen ex-libris before the Second World War, but he is best
remembered for the ex-libris he engraved in the late 1960s for Jo-
sip Broz Tito (1982-1980). The two-colour woodcut was printed in
blue and brown versions. Its image symbolises the five Yugoslav
nations building together the ‘new man’ and new state” (Oci¢
1999:5).

Increasing interest in ex-libris appeared in the sixties of the
20" century, when Andrusko Karolj from Senta became the lead-
ing figure among graphic artists with his 4379™ ex-libris created
using the technique of woodcut and linocut and which were ex-
hibited at more than a hundred of international exhibitions. In
Belgrade of the 1980s there was a growing interest in ex-libris and
as a result of that numerous exhibitions and lectures were organ-
ised, while many professors at art academies publickly called for
and initiated the creation of bookplates. In 1987 Rastko Ciri¢ or-
ganized the exhibition of bookplates entitled Do you have your
ex-libris?, which was followed in 1990 by the Japanese Ex-Libris Ex-
hibition from the collection of Caslav Oci¢. Professor Bogdan Krsi¢
designed several ex-libris for his own library, and Professor Milos
Ciri¢, who also created several ex-libris, made in 1994 a heraldic
bookplate for the Prince Nikola Petrovi¢ Njegos (cf.: Oci¢ 1995: 20).

Authors from Serbia actively participate in international com-
petitions and so far have won several important prizes: Zeljko
Durovi¢ received the award in Turin in 1991, and Rastko Ciri¢ won
the award in Medon, France, in 1994, the same year when Petar
Gajic¢ received the prize in Poland.™

The exhibition of ex-libris in 1994 from the private collection
of Swiss diplomat Benoit Junod, who officially moved to and lived
in Belgrade in 1990s, was a crucial gathering place for many col-
lectors, artists, book collectors, historians and art lovers. The event
was an incentive for the creation of Belgrade Ex-Libris Circle the
very same year, which was several months later admitted to FISAE,

** According to the list made by Andrusko Karolj himself, which, with the
kind assistance from Rastko Ciri¢, we could consult in 2011.

Since then, the number of Serbian artists who participate at international
competitions and exhibitions abroad has increased considerably, as well
as the number of international competitions and exhibitions held in our
country, though far from some balanced reciprocity.

.

Andrejs Maris Eizans, S. Bbehrov (2008) 43 x 106, X3, nHB. 6p. 484
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MaHudecTaLja, OAHOCHO bujeHana n u3noxou y MaHyesy, Hosom
Capy n beorpagy Koje, Kpajem npse feleHuje 21. Beka, Bpahajy
nonynapHoCT Kojy je KynTypa ekcnmbpuca 3afobuna 90-1x rogrHa
npownor Beka y beorpagy.

Jyrv HK3 rogmHa NpoyyaBaouy BU3yenHe KynType ocnarbajy
ce Ha gena Jbybomupa [lypkosuha-Jakwuha, lejaHa Megakosuha,
Jazapa Yypuwnha, borgaHa T. CtaHojesa 1 Yacnasa Oumha, kao pe-
depeHTHa y 0BOj 06/1aCTH, LOK Ce MHCTUTYLIMOHANHO NPOYYaBakbe,
KoNeKUMOHUCae 1 Nonynapucame KikHUX nnctuha cee Bulle
ycTa/byje fobujajyhm Kpegnbunutetr Hamopom Kyctoca, 6ubnuo-
TeKkapa, YMeTHMKa U Jpyrux cTpyyrbaka y Mysejy BojsoguHe
(MycTegaHaruh 2005; 2006), My3ejy rpaga Hosor Caga (bynosuh
2012), bubnuoteun Matuue cpncke, Mpagckoj 6ubnuoteun Ho-
Bor Capa, lpapckoj 6ubnuoteun beorpaga, Mysejy uctopuje
Jyrocnasuje, Wctopujckom apxmuy [laHueBo (Jaksi¢ 2010), Te
y ekcambpuc 1 ApYrum yapyxemkma kao wTo je bankaHkynt
doHpaumja (Vujadinovic¢ 2011). Y Be3u ca 0BMM 3HauajHO je cro-
MeHyT! fAa je Excnunbpuc gpywrtso BojsoguHe, Ha mHULMjaTVBY
teroBor npeacegHuka Lywara Canatvha, kpajem 2009. roguHe
CBe MPUCTUTNE N U3NOXEHE pafoBe (OTUCHYTE y YeTupu Opurn-
HanHa npumepka), ca lNpBor mMehyHapoaHOr KOHKypca Koje je
JOpywTso opraHuzoBano (Canatvh 2009), noknowuno Matuum
cpnckoj, Mysejy rpaga Hosor Capga u Mysejy BojsoanHe Koju
je, Takohe, MOYACTBOBAH 1 MOKIOHEHOM K3NIOXO0OM ca npBOr
mehyHapoaHor ekcnubpuc bujeHana oppxaHor y Wctopumjckom
apxviBy y MaHueBy, Ha MHULKMjaTMBY MunaHa Jakiwumha, rpaduyapa
1 AMPEKTOPa OBOT apXMBa.



the International Federation of Ex-Libris Societies. Belgrade Ex-Li-
bris Circle published a bilingual (Serbian-English) Ex libris letopis /
Ex Libris Chronicles (initially buniuen / Newsletter and later Ex libris
bilten / Ex Libris Newsletter) from 1996 to 2006. With this associa-
tion a new chapter in bookplate collecting and studying was es-
tablished in this part of Europe, while Ceeiti ekcsiubpuca (The World
of Ex-Libris), a series of exhibitions and catalogues, brought to the
public the worldwide visual experience and in doing so encour-
aged artists to continue to harness their talent in ex-libris creation.

Henceforth, a new phase started in the creation, collection
and study of bookplates in this region, which was expanded and
enhanced by the establishment of the Ex-Libris Association of Vo-
jvodina in early 1997, and by the organisation of various events,
such as biennales and exhibitions in Pancevo, Novi Sad and Bel-
grade, which by the end of the first decade of the 21 century
managed to bring back the popularity which the culture of ex-li-
bris had gained in the 1990s in Belgrade.

For many years now, the scholars of visual culture have re-
garded the works of Ljubomir Durkovi¢-Jaksi¢, Dejan Medakovic,
Lazar Cur¢i¢, Bogdan T. Stanojevi¢ and Caslav Oci¢ as fundamental
in the field. Meanwhile, the institutional research, collecting and
popularisation of bookplates have gained firm ground and in-
creasing credibility by the concerted efforts of curators, librarians,
artists and other professionals working at the Museum of Vojvo-
dina (Mustedanagi¢ 2005; 2006), Novi Sad City Museum (Bulovi¢
2012), the Library of Matica Srpska, Novi Sad City Library, Belgrade
City Library, the Museum of Yugoslav History, Pancevo Historical
Archives (Jaksi¢ 2010), in the ex-libris associations and in other as-
sociations such as the Balkankult Foundation (Vujadinovi¢ 2011).
With reference to this, it is important to mention that in late 2009
the Ex-Libris Association of Vojvodina, under the initiative of its
Chairman Dusan Salati¢, donated all the received and accepted
bookplates (engraved in four original copies) of the First Interna-
tional Competition organized by the Association (Salati¢ 2009),
to the Matica Srpska, Novi Sad City Museum and the Museum of
Vojvodina. The Museum of Vojvodina was also honored with the
donation of the works exhibited at the First International Ex-Libris
Biennale held at Pancevo Historical Archives, under the initiative
of Milan Jaksi¢, the graphic artist and director of this institution.
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WHETHER WE WANT HER OR NOT. LET'S JUST HOPE THA
ERS. | WOULD, OF COURSE, GLADLY TRADE MANY O
PAINTERS ALONE, BUT ALSO BY COMPOSERS, V
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Karanor / Catalogue
MAHOW / PANELS:

Hajcrapmjn nosHatu ekcnubpucn / The earliest known
bookplates

Emajnnpana tabnuua u3 6ubnuoteke AmeHoduca i

Albrecht Durer, Willibald Pirkheimer (oko 1500) 172 x 120, X1*

Xepanguukn ekcnnbpuc AHapeaca Komeca Xagmka (1763) 67 x
110, C2

Johann Ernst Mansfeld, Mapko Hhypkosuh Cepsujcku (1774) 77
x 105, C2

PykonucHu, neyatHmn ekcnubpucu n cynepekcnnépmncm /
Hand-written bookplates, stamped bookplates and
supralibros

PykouucHu ekcubpucu:

Cuja 6oxecitiseHaja krouia mHe Pada llettiposuya Fbeiowa Ha 1826.

3. Opepenur

JIaTUHCKM cTuxoBaHU ekcnnbpuc hopha Hosor

[MeyatuHu ekciubpucu:

Bubnuoteka npuHua boxnpapa Kapahophesuha

Caga Tjykynu (Tekenwja)

KrbmxHuLa TekenujuHor 3aBoga

3 6nbnmoTteke Anekcangpa 3. Josuumha

W3 36mpke ywaHa J. Monoswuha

Bubnnoteka rnaBHokomaHayjyher wraba Pycke apmuje

" Jlncta ckpaheHuua 3a TeXHUKe LWTaMne, Koje cy oBae KopuwheHe, Hanasu
ce HaKpajy KaTanora.

Ex libris Radovan Popovic¢

Ex libris medicinae akademika Berislava M. Beri¢a
Bubnmoteka 3a nosajmuuy Kiuxape Cnasuja, Hosu Cag

Ex libris Minojlovi¢

MaHactup Mana Pemeta

Zoni Fabian

Bubnuoteka jepomoHaxa Makapuja hophesuha, cTyg. Teonor.
Bubnuoteka - 36mpka — apxvsa Xapko Jumuh, Cp. Kapnosuu
KrKHMLA CPMCKOT YUUTEIbCKOT KOHBUKTA

Z kniznice Pavla Kovaca uc. v Pivnici

Biblioteka familije Rajacic

Cytiepekcnubpucu:
VHnuymjan Muxajna O6peHoBuha
WMHuuwmjan AnekcaHapa ObpeHosuha

KpameBcKu, AUHACTUYKIN, NPUHYEBCKU 1 APXKaBHUYKN
ekcnn6pucn / Royal, dynastical, princely and national
bookplates

Metap Metposuh Herow (oko 1833) 55 x 55

Boxupgap Kapahophesuh

[Bopcka 6rbnuoteka ObpeHosuha (oko 1870) 65 x 45, L

[Bopcka brbnuoTeka ObpeHosuha (nocne 1882) 65 x 45, L

BpaHko TaHasesuh, [IBopcka 6ubnmoteka Kapahophesuha (oko
1920)

Mapuwja Kapahophesuh, MpuHy Tomucnas (1928)

Mapuija Kapahophesuh, ipsis.

hHophe Yapanuh, Kpass Anekcangap | Kapahophesuh (1921) 65 x
45,1

Cynepekcnnbpuc Muxajna O6peHosrha

Cynepekcnnbpucy MunaHa ObpeHosuha

Sztrechay Pal, 94 x 110, B ——

73y

'

C3,1HB. 6p. 218
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Cynepekcnmbpucy AnekcaHgpa ObpeHosrha

Mwunow hupuh, Hukona Metposuh Hberow (1994) 60 x 60, CRD

hophe AHgpejesuh KyH, Josip Broz Tito (1949. nnu 1956) 57 x 95,
X1

Jby6omup [lypkosuh-Jakwuh / Ljubomir Durkovi¢-Jaksic

Metap Metposuh Hberow (npe 1833) 55 x 55

Bubnmoteka npaBociaBHe onwTUHe WibeHnyKe (ocH. 1834) 58 x
28

Milan Resetar, 60 x 100

M. S. Yovanovitch, 50 x 70

M. C. JoBanosuh, 70 x 80

M. Lordonnois, Milko Vesnitch (1918) 50 x 75

HapopgHa 6ubnuoteka, 70 x 50

Hoko Mazanuh, 95 x 85

hophe AHgpejesuh KyH, Josip Broz Tito (1949. nnu 1956) 57 x 95,
X1 (nBe Bep3uje)

Viktor Novak, 52 x 60

Ludovici Comitis Sermage, R=35

Barun Turkovi¢, 40 x 50

Suedslavische Bibliothek Gerhard Gesemann, 80 x 120

Hparocnas M. Metkosuh, 50 x 75

Johan Franz Ernst, 53 x 95

Johan Franz Adam Zobel, 57 x 95

Ludvig Graf Waldbott von Vasenheim, 55 x 110

[lBopcka 6rbnuoteka ObpeHoBuha (oko 1870) 65 x 45, L

A.(nekcaHpap) UnHuap-Mapkosuh (oko 1930) 130 x 107, P3

Dimitrije Mitrinovi¢, 55 x 40

Milutin Stephanowitsch (gge Bep3uje), 70 x 70

‘Hhoka Mwujatosuh, 90 x 45

Serijski ekslibris: Poklon biblioteci (dve verzije), 60 x 80 1 60 x 90

Serijski ekslibris: Ajandékul a kényvtarnak, 60 x 90
J. H., Bibliotheque du Chateau de Chaltraik, 95 x 60

Mwunexko A. Hypuh / Milenko D. Buri¢ (Gjuric)
Munow Hypuh (1927) 70 x 130, X1
Milica Mo¢ (1927) 75 x 100, X1

M. D. Gjuri¢ (1922) 45 x 55, X1

(MBaH) Makcumosuh (1922) 75 x 115, X1
M. D. Gjuri¢ (1927) 65 x 105, X1

A. Aksamovic¢ (1922) 57 x 112, X1

J. Dlabac (1922) 75 x 100, X1

Radoslav Bacic¢ (1922) 70 x 110, X1

Dr Stojanovic¢ (1922) 80 x 145, X1

R. Sram (1925) 86 x 120, X1

Ilvana (1929) 87 x 120, X1

Ivo Sic (1928) 80 x 120, X1

K. Boguuka (1922) 70 x 110, X1

Lj.(ubo) Wiezner (1922) 80 x 120, X1

borpan T. CraHojes / Bogdan T. Stanojev

Bartseily, Dr. Vasilj Biga (1920) 52 x 111, C3, nHB. 6p. 274

Margarete Weinberg, 75 x12, L, uHB. 6p. 304

Historicky seminar Komenskeho university v Bratislave, 97 x127,
X1, vHB. 6p. 279

1962 Dom ksiazki dni Wroclawia, 74 x 12, X1, uHB. 6p. 285

Wydawnictwo Wiedza Powszechna, 70 x 110, C2, uHB. 6p. 282

Biblioteka Glowna Universytetu im. A. Mickiewicza w Poznaniu, 74
x 85, X1, uHB. 6p. 284

Leon Ruzicka, 75 x 110, L, uHB. 6p. 169

Georgi Belianski, 70 x 80, C3, nHB. 6p. 177

Dom knjiga Poznanj, 50 x 70, C2, nHB. 6p. 123

£ ittens feomabiturorbis

EX LIBRIS
MIKSA STIPCEVIC

Niksa Stipcevi¢, 87 x 105,
C3,nHB. 6p. 216
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Nada Beri¢, 50 x 70, C3, uHB. 6p. 137

M. Zoli, 33 x 55, X3, uHB. 6p. 178

Vukovi¢ Lazar No V 32, 78 x 70, C3, uHB. 6p. 165 128

Dr Paiva Boleo, 60 x 90, X1, nHB. 6p. 166

Nyutobies Ikafalvi Farkas Csalad Konyve, 73 x 104, C3, uHB. 6p. 266
Stana Pirc, 54 x 90, L, nHB. 6p. 267

BopuBoja Mupocasmesuha, 60 x 90, HB. 6p. 153

Op OywaHn Monos, 55 x 75, X1, nHB. 6p. 154

Dr Lugosi Déme, 75 x 95, C3, uHB. 6p. 151

Ljubibratich, 30 x 40, C3, uHB. 6p. 114

Bibliotheca familiae Kovacevi¢, 55 x 55, C3, uHB. 6p. 113

Dr. Mirko Kalmar, 45 x 60, X1, nHB. 6p. 119

Kerényi Imre, 70 x 85, C2, uHB. 6p. 120

Dr. Kertesz Denes, 55 x 80, X1, uHB. 6p. 121

Meis Ozren M. Radosavljevi¢, 50 x 70, C2, nHB. 6p. 127

Pavel Kysela - Kulpin Ab Incunabulis, 100 x 120, X3, uHB. 6p. 124
Dr Sekuli¢ Milan, 50 x 70, C3, uHB. 6p. 131

MnageH Jocuh, Bace Crajuha npodecopa, 80 x 120, C3, uHB. 6p.

130
Hparocnasa M. Metkoswuha, 50 x 75, X1, uHB. 6p. 126
Gaal Csaba, 28 x 83, X3, nHB. 6p. 138
Karoly Pelikan, 80 x 100, L, uHB. 6p. 135
W3 kroura Jbybommpa [ypkosuha, 33 x 50, C2, uHB. 6p. 134
KanmaH A. Bapagw, Angpuja Mupkosuh, 55 x 85, C3, uHB. 6p. 147
B(opuBoje) Boj(Hosuh), ipsis, 60 x 90, uHB. 6p. 148
Blichler H., 70 x 120, L, uHB. 6p. 206
Dalla libreria del conte L(?)Budan, 60 x 75, C3, uHB. 6p. 155
Gyérfas Odoénné, 68 x 73, X3, uHB. 6p. 209
G. K. Conrad, 60 x 93, L, nHB. 6p. 232,
Leon Ruzicka, 50 x 70, C3, uHB. 6p. 191
Evica Keks, 85 x 115, C4, nHB. 6p. 210

Andrusko Karoly, X.
OLIMPIA 1932 Los
Angeles, 60 x 90,
X3, uHB. 6p. 249
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A D Y21 (Akagemcko cpncko apywtso y lpary), 50 x 60, C2, uHB.
6p. 211

Szeli Istvan, 70 x 50, X3, nHB. 6p. 212

Dr. Fenyves Ferenc, 50 x 65, X1, nHB. 6p. 213

Niksa Stipcevi¢, 87 x 105, C3, uHB. 6p. 216

[. MuneHko Metposuh, 95 x 143, L, uHB. 6p. 214,

Akagemuk Yegomup Monos, 57 x 70, X1, nHB.. 6p. 243

Dieses Buch Gehért, 60 x 75, X1, uHB. 6p. 230

[Bopcka 6ubnnoteka O6peHoBUha (nocne 1882) 35 x 60, C2, NHB.
6p. 236

Karl Robert Schafer, 60 x 60, X1, uHB. 6p. 290

Ladislaus Duzetzky, 50 x 70, C3, uHB. 6p. 115 225

Puljakovi¢ Marija, 70 x 100, L, uHB. 6p. 220,

Dr Gotz Werbrun, 74 x 100, C3, nHB. 6p. 221

Sztrechay Pal, 94 x 110, C3, uHB. 6p. 218

Dr G. Tabakovits, 60 x 95, L, nHB. 6p. 190

CreBaH M. Byjkos, 70 x 112, C2, uHB. 6p. 118

Anppywko Kapom / Andrusko Kéroly

Leo Arras, 43 x 83, X3, uHB. 6p. 136

Metap Tep3uh, 1999, 70 x 88, X3, nHB. 6p. 163
Csuka Zoltan, 69 x 93, X3, uHB. 6p. 111
Herczeg Ferenc, 55 x 88, X3, uHB. 6p. 112
Yacnas Ouuh, 63 x 85, X3, nHB. 6p. 122
Berta LaszI6, 50 x 80, X3, uHB. 6p. 142
Andruské Karoly, 65 x 85, X3, uHB. 6p. 146
Andruskd Karoly, 64 x 86, X3, nHB. 6p. 143
Foldesdy Jozsef, 65 x 85, X3, uHB. 6p. 144
Galdmbos Ferenc, 65 x 85, X3, uHB. 6p. 145
Gubas Agota, 54 x 54, X3, uHB. 6p. 171
Buhazi Domotorné, 25 x 32, X3, nHe. 6p. 172

UTERL il

Andrusko
Karoly, Erdélyi
Istvan, 64 x 85,
X3,1HB.6p.203




PacTko hupuh (2000) 67 x 85, X3, uHB. 6p. 275 1I. OLIMPIA 1904. St. Louis, 60 x 90, X3, uHB. 6p. 256

Radnicki univerzitet Subotica, 60 x 96, X3, uHB. 6p. 173 OLIMPIA-DEC. 1906. Athen, 60 x 89, X3, nHB. 6p. 257

[lin Laszl, 60 x 70, X3, uHB. 6p. 174 XIV. OLIMPIA 1948. London, 60 x 90, X3, nHB. 6p. 252

Leo Arras, 58 x 71, X3, uHB. 6p. 175 VII. OLIMPIA Antwerpen 1920, 60 x 90, X3, uHB. 6p. 253
borpaH CraHojeB, 45 x 76, X3, nHB. 6p. 176 XIII. OLIMPIA 1940, 60 x 90, X3, uHB. 6p. 254

Luise Arras, 22 x 25, X3, uHB. 6p. 179 XIII. OLIMPIA 1944, 60 x 90, X3, uHB. 6p. 255

Leo Arras, 22 x 30, X3, uHB. 6p. 180 IX. OLIMPIA Amsterdam 1928, 60 x 90, X3, nHB. 6p. 248
Foldesdy Jozsef, 65 x 84, X3, uHB. 6p. 184 X. OLIMPIA 1932 Los Angeles, 60 x 90, X3, nHB. 6p. 249
Foldesdy Jozsef, 65 x 84, X3, uHB. 6p. 183 XIX. OLIMPIA 1968. Ciudad Mexico, 60 x 90, X3, uHB. 6p. 250
Foldesdy Jozsef, 65 x 85, X3, uHB. 6p. 185 XX. OLIMPIA 1972 Miinchen, 60 x 90, X3, nHB. 6p. 251
Andruskd Karoly, 66 x 86, X3, uHs. 6p. 186 800 roguHa maHacTpa XunaHgapa — Yacnas Ouuh, 70 x 88, X3,
Luise Arras, 58 x 98, X3, uHB. 6p. 187 UHB. 6p. 270

Kovacs Joszef, 51 x 75, X3, uHB. 6p. 192 800 rognHa maHacTvpa XvnaHgapa — Pactko hupuh, 88 x 88, X3,
Roman Mihajlo, 43 x 72, X3, uHB. 6p. 188 UHB. 6p. 271

P.F. 1999, Andruské Karoly, 60x95, X3, nHB. 6p. 196 Cuma Matuh, 63 x 87, X3, nHB. 6p. 272

Harséanyi Eva, 64 x 86, X3, uHB. 6p. 194

Andruské Karoly, 65 x 85, X3, uHB. 6p. 204 Jby6omup Byjaknuja / Ljubomir Vujaklija

Erdélyi Istvan, 64 x 85, X3, nHB. 6p. 203 Andrew and Judith Moore (1985) 63 x 65, C2

Andruské Karoly, 66 x 84, X3, uHB. 6p. 201 Irena Balat (1985) R=30, C2

Bakos Margit, 52 x 63, X3, uHB. 6p. 207 BpaHuncnasa Ynkuh (1999) 25 x 72, C3

borgaH CraHojes, 54 x 89, X3, uHB. 6p. 199 Dr lvan Mirnik (1985) R=30, C2

Typographia, Varnyu Gyorgy, 78 x 94, X3, uHs. 6p. 208 Bepa JosaHosuh-[yHhuH (1984) R=30, C2

DrVida Klara, 121 x 76, X3, uHB. 6p. 215 PaposaH ByHapuuh (1984) R=30, C2

DrVida Klara, 94 x 46, X3, uHB. 6p. 219 Dr Imre Bori (1992) 102 x 55, C2

Foldesdy Jozsef, 64 x 85, X3, uHB. 6p. 228 Milica Pori¢-lvata (2005) 84 x 139, C2

XIX Takt-Temerin 1994, 104 x 74, X3, uHB. 6p. 222 Onra v MNeTap Muknh, | npo6a (1992) 35 x 56, C2

Takt Temerin 1992, Hevér Janos, 90 x 77, X3, uHB. 6p. 234 Onra u Metap Mukuh, Il npo6a (1992) 34 x 59, C2

IV. Olimpia London 1908, 60 x 90, X3, nHB. 6p. 245 BborpaH CraHojeB (1976) 73 x 61, X1

V. Olimpia Stockholm 1912, 60 x 89, X3, uHB. 6p. 244 Jywan MunosaHoswh (1978) R=60, X1

[. ONIMIMIAAA Athen 1896, 60 x 89, X3, nHB. 6p. 246 Zlatko §e§elj (1988) 38 x 64, X1

1. OLIMPIA - 1900. Paris, 60 x 89, X3, nHB. 6p. 247 Bepa JosaHoBwh (1986) 56 x 96, X1

Jbybomup Byjaknuja, Yacnae Oumh (1983) R=30, C2, uHB. 6p. 261; bpaHucnasa Hosakosuh (1989) R=30, C2, uHB. 6p.
262; Barbara Smith-Demo (1985) R=30, C2, nHB. 6p. 263; Bosiljka Arsi¢ (1987) R=30, C2, nHB. 6p. 264
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Mpagummp CraHuh (1998) 86 x 118, X1

Paguwa laumh, aee npobe, (1995) 30 x 50, X1
Makpam Akag, (1988) 70 x 130, X3

Oray Metoauje XunaHgapad (2002) 55 x 73, C
Yacnas Ouwh (1983) R=30, C2, nHB. 6p. 261
BpaHucnasa Hosakosuh (1989) R=30, C2, nHB. 6p. 262
Barbara Smith-Demo (1985) R=30, C2, nHB. 6p. 263
Bosiljka Arsi¢ (1987) R=30, C2, uHB. 6p. 264

Marija Mesner (1985) R=65, X3, nHB. 6p. 217
Hparvwa fauuh (1983) 62 x 105, C2, nHB. 6p. 310
borpan CraHojes (1992) 86 x 77, X6, uHB. 6p. 200

Bubnunoteka Matuue cpncke / The Library of Matica Srpska
Frau Boske (oko 1920), 85 x 103, C4

Bozidar Jakac, Prof. lvan Skern, 53 x 94, C4

Ancy, 46 x73,C3

Jby6omup Byjaknuja, Bori Agnes (1988) 82 x 19, X1
Herm Wolfram, 100 x 68, C4

Vera, 35 x50, C3

Arpad Hutter, 68 x 101, L

Marnitz Frigyes, 55 x 92, C3

Richard Stern, 70 x 90, C4+C5

Adolphi Reintz, 67 x 104, C2

Hanna Ruth Goldschmidt, 88 x 58, C3

®eopop Kuekosuh, 70 x 108, X3

Mirko S. Stojni¢, 89x 118, L

Balogh Ferenc, 59 x 88, X3

Ani Sergio, 88 x 51, C3

Kesler Oscar, 47 x 70, X1

Martino Kocny, 70 x 85, C3+C5

Seg6 Judit, 74 x 104, C3

Mirko S. Stojni¢,
89x 118, L (BMC)

Paul Guttmann, 54 x 66, C4

Op AywaH J. Monosuh, R=39, X1

[Op OywaH J. Monosuh, R=39, X1

Séti Ferenc, 50 x 78, C3

Dr Carl Winterstein, 74 x 105, C3

Vermes Tibor, 54 x 76, C2

Dr Rudolf Schmidt, 50 x 58, C2

Lanzeritsch, 70 x 136, C2

Sandor Laszl6 (aBe BapujaHTe), 56 x 57, C2

Csernyei Boske, 53 x 79, L

Bottlik Tibore, 55 x 91, X1

®edopa bukap, 50 x 68, L

Dr Aleksandar i dr Vera Markovi¢, 50 x 110, L

Szabd Mihdly, 42 x 79, C2

Ing. Ivui Balogh, 60 x 78, L

Dr Fischer Leo, 50 x 90, C2

Bubnuoteka MaeHor heHepanwTtaba Kpasbesure C.X.C, 60 x 90, C2
Jby6omup Byjaknuja, ipsis, R=34, X1

Jby6omup Byjaknuja, Munana bajkuH, R=29, X1

Jby6omup Byjaknuja, Vladimir Bogdanovi¢ (1985) 40 x 60, C
Jby6omup Byjaknuja, Slobodan Nedeljkovic¢ (1998) 83 x 100, C
Ex bibliotheca Chr. Got. locheri. (18. vek) 57 x 80, C2

J.V. Selle., Kurt von Heningen, 74 x 100, C2

René de Batz (19. Bek) 35 x 54, C2

Erzfurstliches Stifft und Regulhaus zu Ynnsprugg, 55 x 70, C2
Thomas Philiph Earl de Grey, Wrest Park (19. Bek) 75 x 88, C2
Xepanauuku ekcnnbpuc 13 bauke (18. Bek) 112 x 120, C2

P. Daniel, 49 x 80, C2

Georgius Adamus Reider (18. Bek) 84 x 98, C2
D.S.H.(18.Bek) 49 x 70, C2

Grafen von Blome (18. Bek) 50 x 80, C2

EX LIRRI

®edopa bukap,
50 x 68, L (BMCQ)

PEADFE E..-.-: L|I_|

44 Dr Carl Winterstein,
74 x 105, C3 (BMCQ)



QapmaueyTckmn ekcnubpuc / Pharmaceutical bookplates

Zur bibliothek des Ferdinand Anton Giulein in Kindlingen gehérig

PykonucHu cTrxoBaHm ekcnmbpuc Ha natuHckom hopha Hosor

Ferencz Pronijevicz (1933) 63 x 60

Mr. pharm. Vojislav Popovi¢, 42 x 25

KanmaH A. Bapagw, Angpuja Mupkosuh, 75 x 118

M. M30k, AnoTekapcka komopa KparsesuHe C.X.C. (oko 1920) 75 x
118

Phil. dr Vladimir Siffer, 67 x 80

Aufbewahrungsort Aus der Bibliothek des allgem &sterr. Apothe-
kervereines, 105 x 50 (gBe BapujaHTe)

AnppyLwko Kaposb, Mr ph. llija Savkov (1972/73) 50 x 53, X3

Yacnas Ouuh / Caslav Oci¢
lvami Furusava, 87 x 67, C3
Sigeru Hacujama, 88 x 88, X1/7
Nao lvasa, 33 x 48, C3

Josio Kanamori, 57 x 73, X1/4
Takeo Kato, 53 x 59, X1/2

Sumio Kavakami, 75 x 60, X1/col
Sohaci Kimura, 88 x 57, C2+C3+C4/col
TokudzZiro Kodzima, 62 x 52, K/3
Masao Maeda, 70 x 60, X1/4
Masao Maeda, 66 x 58, X1/4
Jaozo Macumi, 86 x 61, X1/5
Jaozo Macumi, 86 x 60, X1/4
Jaozo Macumi, 85 x 63, X1/4
Jaozo Macumi, 85 x 55, X2/3
Siko Munakata, 85 x 92, X1/col
Koho Ouci, 50 x 50, X2/col

Koho Ougi, 50 x 50, X2/col

Koho Ouci, 50 x 50, X2/col
Jonedziro Sato, 49 x 68, X1/3
Jonedziro Sato, 75 x 85, X1/6
Hitosi Seimija, 101 x 63, X1/3
Kihaciro Simozava, 55 x 80, X1/5
Juniciro Sekino, 93 x 60, X1/4
Keisuke Serizava, 59 x 46, K3
Teruo Takahasi, 78 x 71, X1/5
Takeo Takei, 70 x 46, X1/4
Gensici Cukagosi, 70 x 52, M/7
Gensici Cukagosi, 51 x 70, M/5
Gensici Cukagosi, 101 x 70, X1/5
Keisuke Jamasita, 67 x 86, X1/col
Keisuke Jamasita 2, 160 x 74, X1/9
Tomikiciro Tokuriki, 98 x 67, X1,
Tomikiciro Tokuriki, 78 x 68, X1/4

borpaH Kpwuh / Bogdan Krsic

Bogdan Krsi¢ (1976) 70 x 110, P1

Madlena i Philip Zepter (2008) 63 x 90, C3+C5
Madlena i Milan Jankovi¢ (1996) 56 x 98, C3+C5
Byk Kproesuh (1983) 50 x 50, X3

B. G. A. Novakovski (2002) 70 x 90, C3+C5
OpaHuyckm KynTypHu LeHTap y beorpagy (2001) 70 x 123, C3+C5
Poklon Bogdana Krsi¢a (2002) 86 x 70, C3+C5
Ana Roger /Opdej (2002) 68 x 90, C3+C5
Palmirani prize Soncino 2006, 67 x 52, C3+C7
Miirside Icmeli (2003) 64 x 84, C3

BpaHko Bykojunh (2005) 80 x 93, C3+C5

Kpwwuh (1994) 87 x 72, C3+C5
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Ex libris (1953) 80 x 95, X3

Josef Burch (1996) 97 x 103, C3+C5

Nicola Ottria (2003) 88 x 117, C3+C5

(b. X.) Velocipede erotique (2003) 95 x 108, C3+C5
Papumwa Januuh (2005) 98 x 137, C3+C5

Vera & Bata Deleon (2003) 72 x 117, C3+C5

B. Krsi¢ (1975) 70 x 115, X1

Benoit Junod (1994) R=135, C3+C5

M. Mitchel (1995) R=135, C3+C5

Xemko Hyposuh / Zeljko Durovi¢

TujaHa (hyposuh), (1995) 160 x 85, C7+C4

Moj 6ucep / Diva (Burovic), (1995) 125 x 115, C7

Herman Wiesse (1996) 140 x 110, C7+C4

Salon del Libro / D.(urovi¢) (1989) 95 x 130, C3/2

Gusle / (Mladen) Burovic (1986) 100 x 100, C3

24-28 settembre Torino 1991, 105 x 130, C3

Eva Eros / Benoit Junod (1994) 80 x 240, C7+C4

Mario de Filippis (1990) 65 x 100, C3

Hommage d Jacques Callote / Mario de Filippis (1992) 130 x 120,
C7+C4

Praroditeljka - Lepenski vir / P. M. (1990) 110 x 125, C3+C7

S. Sonja (1989) 65 x 75, C3

Burovi¢ (1988) 50 x 80, C7+C4

Zeljko Burovi¢ (1995) 130 x 130, C7

J. van Watershoot (1999) 90 x 70, C7

Yasuhiko Aoki (2005) 130 x 120, C7+C4

Andeo mocvare, 24-28 settembre Torino 1991, 100 x 130, C7

Dr G. Blum (2000) R=130, C7

M. Froidevaux (1996) 100 x 90, C7

Jbyb6as y bI. / Benoit Junod (1995) 160 x 150, C3+C4

PacTko hnpuh, ipsis
(1976) 40 x 30, P1
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M. P.(1990) 120 x 100, C7

Mario B(rali¢) (2000) 90 x 70, C7

Benoit Junod (1994) 95 x 130, C4

Mario de Filippis (1992) 130 x 120, C7+C4

beHoa unHo / Benoit Junod

Peter KI'Ucik, Benoit Junod (1996) 155 x 90, C3

Budimir Dimitrijevi¢, Benoit Junod (2003) 96 x 71, C

Rastko Ciri¢, Benoit Junod (1994), Digital: StartUpFile for
Macintosh ,Power Book”

Rastko Ciri¢, Benoit Junod (1995) 99 x 82, CAD

Bocnmbka Knhesau, beHoa KmHo (1993) 100 x 90, X3

Bosiljka Ki¢evac, Benoit Junod X3, 115 x 120

Bogdan Krsi¢, Benoit Junod (1994), R=135, C3+C5,

Bosiljka Ki¢evac, Benoit Junod (1994) 100 x 110, X3

Bosiljka Ki¢evac, Benoit Junod (1994) 115x 115, X3

bynumnp Jumutpmjesnh, Benoit Junod (2002) 80 x 83, C3+C5

Richard Shirley Smith, Benoit Junod (1993) 95 x 72, P1

Arkady Pugachevsky, Benoit Junod (1995) 99 x 71, X6

Excnun6puc gpywrteo beorpap / Belgrade Ex-Libris Circle

borgaH Kpwwuh, RTS (2008) 100 x 125, C3

CredaH Epuerosuh, PTC (2008) 130 x 130, CGD

Jlazap Kauapesuh, RTS (2008) 90 x 130, CGD

Albin Brunovsky, The Slovak Foundation / Matica Slovacka (1987)
77 x57,C3

Albin Brunovsky, A devil of a go / Davo razbrajalice / Vilém Stransky
(1987) 138 x 97, C3+C7

Albin Brunovsky, Paradise / Raj / lvan Panenka (1995) 100 x 91,
C3+C7




Albin Brunovsky, The Summer Love Story / Letnja ljubavna prica
(1991) 134 x 102, C3+C7

Byaumup Oumutpujesuh, ipsis (1998) 88 x 88, C3+C5

PaHka Jlyunh-Pankosuh, 3opaH CtameHkoBuh (1998) 113 x 100, X3

KatapvHa CmeTtaHoBa, Dusan Sutera (2003) 112 x 102, C3+C5+C7

Byaumnp umntpujesnh, Benoit Junod (2003) 96 x 70, C

Ryoichi Murasawa, ipsis (2003) 85 x 71, S

Arpad Salamon, ipsis (2003) 100 x 100, X3

Luigi Casalino, Benoit Junod (2000) 97 x 75, C3

Ryoshi Murasawa, ipsis (2000) 113 x 76, X1+C2/3

Takao Sano, Nanayo (2000) 114 x 70, X1/4

Blanka Votavova, Maricek (1995) 104 x 105, C3+C4

Oleg Denisenko, MT (1995) 130 x 60, C

Hedwig Pauwels, Luc van den Briele (1001) 104 x 80, C3+C5

Lou Strik, Hans Welman (1994), 107 x 73, C2

Pietro Tarasco, Egisto Bragaglia (1994) 62 x 98, C3

Jon Mincu, Brian North Lee (1995) 116 x 83, C3

@pancoa Pabne / Francois Rabelais

Peter Ford, The British Library (1994) 115 x 78, C3+C5
Vitaly Moiseyev, W. E. Butler (1994) 82 x 118, X6

Stijn Mommen, Wendy Tormans (1994) 130 x 82, C3+C5
Hedwig Pauwels, Dr P Séjournant (1994) 125 x 96, C3+C5
Jan Van Herteryck, Prof. Werner Eikel (1994) 110 x 105, L
Gennady Vial, Luc van den Briele (1994) 127 x 93, C5

Simo Hannula, Simo Hannula (1994) 130 x 130, C3

Daniel Airam, Nathalie Pechoux (1994) 98 x 94, C3+C5
Michel Eisenzopf, Pierre Séjournant (1994) 120 x 100, C3
Michel Jamar, Dr Olivier Brin (1994) 79x 112, P7

Frédéric Kuhlmann, Marc Kauffmann (1994) 109 x 83, C3+C5/col
Dominique Le Blaise, Pierre Séjournant (1994) 118 x 90, X3

Istvan Molnar, Faludy Gyorgy (1994) 128 x 98, C3/2

Zoltéan Ven, Mr. Pierre Séjournant (1994) 125 x 125, C2/2

Natalija Chernetsova, Utz Benkel (1994) 120 x 80, C3

Dmitrij Zinovjev, Jacques Pierre (1994) 120 x 80, C3

Hanna Glowacka, Janusa M. Szymanskiego (1994) 79 x 81, X6

Tomasz Maniewski, Musée d’Art et d'Histoire (1994) 130 x 113,
C3+C4+C5

Horea-Dumitru Ungur, Herbert Schwarz (1994) 45 x 125, X2

Nina Kazimova, Vladimir Vereschtchgin (1994) 130 x 110, C3+C5/
col

Alexandr Kuzmin, P. J. J. (1994) R=55, X2

Yuri Liukshin, Yuri Argo (1994) R=118, C4/col,

Yuri Nozdrin, C. Ros (1994) 119 x 99, C3

Dimitri Paltsev, lou. Nozdrin (1994) 85 x 128, C3/C5

Dusan Janousek, Mudr. Vit Janousek (1994) 114 x 79, C4

David Bekker, Dr. Werner Daniel (1994) 136 x 107, C4+C7/col

Arkady Pugachevsky, Luc van den Briele (1994) 115 x 80, X6/6

Rastko Ciri¢, Benoit Junod (1994) 60 x 123, S1

Pactko Fiupuh / Rastko Ciri¢

Rastko Ciri¢ (1976) 40 x 30, P1

Stanislaw Szymanski (1982) 80 x 43, X3
Prof. Milivoj Gruji¢ Elim (1983) 80 x 62, S
Vesna Ciri¢ (1986) 44 x 80, X1

lanepuja lpaduukn KonekTus (1987) 95 x 70, X1
lan James Marshall (1987) 75 x 70, S
GoranSkrobonja (1993) 65 x 55, S
AstridJaime (1994) 126 x 82 mm, X3
B(rien) N(orth) L(ee) (1995) 70 x 89, S
Barba KpayT (1995), 95 x 115, X3

Jlena CrameHosuh (1995) 44 x 54, CAD

Pactko hinpuh, Norman
Ashford / Biblioteka
Saobracajnog fakulteta u
Beogradu (2002) 94 x 70, X3
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My6nnkym / Publikum (1996) 87 x 55, CAD, P7

Bettina Burch (1996) 104 x 126, X3

Vasa Curéin (1997) 85 x 30, P7

Lorenzo Ghielmi (1997) 90 x 140, X3, S

‘hakoH Henap Mnuh (1998) 125 x 120, X3

Norman Ashford / Biblioteka Saobracajnog fakulteta u Beogradu
(2002) 94 x 70, X3

Ranko Muniti¢ (2003) 54 x 54 + 54 x 54, CRD

Tatjana Kitanovi¢ (2004) 65 x 65, CRD

Ceetonuk Muha 3aju (2004) 55 x 33, CGD

Alex Husic (2006) 57 x 70, CRD

Tamara Jerkovi¢ (2006) 40 x 75, CRD

Dimitrije Vujadinovi¢ (2006) 77 x 37, CRD

Gordana Fajndovi¢ (2007) 95 x 70, CRD

C&K Roustan Delatour (2007) 111 x 63, CRD

boxupap 3euesnh (2007) 60 x 78, CRD

Gordana Popovic (1995) 56 x 59, S+P7

BalkanKult fondacija / Balkankult Foundation

Tpuben | - Moci:

Yannis Gourris, ©ebopoo Xat{noafpac (2002)
C2+C3+C6

Ivan Bachvarov, Balcan Political Club (2002) 130 x 102, C3+C5

Theodor Liho, Miroslav Bogdanov (2002) 127 x 125, CGD

Dragan Coha, ipsis (2002) 108 x 109, L

Dimo Kolev Kolibarov, Branko Nikolov / The Bridge (2002) 103 x
130, CGD

NN, Miomton Taxup (2002) 130 x 80, C4

Andruské Karoly, Mr Zoroslav Spevak (2002), X3

115 x 84,

5‘__-’--“

Molnar Iscsu Istvan,
Balkancult fundacija
(2011),100x 130, C3

Maja EpgerpaHuH,
Dubravka Radisavljevi¢
(2011) 89 x 89, CGD

Tribel Il - Hleb / The Bread:

Bocumbka Kuhesau, Munat (2006) 110 x 75, X3

MwunaH AtaHacujeswh, Vladimir Savi¢ (2006) 110 x 80, CGD
Jan Wilker, karlssonwilker (2006) 123 x 125, CGD+U

Martin R. Baeyens, Gil Beumont (2006) 130 x 95, CGD
Yunus Giines, Yuniz Tanez (2006), 130 x 130, X2

Veronika Chernyadyeva, Olga K. (2006) 65 x 130, X3

Alagi¢ Mujo, Pekara Mujo (2007) 95 x 130, C8

Roberta Pancera, EM (2007) 123 x 90, U

LllanaBanaj 3munuep, Shapavalau Zmicer (2006) 90 x 118, C3
Yuriy Nozdrin, Agaath van Waterschoot (2007) 130 x 127, C3/col.

Tribel Ill - Dunav:

Maja EpperbanunH, Dubravka Radisavljevi¢ (2011) 89 x 89, CGD

Ynkew Tamapa, BalkanKult (2011) 128 x 128, CGD

Ovidiu Dumitru, Cartograful (2011) 125 x 120, C5

MaBen Yamu, Nina, MiSo, Goca (2008) 70 x 84, C3

MBaHa Buguh, ipsis (2011) 100 x 68, CGD

Molnar Iscsu Istvan, Balkancult fundacija (2011), 100 x 130, C3

TujaHa Kojuh, TK (2011) 128 x 93, C3+C4

AnekcaHpap lMeposuh, Danube Il (2011), 90 x 60, CAD

CHexaHa Kesene, Blicken of Past / beorpag - BalkanKult fondacija
Belgrade (2011), 130 x 130, CGD

Ulyana Turchenko, Fondacija BalkanKult (2011) 113 x 130, C7

Exkcnubpuc ppywrtso BojsoauHe / Ex-Libris Association of
Vojvodina

Mwupocnas Oropenuua, Jelaca (1999) 120 x 95, C3+C5

Mwupocnae Oropenuua, Porodica Arlov (2000) 100 x 80, C3+C5

Mwupocnas Oropenuua, Dejan (2000) 100 x 80, C3+C5

Mupocnas Oropenuua, [i(ywaH) C(anatuh) (2001) 55 x 55, X3

ExLibris
BALK AN
POEITICAL

i P

lvan Bachvarov, Balcan
Political Club (2002)
130x 102, C3+C5

Yuriy Nozdrin, Agaath
van Waterschoot (2007)
130x 127, C3/col.

Martin R. Baeyens,
Gil Beumont (2006)
130x 95, CGD



Mwupocnae Oropennua, M. Tot (2001) 105 x 95, C3+C5

Mwupocnas Oropenuuga, Lukic¢ (2002) 55 x 65, X3

Mupocnas Oropenuua, (Alagi¢) Mujo (2002) 57 x 65, C3+C5

Mwupocnas Oropenuuga, Kiki (2002) 50 x 70, C3+C5

Mwupocnas Oropenuua, Z(oroslav) Spevak (2002) 120 x 100, mt

Mwupocnas Oropenuua, Tatarka (2002) 110 x 100, C3

Mwupocnas Oropenuua, Ivica, Kaca i Tina Butiri¢ (2002) 107 x 95,
C3+C4

Mwupocnas Oropenuua, M. babuh (2003) 55 x 75, C3+C4

MaBen Yaru, 3opocnas Cnesak (1990) 95 x 115, C5

Mpeu mehyHapoaHu KoHKypc Ekcnn6puc apywtea BojsoguHe
/ The First International Competition of Ex-Libris
Association of Vojvodina

3npasko BenosaH, MTT Cpbuje (2009) 135 x 140, X3, nHB. 6p. 459

Andrejs Maris Eizans, S. Bbehrov (2008) 43 x 106, X3, nHB. 6p. 484

Henning Mittendorf, ipsis (2009) 95 x 130, CAD, nHB. 6p. 485

Federica Fiorenzani, ipsis / Arti grafiche Colombo (2009) 99 x 130,
MHB. 6p. 515

Hayk Grigoryan, Yan Li (2009) 100 x 130, C3+C6, uHs. 6p. 325

Fernando Javier Polito, ipsis / Arti grafiche Colombo (2009)
85 x 100, uHB. 6p. 356

Mariacarla Taroni, Prof. Sergio Ferretti (2009) 25 x 33, C2+CGD,
HB. 6p. 334

0. Gladys Munoz, Rotary Club Acqui Terme (2008) 50 x 55, X3, uHB.
6p. 404

Onruua CredaHosuh, Mruh (2009) 70 x 96, CGD, nHB. 6p. 364

Vladislav Kvartalny, Norbert Hillerbrandt / The Lemuria Flower
(2009) 145 x 150, C3+C5+C6, nHB. 6p. 322

Akhisa Nakano, Albin Brunovsky (2008) 80 x 100, X2, nHB. 6p. 328

EKcuEpn - nrik

Onruua CredaHosuh, Hayk Grigoryan, Yan Li (2009)

Eugenia Timoshenko,

Takao Sano, Hiroto Kawabata / Five trees (2008) 75 x 110, X1, uHB.
6p. 347

Jerzy Rézansky, A. Znamirowskiego (2009) 65 x 73, X6/col, nHs. 6p.
351

Juri Jakovenko, Gdansk... Lions (2008) 92 x 150, C3, nHB. 6p. 313

Eugenia Timoshenko, King Lear (2009) 107 x 122, C3+C5+C6, uHB.
6p.323

Alexandr Vlybin, The book’s ferryman (2009) 118 x 96, Cr+C5, nHs.
6p. 367

Urmés Péter, 2008 Year of Rat and Olympic Games, XXXII FISAE
Congres Beijing (2008) 105 x 140, X3, nHB. 6p. 398

WBan MunaguHosuh / lvan Miladinovi¢

Adam and Eve / Marvin Bolotsky (2001) 158 x 118, C7+C4

Animal Farm a Fairy Story / Benoit Junod (1996) 109 x 82, C4+C7

The Tower of Babylon / Julia Vermes (2002) 150 x 110, C7+C3

Charon / Nicola Carlone (2000) 137 x 109, C4+C3+C7

Guardian / Maja Jankovic (1996) 72 x 56, C7

Harmony / 1solde Kern (1998) 128 x 99, C3+C4+C7

Labyrinth / Luigi Bergomi (1998) 124 x 95, C3+C7

Vanitas / Karl Vissers (2001) 105 x 78, C4+C3+C7

Organ-grinder / Peter Rath (2001) 137 x 103, C4+C3+C7

Raynard The Fox / Zeljko Djurovic (1996) 86 x 71, C4+C7

Sagittarius and Lio / Pailo and Lidia Rovegno (2000) 128 x 99,
C4+C3+C7

The door of the East, the gate of the West / Yasuhiko Aoki (2006) 130
x 100, C3+C7

Klaus Witte (1997) 107 x 70, C4+C3+C7

Milan Jan (1999) 133 x 109, C3+C7

Juri Jakovenko, Gdansk...  Vladislav Kvartalny, Norbert

Wruh (2009) 70 x 96, 100 x 130, C3+C6, nHB. 6p. 325 King Lear (2009) Lions (2008) 92 x 150, Hillerbrandt / The Lemuria
CGD, nHB. 6p. 364 107 x 122, C3+C5+C6, C3, nHB. 6p. 313 Flower (2009) 145 x 150,
MHB. 6p. 323 C3+C5+C6, nHB. 6p. 322



Ipsis libris (1995) 68 x 46, C4
Ipsis libris (1995) 88 x 68, C4
Ship of fools / Betina Burch (1996) 70 x 95, C3+C4

Cosa /Owl

J. A. Adamson, James Ramsay Mac Donald (1928) 64 x 94, P1 (u3
Konekuuje beHoe MKunHoa)

Biblioteka familije Rajacic¢

Johann Ernst Mansfeld, Mapko Hypkosuh Cepsujcku (1774) 77
x 105, C2 (dparmeHT)

Dr Karoliy Messinger, 75 x 60, uHB. 6p. 133

Dr Radovan Zavisi¢, uHB. 6p. 158

Karlsbader Oblaten, uxB. 6p. 302

Bopo Nnknh (2002) 130 x 130, S

Vodat Cholak, Hosip Pektash (2009) 100 x 100, S1, nHB. 6p. 506

David Bekker, Brigitte Esche (2009) 122 x 107, C4+C7, nHB. 6p. 455

Teresa Myszkowska, Jerzego Koztowskiego / Varsaviana (2008) 70
x 65, CGD

Josephus Foldes, 48 x 69 (BMS)

Papirus - Novi Sad - Jevrejska 7 (1928) 18 x 28 (BMS)™

Spiridonovi¢ No...., 30 x 40 (BMS)

Robert Zvanetti, 46 x 78 (BMS)

S.J., 45 x 65 (BMS)

MehyHapopgHo bujeHane Ekc nubpuc MNaHueso /
The International Biennal Ex-Libris, Pancevo
Madup
Bnagumup Tomuh, Lori Christmastree (2006) 150 x 110, CRD

" Y 3arpagu je ckpahenuua koja ynyhyje fa npeamet npvnaga bubnunoteun
MaTtuue cpncke. Octane ckpaheHuue koje ynyhyjy Ha nprnagHWIBO
nojeanHNM MHCTUTYLMjaMa JaTe Cy Ha Kpajy KaTanora.

Veselin Damyanov-Ves, Dimitar Karatonev (2006) 100 x 130, X1

Veselin Damyanov-Ves, Ljup&o Panevski (2006) 100 x 120, X1

Milivoje Novkovic, Istorijski arhiv Pancevo, Ex-libris, Papir (2006) 105
x 105, CGD

Mikhail Bardzyka, Paper (2006) 150 x 110, komb. teh.

Urmés Péter, In memoriam Kovdcs Jozef, 125 x 65, X3

Nazir Ahmed, Image of Creator | (2006) 145 x 95, C3

Zdravko Velovan, Remington | (2006) 150 x 120, X3

Chikahide Saeki, Orizuru Il (2006) 110 x 100, C7+C3

Mautizio Schwarzman, Papermaking (2006) 150 x 99, X3

Juliusz Batura, Milorad Pavi¢ (2006) 112 x 50, X6

Frey-Witkowski Leszek Piotr, Erzbieta Skrobata (2006) 105 x 75, R7

Danylis Yaroslav, Living (2003) 110 x 75, C3+C4+C5

Alex Radulescu, Zoran Skoko (2006) 110 x 73, CAD

Milan Jaksi¢, 100 rubalja (2006) 140 x 65, C4

Derek Muchael Besant, 100 sheets (2006) 80 x 80, S1

CB8elliUOHUK:

Pucto AHtyHoBUR, Citiaree Il (2008) 95 x 138, C3+C5

JerzyRozansky, I. B. Kasztelanica (2008) 72 x 50, X6+C3/col

Rene Mundo, Faro1(2008) 75 x 115, C8

AHa MunocasmeBuh, YxapeHo oko cgelliuoHuka (2008) 78 x 110,
C5

Gyongyi Karoly-Z6ld, Guard (2008) 97 x 130, T

Bnagumup Tomnh, Naomi+Nick (2008) 100 x 150, CRD

JoBaH ApceHoBuh, CeeitiuoHuk [ (2008) 100 x 150, X1

Mwunuua bjenaHosuh, CeeltiuoHuk (2008) 78 x 128, C5

Coma AppraH, Mecey & cgetuuoHuk (2008) 50 x 83, C3+C5

Vodat Cholak, Hosip
Pektash (2009)
100 x 100, S1, uHB. 6p. 506

David Bekker, Brigitte
Esche (2009) 122 x 107,
C4+C7, nHB. 6p. 455

Josephus Foldes,
48 x 69 (BMS)

Zdravko Velovan, Remington
1(2006) 150 x 120, X3

Ferenc Jorga, Duna Delta
(2010) 70 x 65, X3



Benumup Matejuh, A. D. V. Matejic (2008) 140 x 100, X3

Alberto Tognola, Lighthouse (2008) 80 x 120, C5

MnameHko YeHruh, HadywiteHu csjeiiuoHuk (2008) 40 x 65, C4
Liliana Esteban, The Map (2008) 105 x 80, C3

Pete Clarke, Possible meanings (2008) 130 x 100, C+T

Yegommp Kecuh, Svetionik (2008) 120 x 100, X3

JlyHas:
Fedail Yilmaz, Danube (2010) 100 x 120, C3

Kiko Ohno, River (2010) 200 x 150, C2

Sergey Hrapov, Attraction (2009) 100 x 130, C3+C5+C7

FrédéricKuhlmann, Le beau Danube No 1 (2010) 75 x 90, C3+C5

Ferenc Jorga, Duna Delta (2010) 70 x 65, X3

Ana Vivoda, Dunav (2010) 50 x40, C4

Chikahide Saeki, Danube 1 (2010) C4+C7

lopuua Munetnh-Omunkyc, Dunav (2010) 110 x 90, C

TujaHa Kojuh, Dunav (2010) 120 x 50, C4

MupjaHa Cy6otuH-Hukonuh, Dunav Il (2010) 100 x150, X3

Anaruh Myjo, Dunav (2010) 100 x 70, C5+X3

Veselin Damyanov-Ves, E. L. Petko Todorov - JyHas (2010) 135 x
100, X3

Pete Clarke, River Tipe (2010) 150 x 200, T

Emil Dobriban, The great Mother River (2010) 110 x 70, X3

Kiyo Wada, Danube 2 (2010) 100 x 150, C3

BaHuTtac /Vanitas
Josef Sattler, Paul Blicher (1894) 105 x 69, L
Klein Arpad, 55 x 78 (BMS)

Kurt Braun, 95 x 97 (BMS)

R. Hanke, Emil Székely, 57 x 87 (BMS)

Peter Schmidt, 75 x 63, uHB. 6p. 161

Jp Kopxen Pagynosuh, 65 x 70, nHB. 6p. 132
Milesa Bikar, 65 x 71, uHB. 6p. 129

Josephus Foldesdy, 70 x 50, nHB. 6p. 156
J.Kliiber, 111 x 91, nuB. 6p. 229

GOrgy Farago, 95 x 59, vHB. 6p. 164

Muxajno Mynun / Mihajlo Pupin
Tpu ekcnnbpuca

Mpeca n TexHnke wramne / Press and printing techniques

BUTPWHE / GLASS SHOWCASES:

MpocTopHu n neHTUKynapHn ekcnubpucn Pactka himpuha /
Pop-up and lenticular bookplates of Rastko Cirié:

Wouter Van Gysel (2007) 170(140) x 93, CRD, 3D

Luigi Bergomi (2004) 70 x 90(180), CRD, 3D

Agaath Van Waterschoot (2004) 80 x 132, CRD, 3D

MarvinBolotsky (2003) 72 x 95 (132 x 72), CRD, 3D

LarsStolt (1997) 108 x 120 (x 75), S/3, 3D

BenoitJunod (1994) 122(96) x 62, S/3, 3D

KlausWitte (1995) 48 x 100(90), 3D, S, 2/1

3opaH CrameHkosuh (2000) 100 x 125, S/3, 3D

Library Of Exlibris Wereld Magazine (2004) 75 x 130, CRD

Library Of Exlibris Wereld Magazine (2005) 120 x 130 mm, CRD

Tujana Kojuh, Rene Mundo, Bnapgumup Tomuh, Naomi+Nick Sergey Hrapov, Kurt Braun,
Dunav (2010) Faro 1 (2008) (2008) 100 x 150, CRD Attraction (2009) 95 x 97 (BMS)
120 x 50, C4 75x115,C8 100 x 130, C3+C5+C7



Kroure™ n3 HapogHe 6uénuoteke Cp6uje / Books from the
National Library of Serbia

Emile Souvestre, Le Monde tel qu'il sera, Paris [ca 1846].

Johann Rudolph Fasch, August Christoph von Wackerbarth, Kriegs-
Ingenievr- und Artillerie-Lexicon, NUrnberg 1726.

Bernard Wieman, Von Dalmatien und sechs Kiissen — Roman-Rhap-
sodie, Salzburg - Lepzig 1936.

Halina Siennicka, Uroda Jugoslawji, Warszawa 1936.

Notice sur la Roumanie, principalement au point de vue de son
économie rurale, industrielle et commerciale, Paris 1867.

Dr Mina Minovici, Etude comparative des réformes & apporter a
l'enseignement et exercice de la médecine Iégale en Roumanie,
Paris 1889

Herrn Pitton von Tournefort, Beschreibung einer auf koniglichen
Befehl unternommenen Reise nach der Levante Aus dem Fran-
z0sischen Ubersetzt, Nirnberg 1777

Giulio de Petra (prefazione), Edoardo Cerillo (illustrazione), Dipin-
ti murali di Pompei - medaglie, Instituto d'Incoraggiamento di
Napoli, esposizioni di Londra e Milano, Napoli [18927]

Kroure ns Myseja rpaga Hosor Caga / Books from Novi Sad
City Museum:

Kommentar zum Deutschen Arzneibuch, Berlin 1928

Revue des deux mondes, Paris 1933.

Atlas der Alpenflora, Wien 1882

Namen Verzeichnis zu Andrees Handatlas, Leipzig 1921

E. F. Gellerts, Moralische Vorlesungen, Wien 1776

Zeitschrift des Allgemeinen Osterreichischen Apotheker-Vereines,
Wien 1893

Joannis Bapt. Horvéath, Summarium Elementorum Physicae, Budae
1798.

" Krbure Ha 131061 MMajy ABOjaKy Y/ory: Ha tbuMMa ce Hanase (cynep)
eKCMBPMCN AN OHe Came FrOBOPE O eKCIMOPUCY MAN Hemy GINCKOj
Temu.
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Krbure n knuwen / Books and clichés:

Knnwe AHppyuwika Kaposba (BMC)

Knuwe 3a ekcnnbpuc Bace Crajuha (MIHC)

Jywan J. Monosuh, Cpbu y Cpemy do 1736/7. Uciiopuja Hacerea u
ctuaHosHuwwsa, beorpag 1950.

Ladislaum Szorény, Vindiciae Syrmienses. Seu: Descriptio Syrmii,
Posonii 1734. (uHB. 6p. 75)

Georg Brandes, Menschen und Werke. Frankfurt a/M. 1900. (uHB.
6p. 81)

Dr. Richard Sternfeld, Beriihmte Musiker und ihre Werke, Berlin 1922.
(1HB. 6p. 62 )

J. F. Castelli’s simmtliche Werke, NJien 1858. (nHB. 6p. 76)

XuHoy y yactu / In Honour of Junod, HapogHn my3ej y beorpagy,
1996.

World of Ex-Libris (dnajep)

James P. Keenan, American Artist of the Bookplate, Cambridge,
Massachusetts, 1996.

Cliff Parfit, Exlibris Japan - A Study of Japanese Bookplates; Tokyo
1982.

EXLIBRIS Jletiotiuc / Chronicles, 1-20, Ekcnnbpuc fpywrso beorpapg
/ belgrade Ex-Libris Circle, 1996-2007.

Tribel | - Medunarodni konkurs i izlozba ekslibrisa. Ekslibris: Most
/ Bridge, Beograd: Balkankult fondacija i Ekslibris drustvo
Beograd, 2002.

Tribel Il - Medunarodni konkurs i izlozba ekslibrisa. Ex libris: Hleb
/ Bread, Beograd: Balkankult fondacija i Ekslibris drustvo
Beograd, 2007.

Tribel lll - Trijenale balkanskog ekslibrisa. The Danube - Route of
Culture (Ex-libris for intercultural dialogue), Beograd: Balkankult
fondacija, 2011.

Treasures of Serbia 3 (april 1999)

CraHojeB, borgaH T., BojeohaHcku excnubpucu, Hosu Cag: Apxvs
BojsoguHe, 1999.

Miroslav Ogorelica, Ex libris - mala stvar velike simbolicke snage, b.
m., b.g.



Prvi medunarodni bijenale Ex Libris Pancevo 2006 - Papir / First
International Biennial Ex Libris Pancevo 2006 — Paper, Istorijski
arhiv u Pancevu, 2006.

Drugi medunarodni bijenale Ex Libris Panevo 2008 - Svetionik
/ The Second International Biennial Ex Libris Pancevo 2008 -
Lighthouse, Istorijski arhiv u Pancevu, 2008.

Tre¢i medunarodni bijenale Ex Libris Pancevo 2010 — Dunav / The
third International Biennial Ex Libris Pancevo 2010 - Danube,
Istorijski arhiv u Pancevu, 2010.

Francois Rabelais...le délure verbal et lex-librus. Connaissance
de I'Ex-Libris 8. Lex-libris francaise n°192. Nancy Cedex:
Association Francaise pour la Connaissance de I'Ex-Libris, 1994

Jugoslovenski ekslibris, Svet ekslibrisa / The World of Ex-libris,
Beograd: Ekslibris drustvo Beograd, 1995.

Istorijska retrospektiva | / A historical retrospective |. Svet ekslibrisa
/ The World of Ex-libris, Beograd: Ekslibris drustvo Beograd,
1995.

Viasnici ekslibrisa / Ex-libris & their owners. Svet ekslibrisa / The
World of Ex-libris, Beograd: Ekslibris drustvo Beograd, 1995.
Autori ekslibrisa / Ex-libris & their artists. Svet ekslibrisa / The World

of Ex-libris, Beograd: Ekslibris drustvo Beograd, 1995.

Excnubpuc: Xunanoap / Ex-libris: Hilandar, Beograd 1998.

Excnubpuc: [etue / Ex-libris: the Child, Beograd 2000.

Excnubpuc: Cuopiu (6uyukn) / Ex-libris: Sports (the Bicykle), Beograd
2004.

Arpad Salamon, Ex librisi, Konjice 2005.

Andrusko Karoly, Olimpia, Senta 1971.

Andrusko Karolj, Sencanski ekslibrisi, Senta 1969. / Andrusko
Karoly, Zentai exlibrisek, Zenta, 1969.

Zbornuk o ekslibrisu, Beograd: Ekslibris drustvo Beograd - Fakultet
primenjenih umetnosti - Kotur i ostali, 2007.

Eros au Ex-libris Feminin / Women Bookplates and Eros, Lausanne
2006.

Benoit Junod, Work in / Travaux en / Werke im - diaAOgoS. Zuev
Bortnikov, Brett Costantini, Lousanne 2006.

Prvi medunarodni konkurs Ekslibris drustva Vojvodune, Novi Sad:
Ekslibris drustvo Vojvodine, 2009.

Y MPOCTOPY / SPACIAL
Cxkynntype / Sculptures

Wrop AHTuR, Objekaiu, 1988, ppBo, meTan, 36 x 40 x 75 um (y Bn.
My3eja caBpemeHe ymeTHOCTY BojBoanHe, Hosu Cap)

borpaH Kpwwuh, bubnuogusn, oko 2000, KameHUHa, 35 x 30 X 45 um
(y Bn. Jenene Kpwwh)

Bopucnas WynyT, Mucaha mawuna, 1987, opBo, 47 x 61 x 43 um (y
B/1. ayTOpa)

Bopwuc WrpbeHk, Kruia, tepo, 2005, apBo, 6 X 32 x 22,51 20X 7,5 X
18 um (y Bn. MupjaHe Jawwuh)

WHcTanauwmja / Installation

Oparan  Jepuuuh, Jngmja MyctepaHaruh, KoHkpeluusogaHa
Meluagopa:

CoBa ywapa ([MokpajuHCKM 3aBof 3a 3alTUTY NPUPOae)

Jlobarba 13 8-9. BeKa H. e. (fomonasa — XpTKoBLK, 1978)

Krbure u3 6rubnuoteke Myseja BojsoguHe

CyBeHunpu / Souvenirs

PasrnegHuue ca  ekcaMOpUCMMa  M3NOXEHUM Y OOKBUPY
maHudectauuje Ceetu exkcnubpuca/ World of Ex-Libris y Beorpa-
ay 1994.

LLinaHcka nancka eKcKoMyHMKaLmja

Knuwe-cyseHnp
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CKPAREHULIE / ABBREVIATIONS

CkpaheHuue 3a TexHuke wramne / Abbreviations of the
printing techniques

C - py6oka Wwramna (cyBu otucak) / intaglio printing (blank)

C2 - 6akpopes / burin (graver or gouge) engraving, notably on
copper

C3 - 6akponuc / etching

C4 - cysa urna / dry point

C5 - akBaTuHTa / aquatint

C6 - meka npesnaka / soft-ground or other ground-based etching

C7 - Mmeu0TUHTa / mezzotint

(8 - pyboKa WTamna y nMHoneymy, nnactuum u gp. / intaglio
engraving on linoleum, plastic, etc.

X - Bucoka wramna / relief printing (blank)

X1 - ppBope3s / woodcut

X2 -rpaBypay fpBeTy / wood engraving

X3 - nuHopes/ linocut

X6 - rpaBypa y naacTum uam gp. WramnaHa BUCOKOM LUTamnom /
relief printing engraving of plastic or other materials

T -Tunorpadwja / typography, letterpress

L - nutorpadwmja / lithography

S — wabnoH, nowoap / stencil, pochoir

S1 - opuruHanHa cepurpaduja / original serigraphy
(screenprinting)

P7 - odcet/ offset

P1 - knuwe / line block

CAD - pap paheH y komnjyTepy / computer-aided design

CGD - KomnjyTepcku npon3sseaeH An3ajH / computer generated
design

CRD - KomnjyTepcKku penpoayKoBaH fu3ajH / computer
reproduced design

3D - TpoaumeH3noHanHu, npoctopHm / three-dimensional,
pop-up
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CkpaheHuue 3a MHCTUTYLMje 1 yApYXetba:

BMC - Bnubnnoteka Matuue cprcke

MIHC - My3ej rpaga Hosor Capa

HBC - HapopaHa 6ubnmoteka Cpbuje

EB - Ekcnnbpuc gpywTtso beorpapg

EL1B - Ekcnnbpuc apywTso BojsoanHe

YBCM - YHuBep3uTeTcKa 6ubnuoteka,Ceeto3ap Mapkosuh”

CIP - Katanorusauuja y ny6nukauumju
Bubnnoteka Matuue cprcke, Hosu Cap
097(100+497.11)"17/20"(083.824)
MYCTELQAHATUT, Nluguja, 1964-

Mpuya o ekcnnbpucy = The Story of Ex-Libris / nanox6a un
Katanor Jlugnja MyctegaHaruh ; npesog Munuua bojkosuh ;
an3ajH fparaH Jepunuh. - Hosm Cap : My3ej BojsoguHe, 2011
(Hosm Cap : Mannanup). - 54 ctp. : unyctp.; 21 um

Yrnopego cpn. TeKCT 1 eHrn. npesog. — Tupax 300. -
HanomeHe 1 6rubnuorpadcke pepepeHte y3 Tekct.
ISBN 978-86-87723-17-7

a) Ekcimbpucn - Y ceety - Cpbuja — 18-21. B. - M3nox6eHu
KaTanosu

COBISS.SR-ID 268005895
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