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YBOA

V OKBHPY TPaAUIIMOHAAHOI MOA€AA KYNHOTr TKarba y Pa3ANYHTHM €THUY-
KHM cpeanHaMa BojBoanHe, pasAnKyjy ce ABa OCHOBHA THIIA TKarba: KOA CpOa,
Pymyna n [Tlokaria moraaBuTo ABOHHTHI PYYIHHI IPEOOPH Pa3HOOOJHOM I10T-
KOM Y ABe HUTH; Ha dacky; A koA Mahapa, CaoBaka u Pycuna uyHKame mpema
VHAITPEA 3aAQTOM VKPIITAIbY U PACTBAPAIby OCHOBE, IIPEMA Y30PKY, Y OAOKOBH-
Ma, Y HAPOAY dusarmeM numuha na npymiule.

V rpaantimonasnum TkamuMa BojsoAnHe, oA OasmuHUX IIperAeTaja Cy 3a-
CTYII/SCHU IIPBEHCTBEHO IIAATHO 4 Y MAEhOj MEPH U KEIIep.

[Ipernosnaparse, aHAAM3a U PA3BPCTABAIHE IIOJABHUX OOAMKA TKAHUX CTPYK-
Typa Y BOJBODAHCKOM TKAIGY BOAU KA IBIXOBOj HACHTHU(HKALIH]H § OAHOCY Ha
OIIITY KAACUPUKAIIN]Y PYIHO TKAHUX CTPYKTypa. CIpyKTypa TKAaHHHE 3aBU-
CH OA y33jaMHOI OAHOCA ITOJEAMHUX I'PYIIa €ACMEHATA, HAYIHA IbUXOBOT IIOBE-
3UBAMbA U IIPEIIAMTAA H KOMOMHOBAIbA.

TkaHHHA Ce U3BOAH HA Pa30Ojy U CAAPKH, IIPBO CHCTEM Y3AYMKHUX, 3aTEI-
HyTI/IX OCHOBUMHUX HUTHU, 3ATUM ITIOTKHUHC HUTU Koje ce prmTaiy n HPCHAI/Ihy
ca ocHoBoM. OBa ABa CHCTEMA €ACMEHATA, OCHOBA U IIOTKa, Cy MehycoOHO ykp-
IIITEHA TIOA IIPABUM YTAOM M CAOKEHA Y MCTO] paBHU TKama. CTpykTypa TKa-
HHHE je 0Apa3 oAHOca nocrojehux eaemenara y rorosoj tkanuuu. Ca apyre
CTpaHe, I10jaM TEXHIKE TKAIba CE€ OAHOCH Ha THIT PAAHOT IIPOIIeca KOjH je IIpu-
MEHbCH IIPU U3PAAH TKAHHHE. TAKO Ce€ IPUMEHOM PA3AHMYUTUX TEXHUKA MOTY
AOOHTH UCTOBETHE CTPYKTYPE.

OcCHOBHHE HUTH Cy OHE KOje Ce IIPYKajy AyKHUHOM TKaHHHE, AOK Cy IIOT-
KIHE Iorpedne HUTH y TKanumHn., OcHoBUHE HUTH €y MehycoOmHo mapasea-
HE jeAHE IIpeMa APYTHMa U YBPCTO 3aTErHyTE Ha Ppas3dojy, AOK Ce IIOTKHHE
HHUTH IIPOTYPAjy UCIIOA U U3HAA HUTH OCHOBE, PEA 32 PEAOM. JeAHA HHUT OC-
HOBE IIPEACTABAA AYKUHY TKAHHHE, 4 HUT IIOTKE HU3 IIpebavaja 110 IIUPUHI
TKa®bha. 3ajeAHO, OCHOBA M IIOTKA CAaYUIbaBajy TKHBO TKAHUHE.

[Iporiec tkama ykaydyje Tpu OcHOBHE omepanmje. I1pBo, moansame OA-
pehenor AeAa OCHOBHHHX HUTH PAAU PACTBAPAIbA Y 3¢6 KOJU IIPEACTABAdA ITPO-
cTOp m3Mehy AeAOBa OCHOBHHOI CHCTEMA PA3ABOJECHOT Y TOPEHE U AOEEC HUTH.
Apyro, 11oTKa, Koja je 110 IIPaBUAY, HAMOTAHA U YAOKEHA Y Y)Hak, PyIHY aAaT-
Ky KOjOM ce yOp3aBa IIpoAa3 IIOTKUHE HUTH KPo3 3e6. V1 Haj3aA, cAarame moT-
KITHUX HUTH y paBaH cabHUjarbeM PABHOMEPHUM YAAPIIIMA OPAHAOM Ca OPAOM.

V moraeAy CTpyKType, TKaHE TEKCTHAH|E Ce KAACH(UKY]y IIpeMa HAYUHY
y32jaMHOT ITPEIIAUTAA HUTH OCHOBE | IToTKe. Ilpema Tom kputepujymy cse
OTKAaHE TEKCTHAHU]E CE MOI'Y CBPCTATH Y JEAHY OA TPH IPYIIC: TKAEHe OCHOBHHOT
AMIIA, VKOAUKO CaApku Behn Opoj OCHOBUHHX HUTH II0 CAHTHMETPY; TKAIbe
IIOTKHHOI AHIIA YKOAUKO je Behu Opoj IIOTKHHUX HUTH II0 CAHTHMETPY; PaB-
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HOMEPHO TKAaIbe KaAd je UCTH OPOj OCHOBHHUX M IOTKUHUX HUTH IO CAHTHU-
METPY.

ITPOCTA TKAA

[Ipema HaYMHY IPEIIANTAA OCHOBE U ITOTKE, TKAFha CE CBPCTABAJy Y TpU
IpyIIE: ITAQTHO, KEIIEP U CATEH OCHOBIHOT MAM ITOTKMHOT AHIIA.

Ose Tpu BpCTE CTPYKTYpa CE O3HAYABA]Y KAO IIPOCTA HAM OCHOBHA TKAIba,
1 CBA OHA CAAPIKE ITO JEAHY CEPH]Y HAM CUCTEM OCHOBUHUX U ITOTKWHUX HUTH.
[Ipu ToM ce cBaka HUT OCHOBE M IIOTKE IIPEITAMNE ITOA ITPaBUM yraom; ¥ ro-
TOBOj TKAHWHH, HUTH CBAaKe OA cepuja cy mehycoono mapaaseane; Ilpu uspa-
AM JEAHOCTABHUX TKAEa KOPUCTH CE CAMO IIO JEAAH CHCTEM Y3AYKHHX OCHO-
BUHHUX HUTH U JeAAH CUCTEM IIOIIPEYHHUX HOTKHHUX HUTH; OOe BpcTe HUTH
OBOM CaCTaBy Cy IPOIIOPLIHOHAAHO OATOBOPHE 32 (DYHKIIH]y KAO M 32 M3TACA
1 ACIIOTY TKAHHUHE.

ITaarHO

[IpeacraBroa HajmpocTHj MOryh HAYHMH IpPEIAHTAIPA HUTH U3 CACTaBa
OCHOBE U IIOTKE, ¥ KOM CBaKa HHUT IIOTKE HAM3MEHHYHO IIPEAA3N U3HAA HAU
HCIIOA OCHOBHHHX HUTH (H3HAA jCAHE a HCIIOA APYIE), IIOHAB/AS>AYAK CTAAHO
HCTH IOCTYIIAK. Y CBAKOM HAPEAHOM IIpeOadajy HUT IIOTKE MAE HCIIOA HUTH
OCHOBE TaMO TAC j€ ¥ IPETXOAHOM IIpebadajy OnAa H3HAA, 4 H3HAA OHHX OCHO-
BUHHUX HHUTH TA€ j€ IPETXOAHO OMAa HCIOA. TKaHHHE H3BEACHE Y IIPEIIACTA]Y
IIAATHA, OOMYHO HCTO U3TACAA]Y ca 00¢ CTpaHe.

Ha oBum mmpocroprma, pyaHO TKarbe Y KyhHIM ycAoBrMa, n3BoheHO je Ha
JeAHOCTaBHIM Pa30OjuMa Ca JCAHHM HAH ABa IIapa HUTA, KOAHKO je IIOTped-
HO 32 u3Boherbe TKAHUHE Y IPEIACTA]y IIAATHA. YKPAIIIABAHO je HAH IIPETKH-
BAIGECM YYHKOM, HEIIPEKHAHOM IIOTKOM, BAPHPAILEM ¥ OKBHPY OCHOBHOT IIpe-
IIA€TA)A y 06¢ 1iume; AAM UCIIPEKIAAHOM IIOTKOM — PYYIHHUM IPeOUparbeM HUTH
OCHOBE H yTKHBAIbEM Pa3HOOOJHE IIOTKE, Takohe Y OKBUPY ABOHHTHOL CHCTE-
Ma.

Kemnep

I'ycra n uBpcTa TKAaEHA Y 9€TBOPOHUTHOM IIpEIIAeTajy Kerep mehy aoomahmm
TKAHHHAMA dYelrhe ce HaAa3e Y TEXHHIKOM TEKCTHAY, YIIOTPEOHOM TEKCTHA-
HOM ITOKYhCTBY 1 3uMcKOj oachm.

VY kenepHUM CTPYKTYpPaMa je MaFke YKPAIIaBamka, T€ je MAAO IPUMEHEHIX
VKPACHHUX IOCTyIIaka. BEAeMeHTH yKkpalaBarmba ce 3aAPKaBajy y OKBUPUMA Ka-
PAKTEPHCTHUYHE I'yCTe M YKOIIECHE pedpacte CTPYKType AMPEKTHHX KeIepa
(Z-yaecHO 1 S-yA€BO): OHAO AQ je Y IIUTaEy KOMOHMHOBamE 0Oja OCHOBE HAM
ITOTKE, OAHOCHO U jeAHE H APYTE; a TAKODE 1 BAPHPAEM PEAOCACAA YKPIIITaja
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OCHOBE U ITOTKE Y JEAHOOOJHO] HAM PA3HOOOJHO] CTPYKTYPH (TAYKACTH KEIIEPH,
pubA/A KOCT, AMJAMAHTHHU, AOMASEHH, HEITPABIAHHI KEITEPH HTA.)

CAOXEHA TKABA

3a pa3ANKy OA ABOHHUTHOT ITAATHA M YETBOPOHUTHOT KEIIEpa KOJH CE H3BO-
A€ CaAMO Y JEAHOM CAOjy — MPEKH, YKPIITAHEM ABA EAEMEHTA CUCTEMA (OCHOBE
U ITOTKE) Y IPYITH CAOKEHHUX TKAHA CE IT0jaBAY]y PASAHYIHUTE BPCTE AOAATHHX
eAeMeHaTa OA KOojux ce hopmupajy mrape. OBa Ipylia je H3pa3uTo pa3HOBPCHA,
OCHM Y €CTETCKOM IIOTACAY OAAHUKY]€ je ITUPOK AUJalla30H TEXHUYKUX IIPUH-
U114, YEMY j€ AOIPHUHEAA U PASHOPOAHOCT ETHUYKHX CPEAHHA y KOjUMA CY
HACT2jaAN.

3aBHCHO OA OPHAMEHTHKE, CAOKEHA TKAhA (Ca AOAATHOM TTOTKOM) H3BOAE
ce Ha BuIIe HauuHA. Hajcrapuju BUA yTKHBaba yKpPacHE IIOTKE je Ha ABOHHT-
HOM pa30ojy 6e3 AOAATHOT pacTBaparba HUTH OCHOBE, Beh yrmopeao ca mpu-
MapHOM IIOTKOM Y UCTOM 3¢6).

3arum nspobherse Irapa AOAATHOM IIOTKOM , TKAFbEM #a dacK). YoTpedba Ao-
AATHOT IIOMaraAa 3a IOCEOHO PacTBapame HUTH Y 3€B, OMOryhyje yrkupame
Iapa AOAATHOM YKPACHOM IIOTKOM KPO3 ITpebpaHe OCHOBUHE HUTH U PaCTBO-
pEeHE TOM AACKOM - OMAO IIEAOM ITHPHHOM YYHKOM (ITOIIPEYHE IIPYyTE), OHAO
npebupameM U yTKHBAKEM HCIPEKHAAHE IIOTKE Pa3HOOOJHHM HHUTHMA 34
durypasny opHaMEeHTHKY.

VrIKkuBameM AOAATHE IIOTKE #a 0acKy, AOOHjajy Ce€ yKpaCHE IIOBPIIHHE Y
BHAY BEPTHKAAHO PeOPACTHX IIPYTra Y KOJHMa CY IITHPE OHE Y KOjJUMa j& AOAAT-
Ha nAmuBajyha ImoTka Ha AHILY, a yke TAe je mamBajyha motka Ha HaAmdgjy. Ks-
Boheme OBOT THIIA YKPACHUX CAOKECHHX TKAHIHA N3BODHEHUX y HAPOAY V Kyh-
HIM YCAOBUMA, IIPEACTAB/>A HAJPACIIPOCTPAEHHU|H THII YKPAIIaBarha IIAATHA
Y TPAAUIIHOHAAHOM TeKCTHAY BojBoaune.

Caeacha, mertrro paspujennja popma yTKHUBamba YKPACHE IIOTKE TAKO Ad OHA
ITAMBA, H3HAA MAM HCIIOA ITAATHEHOT CAOja, H3BODEHA je Ha YeTBOPOHHTHOM
pa3bojy, Kaaa ce ITAATHO U3BOAH y ABe HUTH. Ca IIPEOCTAANM PACIIOAOKHBHM
ITApOM HHUTA Ha Y€TBOPOHUTHOM Pa30ojy, U3BOHEHE CY, IYHKAEEM — IIPYTE jeA-
HOCTaBHHUX I'€OMETPH]CKUX y30paKa, HAH Cy IIape IpeOupaHe U yTKHBAHE IIP-
cruma. [IInpe raeaano, opaj HaumH yKparasama y KOMe IIAUBajyha IIoTKa rpa-
AU y30pakK mpeaasehn ca AnIa Ha HAAMYje CAOja Y IAATHY M OOPHYTO, CIIaAd
y ITPYIIY TEXHUKA Y KOjOj je Pa3BUjeHa H U3PAaAd PACKOLIHUX CBHACHUX OpOKa-
Ta. 3aTo ce y kKAaacudHUKaIjaMa CAOKEHUX TKarba M3BOhEme jeAHOCTABHIX
ykpacuux dpusosa yOpaja y IpyLy TEXHUKA 0poutiuparsd.

CBe CAOKEHH|H TUIIOBU 7poepaMupanux TKarba, Y HAPOAY CY PasBHjaHI ITOA
YTHIIajUMa 3aHATCKE U PaHE MHAYCTPHJCKE IIPOM3BOAHE TAE CE YCaBPIIABAjy



pasboju 3a TKame ca BEAUKHM MoryhHOcTHMA 32 Bapupame rmperraeraja. He-
AOCTATAK TaKBUX MOryhHOCTH KOA AoMahmx pa3boja, a y i#KesH 32 OCBajarbeM
HOBHX CAOKEHHJHX IIPOIleCA TKAHa, HAAOKHADUBAH je METOAOM wmana U Ka-
nana. YMHT ce A2 je Ta HAPOAHA M3PEKA yIPABO MOTEKAQ M3 TKAHA TAC IICI-
mu (LITAIIOBY) U KYAC/oHE HUTH (KAHAIL) HMAjy HH3 PA3HOBPCHHUX (DYHKIIH|A ¥
PaAHOM ITpoIiecy. ¥ TEXHHUIIH TKAA IIO3HATO] IIOA HASUBUMA /d Humiuhe MAK
Ha npymiuhe, NI3BBOHEHU Cy BEOMa CAOKEHH 30PN Y OAOKOBHMA Ca BUIIIE AECe-
TrHAa ToMOhHUX HUTHhA KOJHU Ce, II0 PEAOCACAY, ITOTEKY ITOAU3AEeM I1pyTrha
Ha cTaruBe pasdoja.

V oxBupy oBe kKaacuuKaIIgje TKama IIpeMa CacTaBy U OpPOjy eAeMeHaTa
CTPYKTYpE TKama, Mehy jeAHOCTaBHIM (Ca ABa OCHOBHA CHCTEMA — OCHOBOM
ITIOTKOM), KA0 M Mehy CAOKEHMJUM €2 AOAATHUM YKPACHHM CHCTEMHMA OCHO-
Be, 2 IIPBEHCTBEHO IIOTKE, IPUMEIHUBAHN Cy PA3HOBPCHU HAYMHH HM3BOhema
OPHAMECHTHKE #Ha Npcne.
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INTRODUCTION

In the traditional model among various ethnic groups in Vojvodina region,
there are two main types of hand weaving: some of different weaving traditions
are characterized primarily by manually selecting colourful weaving weft into
the two harness loom; using the weaving board or shed rod. The other com-
munities (Hungarians, Slovaks and Ruthenians) generally practiced the shut-
tled weaves with predetermined crossing warps and by dissolving the sample in
blocks, lifting the heddles with the series of sticks. In traditional weavings of
Vojvodina, from basic weaves are represented primarily by plain weave and to a
smaller extent by twill.

Identifying, analyzing and classifying forms of woven fabric structures in
Vojvodina and their identification toward to the general classification of hand-
woven structures in textiles refer to the method by which a group of elements
are linked, looped, intertwined, and combined to form a cloth or fabric.

Produced on looms, woven structures feature warp yarns strung on the loom
and weft yarns that cross and interlace with the warp.

Those two sets of threads, the warp and the weft are interlaced at the right
angle one with other in the plane of the fabric. Textile structure reflects the re-
lationship of elements in finished textiles. On the other side, textile technique
refers to the method of processing used to create a textile. Different techniques
can produce the same structure.

The warp threads are those that are oriented in the direction of the length
of the fabric, but the weft threads of its width. The warp threads are held paral-
lel to each other and tightly stretched lengthwise core of a fabric, while the weft
is  worked over and under them, row by row. One warp thread is called an end
and one weft thread is called « pick. Collectively, the warp and weft compose a
piece of fabric.

Weaving involves three basic operations. First, some of the warp threads
are lifted to form a shed, which is the triangular space created between the
warps that are up and those that are down. Secondly, the weft, which is general-
ly wound on to some kind of shuttle to speed the process, is passed through the
shed. Finally, the weft is beaten or packed even with a comb.

Woven fabrics are classified as to weave or structure according to the man-
ner how warp and weft cross each other. All textiles fall into one of these cat-
egories: Warp-faced weave if fabric has a greater number of warp threads per
centimetre; Weft-faced weave fabric has a greater number of weft threads per
centimetre; Balanced weave when both the warp and weft threads are equal in
number per centimetre.

11



SIMPLE WEAVES

According to the form of interlacing of warp and weft, weaves are divided
basically into three categories - plain, twill and satin/sateen weave.

These three kinds of forms are called simple or basic weaves, and all require
one set each of warp and weft threads. Their ends and picks interlace at right
angles; In the fabric, threads of each group are respectively parallel to each oth-
er; Only one series of warps and one series of wefts is used in the construction;
All the constituent threads are equally responsible for both the aspect of utility
or performance in a fabric and the aspects of aesthetic apparel.

Plain weave

It is the simplest possible interlacing of warp and weft elements in which
each weft thread passes alternately over and under successive warp thread (over
one-under one), and each reverses the procedure of the one before it. Each suc-
cessive pass of the weft thread goes under the warps the previous pass went
over, and over the warps the previous pass went under. Both sides of a fabric
woven with a plain weave usually have the same appearance.

Domestic hand weaving of this area was worked on simple looms, with a
pair or two pairs of heddles, necessary to carry out different plain weave fab-
rics; Plain weaves are usually decorated with stripes, by varying multicoulored
continuous weft within two-heddle system; or with multicoloured discontinu-
ous weft, by finger manipulation with threads and colourful weft inserting, also
within the two-heddle system.

Twill

Thick and strong fabrics in the four-threaded twill weave is often found at
the domestic technical fabrics, household textiles and usable winter clothing.
Due to modest application of ornamental procedures, twill weave structures are
less decorative.

Designing elements are retained within the typical thick and the angled
ribbed structure of direct twill (Z-to-right and S-to the left): Whether it comes
to combining warp or weft colours, or both of them, and also by varying the se-
quence of intersections of warp and weft in the mono or multicoloured struc-
ture (dotted twill, herringbone, diamond twill, broken twill, irregular twill etc.

COMPOUND WEAVES

Unlike plain and twill weaves in which there are only two interlaced sets of
elements (warp and weft) in a group of compound weaves there are different
kinds of additional elements or sets for patterning. This group is very diverse,
besides the aesthetic aspect, and also regarding the technical principle, com-
bined with the variety of ethnic backgrounds on which they were created.
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Depending on the kind of ornaments, compound weaves (with an extra weft)
are performed in several ways. Inlay is the oldest form of inserting decorative
weft on the two harness loom without any additional warp shed, but in parallel
with the primary weft in the same shed.

Using the additional device, so-called a shed-rod, threads alternate over and
under the rod, needed for finger manipulation of threads - either weaving the hor-
izontal stripes with shuttle across the whole width, or inserting extra discontinu-
ous wefts to build colourful figure ornaments.

Inserting extra weft using the shed rod for the additional shed is needed for
building the decorative surface as vertically ribbed stripes, with an addition-
al floating weft on the face are broader, and narrow on the reverse. This type
of complex decorative folk weaving technique, is the widest used at all types of
decorating cloth in traditional textiles in Vojvodina.

Next, more developed way of inserting the decorative wefts is with floats
above or below the ground layer, which was worked on four shaft loom, when
the plain weave is running with two harnesses. Brocaded additional weft, usu-
ally in stripes or simple geometric patterns are shuttled using two available har-
nesses remained from the simple ground plain weave (on the four harness loom).

According to the way of decoration which builds a floating weft pattern,
moving from face to back of the canvas layer and vice versa, broadly conceived,
this structure is a kind of brocades, a group of techniques that includes luxuri-
ous silk brocade. Therefore, performing simple decorative friezes of extra weft
is classified as a compound brocading technique.

More and more complex types of programmed weaving were developed in
domestic weaving, under the influences of early industrial and handicraft pro-
duction of improved looms with great possibilities for variation of weaving. The
lack of such opportunities at the domestic looms, but in the desire of winning a
new complex weaving process, it was substituted by the method with a stick and
thread. It seems that the popular phrase originates from weaving where lease sticks,
and hemp thread have a wide range of functions in the working process.

In the technique of performing extremely complex samples in blocks, known
as the harness and sticks, even with a few dozen of extra sheds that are, in order of
pulling and lifting sticks above side frames of the loom.

Within this classification according to the criteria of the composition and
structure of the elements of woven structures, including simple weaves (with
two main systems - the warp and weft), as well as more complex woven struc-
tures with additional decorative sets of elements, various techniques of conduct-
ing ornaments with fingers are predominant.
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TUITOBU TKAHHUX CTPYKTYPA

CLASSIFICATION OF WOVEN
STRUCTURES



Kao mpocre 1 0oCHOBHE TKaHE CTPYKType AcOUHHUIIY CE OHA TKaFba KOja CAAPIKE
CaMO IIO jeAHY CEPHjy CACMEHATA OCHOBE K40 H IOTKE. [1oApa3yMeBajy ce mAaTHO, Kerep
I CATECH Ca IbUXOBUM BapHjarujaMa; AOK Cy CAOKEHE TKAHE CTPYKTYPE YKOAHKO CaAPKe
BHUIIIE OA JEAHE CEpPHje EACMEHATA Yy OCHOBH, IOTKH HAHM y obe. Hurm ocHoBe u morke
ITPHAOAQTE OCHOBHO] TKAHO] CTPYKTYPH KOja je€ HOCHAAILL, ITO CBOM KaPaKTePY Cy AOAATHE.

Simple or basic Weave Structures are those which contain only one set each of warp
and weft thread elements. These are a Plain weave, twill and satin weave with their deri-
vates; While Compound weaves consist of more than one set of cither warps or wefts or
both. Additional warps and wefts, added to a simple weave, which by itself serves as a com-
plete foundation or ground, are by their nature supplementary.

ITAATHO

ITpemraeraj maaTHO ITOAPA3yMEBa HAJIIPOCTHjE IIPEITAUTAE HUTH OCHOBE U IIOTKE Y
KOM CBaKa HHT ITOTKE HAM3MEHUYHO IIPEAA3H M3HAA HAH HCIIOA CBAKE OCHOBHUHE HHUTH,
IIOHAB/ASAJYRH CTAAHO HCTH IOCTYIAK.

PLAIN WEAVE

It is the simplest possible intetlacing of warp and weft elements in which each weft
thread passes alternatively over and under successive warp, and each reverses the proce-
dure of the one before it.

PapHomepno maarHo, Camka 1. MB ST e

s - - i iy -

E, uus. 5p. 4670 M D ST R
Txana CTPYKTYpa IAC CY HUTH OCHOBE M . 1 7« 1Bty P :t_.'. AT VR0
noTke pasHomepHO pacmopehene 1 jeama- j_d-: TITEE IR FRVAS MR Te
Ke AeOrmHEe U eaacTmarOCTH, Hutm ocHO- Tt il e ST i Ny
BE M IIOTKE Cy HOAJEAHAKO BUASUBE C AHTIA o . i aihenany de T BOHE.
K20 U C HAAMYja TKAHIHE. ;L T AR B s B mm i B 5"
L T T e e

Balanced Plain weave, Image 1. MV “r#es e o oa o L2 T 700 TLA T 00

E, Inv. No. 4670 R Y s St et
If the warps and weft are equally spaced L7037 & = vt o '_ [+ W
and of the same thickness and flexibility, it L5744 | e re e A8 TTULT DT

is the balanced plain weave structure. Warp
and weft threads are equally visible on the
face and the reverse of the fabric.

Edexar 60ja ocHoBe u nmorke, Canka 2.
MB E, wuss. 6p. 3573

VikprrrameM paBHOMEpHO pacriopehennx
HUTH OCHOBE H IIOTKE y ABe 0Ooje, Ao0mja ce
jeAHOODpasaH Kapo y30pax.

Both Warp and Weft effects, Image 2. MV
E, Inv. No. 3573

Crossing evenly spaced groups of warp and
weft in two colours, provides a uniform plaid

pattern.
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ITamama, Cauka 3. MJO M, nus. Op.
435

Moaudukarmja mAaTHA ca AU3AEEM,
OAHOCHO CITYIIITAEEM, €4 ITO ABE AU BHIIIC
HHUTH y jeAHOM Ipebavajy. AKO je mcTh
Opoj HUTH yjeAHO y 00a ITpaBIia, ITaAHAMA je
ITPABUAHA, 4 AKO j€ APyTaduMje HEITPABIAHA.

Basket Weave or Panama, Image 3.
MUO H, Inv. No. 435

Is a derivate of plain weave, where two
or more yarns are lifted or lowered with
two or more picks for each unit. It is regu-
lar when thread unites are equal, but if not
it is irregular.

ITosy-nanama, Canxa 4. MB E, nus.
6p. 2926

HajjearocraBanjn u Hajuerrhu o6An-
ITH HEIIPABUAHE ITAHAME CY €4 II0 ABE HUTH
OCHOBE W jEAHOM HHTH IOTKE Y jCAUHH-
U TKA¥ha, HAH j€ JeAHA HUT OCHOBE 2 ABE
HHUTH TOTKE. TO Cy ManaMe OCHOBIHOT HAX
ITOTKIHOT AHIIA.

Half- Basket or Panama Weave, Im-
age 4. MV E, 2926

The simplest and most common forms
of irregular schedules of Panama are of
two warps and one single weft in a weave
unit, or one warp and two wefts. Those are
Warp-faced or weft-faced Basket weaves.

ITaarHo ocHoBuHOr Amia, Cauka 5.
MB E, uns. 6p. 8278

V CTpyKTypH IAATHA OCHOBHHOI AHIIA
3HATHO OpOjHHje HHTH OCHOBE ITOTIYHO
rnpekpuBajy morky; I'ycre cy m Beoma ca-
OHjeHE TAKO A4 CE ITOA IPHTHCKOM CaBHUjajy
rpaschu mompednry pedpacty TEKCTypy.

Warp-faced Plain weave, Image 5.
MV E, Inv. No. 8278

In the Warp-faced plain weave struc-
ture, the greater number of warp threads,
completely hide the weft; they are closer and
pushed together, so they have to curve over
and under the wefts.



ITaarHOo morkuuOr Amma, Camka 0.
MB E, mus. 6p. 2545

V CTPyKTYpH IIAATHA ITOTKHHOI AHIA,
OCHOBA j€¢ IIOTIIYHO HEBHAMHBA YHYTAp
3HATHO OpPOJHHjEr M TyCTO 30HjEHOr CH-
crema moTkuHUX HuTH; [ToBprinHa je pe-
OpacTa y IpaBIy OCHOBUHUX HUTH. TaHka
OCHOBA 1 IIyHH]a IIOTKA, TakoDe Aajy ImAaT-
HO ITOTKHHOTL ANIIA.

Weft-faced Plain Weave, Image 6. MV
E, Inv. No. 2545

In the Weft-faced Plain weave the warp
is covered completely by more numerous
and densely packed weft threads, and its
surface is ribbed vertically. If the weaver
uses a thin warp and a thick weft, the weft
should be shown in the finished fabric.

ABoGojuu morkuu punc, Canxa 7.
MB E, uns. 6p. 11437

Ca HAM3MEHHYIHOM IIPOMEHOM 0o0je
y IpPEIACTA)y IAATHA IIOTKHHOI AHIIA
AODHja C€ IMOTKWH MAW BEPTUKAAHH PHIIC
y ABe Ooje.

Pick and pick or Two-colour vertical
rib, Image 7. MV E, Inv. No. 11437

In the way of alternating colours of
weft, vertical rib structure in two colours is
obtained; A weft-faced plain weave ribs are
running in the warp direction.

Tkame NPCTUMA UCIIPEKUAAHOM IIOTKOM

il

Finger picking weaves with discontinuous weft

Munumassu npopes, Cauka 8. MB
E, uns. 6p. 565

Tkare y KOM CE IPOPE3H HHKY PO
AWJarOHAAH je BapHjaHTa CMeHe 6oja y Ta-
IIMCEPUjCKOM TKAIbY €4 OAArOM KOCHHOM Y
H3MEHH 00ja IOTKE.

Minimal slit, Image 8. MV E, Inv. No.
565

Minimal or diagonal slits is slit tapestry
weave, when the way of changing colours
produces a slant diagonal line, i.e. lazy line,
running diagonally.
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Ayru mnpopes (rkame Ha IIpCTE),
Camnka 9. MB E, uus. 6p. 7639

Ayra mAmM IpaB IIpope3 Ha TPAHHIIN
ABe Ooje omoryhasa m3MeHy 6oja Tako Aa
HMBHIIE CYCEAHHX 0Oja OCTaHy IIapaA€AHE
He nosesyjyhu ce.

Long or Straight slit (Finger picking),
Image 9. MV E, Inv. No. 7639

The slit between adjacent colour areas
enables colour transition where different
pattern areas are side by side.

AacCTHH pel UAH jeAHOCTPYKO BE3H-
Bame (Tkame Ha rpcre), Canka 10. MB E,
nHB. 6p. 550

Ha wmecry cmajama ABe cyceane 0oje,
CBAKa M3 CBOT CMEpa Ce HAM3MEHHYIHO 00a-
BHja OKO jEAHE 32jEAHHYKE HUTH OCHOBE Y
BHAY 9eIIAdacTor y3ydosusara. Ha crojy je
YABOCTPYYCH OpOj TIOTKUHUX HUTH.

Dovetailing or Single interlock
Weave (Finger picking), Image 10. MV E,
Inv. No. 550

Two picks of each colour are woven al-
ternately. They encircle the same warp
thread from opposite directions, giving
to the fabric comb-tooth look. Common
warp is bearing doubled the number of weft
threads of normal.

BumecTpyku aacTuH pen (rkame Ha
npcere), Canka 11. MB E, nas. 6p. 11826

3ajeAHHYKAa HHOT OCHOBE APKH IIO
ABAa AN BHIIC OKperTaja, ITOTKe ABe Doje
HAN3MEHUYHO. YOOHYajeH je AACTHH PeIr

3/3.

Multiple dovetailing (Finger picking),
Image 11. MV E, Inv. No. 11826

The common warp bears two or more
loops of one, then the same number of an-
other colout, alternately. Dovetailing 3/3 is
the most common at the area.



ABocTpyKo 3arBapame (TKame Ha
npere), Camka 12. BAaCHHIITBO ayTOpa
H3AAHA.

IMorknae wHETH CcyceAHHX 0Ooja ce
ITOBE3Yjy Y IIPOCTOPY m3Mehy OCHOBHHHX
HHUTH, y IAPOBHMA ODABHjEHE jEAHA OKO
Apyre, y mpebavuajuma u3 oda cmepa. Hema
[Ipope3a y TKAHHHU, AAH M4 JCAHO AHIIC.

Double-interlock (Finger picking), Im-
age 12. owned by the author of this publi-
cation.

Wefts interlock with each other in the
spaces between the warps, wrapped around
each other in pairs, as they move in one di-
rection and again in the next row in the oth-
er direction. The fabric is without slits, but
one-sided.

ObGaBujame ocHOBE TTOTKOM y Tpehoj
6oju (rxkame mHa npcre), Canka 13, 13a, 136.
MB E, ums. 6p. 10768

JeAHOCTaBHE KOHTYpHE AMHHjE KOH-
TpacTHHUX 00ja C€ MOIY IPOTKHBATH H3-
mehy OGaokoBa 6o0ja, Aa OH HCTAKAE OA-
pebene obAmKe, AT OABajaAE PASANYHTA
rmoApydja 60ja. To he opramenTHIIN rOTO-
BOT TKa¥ha mojadatn uspas. OBo ce pasm
IIOCTYITHO, TOKOM TKama. [Ipe momymba-
Barba IIOAAOrEe ©OOjaMa TKAad CAODOAHO
rnposAaun Tpehy 60jy mamehy HuTH ocro-
BE, TAKO Aa I10jada OOAMKE I UCITYHI IIpas3-
HHWHC.

Plain Weft Wrapping (Finger picking),
Image 13, 13a, 13b. MV E, Inv. No. 10768

Simple, contrasting contour bands can
be woven between the blocks of colout,
outlining each area, or between different
colour areas. This produces a contour on
the face of the finished weave. In fact the
wrapping is done progressively throughout
the weaving. Before filling the background
areas weaver may weave some picks in an-
other weft travelling freely through warps.
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Unnke y mAaTHY TKaHE IIPCTHMA
Finger-Controlled Lace-like Weaves

IlpeypehuBame HHUTH OCHOBE H
norke npcruma, Canka 14. HMK E, uns.
6p. 929

V paBHOMEPHOM IIAATHY, YKPACHH IIPO-
pesu ce mocTmKy upepacnopehuarmem
HHUTH IPCTHMA O3 AOAATHUX HUTH.

Rearranging the warp and weft with
fingers, Image 14. NMK, E Inv. No. 929

On the base of Plain weave, simple
lace effect is accomplished by rearranging
threads with fingers to create stable open

spaces without additional sets.

Aoxyp (tkame Ha mpcre), Camxa 15.
MB E, uns. 6p. 2919

VkpacHa TeXHHKa y KOjOj CE& OABaja
110 HEKOAHMKO HHUTH OCHOBE XBaTa W
i - CTeKe, A OIIIHJE A2 OCTAHY IIYII/SHHE Y
B e e v e Y dopun gnke. Ty He HAC TTOTKA TTAATHA, 2
d ] ' 3aBpIIaBa e HAa UCTH HAYHH.

Openwork (Finger picking), Image 15.
MYV E, Inv. No. 2919
Decorative technique of creating a lace-

like effect in the way of separating sever-
al warps with fingers, tighten together and
sew to remain hollow which gives the form
of lace. Lace area ends by sewing in the
same way.

Hux-nak a>xyp (ua mpcre), Canka 16.
MB E, ums. 6p. 4839

Bapwujanta axypa y kojoj ce yBesama
Ipylla HATH Ca TOPEbE CTPAHE IIPEIOAOBH
M Ca TOpIbE CTPAHE BE3yje Ca ACAOM IIPET-
XOAHE OAHOCHO cAeache rpyre, u Tako Ha-
CTABH.

Zigzag openwork (Finger picking),
L s X o - . Image 16. MV E, Inv. No. 4839
g T W Variant of open work where the group

=

of warps bonded to one another, then is cut
in half and tied up with half of the previ-
ous ie next group, and so continues in the
zigzag way.
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Ocmmurte (rkame nHa upcre), Camka 17.
MB E, uns. 6p. 10841

[TapoBH OCHOBHHHUX HHTH CE€ ITOCTaBE
Yy OCMHUIIY B KPO3 IbHX CE€ IPOTYPH IOTKA.
[IpaxkTudHO, KPO3 3aBPHYTE IAPOBE HAHU-
3aHE Ha IITAIl, IPOTYPH CE€ IOTKUHA HUT U
TAKO YYBPCTH ITOAOKA]. 3aBpIIaBa ce jeA-
HUM IIpehadajeM MOTKE KPO3 KOHTPA3CB.

Leno or gauze weave (Finger picking),
MV E, Image 17. Inv. No. 10841

In this lace-like effect pairs of warps are
twisted over each other making the figure
eight. With one pick of plain weave into the
opposite shed, leno cross is done.

Byxeruhu (rkame Ha ripcre), Canxka 18.
KOLTAC E, uns. 6p. 71.56.1 (1580)

AOK je 3¢B pacTBOPEH, I'PYIHIA OCHO-
BUHHUX HUTH C€ 00aBHja TIOTKOM M CTCHKE Y
06Ank Oykermha i TOHOBO BpaTH y 3¢B. by-
ketuhn ce nm3BoAe y HAOKOBHMA ca PaBHO-
MEPHHM ITAATHOM.

Lace - Brooks Bouquet (Finger pick-
ing), Image 18. KOCTLS E, Inv. No.
71.56.1 (1586)

Bouquet-like effect when the weft, pass-
ing through the shed, comes out through
the top of the warp and wraps around a
group of warp ends before re-entering the
shed. Bouquets are combined with plain
weave.

IMnancka umnka (rkame HA TIPCTE),
Cawnxa 19. Baacaumrso VTHC

V IIIAaHCKO] YHUIIKH YKPAaCHH e¢EKTH
CE M3BOAC KOMOMHOBAIHEM YYHKAHOT IIAAT-
Ha Ca PyYHHM YTKHBaIbEM ITocebHE yKpac-
HE IIOTKE Y BHIIIC PEAOBA aAH KPO3 oApehe-
HE Mabe IPyIle OCHOBUHHX HHUTH.

Spanish lace (Finger picking), Image
19. ownership AWNS

Decorative effects in the Spanish lace
are derived from a combination of shuttled
cloth and hand weft inserters. It is worked
by interchanging sheds in shutlled plain
weave and working the yarn back and forth
over a certain small group of warp threads.
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Kanadac (uynkano trame), Camka 20.

o It MB E, uns. 6p. 4839

Kanmadac je unmkacra TkaHa CTPYKTY-
Pa y K0joj ce IpyIe HUTH OCHOBE H ITOTKE
YYHKAKEM VKPIITajy. Tka ce y OAOKOBIMA
TAKO A4 CE YKPaCcHH OAOK KaHadaca KoMOu-
Hyje €a IIAQTHOM, IITO TKAHHHY YNHH CTa-
OHAHIjOM.

Canvas (Loom controlled weave), Im-
age 20. MV E, Inv. No. 4839

Canvas is a structure similar to Basket
Weave. Groups of warp and weft threads
interlace as in Panama. The difference is
that plain weave separates basket blocks, in-
creasing the stability.

Cahe (uynkano Tkame), Canka 21 a, 6.
MB E, uns. 6p. 10048

Tkarme ca ABa PA3AHYNTA IIPEIIACTAjA -
y30pKa B OCHOBHOI TKarba. ACAOM ce TKa
IIAATHO, a AceAoM aorupajyhe ykpache
HHTH, 4 32TUM 3aMeHE MecTa. TKkaHIHA nMa
JEAHO YKpacHO AHIIE.

Honeycomb (L.oom controlled weave)
Image 21 a, b. MV E, Inv. No. 10048

Itis a weave with two different interlace-
ments - pattern and background. One sec-
tion weaves plain weave, the other weaves
floats, and these exchange places. The re-
sulting fabric is with one side decorative.

UYUunka pabena Hurama (dyHKaHO
tKame), Canka 22 a, 6. MB E, uns. 6p. 1987

Trkame y Oroxosuma. Cacroju ce u3
PABHOMEPHOT ITAATHA ¥ IIYII/SHKABOT HAH
aKyp npenaeraja. YuImkacTa ACAOBH CY y
KOLIKACTHM OAOKOBHMA y KOJHMA CY OCHO-
BMHE M ITOTKHHE (PAOTAKE Y HAN3MEHNY-
HOM pacriopeAy. AKO je OCHOBHHA HA AHIILY,
IOTKHUHA j€¢ Ha HAAHY]Y.

Lace of the loom (Loom controlled
weave), Image 22 a, b. MV E, Inv. No. 1987

One shuttle weave structure arranged in
blocks, consist of a balanced weave with an
open lace-like effect. Lace blocks are com-
bined of several spots in a block which can
be threaded with warp floats or weft floats.
Floats are reversed, if warp is on face, weft
is on the back.



Aupexran 2/1 Z-xenep, Cauxa 232, VW ISIENEHITIENA TN
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Regular 2/1 Z-Twill, Image 23 a, b. [ | 40 0 Sl SR S8 0 e
MYV E, Inv. No. Auxiliary Inventory J. 1089 [A[E FR= 58 B0 208 S8 e T

Twill is a Simple Weave consists Watp ”‘f:'_ .':' = ; ___';_" = 7
and Weft, with two floating yarns at least, o _' $o : _;'LL S
and minimum of three harnesses; Warp- s : ;-“ ;. E_ ; N "

r i + Lp » t. 4

faced twill with two floating Warps over
one weft thread; Regular or Straight twills
with constant slanted twill lines; Z-Twills
run from lower left to higher right angle.

Awupexran 3/1 Z-xenep, Canka 24 a,
6. MB E, uns. 6p. 2933

3aro mrTo ocHoBa mpeoBaasasa, 2/1,
kao u 3/1, cy HepaBHOMEpHH Kemepn Oc-
HoBHHOT Amuma jep Behu Opoj HuTH OCHO-

BC npeAasn HU3HAA a4 JCAHA HCIIOA IIOTKHHEC
HHUTH.

Regular 3/1 Warp faced Z twill, Im-
age 24 a, b. MV E, Inv. No. 2933

Because warp threads predominate on
the face, 2/1 7, as well as 3/1 Z, are Uneven
warp-faced twills.

Kenep Z pasaomeprn, Canxka 25 a, 6.
MB E, mas. 6p. 11426

Pasaomepun 2/2 Z xemep ca HCTHM
OpojeM HHTH OCHOBE H IIOTKE Ha 0De
crpaHe, ca KocmHaMa yAecHo. Haamdje
ce PasAHKyje caMO IO ODPHYTOM CMepy
KOCHHA.

Balanced or Even-sided 2/2 Z twill,
Image 25 a, b. MV E, Inv. No. 11426

Even-sided 2/2 7 twill with balanced
floats of the same length on both sides, and
right-hand diagonals. Twill is reversible, ex-
cept the direction of the diagonal.
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Aunpexran 1/2 Z-xemep NmOTKHHOr
Aanra, Canka 26 a, 6. MB E, was. 6p. 1267
V 0OBOM TPOHHTHOM KEIIEPY IOTKHUHOL
AHIIA, OCHOBA IIPEAASH H3HAA jEAHE 4 HCIIOA
ABE HHTH IIOTKE, ¥ CBAKOM IIOHAB/DABY, 4

AMHH]E KOCHHA Cy JACCHO.

Regular 1/2 Weft-faced Z twill, Im-
age 26 a, b. MV E, Inv. No. 1267

In this weft-faced three shaft twill, the
warp goes over one, under two wefts, in
each repeat, and twill lines moves from low-
er left to higher right.

Aupexran 1/3 Z-xkenep moTkuHOr
Aauna, Canka 27 a, 6. MB E, uns. 6p. 8986

JeaHa ocHOBHHA HHT IIpEAA3H H3HAA
ITOTKE, 2 TP HUTH HCIIOA ITOTKE, Y CBAKOM
[TOHAB/AAIBY, 3HAYH A4 TPU HUTH IOTKE
dAroTHpa)y HA AUIY TKAHUHE; AHHH|E Ke-
repa TeKy YACCHO.

Regular 1/3 weft faced Z twill, Image
27 a,b. MV E, Inv. No. 8986

One warp thread goes over the weft
and three go under in each repeat, so, three
floating filling yarns appear on the face;
right-handed twill lines moves from lower
left to upper right.

Awupexran 2/1 xenep S ocHoBHHOr
awnria, Canka 28 a, 6. MB E, nas. 6p. 9322
HepaBromepaH kemep, y KOM OCHOB2
LIPEOBAAAABA HA AHILY, ABE HHUTH OCHOBE
HM3HAA U jeAHA UCIIOA IIOTKE; €4 KOCHHOM
VAEBO, OA AECHOI' AOEBEI AO AEBOI' IOPEbET

yrAQ.

Regular 2/1 Warp faced S twill, Im-
age 28 a, b. MV E, Inv. No. 9322

Uneven twill, warp-faced twill (warp
yarns go over 2 and under 1 filling yarn);
weave is twilled to the left, running from
lower right to upper left.



Awupexran 3/1 xenep S ocHoBuHOr
anma, Canka 29 a, 6. MB E, uns. 6p. 4147
HepasHomepan kerep IA¢ OCHOBHHE
HUTH IIAOBE H3HAA TPH U HCIIOA jEAHE
muTH notke. 'To je AeBopyxu mam S kerep,
KOCHHE M3 AOHEI ACCHOI IIPEMA TOPHEEM

Aesom. ITo maruOy, oBo je cTpmu Kemep.

Ditected 3/1 Warp faced S twill, Im-
age 29 a, b. MV E, Inv. No. 4147

In this uneven twill warp threads
float over three wefts and under one. It is
left-handed or S twill, running from lower
right to upper left. According to the angle of
twill lines is high angle or step twill.

Aupexkran u PasHomepan 2/2 S
kxenep, Cauxa 30 a,6. MB E, uns. 6p. 8808
Ha Awmiy oaHOCHO HaAHdY]y ce IIO-
jaB/Aoyjy 11O ABE HHUTH OCHOBE M ITOTKE, Ca
KOCHHAMA C AHIA YACBO 4 C HAAHYja JACC-
Ho. Kemepu ca dopmyrom 2/2 yBek Aajy

ABOAMYHC TKAHIHC.

Direct and Even-sided 2/2 S twill,
Image 30 a, b. MV E, Inv. No. 8808

When the number of warps and wefts
appearing on a fabric is equal, it is balanced
or even faced twill; with diagonal lines run-
ning to the left. Thus, twills with formula
2/2 will always form two-sided fabrics.

Awnpexran 1/2 xemep S morkmHOr
auna, Canka 31 a, 6. MB E, uns. 6p. 1130

[MperkuBame mo pactyhem peaocaeay
(1, 2, 3) Aaje kemep ca KOCHHOM yAEBO. Y
OBOM HEPaBHOMEPHOM Kerepy, maosehe cy
ITOTKMHE HUTH, 4 CAM OATOBApa HAAHU]Y
Kerepa OCHOBIHOT AHIIA.

Regular 2/1 Weft faced S twill, Image
31 a,b. MV E, Inv. No. 1130

Opening the sheds in ascending order
(1, 2, and 3) causes twill lines from right to
left. In weft-faced twills, the floats ate nor-
mally formed by filling threads. These un-
even twills are the reverse of the warp faced.
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Taukactu kenep, Cauka 32 a, 6. MB
E, uus. 6p. 4659

[MepuoamaHoO ce cMemyjy Z u S AnHHje
kerepa. Txame je HEHTPAAHO CHMETPHU-
HO, IO IIIEMHU 32 TAa4KacTo yBoheme. Kom-
OHHAIIMjOM IIPABOT M TAYKACTOr yBOhema,
AODHje ce ITMK-IIAK, a Ca IIPOMEHOM pe-
AOCAEAQ I'a’KEHa U POMO.

Point Twill, Image 32 a, b. MV E, Inv.
No. 4659

In this twill Z and S twill direction
changes at regular intervals. As symmetri-
cal about the centre, it uses the point draft.
Change from straight to point threading
makes zigzag, then combines sections of
Zigzag, and for the thomb structure, revers-
es threading and treading.

Xopusonrasan IMuk-mak kemep,
Canka 33. MB E, uns. 6p. 7001

[ uK-11aK MAT ITOBPATHH KEIIep CE M3BO-
AU B3 AUPEKTHHX KEIepa, HEPHOAMIHUM
[IpOMEHAMA IIPaBIda KOCHHE KeIepa, IO
mupuHU. Y paropry, 6poj HUTH OCHOBE
ce YABOCTPyHUYje Y OAHOCY Ha IIOTKY. XOpH-
30HTAAHU IIHK-IIAK j€ IO TAYKACTO] IIEMHU.

Horizontal Zigzag twill, Image 33.
Inv. No. 7001

Zigzag or Wavy twills are derived on the
base of straight twill. The direction of the di-
agonal in a twill fabric is reversed periodical-
ly across the width. In a repeat, the number
of warp is doubled to the weft yarn. Hori-
zontal Zigzag pattern is done by Point draft.

2/1uk-nak kenep TkaH TabAUIAMA,
Canka 34. HMK E, uns. 6p. 1028

3aTerHyTa OCHOBA j€ IPETXOAHO YBE-
ACHA Y PYITHIIEC HA TAOAMIIAMA CITAKOBAHIIM
KA0 IIITHA KapaTa, Ad C& MAHHUIIYANIIE HHU-
THMa OCHOBE, TAKO A4 CE CTBAPA 3€B 32 IIPO-
Aa3 morke. CBakuM OKperTarbeM TabAuIE,
YKpCTE ce HUTH OCHOBE.

2/1 Zigzag Twill, Tablet Woven Im-
age 34. NMK E, Inv. No. 1028

Stretched warp is threaded through the
holes of tablets, which lie flat like a pack of
cards. Each tablet separates the warps, for a
shed through which weft passes. Each time
a tablet is rotated for warp threads to twist
around each other.



Bepruxasaun Hux-ITax
Camnka 35. MB E, uns. 6p. 8273

V pamopry je yaBocTpydeH 6poj mpeda-
9aja IIOTKE § OAHOCY Ha OpOj HUTH OCHOBE.
[Tpumessyje ce pactyhm pacropea ysobema,
AAH JEAHOCTABHUM KOMOMHOBAIbEM S, OA-
HOCHO Z Kellepa JeAHAKHX PaItopTa.

Kemep,

Vertical Zigzag weave, Image 35. MV
E, Inv. No. 8273

In the repeat unit, the number of weft
yarn is doubled to the number of warp yarn.
Vertical Zigzag weave is achieved by using
Straight Draft, but by simply combining
two S and Z twill weaves of equal repeat.

Awnjamanr, Cauka 36. MB E, uns. 6p.
3841

AujamaHT ce IpaAu OKpeTameM IIpa-
Balld KOCHHA KeIepa y3 AyIAHpame 0poja
HHUTH OCHOBE U ITOTKE, ITO TAYKACTO] IIIEMH.
KomOunyjy ce ABa CHMETPHYHA IIHK-IIAK
ACAQ IIO PACIIOPEAY YBODECEbA H PEAOCACAY
AU32E2A BEPTHKAAHOTL I[UK-IIAK KeIlepa.

Diamond weaves, Image 36. MV E,
Inv. No. 3841

Diamond is achieved by combining two
symmetrical zigzag weaves of equal repeat,
with point draft and lifting plan of vertical
waved twill. Number of warp and weft is
doubled in a repeat, with a pointed draft.

HicTerny T MAM IPOAYIKEHH KeEIep,
Camka 37. HM3 E, uns. 6p. 552

McrerayTn kemepu CaApiKe BHIIE OA
jeamor rmomaka ysehara 1O ITHPHUHE HAN
AyxmaE.  AoaaBamem  yBeharpa
CTOM KEIIepy ce IrpaAc OOMMHUJU Y3OPIIH.
OO6nYHO ce ITOHAB/DSAJY PABHU KEIIEpH IIpe
cBobempa y TavKy.

Ta4YKa-

Extended or elongated Twill, Image
37. ZNM E, Inv. No. 552

Extended twill has more than one rate
of advancement either outwards or up-
wards. Point twill has been extended to pro-
duce a larger pattern. This can be done by
repeating the straight twill before making
the points.
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Aommenn xenep, Camka 38. MJO 1,
uHB. 6p. 299

VKOAHKO ce HaIpaBU IPECKOK IIPH
yBobemy kerepa U M3230BE IIPEKHA IIpa-
BHAHOT PACIIOPEAA ¥ OCHOBH HAH IIOTKH,
AoDmje ce IIPEAOM Ha MECTY TAC CE MEHa
ITpaBaIl KOCHHA Kerepa. V3a Buasmse oc-
HOBHHE, ycAeArhe MOTKIHA HHT.

Broken Twill, Image 38. MUO H, Inv.
No. 299

It is twill which is changed either in the
warp or the weft. In the threading, some
shafts are omitted. In broken twill, if the
warp is on the surface, the next is the weft.

Pubsa xoct, Canka 39. HMIT E, uns.
op. 698

Hasws moapasymeBa 0OATKe AOMA>EHIX
Kellepa HACTAAUX IIOHABAAEM PaBHHUX
Kerepa, aAH y3 IIPEAOM Ha MECTY IIPOMEHE
mpasia, u3 Z y S OAHOCHO OOPHYTO, TAKO
IIITO CE PEMETH PEAOCACA HPEITAHTAIBA.

Herringbone weave, Image 39. NMP
E, Inv. No. 698

Precisely, the term should be reserved
for the certain types of broken twills that
reverse after base twill, but with a break at
the point of reversing from Z into S, and in-
versely, the order of interlacement is also re-
versed.

Aommennu AmjamanT, Canka 40. MB
E, nmus. 6p. 6603

Kemep  AomMmeHH — AmjamanTt — ce
H3BOAH U3 pHOMSE KOCTH, YKAyYyjyhu u
IBETOBO AOMMcIbe. AeAn ce Ha jeAHAKE H
CHMETPHUYHE ITOAOBHHE II0 AHMjarOHAAM.
Oa AmjaMaHTa ce PA3AHKYje IO CAOM /oEHOJ
KoyKuyH y IEHTPY, HOIITO Y KOHCTPYKIIH]|I
HHje IPUMEIbEHA TAYKACTA IIIeMa YBoherba.

Broken diamond Twill Image 40. MV
E, Inv. No. 6603

Broken diamond twill is formed on the
basis of herringbone weave, including its
broken draft. Diagonally, it can be divided
into two equal parts, symmetrical about its
diagonal axis. Since there is not point draft
threading, broken dice in center distinguishes
it from the diamond.



Caren / Carum, Camxa 41 a, 6.
BAACHUIIITBO ayTOPA U3AAEHA

CareH je Tpeha mpocra TKaHA CTPYKTY-
pa TAe HHTH OCHOBE (DAOTHPAjy H3HAA Ue-
THPW UAW BHIIE HITH ITOTKE HA AMITY TKa-
HIHE, T€ IIPEOBAAAABA OCHOBHHO AMUIIE;
VKOAHKO Ha AHIIy IPETEKE IOTKA, TO je
catuH. CaTCH 1 CATUH Cy AHIEC M HAAUYjC
jeane TkannHe. [ToueTHn Moaea je 5-HuT-
HU CATEH UAM CATHH.

Satin / Sateen, Image 41 a, b. owned
by the author of this publication

Satin, one of a basic weaves, with long
warp floats passing over four or more wefts
on the face of the fabric, being a warp-faced
weave; When uncrossed threads are in the
weft the weave is called sateen. Satin and
satin are obverse and reverse of one fabric.
Basic weaves are 5-end Satin or Sateen.

Aymao Tkame, Canka 42 a, 6. MB E,
uHB. Op. 6604

Txa ce y ABa CAOja IIPEITAETAjA IIAATHO,
CBAKM § ABE HHUTH OCHOBE. 32 TOPIHLH CAOj
ce kopucTH 1psa u Tpeha, a 3a Aomu Apyra
1 9eTBPTA HUATA.

Double plain cloth, Image 42 a, b. MV
E, Inv. No. 6604

Two layers of plain cloth are woven,
each layer on two shafts; the top layer with
shaft one and three, and lower on shaft two
and four.

KoMnaemMeHTapHO TKamke€ OCHOBH-
Hor auna, Cauka 43. MB E, nns. 6p. 8278

OcHoBa y ABe 00je, CAOMKEHA je ¥ ABE
KOMITAEMEHTAPHE CEpPHje HHTETPHCAHE Y
cacraB TkanumHe. Obe IIpeACTaB>dAjy OA-
ropapajyhe n penumpodne AeAOBE HA ABA
anta TKama. Hema yHyTpamimer Tkupa HO-
CHOIIa OPHAMEHTHKE.

Complementary warp Compound
weave, Image 43. MV E, Inv. No. 8278

Warps in two different colours are set
up in two complementary sets that are in-
tegral to the structure of the fabric. Both
play equivalent and reciprocal parts on two
opposite faces of the fabric. There is no
ground cloth on top of which the pattern
is created.
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VY3opuu ocaoBunoOr auna, Caunka 44.
MB E, uns. 6p. 2414

V3opIiu y IAATHY OCHOBHHOI AHLA CY
M3BOhECHHU IIAPAEM CAMO § OCHOBH. AeKO-
pATHBHE HUTH OCHOBE Cy CACTABHH ACAO-
BH OTKaHE CTPYKTYPE M HE MOT'Y C€ OACTPa-
HUTH. AOMUHHPA]y OCHOBHE HUTH, I'YCTE H
UBpCTE Y KHBHM OOjaMa, a ITOTKA je TaHKa
M HEBHA SHUBA.

Complimentary warp faced patterns,
Image 44. MV E, Inv. No. 2414

Patterns are created only with warp of
different colours. The pattern warps are in-
tegral to the structure. Warp is dense and
stiff combined of different vivid colours,
but weft is extremely thin.

Ae3eHnpaHO TKamke CYIICTUTYIIN]OM
60ja y morku, Canka 45 a, 6. MB E, uns.
6p. 4242

[ITapa ce M3BOAM IIpeOUPAEM TIPCTH-
Ma M 3aMEHOM OOOjeHHX HUTH Y IIpEIAe-
Tajy mAaraO. C AHMIIA MOMKE OMTH CAOKEH
y30paK, aAH C HAAMYja HEYPEAHA MACA.

Weft-substitution technique, Image
45a,b. MV E, Inv. No. 4242

Patterns are worked with fingers, when
one simply substitutes one coloured weft for
another in the plain weave. On the front is
usually quite intricate pattern, but on the
back a thick messy reverse.

Bpomupame AOAATHOM OCHOBOM,
Canka 46. MB E, uns. 6p. 8311

CacToju ce M3 CAOXKEHOI CHCTEMa OC-
Hose u jeane motke. [Ilape ce msBoae ca
AOAATHOM OCHOBOM KOja HHje CACTABHH
A€O mopAore. AOAATHHIM HHTHMa OCHOBE
Ce MaHUIIYAUIIE HE3ABUCHO OA Oa3MYHOr
TKaEba TAKO AA IIPEAA3E M3HAA HAH HCIIOA
OA3MYHOT ITAATHA.

Warp brocade, Image 46. MV E, Inv.
No. 8311

Consists of Compound warping and
Simple wefting. The decoration can be in-
corporated using additional warp threads
which play no part in the basic structure.
They are manipulated independently of the
ground cloth and float over or under the
plain weave ground.



ITIpeGop AoOAATHOM IIOTKOM Yy 3€B
maarHa, Canka 47 a,6. MB E, uns. 6p. 4354

TexHUKA yAarama AOAATHE YKpac-
HE IIOTKE y 3€B, YIOPEAO €4 IPHMAPHOM
ITOTKOM IIAATHA, Oe3 PAOTHpParba, OAHOC-
Ho 6e3 moceOHOr pacTBaparba HUTH. YAa-
rame y 3eB Ce Hajuerrhe N3BOAN HA PABHO-
MepHOM IAarHY. [ToroBrHA cucrema HUTH
ce ITOAMIKE U PACTBAPA Y 3€B IAC CC YTKHBA
II1apa AOAATHOM YKPACHOM ITOTKOM.

Inlaid brocading, Image 47a,b. MV E,
Inv. No. 4354

Weft-float patterning with the extra
wefts carried in the same shed with the
ground wefts where not forming floats of
variable length on the front. Usually, inlay is
woven with a balanced plain weave ground.
The top set of warp threads are raised up,
forming a shed into which the pattern wefts
are inserted.

IIpeGop y 3eB Ha Kenepy, Canka 48a,
6. MB E, uns. 6p. 8981

TexHHKA YKpallaBarba TKamba y IIpe-
IIACTAjy KEIIEp, YAAIAIbeM AOAATHE yKpac-
HE IIOTKE OTBOPEHHU 3€B, YIIOPEAO €a IIOT-
KoM OasmgHor TKama. Obe IToTKe cy y 3€By
1 y KOHTPaseBy. Y30pak ce cAaxe mpedu-
pameM IpCcTuMa.

Inlay brocade with the twill ground
weave, Image 48a, b. MV E, Inv. No. 8981

Technique of decorating twill by in-
serting an extra weft with fingers into the
opened shed, along with the ground weft.
In the patterned areas, both wefts are car-
ried through the shed, as well as count-
er-shed. Patterning weft is inserted by se-
lecting with fingers.

Bpommupame ¢ Auma um Haaudgja,
HENMpeKUAHOM moTKOoM, Camka 49a, O.
MB E, uns. 6p. 690

AorryHcka 1TOTKa y BUAY ITyHHUjE BUIIIE-
CTPYKEe HUTH, IIPETKHUBA ce, ¥ oApehenmMm
pasmaruMa, U3HAA U UCIOA OasmYHE TKa-
HHWHC IICAOM LHI/IpI/IHOM TKamba.

Continuous Overlay-Underlay bro-
cade, Image 49 a, b. MV E, Inv. No. 690

Supplementary continuous weft, basi-
cally a bundle of fine yarns, goes above and
below the base fabric in certain intervals,
accros the whole width of fabric.
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PasHoMepHO OpornupaHe Impyre #a
oacky, Canxa 50. I'MDB E, nus. 6p. 325

WsBobene cy y3 jeAaH AOAATHH 3€B, IyH-
KaFbeM HA ABOHHTHOM pa3bojy. AoasaTHa moT-
Ka je yrkusaHa Mehy pasOpojere HuTH pac-
TBOPEHE YMETHYTOM AACKOM. YKPACHA IPyra
je peOpacre cTpyKTypC.

Ovetlay/Underlay brocaded stripes,
shuttled, Image 50. CMB E, Inv. No. 325

Balanced striped continuous brocade is
woven on a two shaft loom, with an additional
shed rod used to lift the ends that tie down the
inserted weft, forming vertical lines as prede-
termined ribbed structure.

Bpomupano awnie
noTkoM Ha dacky, Camka 51 a, 6. MCCM E,
wHB. Op. 746

PasmobojHa TOTKA YTKHBAHA je IPCTHMA

HCIIPEKHAQAHOM

V3 jeAAH AOAATHH 3€B, OUParbeM OCHOBUHHX
HHUTH U IPOBAAYEHHEM UCITPEKUAAHNX HUTH
yKpacHe IOoTKe, mpemMa y3opky. [Toceban ae-
Tas y OA3MIHOM TKAEGY CY YCHOBAHE IIPYTE.

Overlay Discontinuous brocade, Image
51 a, b. MSSM E, Inv. No. 746

Finger picking weave with one addition-
al shed in the way of introducing coloured
supplementary yarns only by picking out
each warp yarn by hand and pulling the yarn
through them according to fine patterns. A
special effects in the ground weave are stripes
warped of thicker cotton.

BpomupaHa opHaMEHTUKA C AULA Ca
eTHSOM, y3 jeaan AoAaTHHU 3eB. Camka 52 a,
6. MB E, uns. 6p. 2325

Tkarbe CAHMYHO IIPETXOAHOM, Ca IIapama
Y jeAHOj mAm Buie 60ja mpebupamem y3 je-
AQH AOAATHH 3€B. Pasamkyje ce 1o mermama
YKpAaCHE IIOTKE HA AUITY OPHAMCHTA.

Overlay brocade with edge loops, using
one additional shed, Image 52a, b. MV E, Inv.
No. 2325

Similar kind of weave as the previous one,
with decorative forms in one or more colours
by finger picking with an extra shed. The only
difference is the transfer from the lower to the
upper row, visible on the face as a decorative

loop.



Bpommpame 1iese moOBpIIMHE AHIIA,
YyHKAbEeM Y3 jeAaH AOAATHH 3eB, CAnka
53. Mb 3b]J, uns. 6p. 381

Beprukasna pebpa ce A0Oujajy y3 aarep-
HATHBHHU 3€B § OAHOCY Ha Oa3MYHO IIAATHO,
2 pa3HOOOjHE XOPU3OHTAAHE ITPYTe U3MEHOM
00ja y HCTOM IIPEITACTY.

Overlay whole surface brocading,
shuttled weave with one additional shed,
Image 53 a, b. MV CBJ, Inv. No. 381

Brocade with decorative weft using a shed
added to basic weave allows vertical ribs;
while horizontal colourfull stripes are possi-
ble with a simple change of colour within the
same interlacing.

Bpomupaise noBpuInHe AL UCIIPe-
KHAaHOM mOoTKOM, Canka 54 a, 6. MJO I,
nuB. Op. 448

3a A0OHjambe BEPTHKAAHUX PASHOOOJHUX
Lpyra, IpUMEYje ce OPOIIHPAE H3MEHOM
00ja IO BEPTHKAAH, TKAHEM HCIPEKUAAHOM
IIOTKOM IpcTrMa. 3a CBaKy 0Ojy ce KOpHUCTH
riocebHa ymKuya.

Overlay discontinuous brocading, Im-
age 54 a, b. MUO H, Inv. No. 448

In order to obtain different coloured ver-
tical stripes, finger picking must be applied
with changing colours vertically. For each co-
lour separate finger-skein is used.

Bpomupano aune, ¢purypasHa opHa-
menTHKa, CAnka 55 a, 6. MB E, nns. 6p. 11603

Bumebojua opramenTuka je y pebpac-
TOj CTpyKTypH, u3BoheHa yOarmBamem Ko-
maarha muTH npcruma. Hakon peaa soaar-
HE YKPAaCHE CTPYKTYPE CACAH jEAAH AO TPH
1pebavaja HOTKe OCHOBHOT TKarba. PasHo00j-
Ha IOTKA je BehuM AeAOM H3HAA OCHOBHHHX
HHTH, T€ j¢ OPOIIHpPaHa C AHIIA.

Overlay Brocading, figural ornamenta-
tion, Image 55 a, b. MV E, Inv. No. 11603

Colourful ornaments are in the frame-
work of the given structure, done by insert-
ing weft pieces with fingers. After one decora-
tive weft row one to three plain ground weave
shoots follow. Supplementary weft threads are
floating on the face held by one or two warp
threads.

T YT
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Bpomupano Auie HCIpeKHAAHOM
IIOTKOM, C4 UBUYHUM HeTsama, Canka 56
a,6. MB E, uus. 6p 427

V OpoIMHpaHO IEAO AWIIEC je VHET Ac-
Ta/o IET/oE KOja Ce Ca MBHIIE IIape IPEHOCH Y
TOPIbU PEA M BUAAHUBA je ¢ Antia. [Ipumemsyje
ce u3MeHa 00ja y HHBEP3HO] BAPHjAHTH TEX-
HUKE 060c/1pyK02 3ameaparsd.

Overlay brocade with edge loops, Im-
age 56 a, b. MV E, Inv. No. 427

In the overlay brocade is incorporated an
element of decorative loop, transmitted from
the edge of ornament, up to the next row, be-
ing visible on the face. For changing colours
an inverse variant of double interlocking is
used.

Henpexknano penunpouno O6poru-
pame y ABa Gaoka, Camka 57, BAACHUIIITBO
ayTopa M3AAIbA

M3BOAH ce 4YyHKAaEbEM y3 ABA AOAATHA
3eBa, y ABa OAOKa, y jeAHOj mAH BuIe 0Ooja.
TekcTypa IOBPIIMHE AMIA, OAHOCHO Ha-
AWdja je y BHAY pesedHOTr max-nosma.

Continuous reciprocal two-block bro-
cade, Image 57, owned by the author of this
publication

It is executed applying the shuttle weav-
ing using two additional sheds as two alter-
nating blocks in one or more colours. The tex-
ture of face or the reverse is in the form of
relief chess field.

Penumnpouno Gpomupame y ABa 6A0ka
HCIIPEKHAAHOM MOTKOM, Canka 58 a, 6. MB
E, uns. 6p. 1217

Tkame IPETKUBAHO CA ABE HUTH U3HAA U
ABE FICIIOA, 4 3aTHM PEIHIIPOYIHO €A AATEP-
HAaTUBHUM Iaposuma ocHose. [Ilapa ce kom-
H/\CMCHTapHI/IM CAarameM py‘IHO yTKI/IBaHI/IX
Pa3HOOOJHUX HUTH.

Reciprocal two-block discontinuous
brocading, Image 58 a, b. MV E, Inv. No.
1217

With two sheds, usually woven according
to the formula over two, under two, then re-
verses direction to the alternate pairs of warps
in a complementary manner, but with discon-
tinued weft inserted with fingers.



Bpommupano Aune u HaAudje y ABa
6A0Ka, HCHIPEKHAAHOM ITOTKOM, Camkxa
59 a, 6. MJO M, uns. 6p. 334

Tkame je ACAMMHYIHO KOHTPOAHCAHO,
V3 YTKHBAME HMCIPEKHAAHE YKPACHE ITOT-
K€ IIPCTUMA, ABOCTPYKIM 32TBAPAIHEM, KAO
I PEIUIIPOYHO OpOIIHparbe, aAd Bapu-
parbeM AyKHHE OAOKOBA.

Two-block Overlay/Underlay dis-
continued brocading Image 59 a, b. MUO
H, Inv. No. E. 334

It is partly loom controlled, but with in-
serting extra wefts with fingers in the way
of interlocking adjacent wefts of different
colours, similar to the reciprocal brocading
but with the varying block-sizes.

Bpommupano amne mpebupamem u
yTKuBameM npcruma, Camxa 60 a, ©.
HMIT E, uus. 6p. 356

V3Boam ce y KOMOMHAIIN]H €4 TKAIEM
IIOAAOTE y IPEIIACTA]y IIAATHO, IIapa ce
CAODOAHO, OUParbEM U PACTBAPAILEM HUTH
OCHOBE Ha MECTHMa IAc¢ he ce yrkuBarn

YKpacHa ITOTKa.

Overlay brocade, finger-picking, Im-
age 60 a, b. NMP E, Inv. No. 356

Brocaded ornaments combined with
plain weave ground are freely interlaced by
the weaver, carrying the pattern weft over
and under as many warp threads as desired.

Bpommupano Bumie6ojHO AuIme uc-
IpeKHuAaHOM IOTKOM, Camka 61 a, 6. MB
E, ums. 6p. 739

Pasnobojna ykpacHa IOTKa ce BOAH
pyKaMma IIPEKO, 3aTUM HCIIOA ABE HAH TPH
HUTH OCHOBE, 4 3aTUM YYHKOM Ipebann
IMOTKA MTAQTHA U TIOHOBO HA UCTU HAYMH.

Overlay discontinuous brocade, fin-
ger picking, Image 61 a, b. MV E, Inv. No.
739

The pattern weft thread goes over, then
under two or three warps, and then a row of
plain weave all across the width, and back
over again.
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Bpomupano aAuie HEIIPEKUAHOM U
HCIIPEKHMAAHOM IIOTKOM Ha mAarHy, CAn-
ka 62 a,6. MB E, mus. 6p. 12956

Kopucre ce ABe ykpacHe 1oTke, jeAHa Oeaa
HEIIPEKHAHA Y AAHYAHO] IIPYTH; 4 APyTa HCITpe-
KHIAQHA Y HEKOAUKO PasAnYUTHX 00ja, mehy-
COOHO HCIIPEITACTAHUX Y PA3HOOOJHUM IIBETO-
BuMa. OpHAMCHTHKA je H3BCACHA IIPEeOHUpaeM
pcTuMa, Kopuctehn AyTkuiie moTke.

Overlay Continuous and Discontinu-
ous brocade on plain weave ground, Image
62 a,b. MV E, Inv. No. 12956

Two sets of patterning weft are used, con-
tinuing a white one, is running from selvage
to selvage; and discontinued in a few colours,
interlaced each pattern yarn in executing flo-
ral ornaments, by hand, using small finger
skeins of wool.

Bpommpano Amme wucnpekmaAaHOM
noTkoM Ha Kerepy, Cauka 63 a, 6. HMITE,
wHB. 6p. 259

AoaatHe HUTH Cy yTKHBAaHE Ha 0asu Ipe-
IIACTAja KEIep, IIOTE3aEbEM CBAKE OCHOBHHE
HUTH PYKOM H VIAHTameM KoMaanha IoTke
11O IIIapH, Y3 IIOMOh AACKE 32 PACTBAPAHE HUTH.

Overlay Discontinuous brocade with
the twill background, Image 63 a, b. NMP
E, Inv. No. 259

In this technique, the supplementary
yarns are placed in the web of the twill weave,
by picking out each warp yarn by hand and
pulling the weft threads in specific areas only,
with a help of an extra shed stick in the warp
behind to harness. The process is done with
the back of the fabric facing upwards.

Bpommupano aune u HaAudje Hempe-
KHAAHOM IIOTKOM Ha Kemepy, Canka 64
MJO U, wmms. 6p. 299

OpHaMeHTHKA AEPEKTHOT S-Kemepa, AO-
IIyE>CHA je OPOIITHPAbEM ITYHOM U MEKOM BY-
HOM, Y ABa OAOKA.

Overlay/Underlay Continued brocade
with the twill as a ground weave, Image 64
MUO H, Inv. No. 299

Direct S-twill with coloured weft stripes,
is supplemented with Continued two-block
weft brocade of thick soft wool.



Caoxene Opornmpane mpyre, TKambe
KOHTPOAHUCAHO pa3bojem, Cauxa 65 a, 6. MB
E, uns. 6p. 6192

Tkame y OAOKOBHMA, HA ITAATHY Ca AO-
AATHOM OPHAMEHTHKOM V Y30PKy oApehernom
npebupamenm u ymeramsem mpyrtuha. Txa ce
HAU3MEHUYHO YKPACHOM IIOTKOM, H IIOTKOM
IIAATHA, 4 HA ITIOACHUHU je HeraTuB y30pKa.

Continuous weft brocaded weave
Loom controlled, Image 65 a, b. MV E, Inv.
No. 6192

Is a block weave with supplementary con-
tinuous weft patterns memorized in way of
placing sticks, in combination with a plain
weave row which is lifted using a counterbal-
ance action. On the back side, pattern appears
as negative.

Osepiror — PaBHOMepHO OpomnpaHo
TKame y 6AokoBuma, Canka 66 a, 0. MB E,
wHB. Op. 6998

CAOKEHO TKAFbE Ca ABA UYHKA, JEAHHM CE
TKA IIAATHO, 4 APYIUM AOAATHA IOTKA. Hurrm
VKpacHe IIOTKE IIpeAase M3HAA M HCIIOA CAOja
ITAQTHA, IIPOU3BOACHH TPH PA3ANYHTE TEKCTYPE:
VKPACHI Y30paK, 3aTHM BHA/MSHBA ITOAAOTA U
YPABHOTEKECHI ACAOBH y BUAY IIOAY TOHOBA.

Overshot — Balanced brocaded block
weave, Image 66 a, b. MV E, Inv. No. 6998

A compound two shuttle weave, where
one shuttle weaves a plain weave, while the
second carries a pattern weft. The pattern
threads skip over and under and interweave
with the ground, producing three separate
textures to the weave: pattern areas, back-
ground areas and half-tone areas.

Bpoxkar - TKame y3 KOHTPOAY IIOjeAU-
HAYHUX HUTH oCHOBe, Cauka 67 a, 6. MB
E, mus. 6p. 6395

Taxohe ca ABa uyHKa, 32 OA3UYHO TKAHE
U YKPACHY IIOTKY, JKAKAD TEXHHKOM y3 HEO-
rpanmdene Moryhuocrn rmapama. bBasuwanu
CAOj je caTeH y MaT I[PHOj CBHAH, Ca OPOIIHU-
PAHOM CHBOM CBHAOM.

Brocade - weave by controlling of each
warp thread independently, Image 67 a, b.
MV E, Inv. No. 6395

Compound weave also uses two shuttles,
for ground fabrics and pattern, but with un-
limited ornamentation the Jacquard technique
enables. The basic layer of satin weave in matt
black silk, brocaded with a gray silk.
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Uynapo TKamke Ca meTo»aMa Ha IAATHY,
Canka 68 a, 6. MB E, uns. 6p. 209

Ilpsa morka je y IpemAeTrajy ITAATHO,
IIPETKUBAHA LIEAOM IINPHHOM H cabujeHa,
a 3aTHM APyTa, IIeT/oxa ¥ ucToM 3eBy. Haxon
IeTAAa OKO InTaruha, 3aTBapa ce 3¢B Koju
APZKH IIETAE Ha MECTY M Ha Kpajy ce cabuja
TKaEbe.

Pile Fabric Pulled weft Loops, Image
68 a,b. MV E, Inv. No. 209

The first weft is woven from selvage to
selvage and beaten into place, then the second
weft follows in the same shed as a loop pulled
around some stick, the shed is closed to hold
the loops in place, before the pick is beaten in.

Uymnapo TKambe Ca IIeT/o>aMa Ha Kerepy,
Canka 69 a, 6. HM3 E, uns. 6p. 1009

Vkpacue nerme ce ybanyjy y oTBOpeHH
3eB DA3HYHOT KeIepa, y OBOM CAyUAjy je ABO-
60juu ruk-rax kemep. [ToTka ce OMOTaBa OKO

JKHIC MAW UTAC 32 ITACTCIHC, PAAH Y]CAHAYA-
Bama BUCUHC IICT/oU.

Inlay loops on the twill ground weave,
Image 69 a, b. ZNM E, Inv. No. 1009

Decorative loops are put into the open
shed on the twill ground, here is the two-co-
loured zigzag. Decorative weft is wrapping
around a wire or knitting needle to ensure a
consistency level.

UsopoBame HA NIAATHY IIOTKHHOT
auna, Canka 70 a, 6. MJO W, nus. 6p. 240

Ha 110AAO3M IIOTKMHOT AHIIA, YBOPOBU
cy BaheHHM KYKACTOM HTAOM, HAM3MCHIYIHO
Ca IIPETKUBAKEM YYHKOM, IIOTKOM Oa3HYHOr
TKarba. UBOPOBH Ce ApiKE HA MECTY ¥ MPEKH
CHICTEMA OCHOBE H IIOTKE.

Tying knots on weft-faced plain as a
ground weave, Image 70 a, b. MUO H, Inv.
No. 240

On the weft-faced ground weave, knots
are extracted using a hooked needle, alter-
nating with throwing the shuttle. Tied knots
are kept firmly in the web system of warp and
weft.



UpopoBame Ha Kemepy, Canxka 71 a,
6. MB 3bJ, nus. 6p. 380

CuMepTHYAH HAN TYPCKH PYYHO BE3U-
BaH YBOP j€ OA ABOCTPYKE Ay/KITHE ByHEHE
muTa. IIposyue ce mamehy ABe HUTH OCHO-
Be, IIPOTYPH HCIIOA JEAHE I1a OOMOTa OKO
0be, Aa 6u ce 062 Kpaja m3ByKAa m3mehy oc-
HoBuHHX HETH. HakoH peaa uBoposa, naAy
peAOBH GA3HYHE ITOTKE Y KEIIEPY.

Tying knots on twill as a ground
weave, Image 71 a, b. MV CB]J, Inv. No.
380

Symmetrical Turkish hand-tied knot, is
made of the double length of yarn passing
between adjacent warps, brought back un-
der one, wrapped around both forming a
collar, then pulled through the center be-
tween the warps. After the row of knots,
several rows of twilled ground weft are wo-
ven.

Ilepcujcku uBop, Canxka 72 a, 6. MB
E, uns. 6p. 10765

ITepcujckn mam cena je py9HO Be3uBaH
YBOP KOJH CE€ IIPaBU TAKO LITO KoMaAuh
AOAATHE IIOTKE OKPYIKYje jEAHY OCHOBHHY
HUT, 33THM CE CABH]a M IIPEAA3N U3 APYTE
n ocraje usmehy ABe cyceame ocHoBuHE
HUTH; U HA KPajy Ce MIMIIAIEM H3PaBHA
IIOBPIIIIHA.

Senna knot, Image 72 a, b. MV E, Inv.
No. 10765

The Persian or Sehna knot is a hand-
tied knot, in which pieces of yarn, looped
around a warp thread, appear from between
each adjacent warp and produce a compact,
relatively even pile effect; and with cutting
the tails of knots form a smooth pile.
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ITPOCTA TKAHBbA caapike IO jeAaH CHCTEM OCHOBUHUX M MOTKMHUX HUTH MehycoGHO

HCIIPCIIACTAHUX ITIOA IIPABUM YIAOM.

IIperaeraj mAaTHO ITOAPA3yMEBa HAJIIPOCTH]E IPEIANTAE HUTH OCHOBE U IIOTKE Y KOM

CBaKa HUT IIOTKC HAM3MCHHUYIHO IIPCAA3H U3HAA MAH UCIIOA CBAKEC OCHOBHMHC HUTH. Obe cTpa-

HE TaKBE TKAHUHE, II0 IIPABUAY, ITOAJEAHAKO H3TACAA]Y. PABHOMEPHO IIAATHO IIPEACTAB /oA TAK-
BY TKAHY CTPYKTYPY ¥ KOjOj Cy HUTH OCHOBE U IIOTKE paBHOMepHO pacmopebene u jeamake
Aebmnne n eracTuaHOCTH. [TOIITO CY jeAHAKO BHAMDHBE H OCHOBA M ITOTKA, 4 ITO IIPABHAY CY

ncre 60je, OBAKBO IIAATHO je Hajuelrhe HEYKPAIICHO.

SIMPLE WEAVES all require one set each of warp and weft threads. Their ends and picks

interlace at right angles.

Plain weave is the simplest possible interlacing of warp and weft elements in which each

weft thread passes alternatively over and under successive warp thread, and each reverses the

procedure of the one before it. Both sides of a fabric woven with a plain weave usually have
the same appearance. If the warps and wefts are equally spaced and of the same thickness and
flexibility, the structure is called Ballaced plain weave. Because both the warp and weft are seen,

and are usually of the same colour, this is generally a non-decorative type of weave.
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ITpumep paBHOMEpHOr ITAaTHA je (Ac-
Ta/) Ca IIAATHA TKAHOTL OA IIAMYKA CBUACH-
ma, Cpbmu, [Ipemaja, banmar, 1925. Ocrosa
1 IOTKa CY OA HajTAIbEr IIaMyKa, aAH Ca
rpyrama AebeAor GeAor TaMyKa y OCHOBH.
ITaaTHO je 6GMAO CIIpeM/Ad>EHO 32 TOTpeOHM
rokpos. MB E, uus. 6p. 7406

An example of balanced plain weave (de-
tail) from a piece of cloth of tiny cotton in-
tended to be funeral shroud. Serbs, Crepa-
ja, Banat, 1925. The warp and weft of the
thinnest cotton, but with thick warp stripes
of uncoloured cotton. MV E, Inv. No. 7406

ITermrxup, Pymynn, Berejou, banar, oko
1936. KyAesHE IHEIIKHpP Y PAaBHOMEPHOM
[IAATHY, €4 ILPBEHUM U PYKHIACTHM
TAHKHM IIpyraMa Ha kpajeBumMa. TKaH y ABe
auTa. [Ipeauso je Z cmepa. MB E, uns.

6p. 4670

Towel, Romanians, Begejci, Banat,
about 1936. Warp and Weft of uncoloured
hemp, with thin red stripes. Balanced plain
weave, Z-spun yarns. MV E, Inv. No. 4670
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AOCACAHO H3BEACHO TKAIE Y PABHO-
MEpHOM TperAeTajy maarao. OcHoBa wu
ITOTKA je BYHEHO IPEAnBO 7, CMepa yIpe-
AenoctH. Jacryuannma, MB E, Crnopeann
wasenTap J. 1088

Here is consistently performed balanced
plain weave. Warp and weft are of the same,
Z-spun woollen yarn. Woollen pillow cover,
MV E, Auxiliary Inventory J. 1088

HepaBHOoMepHe CTPyKType HpEIA€Taja IAATHO jaBbajy CE y PASAHIUTHM

KOMOHMHAIIMjaMa ITOTIYHO PASAMYNTHX BPCTA TEKCTHAHHX MATEPH|aAd, KAO H CITAjarbeM

CKCTPEMHO TAHKHUX 1 AC6CAI/IX IpPCANBA  TKAHWHH.

Unbalanced Plain Weave fabric structure can appear in different combinations of
warp and weft of completely different types of yarn, or in some cases, contrasting thick
and thin yarn.
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Kpmapa je BHA permkaaKe TEKCTHAA,
oae m mmpom cBera. OcHoOBa je OA
Oeaor Iamyka yCHHBAYA, 4 IIOTKA OA
PA3HOBPCHUX CEUCHHX KPIIA IIOBE3AHUX Y
Tpake. 3acTupad Kpnapa, Pycuun, Pycku

Kperyp, bauka, 1968. MB E, uus. 6p. 5928

Rag Rug is a form of recycling textiles,
here and all around the world. The warp is
strong white cotton, and weft various strips
cut of rags. Coverlet, Rag Rug, Ruthenians,
Ruski Krstur, 1968. MV E, Inv. No. 5928

[Merknp, Pymynn, Aokse, banmar, 1940.
HepaBHOMEPHO TKAHO KYAEASHO ITAATHO, €4
HpHI/IM n py}KI/I‘IQ.CTI/IM HOHpC‘IHI/IM prra—
Ma. OCHOBA 1 ITOTKA Cy EKCTPEMHO Pa3AU-
antux AcOrmHa. Obe ¢y Z yupeAeHOCTH,
aAH je TIOTKA MAKCHMAAHO AabaBO yIIpeAe-
wa. MB E, mas. 6p. 4296

Towel, Romanians, Lokve, Banat, 1940.
It is unevenly woven hemp cloth, with thin
black and rosy stripes. Warp and weft are
of extremely different thicknesses. Both are
Z-spun, but the weft very loosely spun. MV
E, Inv. No. 4296



TToxposarr 3a xome nokpoy, Caoparim,
Bauxu Ilerposarr, oko 1900. Hepasromep-
HO TKabe OA MHHHMAAHO obpabene xy-
Aesde. OCHOBA je TAHKO IPEAHBO Z CMe-
Pa, YABOCTPYYCHO, AAH HE U IIPCIPEACHO,
arorka KyunHa. MB E, uns. 6p. 535

Blanket for horses, Slovaks, Backi
Petrovac, about 1900. Unbalanced plain
weave, thick and coarse made of colourless
hemp. The warp consists two thinly Z-spun
threads, not plied but only doubled. Weft of
tow. MV E, Inv. No. 535

ITpyractu edexkTH y paBHOMEPHOM IAATHY HACTA]y CAATarbeM y OCHOBH, K40
1 IPETKHBAILEM IIOTKOM y IperAeTajy. Mory Ourn y3Ay:KHH, IOIPEYHU, KA0 U § 004
cMepa. Y jeAHOOOJHOM TKaHy ITOCTHKY Ce KOMOMHOBAKEM ACOMSUHA OCHOBE, ITOTKE AN
1 jeAHE U ApyTe. YCHUBAKEM H IIPETKHBAECM AOOM]ajy ce KOMOMHAIIM]E PASAHMYIHTHX
TEKCTHAHUX MATECPHUjaAd, BADHPAILE TCKCTYPa U O0ja ¥ TKAILY.

Continuous Line effects are created by simple warping and simple wefting. Simple
patterning is possible lengthwise, and transverse, as well as in both directions. Effects in
monochrome cloth are obtained by combining threads of various thicknesses of warp or
weft as well as of both, within the same interlacement. By combining materials, textures
and colours, simple warping or wefting may obtain Material and weave effects, Structure
and weave effects as well as Colour and weave effects.

[aaruo cousenay ca ycnosuyama, Cpbu, 2

=
Cranmap, bauxa, oxo 1930. Oa excrpa
TAHKOT CjajHOT IIAMYyKa ca mpyrama Aebmoer

==
-2
e

ITaMyd9HOT IpeAnBa y ocnosu. MB E, nus.
6p. 9456.

Fine silky cotton fabric with Warp
stripes, Serbs, Stapar, Backa, around 1930.
Cloth is woven of fine thin cotton with
thick cotton warp stripes. MV E, Inv. No.
9456

i

Aowmahe m1AaTHO 32 ITHBEHE MYIIIKE KO-

1Iy/,oe, OHAO je HaMEEEHO 32 Aap y cBaaDe-

s

g —
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auM obwuajuma. Csusenay ca hepheaujama

(ycuopane upyre). Komrywa, Cpbu, Ilas-
An, banar, oxko 1929. MB E, nus. 6p. 7647
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Homemade fabric prepared for sewing a 3§ j o : .%g
men’s shirt. Woven of the finest cotton with ﬁl i ! .'!‘
stripes of thicker cotton, once intended to i:p; ! -;:; : it
be a gift in wedding ceremony. Shirt, Serbs, %’ | %I L
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Pavlis, Banat, around 1929. MV E, Inv. No.
7647



ITaarHO ca HAGOPAHMUM Y3AY>KHUM IPyTraMa Ce CACTOJH M3 FAATKUX U HAOOPAHIX
TEKCTYPa, YCACA KOMOMHOBAMA ITAPTH]A CA PASAMYNTO 3aTerHyTOM OcHOBOM. Oapehern
AGAOBH OCHOBE CY HOPMAAHO 3aTErHYTH Ha Pa3bojy, AOK ¢y AeAoBH Koju he ce HabnupaTu
MHOTO AabaBuju. Ca pasSAMYIHTHM PACIIOPEAOM 3aT€3aHa AODH]a CE TKAme Y OAOKOBIMA,
TAKO AQ j€ CBAKH APYravdHujer n3raeAa; KoMOHHOBAmEM PASAMYNTHX ITPEAUBA U 3aTE3Aha
OCHOBE Ca ABa BPaTH A2, AOOH]|ajy ce ITOCEOHO M3pas3nTh ePexTn.

Seersucker is a figurative term referring to the different textures — smooth and rough.
This weaving process incorporates modification of tension control. Some of the warp yarns
are held under controlled tension at all times during the weaving, while the top seersuck-
er warp beam remains comparatively slack. This slack weaving of the warp, together with
the crowding of the threads in the reed, creates the crimp of the cloth. Combining differ-
ent types of yarn and various warp tension with two shafts, may be much more effective.

Habopano mnynmje aomahe maartHO,
110CEOHO ACIIO AAH H IIPAKTHIHO, CAYKHAO
je 3a AeAOBE KEHCKe U MyTIIKe HoIrbe. OBaj
ODOAMK HAYCTPYje EbETOB OA3MYHU MOACA.
i Vzopak Trkarnnze, BaacHumrrso Y THC.

n—— : Puckered homemade cloth woven of

cotton, fuller, is especially beautiful as well

as practical and useful for the parts of wom-

i S en’s and men’s clothing. This form illus-
trates the basic model. Sample cloth, from
ownership of AWNS

i . R T

i 1 . ; 5 Komyma, IMlokmu, Bobanwu, Dbauxa,
rage: e we ©. 1925, Aco mymike HomIme, 0A Oeaor ma-
i . d 5 ¥a, MYYHOTI IIAATHA, Ca YCHOBHIIAMA Ha Oope.
e TR ks 1 5 ._ i TR MB E, nus. 6p. 5888. OBaj Tuir tkama je
= Ak “ ...+ xopuirhen 3a H3paAy AeTibe OeAe HOIIEbE

| = g1 a i 7 i KCHA U MyIKapamna.

BHERT, A TR Shirt, Sokci, Bodani, Backa, 1925. a part
Ak A3 ; 3 % ' " of the men’s costumes, made of Seersucker

LI . £, i cotton fabric with warp stripes. MV E, Inv.
e ie = e J ' No 5888. This type of fabric is especially
iy 13 - 7 e _: used for white summer dresses. This type
Lot ot dLL ‘. of fabric is used for making folk costumes
of men and women worn in summer times.
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Pyann pap, Kukmmpaa, bamar, oxo
1920. Croj Tamane maMy9YHE U CjajHE CBH-
ACHE ITOTKE y OEAOM TKaIby, IIPEACTAB/oA
KOMOMHAIIN]Y PA3AMYUTHX TEKCTHAHHUX
mMarepujasa Kao u AeOrmua mmoTke. HMK
E, uus. 6p. 904

Handmade work, Kikinda, Banat,
around 1920. It is subtle compound of cot-
ton and silk weft as shiny in white fabric,
into combination of various textile materi-
als and the thickness of the weft. NMK E,
Inv. No. 904

IMermknp, Cpbu, Kysmmn, Cpem, oxo
1950, onut.nunean (oriruBen), #a napme (npy-
re). Tkan oA rpyOmer mamyka ca TAaHKHM
mpyramMa OA MHHHMAaAHO obOpabene ky-
Aexe, kopurrhen 3a Opucame pyky. MB E,
nuB. 6p. 9117

Towel, Serbs, Kuzmin, Stem, around
1950. Woven of coarse cotton with edg-
es embroidered. Simple weft stripes are of
minimally processed hemp. Towel was used
for wiping hands. MV E, Inv. No. 9117

Ykpiurame OCHOBE U IIOTKE PA3AU-
quTux AebsumHa: JeaHODOJHE TEKCTypE
Y Kapo y3oprmma, AOOHjeHe Cy CAararmbem
TAHKOI M ACOEAOr ITAMYYHOI IIPEAHBA Y
ocHOBH H HOTKH. Mucup IAATHO ca Kapo
ysopkowm, Cpou, Cpemcka Murposuria, 11o-
uerak 20. Beka. MCCM E, uns. 6p. 499

Crossing of warp and weft of differ-
ent thickness: Monochrome textures with
check pattern, have been produced of thin
and thick cotton threads as arranged in
both warp and weft. A piece of cloth mis-
ir means Egyptian cloth, a check patterned,
Serbs, Sremska Mitrovica, the beginning of
the 20. Century. MSSM E, Inv. No. 499
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CBuaeHn ImraA, IIpPAMEpaxK 9yBeHC

pyre
KoMOmHanmjom ©0oja u

LIPU3PEHCKE  CBHUAC.  Y3AYKHE
Cy W3BEACHE
BPCTA CBHACHOI IIpeAHBA. Y OCHOBH Cy
KOMOMHOBAHE €KCTpa TaHKE HUTH Ca
Cpbu,

pacIIpecAcHOM HYHI/IiOM CBHAOM.

Cenra. KOLTAC E, uns. 6p. 142

Prizren silk item with longitudinal
stripes, derived by combining colours and
types of silk yarn. The grounds are com-
bined with extra-thin or a fuller loosely
spun silk. KOCTLS E, Inv. No. 142

Croamax, Cpbmu, Pyma, Cpem, oko 1935,
TKAH je OA ITAMYKa Pa3AMYNTHX A€OrMHA:
OCHOBA j€ OA TabCr IAMyKa, a ITOTKA OA
AcOmer Byaa. I'pybme TekcType cy m3Beae-
He AcOroM kKyaersom y otk SMP E, uns.
6p. 161

Table cover, Serbs, Ruma, Srem, around
1935 is woven of cotton of various thick-
nesses: the warp is made of thin, and the
weft of thicker cotton. Coarsely textured
stripes were performed by inserting a thick
hemp yarn in the weft. MHR E, Inv. No.
161

Edekar ABoCTpyKe HIOTKe y KOH-
TpacTHHM Oojama, y KoM je Oeaa S, a ripse-
Ha Z IPEIPEACHA U IIPETKUBAHA IyYHKOM.
IIpeanBo OCHOBE je 3HATHO Tarbe OA IIOT-
Ke, IIa je II0 TOME IAATHO HEPaBHOMEp-
so. [Temkup, Cpbu, [Tanueso, banar, oko
1910. HMIT E, uus. 6p. 1637

This is a simple effect with two wefts
of contrasting colours, white S and red Z
plied and woven from selvage to selvage in
the same shed. Because the warp is of much
thinner yarn than the weft, this woven
structure is uneven. Towel, Serbs, Pancevo,
around 1910. NMP E, Inv. No. 1637



Caarame 60ja y Tkamy: [IpocTu THIIOBH y30paKa Cy Y3Ay/KHE IIPyre KOHTPACTHHX
60ja y OCHOBH, MAM TOIpedHe y rmoTku. Herrro cAokeHHju THIT jeé KOMONHOBArbe
V3AYKHHX CAOTOBa 0Oja ca mompednuMm. [Ipema HaYNHY cAarama pa3sHOOOJHHX HUTH
pasAMKyje ce HEKOAHMKO Bpcra yzopaxa: Caarare KOHTHHYAAHE OCHOBE M ITOTKE TAKO
A4 je CBaKa y APYyroj 6oju; V3ayxHe 1pyre, pacriopes 6oja y ocuosu; ITonpeune mpyre,
pacriopea 00ja rroTke; Pasaobojuu kapo ysoprim.

Complementary colour sequence: Warp stripes in different colours, or bands, formed
of coloured weft yarns, illustrate the simplest kind of patterning. Particular way of using
colour means combining a colour sequence in the warp yarns with the same or a differ-
ent colour sequence in the weft yarns. According to a way of designing colours, there are
main categories of arrangements: Weave (Shot effects); Warp colour sequence (Longitudi-
nal stripes); Weft colour sequence (Horizontall stripes); Coloured pattern (Checks).

UYaprmas 3a kpeser, Cpbu, 3pemanns,
bamar, mouerax 20. Bexa. Tkam oA ByHe,
OCHOBA H IIOTKA CY PASAMYNTHX 0Oja IIrTo
Aaje ITAaTHO ABOOOjHOTr pactepa. HM3 E,
nHB. Op. 74

Bed sheet, Serbs, Zrenjanin, Banat, be-
ginning of 20" Century. Woven of wool,
warp and weft are in different colours, shot
effect. ZNM E, Inv. No. 74

Yaprras 3a KpeBeT, M3 KOAOHH3AITH|a
n3 ucroune Cpbuje y Cprckn Muaeruh.
Bure6ojra ocHOBa y mmpyrama je KyAesa a
ITOTKA TaHKO npeaeHa ByHa. MJO I, nas.
op. 291

Bed sheet, made in Eastern Serbia, but
has kept in Srpski Mileti¢. Multicoloured
warp stripes are woven with monochrome
thin woolen weft. MUO H, Inv. No. 291

ITperaua, Pymynn, Bojpoannu, banar,
1910. 3aama mperaga, AcO CBEYaHE HOIIIIHE
MAaAanx xeHa. Edexru ocHose cy y 60jm,

aAH 1 MaTepHjaAy (IIAMYYHO 1 CPeOPHACTO
peauso). MB E, uus. 6p. 8435
Apron, Romanians, Vojvodinci, Banat,

1910. Back apron, a part of festive costume
of young women. The warp effects are on

TR

the basis of colour and material (cotton yarn
and silvery thread). MV E, Inv. No. 8435
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JeAHOCTaBAaH TMpemaeTaj MAATHO ca
edpexkTrMa ITOTKE Y MaTepujasy (IamMyK o
KYAC/od), CTPYKTYPH (JEAHOCTPYKa M ABO-
crpyxa) u 60oju (pyre). Ierrkup, Byrapu,
Vpanoso, banar, 1930. HMII E, nus. 6p.
32

Simple plain weave with weft effects:
material (cotton and hemp), structure (single
and double) and colour (weft-way stripes).
Towel, for every day use, Bulgarians, Ivano-
vo, Banat, 1930. NMP E, Inv. No. 32

ITonpeune mpyre unperkuBaHe Cy
Pa3HOOOJHOM BYHOM II0 IIAMY9HO] OCHOBI.
Ilperaua, Ioxnm, baukm Momnomrrop,
1933. Ilperaua je aco cBakoaHeBHE OAche,
ILIapaHa PA3HOOOJHUM IIPYTaMa #a Aaniye, Ca
ByHEeHNM pecama pgjme. MB E, nus. 6p. 293

Multicoloured horizontal striped pat-
tern. Warp is of cotton and weft of wool.
Apron, Sokci, Backi Monostor, 1933. Apron
for everyday use. MV E, Inv. No. 293

CaarameM TpH pasanguTe 00je y OCHO-
BI M ITOTKH AOOHMja C€ ABODOJHI pacTep y
kapo komOmHarnjama. OCHOBA U ITOTKA je
HCTa MEKO IIpeAcHa ByHa Z cMepa. [loma-
Buma, Cpbu, Kuewxesn Buuorpaam, ba-
pama. MB E, mus. 6p. 11393

Coloured patterns, checks are, as well
as shot ¢ffect, produced by different coloured
yarns arranged in both warp and weft di-
rections. Warp and weft are of the same
Z-spun soft wool. Sheet, Serbs, Knezevi
Vinogradi, Baranja. MV E, Inv. No. 11393



Edexar aBe 6oje ykprmrramem Ipa-
BHAHO pacriopeheHnx HuTu OCHOBE U I1OT-
Ke KOJUM Ce AOOHja Kapo y30pakK y ITperae-
Tajy TAATHO. PeTKO TKaHe OA MEKOT BYHEHOT
IIpEeAnBa HEyjeAHAUeHe AeOmomIHE  AOOPO
rpomnyirra Basayx. Komapruk, Cpon, Kah,
Bauxka, 1915. MB E, nus. 6p. 303

Combining horizontal and vertical
hairline two coloured effect, evenly spaced
cross warp and weft, gives plaid pattern.
Rare fabric of soft wool yarn with uneven
thickness, good ventilates. Rare Awning
mosquitoes komarnik, Serbs, Kaé, Backa,
1915. MV E, Inv. No. 303

VYxkpmrame y IIpemAeTajy IIAaTHO
n3Mehy y3AYKHHX YCHOBAHHX IIPyra OA
A€OMSUX HITH OCAOT ITAMYKA U IOIIPEIHUX
IIpyra OA ABODOJHHX IPEIPECACHHX HHUTH
y norkn. [lemknp, Cpou, Apapan, banar,
rpsa rorosuna 20. sBeka. HM3 E, uns. 6p.
736

Crossing pattern made of longitudinal
stripes of thick white cotton and cross-lines
of the two-tone plied weft. Towel, Serbs,
Aradac, Banat, the first half 20" Century.
ZNM E, Inv. No. 736

Kapo edexar yxprrramenm yerosuya oA
ACOMEr TAMyKa Ca ITONPEYHHM IIPyraMa
pasHObOjHE ITOTKE, ITOCEOHO je HATAAIICH
y TAHAHO] CTPYKTYpH céuserya. lemkmp,
Cpbu, Munromeso, bamar, 1925. Beao
Aomahe MAMyYHO ITAATHO, YCHOBAHO H
[IPETKUBAHO. BeAr MaMyK OCHOBE U IIOTKE
je S cmepa a Gojeru mperpeacH y Z cMmepy.
MB E, uns. 6p. 2854

Crossing of warp and weft of different
thickness and stripes of coloured threads.
Towel, Novo Milosevo, 1925. Woven of
silky cotton with Warp stripes, and transver-
sal colourful stripes. MV E, Inv. No. 2854
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Harporuyano mmaaTHO: yCHOBHIIE Pa3-
AMYHITE ACOAHHE U pacriopeAa HabopaHe

YCACA paSAI/I‘H/ITC 3aTCTHYTOCTH, 4 Ca BapI/I—

e — e = =

e s " - pameM 00ja y IOTKH AOOHjEH je Kapo y30-
=N e B B pak y3 kyTn AcTas Oporrupama. CTOAbAK,
iy T [okrm, bag, 1880. MB E, umBs. 6p. 9356
Ty !‘.. ., F.,n L T T : '
A T VO Ao 1 WY Puckered cloth with warps of different

thicknesses and multicoloured weft stripes,

. with a modest brocaded detail added. Table

o T luﬂ f b cover, Sokci, Bodani, Batka, 1880. MV E,
SRR g FEERTIRIE  1nv. No. 9356

ITapama je m3BeAcHA M3 ITAATHA TAKO IITO CE ABE HAW BHINC HUTH ITOAMKE AN
CIYIITA TC YTKUBAjy ABE MAHM BHIIIC HITH y IIpebadajy, IITO je ¥ CYIITHHHU IPEIANTAIbE
kao y maaray. Ca mcTum OpojeM HHUTH YjeAHO CTPYKTypa IIaHAME je IIPaBHAHA; aKO je
Apyragmje, HEIPAaBUAHA, IITO 3HAYM CAOOOAHO KOMOHMHOBAHE ABE HAW BHIIE HHUTH
OCHOBE €4 JeAHOM HMAH BHIIIEC HUTH IIOTKE Y TIAATHY.

Basket or Panama Weave is a derivative of plain weave, where two or more yarns are
lifted or lowered over or under two or more picks for each plain weave point, which means
that two or more yarns are woven as one into a plain weave. When the groups of yarns are
equal basket weave is regular. Otherwise it is termed irregular, which is a combination of
two or more warp threads, simultaneously interlace with one or more weft threads in the
fabric.

Yaprmas 3a kpeser, Cpou, Cprcku Mu-
aetnh, oko 1930. OcHoBa 1 IOTKA je ABO-
CTPYKO IIPHO KYAC/HSHO IIPEANBO. YKPAIIeH
BE3CHHUM I[BETOBUMA BYHOM KHBHX 00ja H
py4Ho pahenom wunkom. MJO H, uus. 6p.
435

Bed sheet, Serbs, Srpski Mileti¢, around
1930. Woven of black hemp, with embroi-
dered floral patterns and lace on the edge.
Warp and weft are of a double hemp yarn.
MUO H, Inv. No. 435

IIpumereH mpenaeTaj HEIIPaBUAHE
maHaMme, ca OCHOBOM j€ OA YCTHPH CTPYKE
TAEBEI M IIOTKOM OA ABE CTPyKe AcOmer

npenpesesor mamyka. Ilemmkup, Cpbm,

= el b= ' - :-“' beuej, bauka, mouerax 20. Bexa. 'MbB E,
La B i i L = uHB. 6p. 777

gt W . An example with Itregular Panama

¥ Il’ S i i1 '-r_ i _:* .‘: { applied. Warps ate consisted of four thin

5 v Ff jTTS . threads and weft of doubled thick two-plied

- H W e ta | . cotton. Towel, Serbs, Becej, the beginning

of 20 Century. CMB E, Inv. No. 777
50



IToaymanama je HempaBHAHA ITaHAMA
ca ABE HUTH OCHOBEC WM jCAHOM HHUTH IIOT-
K€ V JEAMHHIIN; HAU JEAHOM OCHOBOM I ABE
morke. Ilperawa, Pymynu, Bojsoammim,
Bamnar, oxo 1954. IIpeanso je Byna Z cme-
pa. MB E, uns. 6p. 2926

The most common Irregular Panamas
are Half-Panamas, those with two warp
threads and a single weft in the unit, or one
warp and two wefts. Apron, Romanians,
Vojvodinci, Banat, around 1954. Wool yarn
is Z direction. MV E, Inv. No. 2926

IIperaua, Pymynu, Bojpoannmu, banar,
1954. Iloaymmamama ca ABe HHTH OCHOBE U
jeAHE IOTKE, IIPETEKHO OA IIPHE BYHE, Ca
pyramMa y KOMOHHAITHJH KOHTPACTHHX
60ja y ocuosu. IIpeAnrBo ocHOBe 1 IIOTKE je
ByHa Z cmepa. MB E, nus. 6p. 2928

Back apron, Romanians, Vojvodinci,
Banat, 1954. Half-Panama with two warps
and one weft thread, woven of a predom-
inantly black wool, combined with warp
stripes of contrasting colours. Wool yarn is
Z direction. MV E, Inv. No. 2928

Yapmras 3a kpeser, [llokmn, bau, oxo
1880. Txan je y HEAMHH OA KyAese, y IIpe-
IIACTAJy IIOAy-ITAHAMA, AAH 33 PA3AHKY OA
IIPETXOAHOT IIPHMEPA, OBAE IIPEOBAAAABA
rnorka. OcHOBa ce cacToju M3 HH3a jEAHO-
CTPYKHX HHUTH S-CMepa, a ITOTKA U3 II0 ABE
vt Z-cmepa. MB E, uns. 6p. 9352.

Bed sheet, Sokac, Ba¢, about 1880. The
entire is woven from hemp, in half panama
weave, but unlike the previous example, here
weft is prevalent, because the warp consists of
a series of singles S-spun threads. MV E, Inv.
No. 9352

e
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5 bo T8 T K T e I S e, Yaprmas 3a kpeser, [lloknn, Bag, oko
T T TR S R . ax o 1880.Tkam oa MemraBuHE IaMyKa H KyAe/€.
e G o : M 7 e =V HenpaBUAHO] IIAHAME, OCHOBA CE CACTOJU
Bl oo N g o s o 13 UCTHPH HUTH IIAMYKa KOJH je IIPETXOAHO
3— e A h = ‘ JABOCTPYHEH H HPEHPEACH Y S-cmepy, Aok
. . O i L L e GRS | je IOTKa jJeAHOCTPyKa Ipyda KyAerHa HHUT
by o, g | SN gk b e il Z-cmepa. MB E, uas. 6p. 9353
o5 S A T o i Bed sheet, Sokac, Ba¢, about 1880. Wo-
R I e B .yt B _» ven of cotton and hemp. In this irregu-
- SR B ‘: “ et 4 lar Panama, the warp consists of four cot-
=i RO S | :
¥4 i MR R N .7 ton threads that were previously doubled
- - (e s wed y P BRI . . . . .
PRt 3 o T A A e YR and plied in S-direction, and weft, a single
¥ g e RS ; I Z-spun thread of coarse hemp. MV E, Inv.
] et s ey No. 9353
g T e e T T T
o : S da Croamak, Cpbu, 3pemaHnH, OKO 193.0.
teo oL 2om o2y Txam oa AeDmer mamyka, y KoMOMHAIHjH
= o ey i
T % Tl e Z5%  paBHOMEPHOT ITAATHA Ca YCHOBAHWM IIPyTa-
=y . y u 1
iySn” e £.2%7  mauenpasuane maname. Ipyre cy y rpymama
- | e 1
I3 M2 53 021 oATpHHETH OCHOBE IpenpeAcHe ¥ S-cMepy,
2% - T 40 IT% 2 nperkmBaHe ca jAHOM HOTKHHOM HHTH.
Pom g By ¥ ol e b
SLhos Do ah day HMS3 E, uns. 6p. 420
- 5 E o | Tablecloth, Serbs, Zrenjanin, around
e 4 - . :
ol i - S | Cpioen 1930. Woven of thick cotton yarn, in the
P g % _t2l Dbalanced plain weave combined with warp
Cww . ppamehs sy 20 B2 a po2 stripes shaped as Irregular Panama. Stripes
Bt g T - P Nomm o L4
iy = s TN . :
Sean L 5: ate in groups of three S-plied warps, crossed
eTeee T liiIiNiIiiiIc w Sigis @ wer  withasingle weft. ZNM E, Inv. No. 420
ri ey e e Rt g WAL, e mwa

ITAaTHO OCHOBHHOI AHMIIA je TKaHA CTPYKTypa H3BEACHA M3 OCHOBHOI IIAATHA, Ca
ysehaBamem Opoja OCHOBUHHMX HUTH 1 CA0H]aIbEM JEAHE Y3 APYTY, TAKO Ad OHE Y IHOTITYHOCTH
IIPEKPH|y HITH IIOTKE.

Warp faced plain weave is a woven structure derived from plain weave that is obtained by
increasing the warp count, they are closer and pushed together, which hides the weft.

AeTas HEYKPAIIIEHOT ACAA 3AAIE IIpera-
9e TKAHE OA ByHE Y BAPHUJAHTH IIAATHA OCHO-
BUHOT AHIA. HeBHASHBA IOTKA je KyaesHA
HHUT IPEHPEACHA Y S-CMepy, a I'yCTa OCHO-
Ba Aa0aBO yupeAeHa ByHa S-cMepa. Ilpera-
4a, Pymynn, Bojsoaunnu, banar, 1910. Aeco
KOMIIACTA 32 ABOIIPEravyHO CBEYAHO OIACH-
Bambe skera. MB E, was. 6p. 8278

Detail of undecorated part of the back
apron woven from wool in weft-faced plain
weave variant. Weft is of S-plied hemp thread,
but the dense warp of loosely twisted wool of
S-direction. Apron, Romanians, Vojvodinci,
Banat, 1910. Part of festive women’s costume
kit with two aprons. MV E, Inv. No. 8278
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Ilpumep mAaTHA OCHOBHHOT —AWIA.
Aerasm ca mmojaca KOjH ce 9eCTO PA3AHKY|e
ITO MATEPUJAAY U CTPYKTYPH OA XaA€TKA Y
unjem je cactaby. [Iperaua, Bymesrn. I'MC
E, wus. 6p. 44

Example of warp faced plain weave. De-
tail from the string which differs completely
from the apron to which it belongs. Apron,
Bunjevac, Subotica, MMS E, Inv No. 44

TTAaTHO MOTKMHOT AMIIA j€ BAPH]AHTA IIPEIIACTA]A IIAATHO Y KOjOj j& OCHOBA IIOTITYHO
HEBHAASUBA YCACA 3HATHO Behe OpojHOCTH MOTKMHUX IrycTo cabujernux HuTu. [Topprrmma
TKAHHHE je peOpacTa y IIpaBIly OCHOBUHIX HUTH. YIIOTPEOOM TAHKOT ITPEAUBA 32 OCHOBY,
a IIyHHJer 32 IIOTKY, Takohe ce AoOMja ITAATHO MTOTKUHOT ANIIA.

Weft-faced plain weave is a variant of plain weave with the warp covered completely
by more numerous and densely packed weft. Surface is ribbed vertically. The filling yarns
larger in diameter than the warp yarns will be shown in the finished fabric. Weft-faced
weaving is created of thin warp and thick weft, also.

Ilpenaer mprMemHBAH y TKABY jeA-
HOOOJHIX A€AOBA hHAMMA, CA OCHOBOM OA
KYAC/A€ M IMOTKHHHUM AHIIEM OA BYHE. JeA-
HOOOjHE IOBPIIIMHE Cy IPETKUBAHE UyH-
KOM IIPEKO IIE€AC IMHPHHE TKAba. NuANM,
Cp6mn, bBerew, bauka, 1860. MB E, nus. 6p.
2545

The structure was commonly used in
working monochrome carpet areas, with
warp of hemp and wool for the weft face. It
is solid woven shuttle weave. Kilim, Serbs,
Begec¢, Backa, 1860. MV E, Inv. No. 2545

IIperaua, Bymesmu, Cyborua, bauxa,
oxo 1890. Aerars je y3eT ca KeHCKe IIperade
yKpareHe BuIneOOjHuM mpyrama. Awmige
TKAIba j€ OA IIPEIIPEACHOT IIAMyKa S-cMepa.
MB E, ums. 6p. 1908

Apron, Bunjevci, Subotica, Backa,
around 1890. Monochrome detail is tak-
en from stripped piece of clothing. On the
weft-faced surface, S-plied weft is visible.
MV E, Inv. No. 1908

53



a1 T LR T T L

-

=l ]

54

e B e

ITompeune mpyre Ha IIAQTHY HOTKH-
HOT AWIIA H3BEACHE H3MEHOM 0o0ja ITOT-
ke. [IpekpuBau 3a koAeBky ca jyra Cpbuije,
tkan 1930. pocrmeo je y Parkoso y Baukoj.
MJO W, nus. 6p. 249

Weft stripes made in weft-faced plain
weave variant. Cradle cover, from South of
Serbia, 1930. than came to Ratkovo in Bac-
ka. MUO H, Inv. No. 249

IIperaua, Cpbu, Cy6oTuIIa, bavuka, oko
1930. Aeo seHCKe HOIIIEbE, Ca PA3HOOOJHIM
npyrama. [Ipumemen mpemaeTaj ITAaTHO,
n3BeAcH Beoma peTko u meko. OA ByHe,
OCHOBA je jade, a TOTKa AabaBHje yIIpeAcHA
S-cmepa. MB E, nus. 6p. 936

Apron, Serbs, Subotica, Backa, around
1930. Part of women’s dress with multico-
loured stripes. Soft, extremely loosely wo-
ven fabric. Warp is of hard spun thread, but
weft more loosely S-plied wool. MV E, Inv.
No. 936

ABoOOjHa ymIpeAeHa IOTKa mOceOaH
edpekar y mHAYE JEAHOAUYHO] CTPYKTYpPH
ITAATHA TTOTKWHOr Auna. Ilemkup pyunux,
Pycunn, Baunmamm, Spem, 1900. Tammo-
IIPBEHM IEIIKHP CA IIPyraMa PasAmIHTHX
00AMKa M KUBHX 0Oja, ¥ KOjuMa ce Bapu-
pa Aebmomma npeansa y motki. MB E, mas.
op. 2377

As thick, two-coloured, twisted weft
stripe, differs from an otherwise monoto-
nous weft faced plain structure. Towel, Ru-
thenians, Bacinci, Srem, 1900. Dark red
towel with stripes of various forms and viv-
id colours, which varies the thickness of the
weft yarn. MV E, Inv. No. 2377



IMermkup, Xpsaru, boka, banar, 1910.
Ha oba xpaja cy mpBeHe mpyre y IAaTHy
ITOTKUHOT AWIIA, Ca nuknuyama. OCHOBA je
IIpEnpeAcHa y S, jeAHOCTpyKa IOTKa Z, a
pose, mpenpeaena S cmepa. MB E, uns. 6p.
6603

Towel, Croats, Boka, Banat, 1910. At
both ends, are red stripes in the firm weft
faced plain weave. The warp is S-plied, and
pink weft too, but single weft is Z-spun.
MV E, Inv. No. 6603

Yapras  napmox, Pycunm, Bypbheso,
bauka, 1904. YoOuuajen je y pycCHHCKHUM
Kyhama, TAMHOIIPBEHH Ca IIpyraMa KHBUX
6oja y kKojuMa ce KOMOHHY]Y PasSAHMYUTH
eAeMeHTH HOTKe Aajyhu edekar y cTpykTy-
pu tkama. MB E, nns. 6p. 1494

Tablecloth, Ruthenians, Durdevo Bac-
ka, 1904. It is common in the Ruthenian
homes, dark red with stripes of vibrant co-
lours, which combine elements of different
weft giving effect to the structure of weav-
ing. MV E, Inv. No. 1494

AB0GOjHI HNOTKHH PUIIC CE M3BOAN HANSMECHHYHOM IIPOMEHOM OOje y IIAATHY

moTKUHOT Antia. [Tpumenom konTpacTHEX 00ja, HACTAJy YCKE IPyTe Y IIPaBIly OCHOBE.

Pick and pick or Two-colour vertical rib is a weaving technique of alternating two

colours of weft. The pick-and-pick technique results with narrow, usually contrasting,

stripes running in the direction of warp.

Iperaua, bymesiu, Cyboruma, bauka.
OA mamyka, IIpUIIAAd CTapHjeM THUITY
JKEHCKe OyEbeBadke HoIrbe. Ha mospriman
IycTO 30MjeHOr TKama BHAAHBA je CAMO
moTka yrupeaeHa y S-cmepy. I'MC E, mus.
op. 28

Apron, Bunjevci, Subotica, Backa. Wo-
ven of cotton, an old styled women's cos-
tume of this ethnic group. On the dense-
ly compacted, two-coloured surface, only
S-spun weft is visible. MMS E, Inv. No. 28
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Msmena peaoCAeAd IIPETKUBAEbA  Ca
HAN3MEHUYIHUM ABOOOjHEM edexrom. Ha
ITOBPIIMHU AWIIA TYCTO 30MjEHHX HHTH,
OA ABe DOje TIOTKe, IIPBeHa je 7 YIIPEACHA,
a OGeaa S. Tlperaua Tkama OA ITaMyKa,
Bymesru, Cyborurta, bauka. TMC E, nms.
6p. 6.0.

On the densely compacted face surface
of two weft colours: red yarn is Z-plied, but
white is of S direction. Apron, woven of
cotton, Bunjevci, Subotica, Backa. MMS E,
Inv. No. n.n.

[Ilapa je wu3BeA€HAa KOMOWHOBAECM
jeAHOCTABHHX  HadmHAa HU3MeHe 0oja
y umaatHy nortkumpor Amma. Ocrasm
" { HEYKPAIICHU ACAOBH IICIIKHPA TKAHH CY
q __,r“{ ‘ "'{ = Fi _ "l'i OeAnM ITAMYKOM y PABHOMEPHOM IIAATHY.
IMermxkup, Caosanm, Ceaenva, bauka MB
E, uns. 6p. 7998

A pattern is derived by combining dif-

ferent ways of changing colours in the weft
faced plain weave. Other undecorated parts

of the towel woven of white cotton, are in
simple balanced plain weave. Towel, Slo-

mm‘ vaks, Selenca, Backa. MV E, Inv. No. 7998

TxaHe CTPyKType CAOKEHHX 00ja mMmajy HajMame ABa KOMIIACTA C€ACMCHATA Y
jeAHOM OA ITpaBalld TKama, OMAO y OCHOBH HAM HOTKH. OHH Cy KOMITACMEHTAPHHU jEAH
IIpeMa APyTUMa B PABHOILIPABHH Y cacTaBy TKauumne. Caarame 00ja HOTKE YTKUBAILEM 110
OCHOBH, IIOAPA3yMEBA Ad CE HUT jeAHE Ooje 3aBpIuasa Ha 0ApeheHo] OCHOBHHO] HUTH U
OAATAE TIOYHEE APYTOM OojoM. Boje ce cMemsyjy Tako IITo rAaTKo mpeAase jeAHa y APYTY,
3aMCIbHBAILEM IIOTKE, IIPCKUAAILEM HHUTH jeAHE 0oje y paBHOMEpHOM IAaTHY. Tako ce
TKAEbEM PASAHYHTHM 00OjaMa OOAUKY]Y OPHAMEHTH.

Colour Compounded textile structures have at least two sets of elements in either
the warp or the weft direction, they are complementary to each other and co-equal in the
fabric structure. Colour compound through the warp thread, means that the thread of one
colour ends on the warp thread. And from the last one you begin to weave with the thread
of another colour. As a result, we have a smooth transition where one colour passes into an-
other. Discontinuous Weft Substitution Technique in balanced plain weaves enables work-
ing out different colours shaped ornaments.
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VrkaH AeTas Ha PABHOMEPHOM IIAQT-
Hy, yOaIuBarmeM IIOTKE KOHTPAcTHE Ooje
Y BHAY KPATKUX IIPyra BOheHux symiuyom,
KHAAIGEM HUTH Ha 3aBPIUCTKY uucepma. Y
ACAOBHMA TAC je TIOTKA y DOju je ABOOOjHH
pacrep. [Temknp, Cy6oruna, bauka. 'MC
E, uns. 6p. 386

Detail on the balanced plain weave,
performed by inserting a contrasting
coloured weft. Thin short lines are led with
a yarn butterfly which was broken at the
end of the insert. A shot effect appears in
contrasting colour areas. Towel, Subotica,
Backa. MMS E, Inv. No. 386

OaHOC 00ja KOMITACMEHTAPHUM CAQd-
rabeM HCIPEKHAAHE IIOTKE j¢ PaBHOIIPa-
BaH, 00€ cepHuje Cy jEAHAKO BHA/MSHBC Ha
noBpmnHN TKaHuHHE. V3mene 60ja cy us-
Bobene BapujaHTOM Sacmun pen. Yapras 3a
kpeset, Cpbu, 3pewannt, banar. HM3 E|
nuB. Op. 74

Relationship due to the complementa-
ry arranging with discontinuous weft is bal-
anced, both series are equally visible on the
surface. Colour changes were performed
using dovetail. Bed sheet, Serbs, Zrenjanin,
Banat. ZNM E, Inv. No. 74

PazaoGojHa OpHAMEHTHKA KOMITAC-
MeHTapHI/IX HOBPLHI/IHQ. y paBHOMepHOM
ITAATHY, M3BEACHA je Hm3MeHamMa 0oja ca
npopesnma. Tako je OmOHAIIAHA KACYA-
Ha OPHAMEHTHKA Ha ACAOBHMA (POAKAOP-
wor koctuma. [Iperaua, Cpem. 3MP E, uus.
op. 29

Complementary colourful surfaces in
a balanced weave, was carried out using
weave with slits. It was an attempt to imi-
tate even tapestry-look in folk costum pro-
duction. Apron, Stem. MHR E, Inv. No. 29
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Tkame BuIIe00jHE OPHAMEHTHKE Y IOTKUHOM AHUILY, C4 HCIIPCKUAAHOM IIOTKOM,
BE3aHO je¢ 332 M3MEHE 0O0ja y CKAAAy Ca Y30PKOM, ¥ Y€MY IIOCTOjU HEKOAHKO OCHOBHIX
rocTynaka. Txkame ca mpope3nma je CTPYKTypa y KOjoj ce moTkKa jeAHe 6oje Bpaha oko
ITOCAEARbE HHUTH IIO IIIapH, a cAeAeha OKO cyceAHe HHTH OCHOBE H CTBAPA BEPTUKAAHH
mpopes. MuHIMAaAHE IIPOPE3 je BAPHjaIlHja Y KOjOj CE N3MEHAMA IT0 HEKOAUKO ITpebavaja
y Ipopesy crBapajy 6Aaare kocuHe 60ja.

The essence of weaving polychrome ornaments in a weft-faced plain weave is to
find the way in creating transitions between areas of different colours. Slit tapestry weave is
the way where one coloured weft returns around the last warp of its own area, and the ad-
jacent colour returns around the next warp, leaving a slit between two colours. Minimal or
Diagonal slits is a variation with a very few passes of weft in one colour producing a slant
diagonal line.
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KapakrepucTudna TEKCTypa CPEMCKOT
huamma u3s 19. Beka. I'ycro cabujano mor-
KIHO ITAQTHO (ByHA IIO KYAC/>HO] OCHOBI)
ca CHTHHM H3MEHaMa 00ja, 10 ABE HUTH.
Huanm, moaa, Cpbu, Aeu, 1850. MB E,
nHB. 6p. 565

The characteristic texture of carpet
from Srem in the 19* Century. Densely
compressed weft face (woolen weft on the
warp of hemp) with changes colour even
on two threads. Kilim, a half, Serbs, Dec,
Srem, 1850. MV E, Inv. No. 565

AeTtass y KOM ce Y3 MUHHMAAHH IIPOPE3
mehy Oojama mocCTHIKE KEMHEHH ODAHK.
huanm, Cpou, Papramawns, banar, 1865.
OcnoBa je kyaesHa npeha npenpeaena y
7, cMepy, Kao U BHA/SHBA PA3HOOOjHA ByHA
y nmoTku ucror yrpeaama. MB E, uns. 6p.
6540

Detail in which the minimal slit be-
tween the colours enables the desired shape.
Kilim, Serbs, Farkazdin, Banat, 1865. Warp
of hemp yarn is Z-spun, and visible colout-
full woolen weft is in the same direction.
MV E, Inv. No. 6540

I'AaBa AyTKHIIe OOAMKOBaHA je y3 KpaT-
Ke aAHM mumpe rpopese, Te ce upahemem
Aunnje pUrype peMeTH ryCTHHA TKAHUHE.
bBeaa nospmnna n3seAeHa HPEpeACHEM
IIAMYKOM S-CMepa, Pa3AHKYyje ce OA ByHe-
we nipehe S-cmepa. "huanm, Cpou, [orrus-
mu, Cpewm, cpeanna 19. Beka. MB E, nus.
op. 367

Head doll is designed with a short but
wider slits. Due to the performance of the
natural form, density of fabric weakened
and slightly distorted structure. White sur-
faces are of S-plied cotton, different from
S-spun woolen yarn. Kilim, Serbs, Popinci,
Stem, mid 19" Century. MV E, Inv. No. 367

59



3akpuBsene popMe — IIPUMEHOM TEXHHUKE M3MEHe 00ja y3 MHHUMAAHE ITPOpE3e:
ITo mpupoAn, XOPU30HTAAHO IIOCTABAS>AHE HUTH IIOTKE, CE MOTY IIOTHCKHBATH Ad O Ce
AODHAA 3aKPHB/AEEHA Y OAArmM KOocmHama mrape. Hurn rmoTke ce Hamerrajy npcruma y
CHTHHUM IIOTE€3UMA, HAMUYYNIT HU'TH ¥ Ke/d>EeHE OOATKE.

Curved shapes - Application of weaves with minimal slits: Normally, horizontal tap-
estry weft yarns can be pushed about as the weaver wishes, to form curved lines easily, in
slanting design style. Shapes are built up and molded by pushing the weft threads higher or

lower with your fingers, through a series of small steps and inclines.

Cenuemse: IpuMeHa BapHjaHTE MUHHMAAHIX IIPOPE3a y Bapuparby 00ja KOA rpyla
XOPU3OHTAAHHUX AMHHjA MAM YellsacTux obamka. Hurtm morke pasamamrux 6oja u
CYIPOTHHX CMEPOBA, 3aKaU€e CE 32 3aAIby HHT OCHOBE U BPATE Y CBOJY 30HY.

Hatching: application of minimal slit weave mix colours, as a way of creating horizon-
tal lines which can give a feathery effect. The weft thread of a different colour, interlocks

with warp thread and goes back. The opposite wefts keep crossing at various pathways.
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AeTan TKama 3aKpUBASCHUX POPME Y
MaHHPY THPOTCKOT hImAHMMAapCTBa, Koje je
OHIAO U3Pa3 CPIICKOr POMAHTHU3MA TOT Bpe-
mena. Tkadkn mortes je moapehen mprexy,
TE ce KOHTYpHE AHHHIje yrubajy oko Ooje-
mux mosprinHa. Huamm, Beaa Ilpksa,
Cpbu, oxo 1930. 'MB E, ums. 6p. 4004

Detail of curved shapes in the manner
of the Pirot kilim, which was an expression
of Serbian romanticism of the time. Weav-
ing move is subordinated to the drawing,
and the contour lines simultaneously bend
over painted surfaces. Kilim, Bela Crkva,
Serbs, around 1930. CMV E, Inv. No. 4004

Bemrruma  oBor  tuma  kaAedama
pasBujena je Ha kumhemumm TOpOamMa
nperagama koA Cpba samasHor baskana.
V3opax tkama, oko 1900. Munynmosaum
KAEYAEM CaOnjarbeM PasHOOOJHUX HUTH
IIOTKE AOOHja Ce *KUBOIIMCHA, AAH IyCTa U
YBPCTA CTPYKTYpa HOTKHHOT Anra. MB E,
Criopearn waBeHTap 6p. 6.0.

Such a skill was developed on the wo-
ven bags and aprons among the Serbs of
Western Balkans. Sample of weave pattern,
created around 1900. With meticulous and
hard compression of coloured weft threads
one forms colourful but thick and firm weft
faced structure. MV E, Auxiliary Invento-
ry No. n.n.

Aeran huanma caokeHe OpHAMEHTHKE,
HM3BEACHOT IIPHMEHOM BHIIIE TEXHHUKA, KAO
YTKI/IBanC HapaACAHI/IX AI/IHI/Ija 6I/IA)HI/IX
Baatn. ‘huamm, Cpbu, Bypheso, bauka,
1880. OcnHoBa je Kyaema mperpescHa y Z
cMepy, a TIOTKa pa3HOOOjHA ByHa S cMepa.
MB E, ums. 6p. 305

Detail from carpet with complicated or-
namentation worked out with the applica-
tion of various technique modes, such the
parallel lines for plant panicle. Kilim, Serbs,
Durdevo, Backa, 1880. The warp hemp 7
spun, and S spun coloured wool weft. MV
E, Inv. No. 305
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Ayru yau BepTHKaAHU npopesu — [loppinmHe pasanunTHX CyceAHHX 0Oja cy
mnpaBux uBuna. IIpeAHOCT cy YHCTE KOAOPUCTHYKE AUHH]E, AAU CY TH IPOPE3U YECTO
cysurre Ayru. [Torrro Beha AykmHa Ipopesa ocAadasyje CTPYKTYPY TKAHIHE, ITPUMEESY|Y
Ce AHjaTOHAAC U XOPH30HTAAHE IIAPTHjE KOMIAKTHOI TKAIba.

Long or Straight slits - Areas of different colours at the pattern are side by side. The
advantage of this is that the borders between colours are clear cut, but with long slits in be-
tween. Often, slits of any appreciable length tend to weaken the cloth structure. So designs
are primarily stepped diagonally, and contain horizontal solid colour areas.
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Tkame BeoMa rpyde TEKCType ITAATHA
HOTKUHOI  AWIIA  H3BEACHO  AeheAom
BYHOM Ca €PEKTOM TAHAHHUX ITAPAACAHHUX
AnHH|a y OnroHOj opHamenTHnn. IToTka je
pasHobOOjHA ByHa Z-CMEpa, IO OCHOBH OA
ITPEIIPEACHE KYAC/HE UCTOT cMepa. ‘Ruanm,
Cp6n, Bauxo I'paanmrre, 1895. MB E, nus.
op. 3754

Weave with a coarse texture weft faced
cloth stems from a thick wool inlaid with
thin parallel lines in plant ornaments.
Z-spun coloured woollen weft was used on
the basis of Z-plied hemp thread. Kilim,
Serbs, Backo Gradiste, 1895. MV E, Inw.
No. 3754

Ocum y KOCHHAMA AYIH IIpOpE3 je
kopuirheH 1 3a BEpTHKAAE, KAO IIITO je OBaj
AcTas THIHIHE Gopdype. Cabujana ByHEHA
IIOTKA S-CMepa, IIOKPUBA KYACASHY OCHOBY.
"Huanm 3a cro, Cpbu, 3pemanun, banar,
1862. MB E, nus. 6p. 329

In addition to the diagonal lines, long
slit was used for the verticals, as this detail
of a typical bordure. Densely packed S-spun
weft of wool covers the hemp completely.
Kilim as a table cover, Serbs, Zrenjanin,
Banat, 1862. MV E, Inv. No. 329

OBae je OpHAMEHTHKA IPABHAHHX Pas3-
HODOJHHX KACKAAd M3BEACHA AOCACAHOM
HpI/IMCHOM TEXHHUYIKOT HpI/IHHI/IHa KAC-
4arba Ha IIPOPE3E, TAKO A2 HAYCTpyje TH-
IUYHY pebPACcTy TEKCTYPY TAIIHCEPHjCKE
texauke. Ruaum 3a cro, Cpbu, Cypayk,
Cpewm, 1862. MB E, nus. 6p. 2152

Ornamentation is completely executed
with a full application of the principle of
the technique with slits, following a colour-
ful slanting cascades and illustrates a typ-
ical ribbed tapestry texture. Kilim as a ta-
ble cover, Serbs, Surduk, Srem, 1862. MV
E, Inv. No. 2152
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AacTHH pen MAM jJEAHOCTPYKO Be3UBaM:-€: Y OBOj TAITHCEPH|CKOJ TEXHUIIN, H3MEHA
60ja y BUAY AACTHHOT PEIla HAU AC/HEHEM HCTE HUTH OCHOBE, ABE HHTH CYCEAHHX 0oja
OMOT4jy CE OKO HCTE HHTH OCHOBE, U3 CYIPOTHHUX CMEpOBa. 10O TKamy Aaje 3yIrdacTy
CTPYKTYPY 1 Mambe jacHe AnHHje. TKaHMHA je FcTa ca 00e CTPAHE U jada je OA TKAha Ca
IIpopesuma.

Dovetail or Single interlock Weave: In dovetailed or shared-warp tapestry technique,

two discontinuous wefts from adjacent areas alternatively wrap around the same warp from
opposite directions, giving the fabric a saw-tooth look and a less defined pattern instead of
the slits. This makes a reversible and stronger fabric than the slit-weave type.




W osaj huanm je, kao mrro y huanmap-
CTBY 4Y€CTO OHBA, YNTAB KATAAOI PEINCIha
n3mMeHa pasHobojue norke. Mehy mnma je
Aacmun pen, apXamdaH a CITOPAAHYHO CE
jorr jaBaa Ha OBUM ITpocTopuMa. ‘Ruanm,
Cp6n, Canaa, Banar, 1930. MB E, nus. 6p.
11184

This rug is, as often happens in the car-
pet weaving, certain catalog of technical
solutions. Among them is a dovetailing, ar-
chaic and still occur sporadically in this re-
gion. Kilim, Serbs, Sanad, Banat, 1930 MV
E, Inv. No. 11184

Ob6asujamem ABe DOje OKO jeAHE HUTH,
IPaAM Ce TYCTO TKHUBO, Oe3 mpopesa, Hoje
Ce CMEIbYjy MaXOM Ha ITO ABE HITH OCHOBE,
a IPTEXK MOKE ONTH CTEIIEHACT M 3yIIYacT
KA0 KOA TKarba Ha mpopese. Buaum, Cpbu,
Yoxka, banar, 1875. MB E, uns. 6p. 550

Shared-warp tapestry technique, built
dense fabric, without slits, the colour turns
mainly on two of the warp, so the struc-
ture may be also in squares by rows as with
slits. Kilim, Serbs, Coka, Banat, 1875. MV
E, Inv. No. 550

Caeachm  mpumep 1mOKasyje cmene
6oja cBe AO jeAHE OCHOBHHE HHUTH, IIITO
omoryhasa mpermsuuje uspoherme Imapa.
V  pasBujeHO] YKPACHO] KOMITO3UIIH|H
Ce HCTHYY 3yIIYacTH POMOOBH Y OBO]
BapujanTH 1penaeraja. ‘huanm, Cpbm,
Yoxka, banar, oxo 1870. MB E, uns. 6p. 566

This example shows even one warp
thread cascaded structure, and more precise
patterns. In the complicated composition,
toothed diamonds are emphasized. Kilim,
Serbs, Coka, Banat, around 1870. MV E,
Inv. No. 566
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BumnrecTpyko yKAUEE€HE€ MAU AACTHH PEII j¢ HAYHH H3MEHA UCIIPEKHAAHE ITOTKE
pasamumrTHX 00ja y KOMIIAEMEHTAPHOM TKamy y KoM je moryhe oapeherno yopsame, jep
Ce Ha Taj) HAYHMH 110 HEKOAMKO HUTH jeAHEe Ooje 00aBHje OKO OCHOBWHE HUTH, I1a MCTO

TOAHMKO HUTH CyCEAHE O0je, 00€ OKO 3ajeAHIYIKE HUTH OCHOBE.

Multiple dovetailing is a way of colour transition in the complementary colour ar-
rangements which allows slightly faster weaving, since by this method, several shots of one
colour are placed, then several shots of the adjacent colour, both around a common warp
thread.
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Burmectpyko yxAumeme ITPUMEHEHO
Ha YBPCTO TKAHO IIOTKUHO AUIIE (DHHE TEK-
CTypE OTKAHO j€ IIPBOKAACHOM BYHOM IIPH-
POAHOT cjaja, yrpeaeHoM y S-cmepy. Byne-
HO AHWIIC IOKPHBA KYAC/HHE HUTH Z-CMepa
y ocuosu. ‘hmamm, Cpbu, I'ocohuniin,
Bauka, oxo 1870. MB E, nus. 6p. 1007

Multiple dowetailing applied To smooth
and firmly woven weft face with fine texture
woven of the first-class glossy natural wool
spun in the S-direction. Woollen face com-
pletely covers hemp warps of Z-direction.
Kilim, Serbs, Gospodinci Backa around
1870. MV E, Inv. No. 1007

JeAaHnako msBobheme mperaera Ha IIpa-
BHAHOM CHMETPHYIHOM IIPEAAOIIKY, VIIy-
hyje Ha speao paanonnyko huammapcrso.
Aeran kapardumaa U3 MycTpe 0Kmonod y
MaHUPY nuporickos fiuaumapemsa. "Ruanm,
Cpbu, Eaemup, banar, 1930. MB E, nus.
6p. 11826

Proper execution of such interlac-
ing technique refers to the origin of high-
ly developed Carpeting Workshop. Carna-
tion, the detail of ocfopus pattern made in the
manner of Pirot kilims. Kilim, Serbs, El-
emir, Banat, 1930. pattern octopus in the
manner of the fashion around 1900. MV E,
Inv. No. 11826

ITpumep rae ce BapujanTa y3yOmouBara
OKO HCTE HHUTH OCHOBE (DOPMAAHO IIpH-
OAMKHAQ BapHjaHTH ca mpopesom. Takse
IIPOMEHE CY PE3YATAT PasHOBPCHHX IIPO-
Ieca ImpuAarohaBama IperAeTaja moTpe-
Gama msBohemwa opHaMeHTHKE. RHATM 32
cro, Cpbu, Cramap, bauka, 1860. MB E,
nuB. 6p. 2126.

An example where a dovetail around
the same warp, with the increasing number
of shots, formally becomes as equal as the
slit tapestry variant. Such changes result-
ed in various processes of adjustment re-
quirements to weave construction elements.
Kilim as a table cover, Serbs, Stapar, Backa,
1860. MV E, Inv. No. 2126
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ABOCTPYKO 3aTBaparke IIOAPA3yMCBA OHE TKaHE CTPYKType IAC Cy HHTH
HCIIPEKMAAHE TIOTKE AMPEKTHO IIOBE3aHe y mapoBnMma. Besyjy ce y mpocropy uamehy
CYCEAHUX OCHOBUHHX HUTH, § CBAKOM PEAY, IIITO YCIIOPABA PAA AAH CY CIIOjCBH YBPCTH, 4
rpanuie mehy 60jama jacue. Tkame je 6e3 mpopesa, aAH Ca JEAHUM AHIIEM.

Double-interlocking weave involves such woven structures where discontinuous
wefts are wrapped around each other in pairs, in the space between the warps. The wefts

link once as in one direction and in the next row in the other direction. It slows the weav-

ing, but makes lines of ornament clear. There are no slits on such a cloth, but it is one clear

sided.

Ob6aBujame norkom tpehe 6oje: Ilpn Tramy pasHOOOJHOM ITOTKOM Ha IIpopese
OCTajy IpasHIHE, KA0 MAHE KOje Ce NCIIPaBarajy moceOHnM Texaukama: ObaBnjarme HuTH
OCHOBE ITO KOCHHH, Ca IIOTKOM KOHTpacTHe 60je; ObaBujarme HITH OCHOBE, BEPTUKAAHO,
nsmeby cyceannx 60ja; Konrypre annmje usmehy 60ja y opHAMEHTHITH.

Weft Wrapping: When building up blocks of colourful weft they are separated by short
gaps which need to be filled with an extra weft, using appropriate techniques: Diagonal
weft wrapping with a contrasting coloured weft; Vertical weft wrapping between adjacent
colour areas; Simple contour bands of curved weft.
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OBAe HesabeAekeH TUII hmAUMA, KAa0 1
TKAHA CTPYKTYPa H HPUMCHCH IIPCIIACTE].
Hacrao y okoaunn Huma, Cpbwuja, 1947. 1o
ITUPOTCKOM MOAEAY c6expsur jesux. OAAUKYje
ra mocebaH HAYNH H3MEHE 00ja IIOTKE,
aAH 1 yoorpebGa OCHOBE OA CBHACHE HUTH
npousseAeHe y kyhn. Baacuumrso ayropa
H3AAIA

Unusual type of carpet, as well as woven
structure and applied interlacement in this
area. Originated from vicinity of Nis, Serbia,
1947 by the Pirot model Mother in law's tonque.
It is special because the way of colours change,
but also applying the warp of home—made silk.
Owned by the author of this publication.

Criopaamuna y Bojsoansu, oBa opujen-
TAAHA TEXHUKA 074ttéatwa (PUTYPa, AOCIIEAD
je ca yTHIajuMa THPOTCKOTr hHAMMApCTBa.
Tuanm, Cpou, Canaa, banar, oxko 1930. MB
E, uns. 6p. 10768

OOaBujame HUTH OCHOBE IO KOCHHHU
ITOTKOM KOHTPAcTHE 0oje: Kpo3 IIpasHuHE ce
BOAHM IOCEOHA HHT M 00aBHja OKO OCHOBH-
HE HUTH, [12 HACTABU KOCMHOM OKO caeache,
CAMYHO BE3y 32 DOAOM.

O6GaBujarbe HUTH OCHOBE, BEPTHKAAHO,
nsmehy cyceAHHX 00ja: HAKOH XOPH30HTAA-
HE KOHTYPHE AUHH|C U3 CTAHAAPAHOL IIpe-
ITACTA, HACTABU CE I'YCTHM OOMOTABAHCM HE-
ITIOKPUBEHE OCHOBUHE HUTH.

Konrypue amnnje uamehy 60ja y opma-
MEHTHIIN: 0O/a HCITYHA CE IMOCTHUIKE Ca ABEC
VIIOPEAHE HUTH, IPOMHIIAILEM Ka0 KPO3 3€B
1 KOHTPA3EB.

Uncommon in Vojvodina, this oriental
weft wrapping technique came due to the in-
fluence of the Pirot kilim. Kilim, Setbs, Sanad,
Banat, around 1930. MV E, Inv. No. 10768

Diagonal weft wrapping with a contrast-
ing coloured weft: wrapping an extra yarn
around the warp, then continue around the
next warp, similar to the stitch along the slope.

Vertical weft wrapping between adjacent
colour areas: after horizontal contour line
from a standard weave continues with thick
wrapping around the warp left bare.

Simple contour bands of curved weft:
better filling is achieved with two parallel
strands, as well as alternate with each other
through the shed and counter shed.
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ITpopes wu aactun pem: Croj ABa IpHHIHIIA H3MEHE 0Oja — ca Ipope3uMa U
00aBHjarbe HUTH ABE CYCEAHE DOje OKO 32jCAHMYKE HUTH OCHOBE. Y KAPaKTEPUCTHIHO]
MPEKACTO] CTPYKTYPH, KOHTPOAA AY/KHUHE BEPTHKAAHUX IIPOPE3a CE IIOCTUKE IIPUMEHOM
nsmeHe 60ja y BapujanTh Jacmun pen. OBaj HIPUHITUIT je TOCEOHO KOpHCTaH jep omoryhasa
KpeTame AmHIja 00ja Y PASANYHTHM CMEPOBHMA.

Slits and Dovetailing: The combination of the two principles of colour changes - with
slits and shared-warp tapestry technique into the traditional net-like structures. Excessively
long vertical slits are avoided by the common warp dovetailing the wefts. This is especially

useful since it enables movement of lines in different directions.
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ITpopes mpakTHYHO HEOrPAHUYEHE AY-
JKHHE II0 BEPTUKAAN C THM IIITO CE€ IIpe-
KHAQ ITOBE3UBAIHEM OOJOM H3 CPEAHIIIIHE
IIpyre, 3a HHUTH OCHOBE AEBO OAHOCHO
Aecuo. ‘huanm, Cpbu, Bauxo I'pasntrre,
1895. OcHoBa je KyA€/dvHA HUT IPEITPEACHA
y Z cMepy, a IIOTKA JEAHOCTPYKa ByHA HCTOT
cmepa. MB E, uns. 6p. 3754

Slit practically of unlimited length along
the vertical, is interrupted by connecting
colour of the central line, with warps on
the left as well as on the right. Kilim, Serbs,
Backo Gradiste, 1895. Warp of hemp is
Z-plied, and woolen weft spun in the same
direction. MV E, Inv. No. 3754

ITpumepak  perucrTpyje  cBOjeBpeMe-
HO HOBM HAa4MH H3BODEHA OPHAMECHTHKE
KOMOHHOBAHEM IIPOPE3a €A AACTHHHM pe-
oM. Koa oBe mpeskacre crpyxrype, mmose-
3uBambe je ¢ AecHa Ha AeBO. Hnanm, Cpbu,
Kymasne, banar, 1890. MB E, nus. 6p. 11160

This sample once registered a very new
way of conducting ornaments, by combin-
ing slits with dovetail. In this net-like struc-
ture, connections are from right on the left.
Kilim, Serbs, Kumane, Banat, 1890. MV E,
Inv. No. 11160

V kacHoj hasu oBe TeXHUKe, ANHH]C Ce
mmpeaamajy y cBuM npasrnuma. Crpykrypa
TKAHa je VjeAHA4YCHA a M3BOheme Harpra
npenusHo. ‘huanm, Cpou, Aaanh, bauka,
1930. MJO U, uus. 6p. 447

In the late phase of this technique, inter-
weave lines move in all directions. Weaving
structure is constant, following given draft.
Kilim, Serbs, Lali¢, Backa, around 1930.
MUO H, Inv. No. 447
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Uunkacra rkama Ha npcre: [Ipeypehusare HUTH OCHOBE H ITOTKE IIPCTUMA, TOKOM
TKarba Ha pa3bojy, pABHOMEPHOI IAATHA Y ABE HHTH, TAKO Ad C¢ ODAHKY)y IIPABUAHH
CTAOHAHH OTBOPH Y TKAIbY.

Finger-controlled weaves: Rearranging the warp and weft with fingers is a way to cre-
ate stable open spaces, on the loom, on a balanced plain weave setting.

[Tpumep mokasyje jeaHOoCTaBaH edexar
YHIIKE KOJH CE IOCTHAKE Ipepacropebn-
BarbCM U Ca0UjarbeM HUTH OCHOBE U IIOT-
KE CAMUM IPCTUMA U O€3 AOAATHHX HHTH.
Csuaeno mnaatao, Kukunaa, bawmar, oko
1925. HMK E, ums. 6p. 929

Simple lace effect is accomplished by re-
arranging the warp and weft of with fingers,
on the base of Plain weave, without any ad-
ditional sets. Silk cloth, Kikinda, Banat,
about 1925. NMK E, Inv. No. 929

AJKyp je jJeAHOCTABHA VKPAaCHA TEXHHUKA TAC C€ IPCTHMA XBaTa M CTEXKE 32jCAHO
HEKOAMKO HHUTH H3 OCHOBHHOI HH32 U TaKO OIIIHje A4 OCTAHY IIYIIAUHE INTO Adje
dopmy unmke. OBo ocrabmyje CTPYKTYPY TKamba, a Hajuerrhe ce KOPUCTH 3a ITPyracTe
edpexre n TOpyOE YKPACHUX TEKCTHAM]A.

Drawn-thread work, means that a certain number of threads of the ground fabric
are actually pulled right out of the remaining threads then are pulled tightly together with
stitches to create an open, lace-like effect. As this leaves the fabric weakened, the technique
is most often used to work margins and borders on decorative items.

Hux-mak a>kyp je BapujaHTa y KOjOj
ce yBesaHa IPyla HHUTH Ca TOPEbE CTPaHE
IIPEITOAOBI M 3ATHM HIKE BE3yje ca ACAOM
IpeTXOAHE OAHOCHO cAeache rpyme. [emm-
kup, Cpbu, Aepome, bauka, 1920. Vkpac-
HH rTerknp oA Aaua. MB E, uns. 6p. 4839

Zigzag open work is an openwork

variant where the group of warps are bond-
ed to one another, then is cut in half and
tied up with half of the previous i.e. next
group.Towel, Serbs, Deronje, Backa, 1920.
Decorative towel of linen. MV E, Inv. No.

4839
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Ynunkacro TKame ocMmuie: ABe CyCEAHE HHTH OCHOBE CC€ YKPCTE jEAHA Ca APYIOM

y OOAHKY OocmmIle ITa ce (PUKCHPA Taj IOAOKA] IPOTYparbeM HHTH IoTKe. Unmkacra

CTPYKTypa C€ M3BOAH HaA pa36ojy. prH_ITCHI/I IIapOBH HUTH OCHOBC CC HHMIKY HaA IIITAII, 4

110 3aBPIICTKY PCAQ, mrramnuh ce 3aBpHC y CTPAaHY M y3 IbCra IIpoTypH IIOTKA. Ha Kpajy cc

IIPETKHBA CYIIPOTHH 3CB Y ITAATHY.

Leno or gauze weave: two warp yarns are crossed over each other and held in place by

a filling yarn. It is a loom weaving technique that achieve openwork structures. The crossed
warp threads are placed on a pickup stick, and after whole row has been worked, the stick is
turned on edge and the weft inserted. One pick of plain weave will complete the leno cross.

VKpacHH TIpEIIAeTaj 0cMuya, AOCIIEO je
ca yTHUIajUMa €BPOIICKOr rpahaHCcKor Tek-
cruaa. Hajuernrhe ce xopucrn 3a yxparma-
Bambe PyOOBA CBEYAHMX TeKCTHAHMja. dap-
mas, Cpowu, berew, bauxa, oko 1938. MB E,
nus. 6p. 10051

Rural weavers introduced this fancy
weaving, named ezgh? with mid-European
influences. It was most often used to deco-
rate the edges of festive textiles. Tablecloth,
Serbs, Begec, Backa, around 1938. MV E,
Inv. No. 10051

YumkacTa CTPyKTypa y OOAMKY OCMHITA
HU3BCACHA je y KBAAPATHHM IIOBPINMHAMA
Ha PETKOM TKHUBY Th1Ia rase. OCHOBA TKarba
je mpempeAeHH IAMyK S-cmepa, a ITOTKa
takohe maMyk Z-ympeAcHOoCTH. 3aBeca,
Cp6u, Hosu Caa, oxo 1920. MB E, nus.
6p. 10841

Lace structure Leno weave, in the shape
of letter eight, carries out in the square sur-
faces of rare gauze type tissue. Warp is of
S-plied cotton, and weft also cotton, but
Z-spun. Curtain, Serbs, Novi Sad, around
1920. MV E, Inv. No. 10841

IToueBiin OA ocMuya y ABE yKpIITCHE
HUTH OCHOBE, CAAXKY CE€ Y BHINCCTPYKE U
H3BOAC CBE CAOMKCHUJH YHIIKACTH e(DEKTH.
3aBeca, Aco Hekaaammer enrepujepa Ilo-
craBKe My3eja, HenasenTapucana, HMK E.

Beginning with simple Leno of two
crossed warps, figures become more com-
plicated multiple lace effects. Curtain, part
of the former Museum interior settings,
non-inventoried, NMK E.
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Byxerwuhu ce nsBoae mpcTuma, y orBOpeHOM 3By mAaTHA. Unikact edpexar y OOAHKY

6yxernha, AcoOuja ce 06aBHjarbeM IPYITHIIE OCHOBIHHUX HUTH YyYHKOM Ca IIOTKOM, 4 3aTHM

Bparn y 3eB rmaaTHa. OBO ce MOHABNSA 32 CBAKH Oykemuh. OBaj ITOCTyIIaK ce KOMOHHYje ca

ITAATHOM, HU3AHEM ieAHOAI/I‘{HOF IIAATHA 1 YUITKACTUX @/Kemuﬁa.

Lace Brook’s bouquets are an open-shed pick up technique. The bouquet-like effect

is achieved when the weft, while passing through the shed, comes out through the top of

the warp and wraps around a small number of warp ends before re-entering the shed. By

combining plain weave and Bowuguets, small elliptical shapes are created, surrounded by open

areas. The more warp ends wrapped around by the weft, the more exaggerated the effect.
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Ormachaxk, Cpbu, Cypayk, Cpem, 1930.
Vimuramuja 9uike Ha TOPEEM XabdeTKY
cprcke Aedje Homme y Cpemy. Ocmuri men
u u3paheH y akTHBHOCTHMA IIOKPETA 34 pe-
KOHCTPYKIIH]Y CPEMCKE HAPOAHE HOIIIbC.
MB E, uns. 6p. 2145

Blouse, Setbs, Surduk, Srem, 1930. Tace
on the sleeve cuffs, of the Children’s cos-
tume in Srem. Designed and made in the ac-
tivities of the movement for the reconstruc-
tion of Srem national costumes. MV E, Inv.
No. 2145

[Mermknp (T6r6lk626), Mahapu, Cenra,
mpsa moAosuHa 19. Beka, 3aHATCKH TKAYKN
paa. Aebre paBHOMEPHO KYACHSHO ITAATHO.
OcHOBa H IOTKA Cy OA HCTOT, rpybo 00-
pabenor jeaHOCTpYKOT ITpeAmBa Z-cMepa.
KOLTAC E, uus. 6p. 71.56.1 (1586)

Towel (T6r6lk6z6), Hungarians, Sen-
ta, the first half of the 19" Century, the
craft product. Cloth is thick balanced plain
weave of hemp, with warp and woof of the
same, single coarse Z-spun yarn. KOCTLS
E, Inv. No. 71.56.1 (1586)



ITmaHCKa YUITKA CE N3BOAN Y OTBOPEHOM 3€BY ITAQTHA, 10 TPyIIaMa HU'TH Pa3dopojere

ocuobe. CMerbyje ce BUINE YKPIITaja y IIPEITAETAjy IAATHA U BUIIE ITyTa rrpehe moTkom

KpO3 HCTY I'PyIIy HUTH OCHOBEC; HaCTaB/da CE Ca CACAChOM TPpyIIoOM, a I/ISMbe BUX OCTajC

Ipopes, HacTaBrajyhu AO ApyTe HBHIIE.

Spanish lace is working by inserting weft at short portions of the warp on an open

shed, then the shed is changed, for the weft passes back through the same short portion;

continues weaving until the first weft pick of the next portion. The slit increases by weav-

ing into the same area.

INerrxkup je TKAH OA CHPOBE HEYIIPEACHE
CBHAE, IO TAHKO] IAMYYHO] OCHOBH, Ca
e(PEKTOM UHIIKE IIYHHjOM HPEIPEACHOM
maMyaHOM HHTH S-cmepa. OBe mpomene
CTPYKTYpE TKHBA CE TPYIIHIIY y CAOMKCHE
u kpace sehe moppruue TKama. [lemkup,
Byrapu, Msanoso, banar, oko 1930. MB E,
nHB. 6p. 8666

Towel, woven of unspun raw silk, on the
thin cotton warp, with adding the lace ef-
fect of S—plied cotton thread. These chang-
es in tissue structure are grouped into com-
plex and decorate larger areas fabric. Towel,
Bulgarians, Ivanovo, Banat, around 1930.
MV E, Inv. No. 8666
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KoMm0Ounanuja mmaHcKe YHOKE U YUIIKE HA 0cMille
Combination of different lace effects: Spanish Lace and Leno Weave

Ha memxkupy oA mamyka, y paBHOMEpP-
HOM ITAATHY je ITHPOKA YKpacHa IIpyra ca
peredHEM poMOOM. YV KOMOMHAIIHI OBE
ABE UHIIKE, YIIEYATASHB je edeKaT IIprme-
HE ABE PA3AUYUTE ITOTKE, IyHA OEAd HUT
je v wnanckoj wunxy, a HEYIPEACHA PYIKU-
gacTa cBUAA Y ocvuyama. Iemxup, Maha-
pu, CombGop, mmou. 20. Bexka. MB E, uus. 6p.
9928

On the towel from cotton in balanced
plain weave there is a broad stripe with a
relief rhombus. The combination of these
two laces especially striking effects of two
different wefts, a thick white cotton in the
Spanish lace and pink unspun silk in Leno
weave. Towel, Hungarians, Sombor, begin-
ning of the 20" Century. MV E, Inv. No.
9928
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KombGunanuja TkaHe YUIIKe HA (yKemific M TKAHUX 0cMiuya

Combination of different lace effects: Lace Brooks Bouquets and Leno Weave




Temkup y pABHOMEPHOM ITAATHY, C4 T€O-
METPHJCKOM KOMIIO3UIIHJOM H3BEACHOM CAA-
rameM OOAHKA ¥ e eKTIMA IITAHCKE YHII-
ke 1 ocmuIa. UHIIKACTH ACAOBH CE M3BOAE
PYYHHM MAHHITYANCAFHEM AOAATHOM HEIIpe-
KHAHOM IIOTKOM OA ITYHUje IIPEIIPEACHE I1a-
MYYHE HUTH KOjOM C€ IIOCTYITHO KOMOUHY]Y
edeKTH IIITaHCKE YUIIKE U OCMHIIA. Baac-
nurrso YTHC

Towel of balanced plain weave with geo-
metric composition derived by arranging
shapes in the effects of Spanish lace and Leno
weave. Lacy parts are carried out by manually
manipulating the additional continuous weft
of double Z-plied white cotton, which pro-
gressively combined effects of Spanish lace
and Leno. Ownership AWNS

V yKpacHOj Ipyra ca IBETHOM I'PAHOM
IIPEIIACTA] IIIAHCKA YHIIKA IIPEACTABAA
OH/ASHIT MOTHB, A 06MUlje MPEKACTY TTOAAOTY.
LleAOM IITEPHHOM CE YKPIITA IO 0OCAM HHTH
OCHOBE U Ty HIpOTypa IyHA PaCIpeACHa
IIOTKA, KOJOM CE AA/’dE TKA CBA MCIYHA YHII-
ke. [ToTka AATHA Ce MPETKUBA PETKO, TAKO
Aa ynornyau apy. Yaprmas, Cpou, Berew,
Bauka, oko 1938. MB E, ums. 6p. 10051

At the decorative stripe with the flower
branch, plant motif was derived as Spanish
lace, but Leno weave make up the grid surface.
Across the entire width eight warp threads in-
tersect with passing by the thick and soft pat-
tern weft, which still weaves all the lace fill-
ings. The ground weft weaves rarely, so to
complete the pattern. Bed sheet, Serbs, Begec,
Backa, around 1938. MV E, Inv. No. 10051

Ca Oojama © BapupameM CTPYKTypa
y uMIIKaMa, H3BOAC Ce CBE pa3BHjeHH]C
opuamenTanuje. [lpumep je memkup oA
OCAOT CAAM ITAATHA €A 3EACHUM ACTCAUHAMA.
IMerkup, Cpou, I'prypesiu, Cpem, 1937. MB
E, uns. 6p. 6726

With additional colours and varying the
lacy structures, expanding patterns are en-
abled. An example is the towel of white fab-
ric with green clover. Towel, Serbs, Grgurev-
ci, Srem, 1937. MV E, Inv. No. 6726
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YkpacHa TKaka y 6AOKOBUMA, KOHTPOAUCAHA HUTHMA pa360oja
Loom controlled Block weaves with Distorted weft

Kanadac je anmkacra CTpyKTypa CpOAHA ITAHAMU jep Ce HajMAHE ABE HUTH OCHOBE
¥ IOTKE IpermAmhe IT0 NPUHIUITY ITAHAME, aAM CE Pa3AHKyje jep ce KaHadac yBex
KOMOHHYjE €a IIAATHOM, IIITO TKAHHHY YUHU 3HATHO CTAOMAHH]jOM. ACAOBH Y ITAATHY CC
ITOCTAB/ASA)Y YIIOPEAO ca OAOKOBHMA KaHadaca, IIITO Ce KOPUCTH Y AU3AJHUPAIDY.

Canvas Lace-like weave is similar to Basket Weave because pairs of threads alternate
in a basket weave mode. The difference is that plain weave separates the blocks in Canvas
weave, making a more stable cloth. Two blocks are threaded alongside each other. This fea-

ture is proper as a design element.

= baok  kamadaca Tpoyraor obamka
IIPEACTAB/o>A TAABHH YKPACHH CACMCHT Ha
HICIIKHPY OA MEKO IIPEACHOI AaHA HEY]CA-
naueHe AcOruHe. OCMOHUTHE MEKH IIpe-
mAaeT kaHadpaca yeckaabeH je ca pycrukas-
HOM TekcTypom TkanuHe. [lermknp, Cpbu,
Aepome, bauka, 1920. MB E, nus. 6p. 4839
Triangular shaped canvas block is

the main decorative element on the towel

made of soft spun flax of uneven thickness.
Eighth-threaded loosely woven soft canvas
complies with rustic textured fabrics. Tow-
el, Serbs, Deronje, Backa, 1920. MV E, Inv.
No. 4839

OcCHOBA 1 ITOTKA j¢ MEKO IIPCACHA ByHA
Z-cvepa. KomOnmammja €eTBOpPOHHTHOr
[IPEIAETA €A PABHOMEPHUM IIAATHOM, ¥
OBOM cAyduajy je oborahena Opormmpanmm
[IpyramMa y ACAy IIAQTHA. Y30paK TKaHHHE
y xamadacy, HamerbeHe 3a n3pasy oache,

cauyBan y Koaexmuju Vapyxema Tkama

f Ry kA I e Hosor Caaa (VTHC).

p e b v . ] .
- sesa ibwe i gles i ;I- W =T .;Q‘L:- Warp and weft are of soft.ly spun wool in
L e o gt 3t Z.-direction. Four-threaded interlaces com-
- Rl AR LN SR BT . e ] -

(A ) = 2P <[ bine with balanced plain weave, in this case,
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1ttt :f;:ji-li ":."‘ . enriches additional weft brocade. Sample of
AT T e L ;"' 'J ':__!J ¥ X . A
pAe AR AT wi o FLEE [ fabrics canvas, designed for making clothes,
. 4 p - - ~ S . .
X neliw s ¥ has been stored in a Collection of The Asso-
L]

ciation of Weavers Novi Sad (AWNS).




Cahe je OAOK-TKaE y KOM C€ Ca HCTOM OCHOBOM H IIOTKOM MOTY M3BECTH AB2

pasamgamnTa npenAeTaja — Oasa m pC/bCCi) TKAamba. qCTBOpOHI/ITHO TKAamC, CAOKCHO H3

paBHOMEPHOT ITAAaTHA U ITAOBehe ocHOBe M moTKe OKO cBake heamje caha. Obnumo ce

KOPHCTE ABE IIOTKE, 3HATHO IyHH]ja 3a pesed caha n prurmja 3a 6a3U9HO TAATHO.

Honeycomb is a block-weave — with two different structures with the same warp and

weft — the pattern and background. Woven as a balanced four-shafted weave. Long floats

of warp and weft outline each square cell. Usually, there are two weft sets a thick one of the

honeycomb picks, and a finer one for the plain weave picks.

JeanocrasHa BapujanTa caha y kojoj cy
rpeAuBa Oase n pemveda mcrux ocodu-
Ha, C THM IITO je IoTKa ABocTpyka. Crra-
A2 Yy KOMIIAGMEHTAPHA TKarba Ca PasAd-
YUTHM AWIIEM M HAAHY]EM, TAKO A je C
Aanna mmaoseha ocHoBa a ¢ HaAmdja 1OT-
ka. Croamak, [Ilokmu, bauku Monortrrop,
bauxka, xpaj 19. Bexa. Cacroju ce m3 ABe
nose, ca synyuma. MB E, nas. 6p. 7435

A simple variant of the honeycomb
where the yarn of basic cloth and reliefs are
of the same characteristics, except that the
weft double set. It belongs to the comple-
mentary weaves with different face and re-
verse side so that the face of a floating base
with reverse weft. Tablecloth, Sokeci, Backi
Monostor, Backa, late 19" Century. It con-
sists of two halves. MV E, Inv. No. 7435

IperraeTajje OBAC AOIYEBCH IIPYTACTHM
ACTAMEM y IIOTKH KOJUM CE AOAATHO
ncrudge crpykrypa caha. [lermrkup je Tkan y
IIOPOAHIIH, 34 COIICTBEHE OTpedE, aAH ce
IIPEIIACTA] IIHPUO ¥ HAPOAY Ca yTHIIAjUMA
ecretuke rpabarckor Tekcruaa. Iemkup,
Cpbu, bereu, bauxka, oxko 1945. [Tokaon Ap
Muae Bocuh. MB E, uus. 6p. 10048

Here is the interlacement supplemented
with striped detail of coloured weft which
further emphasizes the honeycomb struc-
ture. Towel is woven in the family for their
own use, but interlacement spread among
the people with influence aesthetics civil
textiles. Towel, Serbs, Begec¢, Backa, around
the 1945. Gift from PhD Mila Bosi¢. MV E,
Inv. No. 10048
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Uunka pabena HuTaMma je TKarbe ca CTPYKTYPOM KOja M3rAcAa Kao uniika. [Taosehe HuTn
OAOKOBA y IpyIIaMa, IIOBAAYE U IIPOPE3e, IITO YNHH KOHTPACT ACAOBUMA TKAHUM Y ITAATHY.
KapaxTepucruka OBOr TKama je U IIITO je CBAKO APYTO AM3AIbe HUTH 32 TKambe maaTHa. [Tlema
Ce cacToju M3 TPH OAOKA, ABA CYy 32 TKAIbE IIAPE, 4 JCAAH 33 IIAATHO. Y TPAAUITHOHAAHIM
TKAbHIMa Ha YeTBOPOHUTHOM pa30ojy ce Bapupa Ha 0a31 ABa yKpacHa DAOKa.

Lace of the loom is a lace-like woven structure of warp and weft floats and distortions.
The floats in groups for each block cause an opening weave, in contrast to plain weave areas.
The weave features that alternate threads of the draft is plain weave. There are three blocks

two blocks weave pattern, and one plain weave. Weaves on traditional weaving looms with four
threads basically vary on two decorative blocks.

IIpumep maycTpyje KOHTHHYAAHO UHII-

Y = o & & » -
" I mn-.r R ¥ o g , KacTo TKame KBaAPATHE CTPYKTypE y YeTH-
L pu HuTH. TKame je ABOAUYHO, KO CY C AHIIA
LR YRR R CTERNE T %+ 1uaosehe OCHOBHHE HUTH C HAAHYja Cy IIOT-
+ R TUR WAL W eh S Y xunue. [Ipn nBumama cy mpyre paBHOMEPHOT
T < ‘ - ITAATHA, OUBUYCHE TAHKUM IIAABUM IIpyTa-
1 ¥ !
{54 ;‘{ e “". ol A SR i Ma, CAMYHO KyIOBHUM carBeTama. OcHOBa 11
3 - I IIOTKA TKamba je mamyk S yupeaama. Caaser,
i N LY b R TSR
st ol P SEh AR 4 (5] Cpbu, Kaban, 1920. MB E, uns. 6p. 1987
Y e T o This example illustrates the continuous
I w8 & s ' . .
" ’ . square lace-like structure woven with four
f A ArE g Bt 4 2N | harnesses. Two-faced fabric, if the obverse is
Er-Lirn E Sid e f gyt A with floating warps, its reverse is with wefts.

h - - Stripes in balance weave, lined with thin blue
'y AR stripes decorate the edges, similar to purt-
i chase napkins. Warp and weft of Ehe fabric of
rRT. I P A AL S-twisted cotton. Napkin, Serbs, Zabalj, 1920.
' . MV E, Inv. No. 1987

L L3 LY

=3 : L Toxowm mpse morosune 20. Beka, y ACKO-
CEre S F A PATHBHOM TEKCTUAY j€ OMU/ADCHO BAPUPARE
Tt OAOKOBA TKAaHE HYHIIKE Ca PABHOMEPHHUM

EL i iH .~ maarmom. Ha Taj HAYMH Cy PA3HOBPCHHM
3 KOMOHMHAIIMjaMa CHMYAUPAHN YHUIIKACTH AC-
5 senn. Yapiras 3a kpeser, Xpsaru, ['mbaparr,
T ; EeEaaee Cpem, oko 1900. IIpBoOGuTHO BAACHUIITBO
=1, 3 = a Mapuje Tor. MB E, nus. 6p. 9156
. 1 8 During the first half of the 20™ Century,
_- : 2 blocks of Lace weave were often combined
£ 55 = . with simple balanced plain weave as popular
i | decorative style. In this way, various lace pat-
terns were simulated. Bed sheet, Croats, Gib-
arac, Srem, around 1900. Originally owned by
Marija Toth. MV E, Inv. No. 9156
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V BapHjaHTH KOMIIACMEHTAPHOI pemed-
HOT TKaHa, 110 XOPU3OHTAAN CE CMEHY]Y IIPY-
re ca OCHOBHHHUM, OAHOCHO IMOTKUHIM ITAO-
Behum HuTHMAa. [loTKa je 3HATHO HyHH]a TE
Aaje TKamy pemedry Tekctypy. Ilomrro ce y
LIPYracTy CTPYKTYPY yBoAM U O0ja, Ao00mja ce
3HATHO edpexTHHju rpyract ysopak. Iler-
kup, Cp6u, Kah, bauxa, oxo 1912. MB E,
uns. 6p. 11146

In the version of complementary relief
fabric, horizontal stripes with floating warps
are alternating with floating weft stripes. The
weft is significantly thicker which gives the
relief texture of the fabric. Since the striped
structure introduces a colour, gets more effec-
tive striped pattern. Towel, Serbs, Kac, Backa,
around 1912. MV E, Inv. No. 11146

Ca xomOuHaIujama pesedHUX OAOKO-
Ba 110 XOPH3OHTAAM M BEPTHKAAU, AOOHjajy
Ce CAOKCHH Y30PIIH HHBEP3MjaMa AHI[A I
Haandja pemsedHUX TeKeTypa. [Ipnmep He-
PABHOMEPHOT TKAIba TAC CE MCTHYC ¥ TEKCTY-
pu AeOAH ITAMYK IIOTKE Yy OAHOCY Ha OCHO-
By. Uapmas 3a kpeser, Pymynn, Bojpoaunmm,
bamnar, 1895. MB E, uns. 6p. 8298

Combinations of relief blocks horizontal-
ly or vertically, provide complex patterns by
inversions of face and or reversed texture re-
liefs. An example of a complex uneven weave,
where much thicker weft than the warp is
clearly seen in the texture. Bed sheets, Roma-
nians, Vojvodinci, Banat, 1895. MV E, Inv.
No. 8298

Tum yKpacHOT TKAaA T3B. e01eMeK,
HACTAO j€ MEIIAEM PASAUMYHTHX IIPEIIACTAjA

Yy OKBHDPY

KOMIIAEMEHTAPHOI TKAHa; y OBOM CAyYajy

iCAI/IHCTBCHC IIOCTAaBKE OCHOBE

npenaeraja cake u TkaHe wunke. Japrmas 3a
cro, Iokmu, ITaaBua, bauka. MB E, uus.
6p. 9037

Type of decorative weave called eblems-
ki, was created by mixing different weave in-
terlaces within one warp setting of comple-
mentary weaving; in this case the honeycomb
weave and lace weave. Bed sheet, Sokei, Plav-
na, Backa. MV E, Inv. No. 9037
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KEITEP je mpocTo TKame U3 ABa CceTa eAeMeHara (OCHOBA M IIOTKA); Ca #7.406e/uM
muTHMa (Iperasehn 6e3 ykprrrama IPEKo HajMambe ABE HITH OCHOBE HAH ITOTKE); Tpn je
MIHHMAAHHI PAOpPT (IPABUAHO IPEIAHTAISE TPU HITH OCHOBE I IIOTKE).

Kemnep ocroBuHor Anna: 2 ocuose /1 morke; paBromepan: 2 / 2 ; motkusOr Auna: 1/2.

ITpaBHAHN HAM AMPEKTHH KEIIEPH: Ca peOpacTHM KOoCHHAMA: 7, (M3 AOFSET AEBOTI yTAQ
K4 TOPIbEM ACCHOM YTAY; S (M3 TOPEBET ACBOT YIAA Y AOEBH ACCHU yT4O0).

ITpumep: 3/1 (ocHOBHHE HETH LIpETEKY HA AULY TKAEbA), AUPEKTAH Kelep Z-cMepa;
HaAMdje Kemepa je yBex oOpHyTOr cMepa: kerep, 3/1 S

TWILL: Simple Weave consists of two sets of elements (Warp and Weft); Float weave
(with yarn floating in regular intervals, over and under minimum two yarns; Three is the
smallest repeat (three warps and three wefts interlace with each other).

Warp-faced twill: 2 Warps /1 Weft; Balanced or even-sided twill: 2 / 2; Weft-faced: 1/2.

Regular or Straight twills: with Twill lines or diagonals:

Z or right handed (runs from lower left to higher right angle; S or left handed (from
higher left to lower right angle).

Example: 3/1 (Watp threads predominate on the face), Straight twill Z —direction; the
back side is always with opposite direction: 3/1 S twill

2/1 Z Kenep: Bynenn kenep Z cmepa, ko-

pumrhen 3a TPaAMIIMOHAAHY 3UMCKY OAchy.
ITpcAyk MyIIKM, ITHBEH OA BYHEHOI CYKHA
y IPUPOAHO]j Ooju BAaKkHA. TkaHuHA je OmAa
BasaHa INTO j€ CaAd BHAMSHBO HA HAAUU[Y.
MB E, Cnopeann unsenrtap 6p. J. 1089

2/1 Z Twill: Woolen right handed twill,
used for traditional winter clothes. Wool-
en fabric was rolled which is now visible on
the reverse. Men’s vest, woven felt of natural
wool. MV E, Auxiliary Inventory No. J. 1089

3/1 Z Kenep: O6ojak, Pymynn, Bojso-
Ananm, banar, 1890. Aeo mymike HomIme 32
3aBHjabe HOLY, IIpeTevYa dapara. Y3AyKHE
mpyre cy edekar 6oje y mperraery. OcHoBa u
IIOTKA KEIlepa OCHOBUHOL AHIIA CY OA KBAAH-
TETHE OIIITpPE BYHE jadue yIIPEACHE Y Z CMepy.
MB E, uns. 6p. 2933

3/1 Z 'Twill: Foot wrap, Romanians, Vo-
jvodinci, Banat, 1890. Being worn wrapped
around the lower legs, as forerunner of socks.
Longitudinal stripped pattern is the warp co-
lour effect. All yarn in this warp-faced twill
is of sharp high quality wool strongly spun in
Z-direction. MV E, Inv. No. 2933

82



2/2 paBHOMepHHU Z Kerep ca PAOTHPABEM HCTOr OPOja HUTH Ha 00e CTpaHe, Ca KOCHHOM
yaecHO. Haamdje ce pasaukyje camo 1o OOpHYTOM CMEpY KOCHHA.

2/2 Even-sided Z twill with balanced floats of the same length on both sides, and right-hand
diagonals. It is reversible, except the direction of the diagonal.

basuunn 2/2 pasHomepan Z kerep, je
meby Hajuie kopuirhenum u y Bojpoannu
32 3UMCKE Xa/smeTKe. Y30paK CyKHa, IT0 TeXHU-
LM TKAa¥ba HA3BAHOT weméopak, Aopahusanor
y Ba/’o>aBHIM. BYHEHO IIPEAHBO yjeAHAUCHE
AcOoHHE, je y OCHOBH Z, 4 ¥ IIOTKH S-cMe-
pa. Cpbu, Beauxu I'aj, banar, 1894. MB E,
wHB. Op. 7688

The basic 2/2 even-sided Z twill, among
the most popular weaves was commonly used
in winter clothing in Vojvodina region. Sam-
ple of woven felt, by its technique, called
ugerBopak (four-threaded twill); subsequent-
ly processed in rolling mill. Woolen yarn is
Z-spun warp, and S-spun weft. Serbs, Veliki
Gaj, Banat, 1894. MV E, Inv. No. 7688

2/2 paBHOMEpPAH KeIlep, Ca IPUMEEHEHIM
edpexrom Ooje, OEAHM YCHOBAHUM H IIPETKA-
HUM HHTHMA y OCHOBHOM IIPCIIACTAy, a
mupe OeAe U LPBEHE IIPyre Cy OPOIIHpaHe.
ITperaua, Pymynu, Aoxse, banat, oxo 1900.
[Mpumapasa Aparumu Lapyra. MB E, uns.
op. 4302

2/2 balanced twill, with colour effect, thin
white threads as the warp and weft stripes,
while, a little wider red and white stripes were
brocaded. Apron, Romanians, Lokve, Banat,
around 1900. Once belonged to Caruga Drag-
inja. MV E, Inv. No. 4302

2/2 pasaomepan Z xemep. Ocum Goje
npuMereH je u edekaT maTepujasa, cpedp-
ne mutn. [lperaga, Pymynu, berejim, banar,
1870. Cpeuana 3aama mperada ca pecama.
Bporupana je cpeGpHACTOM HUTH U BHIIIC-
6ojuom motkoM. MB E, nus. 6p. 6302

2/2 balanced Z twill. Except of colout,
also the effect of material silver thread was
applied. Apron, Romanians, Begejci, Banat,
1870. Festive back apron with fringes. Bro-
caded silver thread and multicoloured weft.

MV E, Inv. No. 6302




1/2, 1/3 kemep morkuHOr Auuna Z-cmepa, ca dpaoruparmem Beher 6poja mOTKHHUX
HHUTHU HA AHIY TKAEa, €4 KOCHHOM YACCHO.

1/2,1/3 Weft-faced twill in Z-direction, so that, more weft than warp threads appear
on the face.

Y bR -h B T W 1/2 xenmep morkmHOr Amma Z-cMepa.
";‘_ 3 tt T ##”"E_:E 1 T':;[ ‘r’-"} O60jun, Cpgn, 3pemannn, Bamar. Apeo
B % :*{ i “:'_‘ e ? :; % | IDAAHITHOHAAHE CBAKOAHEBHE HOIIIEHE
i -:1._‘1 ‘*_'.!,_i‘ - f.;é': 2 ;___9:..'? L i 1 y3 omanke. [Ipeauso je mebojera romaha
K. S "' _-"';-.? " i‘_"’t F, o ) -4 ~ Byma S cvepa. [Tap obojaka je orxana Cra-
'J;‘TSE fia?i e, | = "";Lj P ";2 % E na [sejuh, 1953. kaaa ux je m mpoaasa My-
Lo gt TS ay B 3y MBE, uns. 6p. 1267
; _J'__’ rff. E i 1’ r:" # ;{{-;' 1] ]y1/2 Weft—faced% twill. Footwrap, Serbs,
= '.".I:—,!:.; T i{. i ﬁ > “,_,',-1i;. Zrenjanin, Banat, around 1953. It is worn
4 5. e ﬁt p e E’ -{.. - 'Fi :.‘:'"n.-.#k " with a traditional peasant footwear. All the
= Eﬁ?'«ﬁé 'g::, = 5 "1:':* B ; _‘ ‘r. i 1 yarn is natural wool with S direction. Stana
X ’-E" i e | i.‘; g X - _.r'_ jEes Cveji¢ wove footwarps and sold them to the
= e AT e ’,r-':‘?,ti N Museum in 1953. MV E, Inv. No. 1267
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Hcrnue ce pasnobojua nmorka y 1/2 ke-
Iepy HOTKHHOI Auna Z-cmepa. Ilperada,
Mapxkosar, banar, 1940. Aco xercke HO-
nime. 3eACH IOTKA IIPETEKE HAA IIPHOM
ocuoBoM. IIpeanBo ocHoBe je Z, a motke S
cmepa. MB E, uns. 6p. 4030

Effect of multi-coloured weft in 1/2
weft-faced  Z-twill.  Apron,
Banat, 1940. Part of the women’s costume.

Markovac,

Green weft predominates over the black
warp. The warp is Z, and weft S-direction.
MV E, Inv. No. 4030

1/3 kemep HOTKMHOr Auna Z-cMepa.
ITomasa, [llokmmn, [TaaBma, bauka, oko
1920. TlpeanBo je oA rpybe KyAeme, y oc-
HOBHU K40 U y IIOTKH, jeAHAKe AcOrHHE U
yrpeaeHocTH, obe Z-cmepa. MB E, uns.
6p. 8986

1/3 Weft-faced Z-twill. Bed sheet, Sok-
ci, Plavna, Backa, around 1920. Yarn of
coarse hemp, warp as weel as weft of a uni-
form thickness and both Z-spun. MV E,
Inv. No. 8986



Kemep ocnoBnnoOr Amma S-cmepa, ca dpaotupamem seher Opoja HUTH OCHOBE HA AHILY
TKaHa U KOCHHOM YA€BO. AKO cy OpojeBH y (DOPMYAN pasAm«nTH, AOOUja Ce HEpAaBHOMEPAH
kerep, y oBoM cAyuajy 2/1 n 3/1 xerep ocHoBUHOT Anna S-cmepa.

Warp faced S twill, with more warp than weft threads visible on the face weave is twilled to
the left. If the numbers in the formula are unequal, as in the next case, the resulting weave will
be an uneven, 2/1 and 3/1 left-hand S twill.

2/1 S Kemnep, AmpekTan, asn ca eeKToM
KOMOMHOBaHE BHIIEOOJHE OCHOBE, Ca jeA-
nobojuom moTkom. [Ipyre Bapupajy mo mu-
PHHH, HEKe Cy IIyHE a HEKe HCIIPEKHAAHE H
xombuuopane. [Tojac, Pymymu, Bojsoammim,
Bamat. Byna je TaHKO IIpeAcHa, 32 OCHOBY Y
Z,a3a1n0TKy y S-cmepy. MB E, uns. 6p. 7813

2/1 S-Twill, direct, but with effect com-
bined of multicoloured warp threads, with
a monocoloured weft. The stripes vary in
width, some are full and some interrupted or
alternating. Woven belt, Romanians, Vojvod-
inci, Banat. Wool was finely spun, the warp
in Z, while weft in S-direction. MV E, Inv.
No. 7813

1/2 Kenep ocHoBHHOT AmIa S—cmepa.
Kapo ysopak y npenaerajy je AcobujeH edpex-
ToM 60ja ocHoBbe u notke. [Iperaua, Pymynu,
Vzaun, oko 1930. Tkaaa je 3a cebe Ausuja
Aama. HMIT E, nns. 6p. 171

1/2 Warp-faced S-twill. Check pattern
is derived in the colour arrangement only.
Apron, Romanians, Uzdin, around 1930. Liv-
ija Danja wove it for her own needs. NMP E,
Inv. No. 171

1/3 S Kenep ocnosunor anma. OcHosa y
LIEAWHH je CBETAA BYH4, T€ OBOM KEIepy Oc-
HOBHHOT ANLA, OHA Adj¢ OCHOBHH CBETAH TOH
LIOBPILMHE TKAkbd, AOK CE Y IIOTKH CAMO Ha-
3UpPY 3eAeHE IpBeHe U npHe npyre. O6ojH,
Pymynn, Vaaun, bawmar, 1935. 3asujanu cy
oko Hory y ormannuma. MB E, uus. 6p. 4147

1/3 Warp faced S twill. Warp of light
wool at warp-faced twill, gives the keynote
to whole fabric surface. Green, red and black
weft stripes can be discerned. Footwrap, Ro-
manians, Uzdin, Banat, 1935. They are worn
wrapped around the lower legs. MV E, Inv.
No. 4147




2/2 paBHOMEPHU S Kerrep ca jeAHAKO BHA/SHBIM HHTHMA 004 crcTeMa Ha 00Oe cTpaHe
ca AMHHjaMa YyACBO. ByHeHa Tkara cy BeoMa IeCTO YIIPaBO Yy OBOM IIPEITACTA)Y.

2/2 Balanced twill with equally visible warp and weft on both sides, the lines run to the
left. Woolen fabrics is most commonly found to be balanced twill weave.

it IR 2/2 S Kenep paBHOMEpAaH IIPEIACTA]
IYCTOr TKakba, aAU IPyde TEKCType, ¥ Kojoj
je maraamena AeOma morka. Caamapuia 3a
ot b LIRS Ly '~ ucnyny kpesera, [lloku, Conra, Bayka, oko
" S R e 1935. TlpeauBo je MmHHMAAHO OOpabeHO
1 e b8 ) .~ KyaemHO BAakHO. MB E, nms. 6p. 9078

W L S = 2/2 S-Twill with balanced interlacement

-d - — J .- . of thick fabric, but coarse texture, which em-

- — 1Y = phasizes the thicker weft. Pallet, Sokei, Son-
i ta, Backa, around 1935. The yarn is minimal-
ly processed hemp fiber. MV E, Inv. No. 9078

IIpema 1remu mperaeTaja oBO je paBHO-
Mepan 2/2 S kerep, aan je 3601 BeAHKe pas-
AMKE OCHOBE M IIOTKE HACTAAA HEPABHOMEP-
ma TekcTypa. OCHOBA je CTAHAAPAAH ITAMYK
yenusay, aoTKa Aebeaa rpyda kyaesHa peha

J Z-cvepa. Ilomasa, Pymynn, Bojsoanmnim,
L i - ; i T bBamnar, oxo 1890. MB E, uns. 6p. 8415
- According to scheme this is balanced 2/2

S twill weave, but due to the great differenc-
es of warp and weft caused disproportion-
al texture. The warp is standard cotton, but
weft thick and rough hemp Z-spun yarn. Bed
sheet, Romanians, Vojvodinci, Banat, around
1890. MV E, Inv. No. 8415

2/2 S Kemnep ca edpeKTOM BUIIIE CAOKCHUX
00ja, KAaKO Y OCHOBH, TaKO u y noTku. OdojIiu,
Pymynn, Aoxse, bawnar, 1893. Ilpeauso
ocHOBe je Z cMmepa moTke S cMepa. 3apwuja
Taranara je Hocmo OOOjKE y BpeMe KaAa je
oBaj map npoaao Mysejy, 1967. MB E, uns.
op. 4346

2/2 S-Twill with a multicoloured comple-
mentary warp as well as weft colour sequence
effects. Foot wrap, Romanians, Lokve, Banat,
1893. Zaharia Tatalaga was still wearing foot
warps when sold this pair to the Museum,
1967. MV E, Inv. No. 4346
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2/2 S-Anpekran Kerep, ca IPUMCHECHIM
e(peKTOM YKPIITAEka OCHOBE U IIOTKE Pa3AU-
9uTHX 00ja, MOA IIpaBuM yraoMm. Aaxac aco-
nupa Ha mKotTcku zapman. Iperaaa, [oxkrn,
Conra, bauka, oko 1935. roamne, 4eTBOpO-
HUTHO, 71pocmo mKato. [IpeAnBO OCHOBE U ITOT-
Ke je ByHa S-yIpeAama, C PA3AHKOM IITO je
noTka myauja u Mexkma. MB E, uus. 6p. 9071

2/2 S-Direct twill with crossed warp and
weft stripes in multiple colours at a right an-
gle. Today it is mostly associated with Scottish
tartan. Apron, Sokei, Sonta, Bac¢ka, around
1935. Simple four-harness twill. The yarn for
the warp and weft is S-spun wool, with the
weft slightly fuller and softer. MV E, Inv. No.
9071

1/2, 1/3 xenep morkmuor Anuna S-cmepa, ca paorupamem seher 6poja moTKHHEX

HHUTH HA AUy TKaFba, Ca KOCHHOM yA€BO.

1/2,1/3 Weft-faced twill in S-direction, with more weft than warp threads visible on

the face.

1/2'S Kerrep, HOTKHHOT AMIA B HEPaBHO-
mepre TexcType. OCHOBA je Tarba U jade yIpe-
ACHA KyA€AdA, IIOTKA ByHa Hajsehum aeAom
cBeTAa HeDOjeHA, 4 MABHUM Y BUIIe 00ja 3a
npyre. Cso mpeanso je S cmepa. I'yoep, Kyma-
me, bamar, oxo 1915. AebGeaa ByHena mokpuBka
3a rieAy nopoauntry. MB E, uns. 6p. 1130

1/2 Weft-faced S twill of uneven texture.
The warp is thinner and more tightly spun
hemp than the weft, which is thick woollen
yarn, mostly light, not painted and rest for
stripes in different colours. All yarn is S-spun.
Heavy rough cover guber, Kumane, Banat,
made around 1915. for whole family use. MV
E, Inv. No. 1130

1/2 S xenep, mOTKHHOT AN, ca ¢PEKTOM
pasHOOOjHE IIOTKE y OBOM jEAHOCTABHOM
npenaerajy. ByHa umHE IOTKHHO AnIE, AOK
ce HAasHpe Tamba KyAC/oHA OCHOBA I[PBEHE
6oje. Ilomasa, bymepmu, Tapankyr, bauxa,
oko 1915. MB E, uns. 6p. 9749

1/2 Weft faced S twill, with the effect of
multicoloured weft in this simple weave. Wool
emphasizes weft face, while the thin red weft
of hemp is less visible. Bed woollen sheet,
Bunjevci Tavankut, Backa, around 1915. MV
E, Inv. No. 9749




Aepusaru kemepa: VI3 AHpeKTHOr Kerepa, IIPOCTOM IIPOMECHOM IIPaBId KOCHHE
HACTAje IHK-IIAK; 3ATHM TAYKACTH KEIIECp U pUOAA KOCT; 4 IPOMEHOM CMEpa IIPaBHAAH
¥ HEIIPABUAAH AMjAMAHT KEIEp M bEroBe BapmjaHTe. TadyKacTH KeIep je KoMOmHaImja
AUPEKTHOI KEIlepa ca FbEroBUM HaAmdjeM. Tauxact kermep m pumbasa KOCT HACTA)y
KOMOMHANjoM Z u S Kerepa, IPEOKPETAIbEM CMEPA TKAA.

Twill Derivatives: Since diagonal pattern was discovered, then zigzag was produced
by simply changing the direction; then the zigzag, pointed and herringbone twill; then by
changing the direction, regular or irregular diamond twill and it’s variants. Point Twill in
fact is the direct twill and its reverse. Pointed and herringbone twills are constructed by the
combination of Z and S twill, when reverses its direction.

TaukacTy Kenep TKaH y YeTHPU HUTH,
ca komMbuHaIHjaMa 60ja y OCHOBU H ITOTKH.
IlpeauBo je ByHa Z-cMepa y OCHOBU U
notku. TopOa, pym. striita, Hukoammin,
Pymynu, Tkasa je 1914. majka Jeaere Mema
3a hepkuny AeBojauky cupemy. Cemak Ou je
KOPHCTHO 34 HOIIICHE XpaHe Ha padw). ' MB
E, nus. 6p. 4043

Four-harness pointed twill, with ef-
fect of colour sequence order in the warp
and weft. The yarn is Z-spun wool for warp
and weft. Traditional peasant's bag, rom.
straita, Nikolinci, Romanians, woven in
1914. Mother of Jelena Melja, wove for her
daughter's dowry. Used to carry food for
lunch at work. CMV E, Inv. No. 4043

TaukacTH KeIep TKAH €4 Pa3AHIHTOM
OCHOBOM H IIOTKOM, Yy ABE 00je, OAHOCHO
marepujasa. Ilperawa, Pymynn, Berejom,
bamnar, oxo 1920. Txkana je Ha YeTBOPOHUT-
HOM Pa3bojy, OCHOBA je TAMyK S yIIpeAara,
a ITOTKa HUT OMOTaHa cpebpHacTOM ho-
Amjom. MB E, mas. 6p. 4659

Point Twill weave with warp and weft
in two colours and materials. Apron, Roma-
nians, Begejci, Banat, around 1920. Festive
front apron is woven into four harnesses.
As the warp was used S-spun brown cotton
and the weft silver thread (wrapped in a sil-
ver foil). MV E, Inv. No. 4659
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Ae3eH 9eTBOPOHUTHOTL TAYKACTOT KeIepa
M3BEACH j€¢ YCHHBAILEM H IIPETKHBAILEM IIa-
MYYHOT IIPEANBA, OEAOT Ca IIPHUM U CHBHM,
y kapo Aeseny. OcHOBa U ITOTKA je IaMyd-
HO IIPEAMBO Z CMepa, ¢ THM IITO je OCHO-
Ba Tama. [Iperava, Pymynu, Baaaumuposar,
Bamart, oko 1930. Aco myrmmke pasre oache.
MB E, uns. 6p. 3478

Point four-harness twill scheme was done
with warping and weft patterning, using white
cotton yarn, crossed by black and gray stripes.
Apron, Romanians, Vladimirovac, Banat,
around 1930. It is men’s workwear. Warp and
weft are of Z-spun cotton, but with warp
thinner than the weft. MV E, Inv. No. 3478

Iuk-mak XOPH30HTAAAH KEIlep Ce H3BOAHM M3 AUPEKTHOI KEIepa, Y3 IEePUOAMYIHE
IIPOMEHE CMEPa AM]JAlOHAAE KEIIEpPa, 110 IIUPUHH Ce AODMja XOPU3OHTAAAH IIHMKIAK KEIIep.

Zigzag horizontal twill weave derived on the base of straight twill. If the direction of the
twill diagonal is reversed periodically across the width, a zigzag twill effect is produced.

KyaenHO TKambe Beoma rpybde masacacme e i q:_-!_‘ph = '._‘.'-' o
pemedHe CTPYyKType U3BEACHO j€ Y 4eTBOPO- 2 Ay T
HHUTHOM, XPOH3OHTAAHOM ILIHK-IIAK KEIepy.
OcHoBa je Tama Z-yIpeAarba, a IIOTKa AcOra
n caabo obpabena, S-ynpeaama. Caamapu-
na crammwava, Pymynn, Hukoaunin, banar,
1917. MB E, uns. 6p. 7001

This hemp fabric, very coarse with wavy
relief structures, was carried out in four-har-
ness, horizontal zigzag twill. The Warp is
thinner Z-spun, and S-spun weft thick and
roughly processed. Pallet slamarica which
means filled with straw, Romanians, Nikolinci,
Banat, 1917. MV E, Inv. No. 7001

[luk-11aK Kemep H3BEACH H3 OCHOBHOT - w
Kelepa HOTKUHOT Anuna, 1/2, ca cvemnBamem -
Z wu S awmjaroHara. Yapimas 3a Kpeser,

Xpsaru, ['n6apar, Cpewm, oxo 1920. Kyaerna
IIPOCTHPKA 32 CBAKH AAH, OA AcOCAE KYAEDE,
AAH je BAAKHO MEKIIIE 2 TKAHIHA ITPUjaTHA HA

roaup. MB E, nus. 6p. 9153 =

Zigzag twill derived from the basic warp i 4 ; <
faced twill, 1/2, with the alternation of Z and . - s =
S diagonal. Bed sheet, Croats, Gibarac, Srem, 2.~ . "
around 1920. Hemp bedding for every day o e Y % = IF
use. Hemp is thick but the fiber is soft and G ol
pleasant to touch fabrics. MV E, Inv. No. 9153 ~ = i - i 3
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Tkame maoumama crmaaa Mehy Hajcrapumje mmpollece TKarba YOIIITE, ¥ KOM pasboj
3aMEHY]y ITAOYMIIE €A PYIHIAMA y KOje ce YBOAE HUTH OcHOBe. OKperarmeM IAOUMIA Ce
pacTBapa 3eB 3a yaarame motke. Ca obe cTpaHe TKame IOKa3yje CaMO OCHOBUHO AHIIC.

Tablet weaving is a hand weave in which a series of tablets with holes replace the loom.
Each tablet separates the warps threaded through it, lifting some and forcing other down, to
open a shed, through which weft passes. Reversible weave shows only warp face.

ITo mupunm TKama y IHK-IIAK KEIEpy,
ABA ITyTa Ce CMerbyje Z 1 S yBpTame, 2 KOMOH-
HAILIH]OM ABe 0Oje y OCHOBH, AOOH]ja ce mapa
y BUAY H3AOMMbeHe annmje. [Tojac, Cpbu, Tp-
HOBO, bocancka Kpajuna, mouerak 20. sexa.
TexHuKa HeMa CTAPHHY HA OBUM IIPOCTOPHU-
Ma, Beh je KapakTepHCTHYIHA 3a IIPEACAE 3a-
maauor baakana. HMK E, nus. 6p. 1028

By width, Z and S twist; replaces with
cach other twice, and twists with two colours
alongside the warp direction and gives a pat-
tern with broken lines. Belt, Setbs, Trnovo,
Republika Srpska, beginning of the 20" Cen-
tury. This technique is not known for centu-
ries in our region, but is characteristic for the
Western Balkans. NMK E, Inv. No. 1028

I uK-IaK KeIlep OCHOBUHOT ANIIA, HATAMX
kocuHa Z u S Aujaronaaa, ca epektom 00ja
y ocHoBH. 3aAmba nperada, Pymynu, Bojso-
Anan, bamar, oxo 1895. Mako me crmaaa y
AOM/ADEHE KEIlepe, ¥ HAPOAY ce HazuBa pubra
koct. MB E, nus. 6p. 8417

Zigzag warp face twill with sharp slopes
of Z and § diagonal, with the effect of multi-
coloured warp. Back apron, Romanians, Vo-
jvodinci, Banat, about 1895. While no broken
twill, locals usually have called it herringbone.

MV E, Inv No. 8417

Hux-mmak BapujanTa Ha 6231 paBHOMEP-
HOT Kelrepa ca epeKToM 00ja y OCHOBH U ITOT-
ku. [Torrro ce ByHa A0OpoO yipeaa y oba cme-
Pa, oBAe mMa nipeanBa Z u S-cmepa. Iperayga,
Pymynu, Hukoansamnn, bamar, 1930. MB E,
wHB. O6p. 7162

Zigzag mode derives on a balanced twill,
with the colour effect in both warp and weft.
Wool is well threaded in both directions, so
there are used Z and S-spun yarn. Apron, Ro-
manians, Nikolinci, Banat, 1930. MV E, Inv.
No. 7162




BeprukasHu IEK-IIaK KeIep je kKoMOmHaImja S u 7 Kerepa UCTOr paropra, TaKo
A4 CE CBAKH ITOHOBH ABa IIyTa, C4 ABOCTPYKHM OpOjeM HUTH IIOTKE IIO AYKHHH, Y OAHO-
Cy Ha OCHOBY.

Vertical Zigzag twill weave combines two S and two Z twill weaves of the equal re-
peat unit, the number of weft yarn is doubled to the number of warp yarn.

BeprukaAHM IUK-LAK KEIEp M3BEACH
u3 2/1 OCHOBHHOT AHIIA. 3aAHA IIperava,
Pymynn, Bojsoannmu, banar, 1940. V oc-
HOBM WM IIOTKH je IIPBOKAACHA ByHa, Z-y-
mnpeaama. MB E, nus. 6p. 8273

Vertical zigzag twill derived from 2/1
warp faced twill. Back apron, Romanians,
Vojvodinci, Banat, 1940. The warp and weft
is a first-class Z-spun wool. MV E, Inv. No.
8273

AunjaMaHT Kemep je IMOBPATHH KEIep Ca JABOCTPYYEHHM OpOjeM HHTH OCHOBE M
IIOTKE OCHOBHE jEAHHHIIE Y IIEMU; CIIOj) ABA CUMETPHYHA IIUK-IIaK OOpaca (ca ysohemem

TAYKACTOT U AU3AFHEM BEPTHKAAHOT INK-IIAK KEITepa).

Diamond weave is reversed twill. Number of warp and weft yarn is doubled in a re-
peat, after the unit. Diamond combines two symmetrical zigzag weaves of equal repeat
(pointed draft and vertical lifting-plan).

OO6pasalr AnjaMaHT KeIrepa je IMeHTPaA-
HO CHMETPHUYAH, IO3HAT KAO Zyuiuje 0Ko.
OcHoBa u TOTKa je mpHa OojeHa ByHA Z
yapeaeroctu. Ilperaga, Cpou, Maprun-
uu, Cpem, 1910. MB E, uns. 6p. 2334

Diamond twill pattern is centrally sym-
metric, known as #he goose eye. Apron, Serbs,
Martinci, Srem, 1910. Warp and weft is a
single Z-spun wool, dyed black. MV E, Inv.
No. 2334

Edekar 6oja y ocHOBEH u mOTKH
dujamarmuna, U3BEACHOT U3 PABHOMEPHOTL
kerrepa 2/2. Yapmas 3a cro, Xpsarn, boxa,
banar, oko 1900. CacTaBryeH M3 ABE TTOAE.
MB E, uns. 6p. 8740

Two-colour checks in the Diamond
twill are derived from a balanced 2/2 twill.
Tablecloth, Croats, Boka, Banat, around
1900. It is composed up of two widths. MV
E, Inv. No. 8740




ITpoay>xeHn kemepm ce ysehaBajy 3a BHIIIE OA JEAHOI KOpaka y CTPaHy HAHU

BCPTHKAAHO. Taukacr KCIICp CC IMIMPHU ITOHAB/AATEECM AUPCEKTHOT KEIIepa mpe CBOhCH)?l y

HeHTap.

Extended or elongated twill has more than one rate of advancement either outwards

or upwards. Point twill has been extended by repeating the straight twill before making

the points.

IMpoayxenu amjamanT kerrep. [emrknp,
ITaunp, bauxka, oko 1920. Oa mamyxa ma-
6¢3a, TKAH TEXHHKOM AHMET, Ha pOMOOBE.
OcHoBa je mpeanBo S, a motka Z cMepa.
MB E, uus. 6p. 6585

Extended diamond twill. Towel, Pacir,
Backa, oko 1920. Cotton mavez, dimit tech-
nique, the rhombus, with stripes in multiple
colours. Warp is S and weft of Z direction.
MV E, Inv. No. 6585

Aommenn xerepu nmajy npexuA Texyhe Amjaronase. V ayTeHTHYIHOM AOM/AdSCHOM

KeIepy, Ha MECTY IPOMEHE CMEPa YMECTO OCHOBHHE Ouhe IIOTKHHA HUT.
Broken Twills have a break of the diagonal line. In true broken twill, at the point

where the twill direction changes, if the warp is on the surface, the next is the weft.
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[lpumep  moOKasyje  YeTBOPOHHTHO
TKaEe IIOCTABASEHO 32 OCHOBHHE Kerep 1/3,
Z-Kemep, aAH j€ IIOYETAK OTKAH HEIIPABHA-
HO, 0e3 kocux pebapa. [lomasa, [loxin,
ITaaBua, bauka, oko 1920. Ocuosa u noT-
Ka je rpyba KyAesda jeAHaKe AcOrHHE, 00e
Z-cmepa. MB E, nus. 6p. 8986

This example shows the set prepared for
the slanting 1/3 Z-twill, but the beginning
was done broken, without slanting ribs. Bed
sheet, Sokeci, Plavna, Backa, around 1920.
Warp and weft both of rough hemp of equal
thickness and Z-direction. MV E, Inv. No.

8986

BepoBarao mamepna rpemka Ha TKa-
HOM I10jacy, IIPEKHA Ha IIAABOj IIPYTH OC-
noBe. Tkanwnne n3 ceaa Cemue, 3amaame
koA Hurmma, oxo 1940. Oa 1946. roaunne y
Orrartuma, bawka. MJO U, nas. 6p. 299

Probably an intentional error on the
woven belt broke the blue warp stripe. Wo-
ven belt, Semce, village near Nis, Zaplanje,
around 1940. After 1946. in Odzaci, Backa.
MUO H, Inv. No. 299



KCHCP PPIG[by KOCT KapaKTCpI/IUIC HPOMCHQ HpaBHa KOCHHA, HAKOH OAPCP)CHC H_II/IPI/IHC

AHUPEKTHOT KEIIepa. C TuM ce Mema u PeAOCACA naosehmnx HUTH, 4 TUMC HaCTaje " IIPEAOM ¥

mperaeTajy. AoMmeHa BEPTHKAAHA IPYra ANYN Ha PHOASY KITUMY.

Herringbone twill is twill derivate where the direction and yarn float condition reverses

after straight twill. But at the point of reversal the order of interlacement is also reversed. Bro-

ken vertical stripe looks like a herring backbone.

Tpumena kerepa pubra KOCT y H3PAAT
TEXHHYKOI TEKCTHAA OA I'PyOe, MUHHMAAHO
npepabene xyaeme Z-cmepa. Ilaase mpyre
Yy OCHOBH Cy O3HAKa BAacCHHUIINTBA. Bpeha,
CaoBanum, ['nokan, bauka, 1960. MB E, nns.
op. 3406.

Application example of herringbone twill
in the production of technical textiles made of
rough, minimum of processed Z-spun hemp
yarn. Blue stripes essentially marks the own-
ership. Sacks, Slovaks, Glozan, Backa, 1960.
MV E, Inv. No. 3406

AOMSCHU e6poH UAYL pubba Kooy je IpH-
Mep edexTa ABe 0Oje y CaMOM IPEIACTA)y.
OcCHOBA U IIOTKA CY HCTUX OCOOMHA, AAU Pas-
amauTux 0oja. I1peraua, Pymynu, Banarcko
Hoso Ceno, 1930. HMIT E, uus. 6p. 698

Broken Chevron or Herringbone twill,
in this case, shows a shot effect. Weft yarn is
the same size as warp, but in different colour.
Apron, Romanians, Banatsko Novo Selo,

1930. NMP E, Inv. No. 698

Kenep AoMmeHn AujaMaHT HacTaje OA Kenepa pubma kocmr. 110 IPUHITHITY AOMASEEA y KOM

ce ocuoBuHAa 1AoBeha HuT ca jeAHC CTpaHe CydYesdaBa Ca IIOTKHHOM Ca Apyre CTpaHe, y 0ba

IIpaBIia.

Broken diamond twill derives on the basis of herringbone twill. Cut effect continues by the

principle of opposing a warp float on the one side by a weft float on the other in both directions.

Aeras IEIIKHpPA TKAHOT Ha KOYKe T.j. Y
AmjamanT kenepy. OA mamyka, OCHOBa je
S-tipenpeaarsa, a moTka Z-yrpeaama. Ilem-
kup, Xpsaru, boka, banar, 1935. MB E, nus.
6p. 6603

Detail of towel woven in squares i.e. di-
amond twill. The warp is S-plied, and weft
Z-spun cotton. Towel, Croats, Boka, Banat,
1935. MV E, Inv. No. 6603
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KoMmb6uHOBaE€ pa3AMYNTHUX TUNOBA Kertepa U edpexar 60oje: V TKama CAOKEHA OA
PASAMYHTHX THITOBA KEIIePa, YKAYIY|y Ce U pa3HOBpcHU edpektn 60ja. Tume rpenaeraj
YECTO ITAAHE Y APYTH IAAH, IOTHCHYT AEAOBAFEM 00ja KOje CY YK/oyUeHe Y KOMITO3UITH|Y
ysopka. Edpextu 06oje ce cAaxy ca jEAHOCTABHUJUM IIPEIIACTAjIMA CA YCHTIHEHUM
y30pIiMMa KOMOMHOBAHHM Ca APYIMM pasHOBpcHHM durypuiama, rpaschu sehe
VITAA SHBH]E KOMITO3HUITH]E.

Combining different types of twill and colour effects: Weaves compound of twill
variants also may contain colours, where the weave effect may became hardly noticeable in
the pattern, due to the weave effect being broken up by the colours used in the composition
of the pattern. Colour effects are used with simple weaves, with small figures combined

with other small but different figures to produce large and effective patterns.




KonTpacrra 60ja 1ipyre y OCHOBH yHO-
CH ABA PA3AHYNTA ABOOOjJHA AE3EHA Y ABC
BAPHjaHTE KEIICPa — TAYKACTOr U XOPH3OH-
TAAHOT IIUK-LIAK Kerepa. [IpeanBo ocHOBe
u 1oTKe je ByHa Z-cmepa. IIperaua, Pymy-
nu, Bojpoanuin, bamar, oko 1952. MB E,
wHB. 6p. 2929

Contrasting colour warp stripes brings
two different patterns in two alternating
stripes in two alternating twill derivatives
- point twill and horizontal zigzag twill.
Warp and weft yarn is Z-spun wool. Apron,
Romanians, Vojvodinci, Banat, 1952. MV
E, Inv. No 2929

ABe Hau3MEHUYHE [IOIIPEYHE HAPTH]C,
HU3BEACHE CY y ABE BapHjaHTE Kellepa: Hey-
KPAIIICHH ACO, IUK-IIAK Y IIPHO-CHBO] KOM-
OHHAITHJH OCHOBE U IIOTKE, 4 TAYKACTH Ke-
1ep y BuIeb0jHOj pPOMOOUAHO] CTPYKTYPH
y moupegaHnM rpyrama. Ilojac mymrkn, Py-
myun, Crpaxka, bamar, 1900. MB E, nus.
Op. 7486

Two alternating horizontal bands show
two different twills: an undecorated part
in the Uniform Zigzag, and multicoloured
striped pattern in the Point twill. Men’s
belt, Romanians, Straza, Banat, 1900. MV
E, Inv. No. 7486

VkpacHu edekar H3BEACH ¥ BEPTHKAA-
HOM I[HK-IIAK KEIIEPy IIPETEKHO JEAHODO]-
HE OCHOBE, MECTHUMHYHO Pa3HOOOJHOM
OCHOBOM, CAAarambeM 00ja y IIPOAYKCHOM
AHjaAMAHT Y30pKYy ImapeHe mpyre. ByHa y
bojama je Z cmepa, a IPEIPEACH ITAMYK
S-cmepa. Ilperaua, Pymynn, Baaammupo-
Bail, banar, 1936. MB E, nus. 6p. 6228

Decorative effects are carried out in a
vertical zigzag twill in monochrome warp
and colourful warp, with colours in elongat-
ed diamond colourful pattern stripes. Co-
loured wool is Z-spun, and white cotton
S-plied. Apron, Romanians, Vladimirovac,
Banat, 1936. MV E, Inv. No. 6228
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IIperaua, Cpbu, Mapruuiu, Cpem, oko
1910. Tlompeuna mpyra CBETAOM IIOTKOM
Yy AHjAMAHT KEIEPy HCTHYEC Y30paK, HHa-
4e MaAO YIIAAMUB Y JEAHOOOJHO] CTPYKTY-
pu TKama (Aetas Ha crp. 91). Cuba norka je
S-tipenpeaena Bynuma. Ilperaua je aooaatHo
YKpaIlleHa IITapeHIM Be30M. A\cO KEHCKE CBe-
uane Howrsse. MB E, nns. Op. 2334

Apron, Serbs, Martinci, Srem, around
1910. Bright horizontal stripe in a diamond
twill points out the pattern, otherwise hard-
ly visible at monochrome structure (detail on
p-p- 91). S-plied gray weft is of soft wool. The
apron is additionally decorated with colour-
ful embroidery using in a few different tech-
niques. Part of women’s festive dress. MV E,
Inv No. 2334

Txame UCIIPEKUAAHOM IIOTKOM, npebupamem npcruma y kernepy: Kommaemenrap-
HO YKPACHO TKAKE PYYHUM IpebupameM U yOAIUMBakbeM Pa3HODOJHE IIOTKE ¥ IIOCTABADCHY
OCHOBY Kertepa. PaszHoOOjHE HITH Ce YTKHUBA)y 110 Y30PKY, TAKO IITO CE HUTH CYyCeAHHX 6oja
ykpcre u Bpahajy y cBojy 60jy, nan mumonaase. Tako ce npebupamem IPCTUMA, HUT IO HUAT
U PEA 32 PEAOM, MOKE U3BECTH CBAKH 3AMHII/ASEH Y30PaK, AAH CY AOOHjEHA TKAKha Ca JEAHIM
amrem. Tka ce Ha ueTBOpOHUTHOM pa3bojy. [Taosehe HuTH meTor cMepa, rpase OpHAMEHTHKY
Koce pebpacTre CTPYKType Kemepa.

Finger manipulated weave with discontinuous weft in twill: Complementary decora-
tive weaving technique, performed by manually meddling and inserting multicoloured weft in
the set for the twill weave. Adjacent colour threads meet in pairs and wrap around and turn
back, or pass by each other. Thus working out manually, enable the weaver to produce any imag-
inable pattern. Such structures requiring row-by-row execution are mostly non-reversible pat-
terned cloths. This weave requires four-harness loom. On the whole patterned surface, all floats
run in the same direction, creating consistent twill diagonals.

Muaynuosan npeGop y Kemepy, Ipu-
MEIbUBAH j€ Y U3PAAN OPHAMEHTHKE CBEYa-
HHEX XadeTaka Oamarckux Pymymkum. Ilpe-
rava, Pymynn, Berejun, Banar, 1870. 3aama
IIperada ca pecama je IPEKHTAK U3 HajCTa-
pHjuX KyATYpHUX cAojeBa. OCHOBA je TAHKO
YIIPEACHA BYHA, YTAABHOM IIPBEHA, Ca CPeOp-
HACTOM IIOTKOM, €a Ipyrama pebopa, Ha Ke-
nepy norkusaor auna (1/2 Z kenep). MB E,
wHB. 6p. 6302

This meticulous finger manipulated twill
weave was often applied to make festive cloth-
ing of Romanian women in Banat. Apron, Ro-
manians, Begejci, Banat, 1870. Back apron
with fringes is a remnant of the ancient cul-
tural layers. The warp is thin wool, mostly red
and weft are silvery thread with main focus
on the detailed colourful stripes on the weft
faced twill (1/2 Z twill). MV E, Inv. No. 6302
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Caren: OcHoBHE mperaeTaj ca PAOTHPajyhUM HITHMA IIPEKO YETHPU WAH BHIIIE
HUTH ITOTKE Ha AHIY TKaHuHE. ABa cucrema ce npenauhy rpaschu TkaHnse IperesxHO
OCHOBHHOT AHnIa, 60e3 oapehenor obpacma, Beh Heoapehene y3opke raaTke IOBPIITHHE.
Hacympor TOoMme, KOA CaTMHA je BHINE HATAAINECHO IOTKHHO AHWIE €A MHHHMYMOM
OCHOBHHIX HHTH Ha AuIly. [logeTHH MOAECA TKamba je S5-HUTHU camer ONHOCHO camit.
Maxko careH/caTHH IF€HEPAAHO CIIAAd Y TPH OCHOBHE TKAHE CTPYKTYPE, KAKO je YCAOBACH
AaAeKo cAokeHmjuM ypehajem 3a Tkambe, oBAarme Aoomahe Tkame ra He nmosnaje. CateHn
I AAMACTH Cy YBEK OMAHM HAOAB/ASAHI KAO 3aHATCKA MAN MHAYCTPHjCKa poOa.

Satin: A basic weave with long warp floats passing over four or more wefts on the face
of the fabric, interlaced in such a manner that there is no definite, visible pattern of inter-
lacing and smooth surface. In opposite, Sateen is a weave that emphasizes the continuous
weft yarn, with as few interruptions of warp as possible. Basic weaves are 5-end Satin or
Sateen. Although satin is considered one of the three basic woven structures, because it re-
quires minimum five or more shafts to weave, the local domestic weaving did not know
him. Satin and Damask fabrics always have been purchased as a craft or industrial products.

Aerasm ca CTOARAKA HAYCTPYje OCHOB- | W1 (P
HU, HEYKPALICH 5-HUTHH caTeH / CATHH. AN AN CWATRA AR G ARG
Amnne je caren (4/1) rae mpeosaaaasa cset- AN AN i )
AMja IAMYYHA OCHOBA, AOK j¢ HaAWdje ca- | | | | AT OUR A I
tTuH norkuHor anna (1/4) oA pajon cuae. | | Ly AN Y Y i
Croamax, Hosur Caa, wHAyCTpHjcKH mpo- | @\ A AR
n3BoA, 1970-tmx. Baacmumrrso ayrtopa | |

| II ¥ {
Y o o ki ol TR
OBOT M3AATHA. | _!ir‘.‘f;"j!}‘lisf_‘J\!*,! 1"!5‘5";‘5!.!'. EE S0
Detail from a tablecloth illustrating the E T élf & '_[j! Fr Iy
. . e Fam
basic, undecorated 5-end satin / sateen. The et d

face is satin (4/1), where bright cotton warp
prevails, while the weft-faced sateen (1/4),
of silk rayon. Tablecloth, Novi Sad, indus-
trial product, in the 1970, owned by the au-
thor of this publication.

JKakap-Tkame ca OPHAMEHTUKOM IIOT- | ai—f=ed JF &, £ s "ﬁf | = S
KIHOT AII/I)I_[a CATHH, }II)a ITOAAO3H  OCHO- i{_‘-—#' "h—: § ";‘e_ l'hﬁ';.
BuHor amma caten. [lemkup, Cybotnma, = o
oxko 1920. 3aHaTckm IIPOM3BOA OA AdHA Y
ABe Ooje. bean aanm Z-cmepa y ocHOBH je
HepaBHOMEpHE AcO/oMHE M pose ITOTKA je
ncror cmepa, aAu yapocrpydera. I'MC E,
nHB. 6p. 6.0.

Jacquard-weave with weft sateen figures
on a warp satin background. Towel, Suboti- ) | =%
. t R o] | A 1 I_r
ca, around 1920. Craft product of linen raw L) e bs :._..'-g'i qu 'L - L
material in two colours. Z-spun white linen Y1 I ol T i = ¥
warp is of unqual tbickness, and pink weft _‘_:' : '-';"_"E \ 1 . ‘.J af_-‘r:}"x‘
is of the same direction, but doubled. MMS - = g i -q'l [ }‘
L | e L

E, Inv. No. n.n.
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CAOKEHO TKAIDBE caapxu HajMarse ABE cepuje HHTH Yy OCHOBH HMAH IIOTKH.
KoMiiaeMeHTapHO TKAH€ j¢ OHO Yy KOM AOAATHE CEPHje HUTH YAA3€ § OCHOBHY CTPYKTYPY;
AOK je CAOKEHO TKAaIbe Ca AOIIYHCKHM CEPHjaMa €A€MEHATA TAKBO y KOM CE ITIPHAOAATE
HHTH MOT'Y OTKAOHUTH Oe3 orrreherma mpuMapHe CTPYKTYpe TKaEba.

COMPOUND WEAVE contains at least two sets of threads in the warp, or weft. Comple-
mentary weave is when the additional sets are integral to the ground structure; but the other
weaves compounded by adding supplementary sets of elements, where added sets can be
removed without damage.

AyIIA0 TKame ce CACTOjH H3 ABE OCHOBE H ABE ITOTKE, IIO IIPABHAY KOHTPACTHHX
00ja. JeAHHH IIPHMEPAK M3 Te IPYIIC y HAIIEM y30PKY, CACTOJH CE M3 ABA IIAATHA OTKAHA
HCTOBPEMEHO H TO y ABA TIOCEOHA AMCTA.

Double Weave is a compound weave which contains two main warps and two main wefts.
There is only one such a piece in the Collection, composed of two plain-weaves, woven simul-
taneously but separately, into the two separate layers.

LIpBeHO 1 TereT IMAATHO IMOTKUHOL AHLA
jecy ABa AHCTA AYIIAOT ITAATHA HA IICIIKU-
Py YBEACHA Y YUCTUPH Hume, Ha Koyke (Keri-
ep Aaommenu Anjamant). OcHosa je S-rpe-
IIPEACH ITAMYVK, 2 ITOTKA JEAHOCTPYKHU ITAMYK
Z-cmepa. Ilemkup, Xpsaru, boxa, bBamar,
1935. MB E, uns. 6p. 6604

Dark red and dark blue weft faced plain
weaves, are two layers of area with double
weave, at the towel woven in four threads
(Broken diamond twill). Cotton warp is plied
in S, and weft spun in Z-direction. Towel,
Croats, Boka, Banat, 1935. MV E, Inv. No.
6604

ITpocro KoMmaeMeHTapHO TKambe: OCHOBA y ABe 50je, CAOIKEHA je Y ABE KOMIIAEMEH TAPHE
cepuje y cactaBy TkanuHe. O0e IIpeACTaBsdajy OATOBapajyhe u perunpodne AeAOBe Ha ABa
AuIa TKama. Hema yHyTpalmer TKUBa HOCHOLA OPHAMEHTHKE.

Simple Complementary Compound weave: Two different coloured warps are set up in
two complementary sets integral to the structure of the fabric. Both play equivalent and recip-
rocal parts on two opposite faces of the fabric. There is no ground cloth on top of which the
pattern is created.

Aerasn TKama ca ABOOOJHOM KOMIIAE-
MEHTAPHOM OCHOBOM, IIPEIIACTEHN Cy pehom
noTkoM. CBO IIPEAMBO je MEKIIE IIPEACHA
ByHa Z-cmepa. [Iperava, Pymynun, BojsoanH-
mu, banar, oxo 1900. Ilpumasasa Ausuju
bepboaa ao 1976. MB E, ums. 6p. 8704

Effect of two-coloured complementary
warp detail, woven with less frequent weft.
All yarn used is soft Z-spun wool. Apron, Ro-
manians, Vojvodinci, Banat, around 1900.
Originally owned by Livija Berbola until 1976.
MV E, Inv. No. 8704
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VY3opuu 0CHOBHHOI AMIIA H3BOHCHNU y IIAATHY, C4 KPYTOM I'YCTOM OCHOBOM *KHBHX
0oja U TAHKOM /esudpu60M TTOTKOM. I'eOMeTpHjCcKa OPHAMEHTHKA j€ CHTHA, IPETEKHO
poMOoHAHA.

Complimentary warp patterns arc created at the warp faced plain weave. Warp is
dense and stiff combined of different vivid colours, but weft is a thin inconspicuous, result-
ing in dynamic, mostly diamond patterns.

Ilojac mxanuye, Pymynn, Buxa. bamar,
oxo 1910. AekopaTuBaH je aAM U AOBOSHO
jax 3a omacuBame. [IpeamBo ocmose je
pasHODOjHA ByHA IIPEACHA ¥ Z-CMepY, 114 32
OCHMBAIbE YABOCTPYYEHA M IIPEIIPEACHA Y
S cmepy, a moTka je Beoma TaHKa HuT. MB
E, mus. 6p. 3590

Belt, skilfully woven, Romanians, Ecka,
Banat, around 1910. Decorative and strong

enough for tightening around the waist.
Warp is multicoloured wool, spun in the
Z-direction, then S-plied for warping the
warp, but whole the weft is almost hidden.
MV E, Inv. No. 3590

Ilojac  txkammme, Pymynm, Vsanm,
Banar, oko 1930. Vcku mojac TummaHOr
OCHOBHHOT y30pKa, Ca yKpacHa 00a AHIIA
y mosutusy u Heratusy. Ama Kpeny ra je
nocuaa Ao 1957. MB E, uns. 6p. 2567

Women’s belt, Romanians, Uzdin,
Banat, around 1930. Skilfully woven narrow
strip, warp patterned, with both faces dec-
orative, as positive and negative side. Ana
Krecu wore the belt until 1957. MV E, Inv.
No. 2567

Ilojac mxanuye, Pymyrn, Maanm Kam,
bamar, oko 1915. V mpyrama ocmosmHOT
Amna Bapupane cy cutae durype. Ocno-
Ba je pasHOOOjHA ByHa 7 CMepa, aAH YABO-
CTPyYCHA H IIPEIPEACHA § S-CMEpY, a IOT-
Ky mokpusa ocHosa. MB E, nus. 6p. 2414

Women’s belt, Romanians, Mali Zam,
Banat, around 1915. Complimentary warp-
faced weave stripes with various forms. The
warp is Z-spun coloured wool, but doubled

and S-plied, woven with the very thin weft,
hardly visible. MV E, Inv. No. 2414
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Txama ca 3aMemUBAHOM Pa3HOGOJHOM IOTKOM H3BODEHA Cy TEXHHKOM TKama /d
npeme. Trara IPCTHMA JEAHOCTABHO CMEHYje 000jeHE HUTH jEAHY Ca ADYTOM Y IIPEIIACTA]Y
ITAATHO, OTYAQ HA3UB 3aMerid.

Weft substitution weaves are worked in the finger manipulated technique called the
weft-substitution. Weaver simply substitutes one coloured weft for another in the plain weave,

thus the name weft substitution.

PermcrpoBama cy camMo ABa IIpHMEpKa
ose TexHuKe ¥ PoHAY. ZKeHCKH 110jac TKaHn-
ne, Pymynn, Hukoannnnm, banar, oko 1910.
OcHoBa ce cacToju U3 ABOCTPYKHX HHTH

"X E.

TAWbCr IAMYKA JeHugaua, a pasHOOOJHA IIOTKA
je yABoCTpydeHa ByHa. AMIle TKAHIHE Ca re-
OMETPH|CKOM OPHAMEHTHKOM j€ TAATKO, 4 Ha-
Andje HEYPEAHO, €A IIPEHOIICHUM HHTHMA
usmehy mapa Habassen oa Baaepuje Typ-
Kamb, 1966. MB E, nus. 6p. 4242

Only two copies of these techniques are
registered in the fund. Women’s belt, Roma-
nians, Nikolinci, Banat, around 1910. Woven
on the warp of a twinned thin cotton called
and coloured weft thread of wool doubled.
Fabrics face with geometric designs is flat,
whereas the reverse with messy strands that

49 0P

are transmitted between patterns. Acquired
from Valerija Turkanj, 1966. MV E, Inv. No.
4242

Aerasr ca ykpacHe IIpyre ca reomep-
THJCKUM OPHAMCHTHMA H3BEACHHUM IIpeOO-
POM IIPCTHMA, 3aMCIHBAIEM BHIIEOOjHE
notke. OCHOBa je OA TaHKe ByHe Z-cMepa,
a IIOTKA MEKO BHILNECTPYKO BYHEHO IIPEAU-
Bo. [Ipearmsa mperayga, A€o je KEHCKe HOIIIbE,
Pymynn, Baaanmuposar, bamar, 1910. Tka-
Ha OA ByHe, y yeTupu Hute. [lpBena ca pas-
HOOOJHUM TeoMmeTpujckum mmapama. MB E,
wHB. 6p. 4370

Detail of the decorative stripe with geo-
metric ornaments executed with the fingers,
in the way of substituting multicoloured weft.
The warp is of thin wool spun in the Z-di-
rection and weft of multiple soft wool yarn.

Front apron, Romanians, Vladimirovac,
Banat, 1910. Part of the women’s costumes,
woven on four shafts. Red coloured with mul-
ticoloured geometric designs. MV E, Inv. No.
4370
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Bpommpano Tkame je n3pohere Tkarma KOPUCTEN ABE BPCTE OCHOBE MAH ITOTKE, JEA-
HY 32 IIOAAOLY, 4 APYT'Y 3 OPHAMEHTHKY. AKO je ITOTK4, OPOIIIHpPaIbe CE H3BOAH Ca HEIIpe-
KHAHOM HAH HCIPEKHAAHOM IIOTKOM, 4 IO HAYHHY n3BODeba MOKe OUTH YyHKan0 UAY Ha
npeme. 1laparse yKPaCHOM IIOTKOM CE€ M3BOAH YIIOPEAO €A H3BONCEEM OCHOBHOI TKAba.
Texmuka OpOIIIpParha AOAATHOM OCHOBOM j€ HAYHH N3BODErha y30paKa y OCHOBH TKAHa, Ca
AOAATHOM OCHOBOM KOja (DAOTHPA H3HAA HAH HCIIOA HOCEher TKHBA y IPEIIACTAjy IIAATHO.
OpHAMECHTHKA H3BEACHA AOAATHUM HHTHMA OCHOBE HH]C ACO IIPUMAPHE TKAHE CTPYKTYPE.
OBaj IOCTYIAK CE CACTOJH U3 CAOKEHOT CHOBAIbA U JEAHOCTABHOT IIPETKUBAHA.

Brocade weaving uses two wefts or warps, one to create the ground fabric, the other
to create the pattern. The supplemental thread may be continuous or discontinuous. Ac-
cording to the way of manipulating can be loom controlled or finger picking.Creating fig-
ures by inserting extra weft runs along with executing a ground weave. The supplementa-
ry warp brocaded technique is a way of setting the warp patterning by extra warps floating
over or under the plain weave ground. Incorporated decoration into a ground weave, using
supplementary warps, plays no part in the basic structure. This procedure consists of Com-
pound warping and Simple wefting,

Edexar 6pomnpane maase u pose oc-
HOBHHEC HHTH OaAaHCHpPa OpOIIHpaHy
LIBETHY OPHAMECHTHKY IIHPOKHX IIpyra.
Aoaarae OCHOBHHE HHUTH CY (DUKCHPAHE
ITOTKOM KPO3 AOAaTHH 3eB momohy Tpehe
nmure. [peraua, Pymynn, Baaanmuposarr,
bamar, oxo 1940. MB E, uns. 6p. 9415

The effect of blue and pink brocaded
warp, balances with strong effect of wide
bars with colourful floral ornamentation.
The additional warp thread is fixed with
weft by using additional shed made with
third shaft. Apron, Romanians, Vladimiro-
vac, Banat, around 1940. MV E, Inv. No.
9415

Kombumaruja mpemaeraja - ITAQTHO
OCHOBHHOT AHIIA y Ooju Kajcuje, ABOOO]-
HA KOMIIAEMEHTAPHA OCHOBA M BHINEDO)-
Ha OpoITIpaHa OCHOBA — CAOKEHA Y IIPY-
re Ha yckoj Tpanm. [lojac mxanuye, Pymysmn,
Hukoansrn, banar, 1935. MB E, nus. 6p.
6945

Among various warp stripes, besides
the warp faced plain weave in apricot co-
lour, and two-coloured complementary

warps, is the supplementary warp brocade
too. Women’s belt, Romanians, Nikolinci,
Banat, 1935. MV E, Inv. No. 6945
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BpomupaHo TKame ca AOAATHOM IIOTKOM je TKaHA CTPYKTypa oOorahena ykpacHOM
ITIOTKOM Ha IOAAO3H y IAarHy. [TaoBehe HOTKMHE HETH HHUCY CACTABHU ACO OA3MYHOT
ITPEITAETA]a, A TI0jaB/oY]y CE HA AUITY HAHM HAAUU[Y, 3aBHCHO OA obpacra. OBaj THII TKamba
YKOAHKO j€ Ca HCIIPEKUAAHOM IIOTKOM, H3BOAI CE €4 HAAHMYja.

ITpeGop y 3eB maaTHA je 4eCTO KOPHITNEHA TEXHNUKA YAATamba AOAATHE ITOTKE Y 3€B
YIIOPEAO Ca IIPUMAPHOM IIOTKOM PaBHOMEPHOT IiAaTHA. [ToAOBHHA cmcTeMa HHTH Ce
AHIKE § 3€B TAC C€ AOAATHOM YKPACHOM ITOTKOM H3BOAM Iapa. Iae Hema y3opaka, T¢ HHTH
He (PAOTHPAJY HA HAAWY]Y, Beh ce IPETKNBA ITAATHO.

Weft brocading enriches a cloth since it involves an extra element to the ground weave.
Since Supplementary wefts are not integral part of the base, they appear on the face or the
reverse, depending on the scheduled form. This type of fabric if it is discontinued weft, is
derived from the reverse side.

Inlaid brocading is a common technique to insert supplementary weft in the balanced
plain weave shed along with the ground weft. The top set of warp threads is raised up,
forming a shed to insert the pattern wefts. When not forming the pattern this weft thread
doesn't float on the back, but plain ground wefts are between rows of pattern wefts.
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Kaxo ce mpebop y 3e6 0OMIHO H3BOAU
Ha TAaHKOM IIAQTHY, IYHHJUM YKPACHHM
HHUTHMA Y JEAHO] MAN BHIIE 0Oja, CIIOpO
IIPCTHMA, AAM CAMO ¥ ABE HHTH, C MEPOM
he ce mcrahm caoxenmja cTpykTypa op-
HAMCHTHKE M TCKCTyPa IMOBPIINHE TKAIba.
[Mermxup, Pymynm, Aokse, bamar, oko
1936. MB E, nus. 6p. 4354

Inlaid brocading has been as usual-
ly carried out using a thicker decorative
thread in one or more colours, even slow,
with fingers, but within the two-heddle sys-
tem only. Thus, has been delicately empha-
sized ornamentation and textures of fab-
ric. Towel, Romanians, L.okve, Banat, 1936.
The ground weave is of thin cotton. MV E,
Inv. No. 4354

®PurypasHa OpHAMECHTHKA y 3¢B HA TaH-
koM mAatHy Mucup ca aeGmum yerosuya-
Ma, uomun. ITpeipeaene ycHoBuiie S-cme-
pa ¥ npBeHA HOTKA Z-CMEPa Adjy BOAYMEH
ykpacHuM eaemernTuMa. [lermkup, Cpbu,
Kynunoso, Cpewm, 1895. MB E, nns. 6p. 35

Figured ornamentation uz the shed, on
tiny material with thick warp stripes Misir
or Sotis. S-plied warp stripes as well as red,
Z-spun cotton weft increase the volume of
decorative elements. Towel, Serbs, Kupino-
vo, Srem, 1895. MV E, Inv. No. 35

ITaaTHO OA TAHKOI IAMYKa YKPAILICHO
je OeAmM yerosuyama, a AOMHHAHTAH ACO je
BuIeOOjHA IIBETHA CTHAM3AIIN]A, N3BEAC-
HA TEXHUKOM ) 3¢6, AOIYIbEHA OCAMM IIa-
pama y uctoj Texuunu. [lTemxkup, Pymynu,
Vzaun, banar, 1910. HMIT E, uas. 6p. 630

Thin cotton canvas is decorated with
white warp stripes, but multicoloured floral
stylisation, inserted z the shed, complement-
ed with white details in the same technique
highlights the overall decoration. Towel,
Romanians, Uzdin, Banat, 1910. NMP E,
Inv. No. 630
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Bpomupaso Tkame y 3eB Ha HA0OPAHOM IAATHY je YKPaCHA TEXHHUKA KopHIirheHa 3a
nsBohembe BuIe6ojHE OPHAMEHTHKE HAa HAOOPAHOM OEAOM IAATHY.

Inlay brocade on the warp wrinkled plain weave was used in decoration of the tradi-
tional warp wrinkled fabric.
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;“:f‘m?mk I;W CruamsoBana — I[BETHA  OPHAMEHTH-
e 'WI ; .

W =S | Ka M3BEACHA Y 3€B, YKAOII/SCHA je y pemed-
. mm; ] HY CTPYKTYPy IIAQTHA, y KOM Cy OCHM OOpa

YCACA PABAMYHUTE 3ATETHYTOCTH OCHOBE U
KoMOuHAIHje YCHOBHLA OA AeOimer Iamy-
ka. Croamak, [loknu, baua, oko 1880. MB E,
wHB. 6p. 93560

Stylized floral ornamentation done in the
shed, has been incorporated into the seersuck-
er structure. In addition to warp wrinkles due
to various tensions, there are also stripped
thick cotton warp sequences. Tablecloth, Sok-
ci, Ba¢, around 1880. MV E, Inv. No. 9356

ITpumepak oAAmKyje HH3 OCOOHMHA, KAO
6ope y OCHOBH, BApHUPAIE PACIOPEAA YCHO-
BHIIA OA IIYHH]EI' IIAMYKA, OPHAMCHTHKA ja-
KIX 00ja yKpacHe ITOTKE N3BEACHA TEXHIKOM
9 3e6. Peredpra cTpyKTYypa pasBujeHa je yTKa-
HOM OpPHAMECHTHKOM Ca CCHYCHEM OOjeHHX
nosprmnHa. [lemmknp, [Hlokmn, bau, bauka,
oxo 1900. MB E, uus. 6p. 10350

A copy features a number of character-
istics, such as wrinkles in seersucker struc-
ture, varying warp stripes arrangements, or-
naments carried out with supplementary weft
using inlay brocade. Different thickness and
colours resulted in puckered fabric with co-
lourful woven ornaments. Towel, Sokei, Bag,
Backa, around 1900. MV E, Inv. No. 10350
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IIpeGop y 3eB Ha Kemepy: AoAaTHA ITOTKA jeAHE OOje HAHM Pa3HOOOjHA YKpPACHA IIOTKA,
yAQKE Ce IPCTUMA, YIIOPEAO Ca OA3UIHUM TKABEM Y IIPEIIACTA]Y KeIep.

Inlaid brocade at twill weave: Inlaid work comes with twill as a background weave. The
additional weft of one colour or multicoloured decorative weft is laid in with fingers.

IIpumep rpasammje, oA CBETAE TTOBPIITH-
HC, HPCKO yTKaHI/IX HOHPC‘IHHX prra, AO e
CEHUEHUX MOBPITMHA AATHIA M3BEACHHX ) o« 1/
OpOIIHPAHEM Y 3€B HCIIPEKIAAHOM IIOTKOM. o L
Tamka OCHOBa je Z-cMepa, Kao U IIyHHUja HUT ! 1 -
OeAe ITOTKe, AOK j€ YKPACHA ITOTKA S-ITperrpe- e g AT ' 5
Aampa. [lermkup, Xpsaru, Crapueso, banar, _ o 7 a3 :
oxo 1905. MB E, uns. 6p. 8981 i D i

The example shows the gradation of - RS s

bright white surface, then cross-over woven i
stripe, to the inlayed bicolour petal surfac-
es derived with two wefts. The warp is thin
Z-spun thread, as well as the fuller white
weft, but coloured weft is S-plied. Towel, Cro-
ats, Starcevo, Banat, around 1905. MV E, Inv.
No. 8981

Bpomupame ¢ AuIa B HaAUYja, OA UBHUIE A0 uBHIe: [IyHM]a HEIIPpEKHAHA AOAATHA
IIOTKA HAHW IMHpa OpOITHpaHa IPyra IIPEAA3N IICAOM IMHPHHOM TKAIbd, TAKO Ad HUTH
AOTHPA]Y, LITO CE 03HAYABA KAO TEXHUKA OPOILINPAIha HELIPEKUAHOM IIOTKOM.

Continuous Overlay-Underlay brocading: Thick floating supplementary weft or larger
brocaded stripe passes right across the weave from selvedge to selvedge. When the weft is float-
ing on the back, this is known as continuous brocade.

AoaaTHa OTKA y OOAHKY BHIIECTPYKOL
MEKOT ITPEANBA, UECTO CE KOPHCTH 3a Opo-
HINpame IEAOM IMHPUHOM TKaHuHe. [Tpoct
pemed y BuAY 3aAeOmaba, Y3 Bapupame 00ja
U pacriopeAa, IpPUMEbYje Ce § IIPYracToj op-
namernTuiu. Komyaa, Mahapu, Kopob, Caa-

" X r X & X ¥
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Bonwja, oko 1900. ITaaTHo 32 KOIIYyAY je pas
Tkauya. MB E, nas. 6p. 690

Supplementary floating weft, in the form
of multiple soft yarn was often used for stripes
running across full width of fabric. The relief
formed as periodical thickenings, varied in
different colours and sequences orders is of-
ten applied in the simple striped ornaments.
Shirt, Hungarians, Korod, Slavonija, around

1900. MV E, Inv. No. 690
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OCHOBHO TKHBO y HPEIACTA]y IIAATHO je
OA Tamber OEAOT ITAMYyKa, 2 OPOIINpaHa IOT-
K4 OA ByHe y BHINE 0oja. AKIEHTH Yy Opo-
mupamy ¢y 000HYACTEe HIPyre y3aCTOIHUM
IIPETKUBAEM BHIICCTPYKAX HHTH YKpPac-
HE ITOTKE IIIMPUHOM TKarba #a dacky. Ilpera-
ua, [[Hokmu, Conra, bauka, oko 1938. MB E,
wuHB. 6p. 9069

Fundamental plain weave is made of thin
white cotton, supplemented with brocaded
weft of S-plied wool in different colours. Bro-
caded accents are berry shapes in the trans-
verse lines crossing the entire width using
shed-rod. Apron, Sokci, Sonta, Backa, around
1938. MV E, Inv. No. 9069

VeaeA mpeaasa ca TKamba Kemepa Ha
IIAATHO, U3 YETBOPOHUTHOI YBOAA, IIO ABE
OCHOBHMHE HHTH C€ CIajajy 32 IIPEIIACTA]
IIAATHO, Aa OM ce KOMOHMHOBAAE CTPYKType
y moTku. EdexaT MeKHX AOITHIIA, nuKnuyd
AODH]a ce OPOIIHparbeM BUILIECTPYKE IOTKE,
KOHTpacTHe 00je, y3 IPECKOKE OA HYETHPH
autn ocuose. [lerrkup, Xpsaru, boxka, 1910.
MB E, uus. 6p. 6603

Due to the transition from the twill into
plain weave threading, two warps merged en-
abling developing different weft structures.
Supplementary weft, usually in contrasting
colour, thicker than the yarn used for the
ground weft, with skips of four warps, create
an additional effect of loose little balls. Tow-
el, Croats, Boka, 1910. MV E, Inv. No. 6603

HarponuaHo IAATHO OA TAHKOI IIAMyKa
Ca YCHOBHIIAMA OA IIPEIPCACHE IIAMYYHE
HHTH S-cMepa M ca Ipyrama BuineOojHe
moTke. AOAATHH EAEMEHT je Opormmpana
prra FyCTI/IX HepreAeHHX HUTHU HaMyKa.
[Merrknp, ok, bay, Bauka, oxo 1910. MB
E, uus. 6p. 9047

Wrinkled or seersucker fabric, woven
mainly from thin cotton with thick warp
stripes of S-plied cotton, with multicoloured
weft stripes. An additional element is broad
stripe of thick brocade of dense un-spun cot-
ton. Towel, Sokci, Ba¢, Backa, around 1910.
MV E, Inv. No. 9047



bBporupane npsese HUTH €€ CMCEIBY)Y
ca HuTuMa ToTke rmAarHa. [lemkup, Cpow,
Kukmupa, bamar, 1920-1925. Ocnosa je
IIAMYK, 4 IOTKA KyAC/od U IIPBCHU ITAMYK.
HMK E, uus. 6p. 2843

Red supplementary weft floats alternate
to the plain weave yarns. Towel, Serbs, Ki-
kinda, Banat, 1920-1925. Cotton warp, but
weft is hemp and cotton. NMK E, Inv. No.
2843

Ha Gasu4HOM IIAQTHY CBEYAHOI IICII-
KIPa OA TAHKOT IIAMYyKa, HCTHYE ce pemoed
nya#je pose Oporrupane mpyre. [emkup,
beuej, Cpbu, mouerak 20. seka. I'Mb E,
nHB. 6p. 761

Highlight the relief brocaded stripes of
voluminous pink cotton weft, on the fine
plain weave on the ceremonial sample. Tow-
el, Becej, Serbs, early 20* Century. CMB E,
Inv. No. 761

Kombunaruja ABe BapujanTe OpOIIH-
pama, y CPCAMHH OpOLINPAHO AHIE 4 Ca
crpana auue/masudje. [lemkup, Cpou,
Moa, banar, 1928. [TaarHO OA TaHKOT I1a-
MyKa, a Imapa AeO/oHM KOHIHMA Y OOju.
MB E, uns. 6p. 2919

Combination of the two variants of Bro-
cades, Overlay and Overlay/underlay bro-
cade. Towel, Serbs, Mol, Banat, 1928. Of
thin cotton and pattern of thick coloured
thread. MV E, Inv. No. 2919

PaBrOMepHO OpomnmpaHO AMIC U Ha-
amdgje: Aebmoa cpebpHacTa IOTKA, HAH3-
MCHHYHO Ca IIAATHOM OCHOBHHOI AUIIA,
dopmupa ysaymxHe mpyre. 3aAma Ipera-
ua, Pymynn, Berejun, Banar, 1935. MB E,
nHB. O6p. 6278

Ovetlay / undetlay Brocade: Thick si/-
very floating weft in longitudinal stripes, al-
ternating with stripes of the warp faced
plain weave. Back apron, Romanians, Bege-
jci, Banat, 1935. MV E, Inv. No. 6278
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Bpommupano aune je tkama crpykrypa koja ce cpehe mrmpom csera, aam pebe y
BapUjaHTH Ca HEIIPEKMAHOM IOTKOM. Pebpacre je cTpykType Koja je oapehera aackom
meby pasopojernm HumrTmMa. Haxkon mpumapHOr 3eBa y ITAQTHY, YCIPAaBH CE AACKA I
HHTH CE PACTBOPE Y CCKYHAAPAH 3€B 32 TKAIHE YKPACHOM IIOTKOM €4 ITOCCOHHM IYHKOM.
3a pasAMKy OA TOra, y HCTO] IO3HIIMJH CEKYHAAPHOI 3€Ba, PasHOOOjHA pHUIypasHa
OPHAMECHTHKA CE MOPA U3BOAUTH IIPCTHMA, YAATAEEM HCIIPEKHAAHE IIOTKE ¥ CBAKOj O0ju
3aceOHO. YobuuajeH oAHOC je 3 A0 7 broTupajyhux muTn Ha Anny u 1 man 2 Ha HAAUY]y.

Opverlay brocade is among the structures known in many parts of the world, but rarely
occurs in the variant with continuous weft. This Overlay brocade shows the face with lon-
gitudinal ribs that is scheduled with a board inserted between the warp threads. By lifting
the board into vertical position, the shed is opened for the shuttle passing with weft thread.
In contrast to this, in the same shed position, if workung out with discontinues weft in dif-
ferent colours, it must be done with fingers, each colour separately. In this region, Overlay
brocade is usually with 3 -7 floats on the face and 1-2 on the reverse.

AyKcy3 OBe TKaHHHE j€ y MaTepHjaAy
IAC TIPCOBAAAABA (PefpHO TIPEAUBO, V3 AO-
AATHH CACMCHT YKpaCHE IIpyre OpoIrupa-
e ¢ Amna. IIperaua, Pymynn, Bojsoaunn-
i, bamar, 1910. MB E, ums. 6p. 8435

Luxury of this fabric is in the material,
because sivery thread is prevalent, with the
additional element of decorative stripe with
overlay brocade. Apron, Romanians, Vojvo-
dinci, Banat, 1910. MV E, Inv. No. 8435

bpommpano Amme mcmpekmaanom
ITOTKOM C€ jaB/ova U Y JeAHOOOjHO] BapujaH-
TH, 00HYHO ca puzoBuMa PUTYpaA § ITO-
[IPEYHOM PACIOPEAY. YKpacHa HOTKa PAO-
THpPa IPEKO 9 a UCIIOA jEAHE HHTH OCHOBC.
IMerknp, Cpbu, Maaa Bpycnura, bocan-
cka [Tocasmma, mowuerak 20. Bexka. HMK E,
wHB. 6p. 2801

Overlay brocade with discontinu-
ous weft appears as a monochrome too. It
is usually in a transverse series of figures.
Decorative weft is above 9 and below one
warp. Towel, Serbs, Mala Brusnica, Bosans-
ka Posavina, early 20" Century. NMK E,
Inv. No. 2801
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Turmumano Aomahe mspobeme pasHO-
OOjHE IIBETHE OPHAMEHTHKE TEXHHKOM
Opornparma Ha TAHKOM IIAATHY Ca YCHO-
BHIIAMA OA AcOmer mamyka. AoAaTHa pas-
HODOOjHA ITOTKA je AcObda IIPEITPEACH HUT
S-cmepa. Vipacun merkup, Cpbm, Kys-
mua. MCCM E, unBs. 6p. 746

Typical folk performing colourful flo-
ral ornamentation is characterized by using
a brocaded technique on fine fabric with
warp stripes of thick S-plied cotton, as well
as quite thick additional weft in the same di-
rection. Decorative towel, Serbs, Kuzmin.
MSSM E, Inv. No. 746

Aomahu mponsBoA, aAH je H3BEACH 11O
YIACAY Ha TaAQIIEGY MOAY Y TEKCTHAHO]
npousBoAmn: CAarame MHPHHX TOHOBA
60ja, KApUPAHH PACIIOPEA OCHOBE U ITOTKE,
K20 1 (PUTYPAAHU OPHAMCHTH Y KBAAPATH-
ma. [Ipexpusau 3a kpeser, Cpou, Omoru-
ma, 1925. HMIT E, uus. 6p. 969

Handwoven piece, but on the model of
textile production at the time: Calm tones
setting, checkered arrangement of warp and
weft, and figural ornaments in boxes. Bed-
spread, Serbs, Omoljica, 1925. NMP E, Inv.
No. 969

CrapuHcKn OpoImnpana Imapa Ha IIp-
CTE U3BCACHA j€ HA YKPALLICHOM OCHOBIHOM
AHILY, Ca pa3HOOOJHUM IIpyramMa y OCHOBH
1 AeTabHMa OpolInpanHe OCHOBE. YKpacHa
IIOTKA je OA MEKE PACTPECUTE HEYIIPCACHE
syre. [Iperaua, Pymynn, Bojsoannnu, ba-
mat, oko 1900. MB E, uns. 6p. 8706

An old traditional way of brocading was
derived with finger picking on the ground
cloth with colourful warp stripes and de-
tails of warp brocade. Decorative weft is
unwoven loose soft wool. Apron, Roma-
nians, Vojvodinci, Banat, around 1900. MV
E, Inv. No. 8706
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BpomupaHo Aune ca meTsoM je BapujaHTa OPOIIHPAarha TAE CE HUT YKPACHE ITOTKE
HA UBHIIM PEAA, U3BYYE HA AHIIE V BHAY ITETAHE U TY OCTABU KAO YKPacHH AeTas. Ha 1aj
HAYHH CE N3HOIIIEIEM Ha AUTIE, ACTA/ba IIPEHOCA HUTH Ha CAEAchH peA, IIITo mHaue ocTaje
HA HAAHMYjy, IOCCOHO MCTHYE TEKCTYPa M OpPHAMEHTHKA. [I[pHMEmHBAHO je HA TAHKOM
OGeAOM ITAMYYHOM ITAATHY, ¥ H3BODEmY jeAHOOO]HE Ka0 M BUIEDOjHE OPHAMEHTHKE KOja
wHadve moaceha Ha Bes.

Overlay brocade with edge loops This overlay brocaded supplementary weft pat-
terns, got a loop on the front side as a special effect on the edges of all ornaments. In this
way, by presenting details of the transfer to the next line, at the front, which is normally on
the reverse, emphasizes the textures and ornaments. Usually applied to the thin white cot-
ton fabric, in monochrome as well as polychrome ornamentation, resembles an embroidery.
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Ha moaAo3w y paBHOMEPHOM ITAQt-
HY OA IICAYAO3HOI IIPCAHBA, OpPOIIHpa-
Ha je CTHAH30BAHA I[BCTHA OPHAMCHTHKA,
pacIpeAeHOM CBHAOM y BuIre 60ja. ITer-
kup, [okru, ceao Bpburia, Hakosrrruna,
CaaBonnja, mouerak 20. sexa. 'MC E, nus.
op. 875

Decorative towel with stylized floral
ornaments carried out in Overlay brocade
technique, of unwoven loose silk thread.
The background is a balanced plain weave
of cellulose yarn. Towel, Sokei, village Vr-
bica, Dakovstina, Slavonia, beginning 20*
Century. MMS E, Inv. No. 875

Ha Tamamom mAatHy ca yCHOBAHHM
ACOSHM IAMYKOM, HCTHYE CE TEKCTypa
OpornpaHe OPHAMECHTHKE €4 IICT/SHIAMA.
Beanm mamyk je S cmepa a yaBoCTpydUeH
LIPBEHH MEKU IaMyK je Z cMepa. [lemkup,
Cpbu, Aahapaxk, Cpem, 1911. MB E, uns.
op. 2325

Delicate cotton ground weave with
thick warp stripes, emphasizes the textures
and ornaments especially if were brocaded
with edge loops. White cotton is S-spun and
red soft doubled cotton thread of Z-direc-
tion. Towel, Serbs, Lac¢arak, Stem, 1911. MV
E, Inv. No. 2325

ITermkup je oa Geaor mamyka y mpe-
IIACTAjy PABHOMEPHOI IIAATHA, C4 L(BCT-
HOM OPHAMEHTHKOM H3BEACHOM TEXHUKOM
Gporupama ca HBUYHOM NET»S>OM. bBpo-
IMIPAHE YKPACHE ITOTKE C AHMIIA, ITPEKO 9
a ncroA 1 murm ocuose. Ilerrkup omapax,
[okmw, bau. MB E, nus. 6p. 447

Towel is made of white cotton in the bal-
anced plain weave with floral ornaments de-
rived with brocaded technique with loops.
Overlay brocade was done with colour-
ful weft floats, over 9 and under one warp.
Towel otarak, Sokci, Bac¢. MV E, Inv. No.
447
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BpomupaHo meAo AnuIte HCIIPEKUAAHOM IIOTKOM j€ y IIEAHHN PeOpacTo y mpaBily
OCHOBHHUX HUTH. YKPACHA ITOTKA PAOTHPA HA AUITY TKAFa, AWM IIOKpPUBEHA 1 yaBprrheHa
Ca JEAHOM MAW ABE HI'TH OCHOBE. YOOM4ajeH paropT oBor rmperraeraja y Bojpoannn je 4
A0 6 HuTH Ha Auny ca 1 Ao 2 Ha Haamdjy. Hakon peaa opHaMeHTHKE YKPACHOM ITIOTKOM,
caean 1 A0 3 mpebaduaja OCHOBHE ITOTKE y ITAATHY. Pa3HOO0OjHA OpHAMEHTHKA CE U3BOAU ¥
OKBHPY 3aAaT€ CTPYKTYPE, yAarameM KoMaAuha rmoTke pcrnmMa. [Iprnvena oBe TexHuKe
je HajBHIIIEC pa3BUjeHA HA YKPACHUM IIPEKPUBAYNMA, Y KOMOMHAITH|H IIAMYKa U BYHE, Te
OCHM €CTETCKE 3aA0BOMdABA U IIpakTHYHE PyHKIIHje, Oyayhn Aa je 360r AOAATHE ByHEHE
ITOTKE ITO IIEAO] IOBPIIINHE, TKAHNHA ITyHIja 1 O0/oe IITTHTH OA XAaAHODe.

Overlay brocaded whole surface with discontinuous weft is a vertically ribbed struc-
ture with decorative wefts floating on the face. Pattern yarns float over the fabric’s front sur-
face, held in place by one or two warp units. An ornamented row with decorative weft will be
followed by 1 to 3 plain ground weave shoots. Colourful ornaments are done in the frame-
work of the given structure, by inserting weft pieces with fingers. The application of this tech-
nique is the most developed in the weaving of decorative coverlets combined of cotton and
wool, and meets the aesthetic and practical needs too. Supplementary floating woolen weft

threads over the entire surface increases the thickness and warmth to woven fabrics.
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bpomupamem mcmpekmaanoM  mot-
KOM, H3BOAC C€ CTHAN30BaHE POpME Y IIOT-
KITHOM AHITY TA€ CE HITH Pa3AHINTHX D0ja
cypehy, dpaornpajyhm msHaA mer, a MCIIOA
jeane Huru ocHobe. [Tomaswuria, Cpou, Aa-
Anh, bauka, oko 1930. MJO U, wus. 6p. 445

Using Overlay brocading with discon-
tinued weft, stylized forms of weft face
are derived, where two colours are facing,
floating over five and under one warp. Bed-
spread, Serbs, Lali¢, Backa, around 1930.
MUO H, Inv. No. 445

Aeran ca ykpacHe 3mAHE obAore, Ta-
rucepuje (GOAKAOPHOT THIIA, U3 KOMIIAETA
EHTEPHjepCKUX TeKcTHAH]a, oko 1930. ba-
3UYHO IIAATHO je OA HaMyKa’ HeyHaA/bI/IBOF
Te AOMHHHUPA YKpPacHA BYHEHA IOTKA. Ay-
sapnux, Cpobu, Kah, bauka. MB E, uns. 6p.
11603

Detail from wall covering with an ani-
mal’s image, folklore type of tapestry, a part
of the set of interior textiles, around 1930.
The basic fabric of thin cotton, neutral, so
extra weft woolen face dominates. Wallcov-
et, dnvarnik, Setbs, Kaé, Backa. MV E, Inv.
No. 11603

Tkarbe je CAOKEHO H3 IIOAAOLE OA
ITAMyKa U OpoInpaHe pasHOOOjHE CBHAE
KA0 yKpacHOr Amnra. PedOpacty TekcTypy
IIOBPIIIIHE YUHE CBUACHE HUTH KOje ITAOBE
W3HAA 7 2 UCIIOA 2 HUTH OCHOBE. ITperaua,
Pymynwn, Euka. HM3 E, uas. 6p. 152

Compounded weave consists of the
ground fabric of cotton and brocaded sur-
face of silk. Ribbed texture consists of silk
threads that are floating above 7 and be-
low 2 warps of cotton. Apron, Romanians,
Ec¢ka. ZNM E, Inv. No. 152
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KoA y3AyKHHX IIpyra PpasAHYNTHX
60ja, HA OPOIMHPAHOM AHIYy CyceAHe Doje
ce cmemyjy, rpanmuehm ce ABema cycea-
HHEM HHUTHMA IIOTKE, IITO j¢ BHA/SHBO Ha
maandgjy. [1pexpusau, Cpou, Aaauh, bau-
ka, 1930. MJO M, uns. op. 448

In longitudinal stripes of different co-
lours, on the overlay brocaded technique,
adjacent colours take turns, bordering two
adjacent weft threads, which can be seen on
the reverse. Bed cover, Serbs, Tali¢, Backa,
around 1930. MUO H, Inv. No. 448

BPOI.III/IpaHO IOEAO AUIIE CA II€ETHOM Y cebm caxxmma KapaKTEPUCTHUKE CTPYKTypa

OpOMIUpPAHOr LEAOr AHIIA PA3HOOOJHOM / HCIIPEKHAAHOM IIOTKOM, €4 YKPACHUM IIeTAaMa

obe cyceane Ooje Ha MECTY IbUXOBOT TPAHIYCHHA.
Overlay brocaded whole surface with loops combines the characteristics of two
types of brocaded structures: coloured full-face, executed with discontinuous weft, and

brocade with decorative loops of both adjacent colours at their connection.
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[letoa, 9ymaBH CGACMEHT, ICHCH Y
TO Bpeme, ImojagaBa cdeKar IIaPeHOT
Oporrmpanor ByHneHor Amnna. OcHOBa H
[TOTKA PAaBHOMEPHOI OA3HYHOI ITAATHA je
TAHKA BYH4, 2 AOAATHA ITOTKA AcOra MEKa
pasHobojHa ByHa. [lpn msmenwu, ase Hoje
ce cpehy y Buay mermu. Ilperawa, Cpbu,
Cramap, bauxka, oko 1930. MB E, uus. 6p.
427

Loop, shaggy clement, valued at the
time, increases the effect of coloured soft-
face wool. Warp and weft of balanced plain
weave is thin wool, but brocaded weft of
thicker soft coloured wool. When changing,
two colours meet in the form of soft loops.
Apron, Serbs, Stapar, Backa, around 1930.
MV E, Inv. No. 427



Penmnpouno Gpomupame y ABa 6A0KA je TKame TAe ce penAnhy aATepHATHBHI
ITAPOBH HUTH OCHOBE U YKPACHE ITOTKE, 3aTHM YCACAHU IIpebavaj IIOTKE OCHOBHOT TKAMA
YYHKOM.

Reciprocal Brocading in two blocks is a web in which floating rows are woven over
and under the warps, and back, over and under opposite pairs of warps, followed by plain
ground weave weft, selvage to selvage.

Bpormmupame uynkamem y ABa OAOKa,
OoAHOC OcHOBHE u aotupajyhe morke 1:1.
IIpeanBo je ByHa Z-yrpeaama. Kpeperckn
ugapmras, ns ucroune CpOmje, Aocmeo y
Cprckn Muaernh. MJO W, uns. 6p. 294

An example of shuttled brocade, in re-
lation 1:1 between the basic and floating
weft. The yarn is Z-spun wool. Bed sheet,
from Eastern Serbia reached Srpski Miletic.
MUO H, Inv. No. 294

Pernmponimrer dpaornpajyhux wutn
HA AWIy U HAAHY]y Oa3U9HOT IIAATHA
y mpyracrom y3opky. OcHOBa H IIOTKa
IIAATHA je TaMYK Z CMepa, K0 M YKpacHa
ITOTKA, CEM TEreT Koja je ITperpeseHa S
cmepa. [lemkup, Pymynn, Berejiu, banar,
oxo 1910. MB E, uns. 6p. 4652

Reciprocity of floating patterns on the
face and back. Plain ground weave, with
brocaded multicoloured stripes. The warp
and wefts are Z-spun, except dark blue
which is S-plied. Towel, Romanians, Begej-
ci, Banat, about 1910. MV E, Inv. No. 4652

Bpommupana morka jakmx 6oja Ha
ITAATHY BHIIEOOJHE OCHOBE M HEyTPaAHE
notke. [lomasuia #a dacke, y ABa OAOKa,
xoyxacma. Bpaues I'aj, [{uranka Crana bam,
TKaAa 3a cBOjy ¢upemy, 1912. 'MB E, uns.
6p. 2098

Brocaded brightly coloured weft on the
ground weave of polychrome warp and weft
neutral. Bedspread, woven in two blocks, a
checkered arrangement. Vracev Gaj, Gyp-
sy Stana Ban wove it for her dowry in 1912.
CMV E, Inv. No. 2098




HcnpexknaaHa AOAATHA IOTKA Y ABA 6A0KaA

Two block Discontinuous Supplementary weft

Mcnpeknaana ykpacHa oTka, bporn-
PpaHa je y PEIUIIPOYHOM pacopeay. Kom-
OMHOBAHO je¢ BYHCHO IPEAHBO, OA TaHKE
OCHOBC U IIYHHje IOTKEe Z-CMepa, ca pas-
HOOOJHOM PACTPECHTOM BYHOM S-cMepa.
Ilpexpusau sesenay, Cpou, Pyma. 3MP E,
uHB. Op. 64

Discontinuous weft brocade in the in-
verse order. Combined the woollen yarn, a
thin base and Z-spun thicker weft, with a
coloured S-spun loose wool. Blanket, Serbs,
Ruma. MHR E, Inv. No. 64

bporrupana y ABa GAOKa, aAH KOM-
ITAGKCHH]a TEOMETPUjCKA OpPHAMEHTHKA,
1930, okoanna Hurma. ITpexpupad 3a kpe-
Bet, Cpbu koronmsosann y Orake. OcHo-
Ba U IIOTKA je Z-yIPEACHA, KAO M AOAATHA
roTka aan cacsum Mexo. MJO M, nus. 6p.
334

Brocade in two blocks, but with more
complex geometric ornaments, 1930* from
the vicinity of Nis. Bedspread, Serbs col-
onized in Odzaci, Backa. Warp and weft
Z-twisted, as well as additional weft but
quite softly spun. MUO H, Inv. No. 334

Bpommupano aurie u HaAndje, y ABa 6A0Ka, UyHKAHO
Ovetlay/Underlay brocade, in two-block, shuttled
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Aeras ca jacTydHHIIE, HAYCTPYjC jeAAH
HAYMH yKpAIlaBarbad CBAKOAHCBHOI TCK-
cruAa. bpormnpana moTka je Meka 1 HejeA-
HAKO OOjeHa YHMME CE HMCTHYE § TEKCTYPH.
Jacryurumna, Hoknwn, Bag, kpaj 19. Bexa.
MB E, uns. 6p. 10525

Detail from a pillowcase, illustrates a
way of decorating textiles of everyday use.
Brocade weft twisted softly and unequally
dyed sets it apart from the texture. Pillow-
case, Sokci, Ba¢, end of 19" Century. MV E,
Inv. No. 10525



bBporrupano aure n HaAndje, IPBEHUM
ITAMYKOM, HA TAEEM [IAATHY C4 yCHOBULIAMA
OA AcOmer mamyka. bpormmpana moTka
Z-cmepa  je  yrpocrtpydena. Ilerrxup,
[okrw, Bajcka, 1920. TMC E, mus. 6p. 643

Ovetlay/undetlay brocading with plain
as a ground weave with thick cotton warp
stripes. Brocaded Z-spun weft is tripled.
Towel, Sokci, Vajska, Backa, 1920. MMS E,
Inv. No. 643

bporupane mpyre y ABa 6A0Ka, ByHOM
HA BYHEHO] IIOAAO3H TKAHO] y IIPEIIACT]y
IIAATHO; TKAIbC j¢ PABHOMEPHO aAH AOCTA
perko. O6ojuuh, Xpsaru, I'ubapar, Cpem,
kpaj 19. Bexa. MCCM E, mus. 6p. 633

Ovetlay/undetlay brocaded lines in two
blocks. Black wool is in the woollen plain
ground weave, balanced, but sparsely wo-
ven. Footwrap, Croats, Gibarac, Srem, late
19* Century. MSSM E, Inv. No. 633

bpomupana mpyra y sume pyaHO
pasOpoOjeHuX M YyHKAHHX OAOKOBa, Ha
IAATHY TOTKHHOTr Amuma. Ilpoctmpxa 3a
kpeser, Cpbu, Hapan, 1920. Ocuosa je
ABOCTPYKa KyAC/oHA HUT IIPCIPEACHA V Z
CMEpY, 2 BYHCHA IIOTKA MCKO IIPEACHA y S
cmepy. Ipumasasa Auakn OOpoBadxm A0
1960. MB E, uns. 6p. 3757

The brocaded pattern on the weft-faced
plain weave, at additional sheds manipulat-
ed with the pick-up stick. Bed sheet, Serbs,
Nadalj, Backa, 1920. Warp is Z-plied hemp
fibre, and woollen weft soft spun in the
S-direction. Belonged to Anka Obrovacki
until 1960. MV E, Inv. No. 3757
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Bpomupano aune, pyuaum npedbupamenm: [1lape cy pasHoBpcHE, TeOMEPTHCKUX,
MAN IPUPOAHHX ODAHKA, 2 H3BOAE CE HA TPAAUILIMOHAAHOM pa30ojy ca yetupu Hute. ABa
se6a cy 32 Oa3MYAH IIPEIIAETA] IIAATHA, 2 IPEOCTAAA ABA 32 CAODOAHO u3BOheme 0OAMKa
yAarameM KoMaauha yKpacHe ITOTKe.

Overlay brocade, freely finger-picking: Ornaments are free or geometric as well as
naturalistic, executed usually at the traditional four-shaft loom. Two sheds are used for the
ground weave and the rest for patterning with Discontinuous Supplementary, weft in dif-
ferent colours.
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bpormupano aumme ca  1mapama  y
IIPYTaCTOM PACIOPEAY HA ITAATHY IIOTKHHOT
Anra. Meka pasHOOOjHA IIOTKA CE yAaKe
IIPCTHMA IIPU AOAATHOM OTBOPCHOM 3€BY.
[peraga, [lokmu, AyGomesuma, bapama
1939. MB E, nus. 6p. 1019

Overlay brocaded patterns in stripes, on
the weft-faced plain as a ground weave. Pat-
terns are carried out with finger manipu-
lated soft coloured weft in the opened ad-
ditional shed. Apron, Sokci, Dubogevica,
Baranja, 1939. MV E, Inv. No. 1019

OpHaMeHT y TeXHHIH OpPOIIHPaHOr
AMIA, HA IIAATHY OA TAHKOI IIAMYKa
ca ycHoBumama. Vsseaem je mpcrmma,
CMOTYAKOM ITOTKE jeAHe Hoje. Meko IipBeHO
IIPEAHBO je Z-cMmepa, Ia S-IIPEIPEeACHO.
IMemxup, Pymynn, Vaann, 1930. HMIT E,
nHB. 6p. 356

Overlay brocaded one coloured orna-
ment, derived of weft inserted with the fin-
gers. The ground weave is thin plain weave
with warp stripes. The weft is of soft red
Z-spun yarn, then S-plied. Towel, Roma-
nians, Uzdin, in 1930. NMP E, Inv. No. 356

bpormmupano aume ca mrapom y ABe
6oje, YTKHBAHO je IIPCTUMA HA IIAATHY
ocHoBHHOT Amnma. Ilperaua, Pymynm,
Berejuu, banar, oxo 1935. TamHo3seAcHa
BYHA IIOAAOTE, OpOINHMpaHA 3EACHOM U
JKYTOM CBHAOM. ByHa je Z cmepa, kao u
Meko yrpeacHa csuAa. MB E, uus. 6p. 6299

Overlay brocaded ornamentation in two
colours, worked with fingers, with warp
faced plain as a ground weave. Apron, Ro-
manians, Begejci, around 1935. The back-
ground is dark green wool with green and
yellow silken brocade. Wool is Z-spun, and
loose silk also. MV E, Inv. No. 6299

119



gﬂ:! &# :j ﬂ”fﬂp

B

120



T'eomerpujcka opHAMEHTHKA Y BAPHjaH-
TH OpPOIIUPAHOr AHIA, HCIPEKUAAHOM
ITOTKOM y BHIIIE 0O0ja, CBOJOM MAaCOM Aaje
pevedru edexaT Ha TAHAHOM IIAATHY Ca
ycuosumnama. [lermknp, Pymynn, Vaamm,
Banar, 1935. Mehy yrxkannm mrapama cy u
syuju 3y6u. MB E, s, 6p. 4158

Geometric ornamentation executed us-
ing Overlay brocade with discontinued
weft, because of its mass gives the relief ef-
fect on this tiny delicate warp striped fab-
ric. Towel, Romanians, Uzdin, Banat, 1935.
Among the designs there are woven wolf
teeth. MV E, Inv. No. 4158

bpomuparo Amme wmcmpekmaaHOM
IIOTKOM Ha IIAATHY Kapo y3opka. Ilymo
OpPOIIIMPAHO AHNIIE jeé HMCHYEEHO TI'YCTHM
VABAjaAHHM HHUTHMA MCKO IIPEACHE BYHE Y
Bure 00ja, Z uau S-cmepa. Ilpexpnpad 3a
kpeser, Pymynn, Baaanmuposar, Bamar,
oxo 1910. MB E, wus. 6p. 3573

Opverlay brocade with discontinued weft
on the plaid patterned plain weave. Thick
soft brocaded face is filled with soft doubled
wool of different colours in Z or S-direc-
tion. Bedspread, Romanians, Vladimirovac,
Banat, 1910. MV E, Inv. No. 3573

MapkaHTaH A€Ta’> OPHAMEHTHKE je Y
BAPMJAaHTH PYYHO IpedmpaHOr OpoIIn-
pamor Amma. baswmuamm mpemaeraj je ma-
nama maarao. CBewana mperava, Pymysn,
Kyrmrrum, banrar, oko 1900. OpramenTu-
Ka je M3BEACHA AOAATHOM ITOTKOM OA Cpe-
OpHacte HUTH U pasHOOOjHE Byne. MB E,
nuB. 6p. 739, [Tokaon I'pasckor myseja Bp-
mrarr, 1950.

Ornamental striking detail is made
with hand-worked variant of Overlay bro-
cade. Panama is the ground weave. The cer-
emonial apron, Romanians, Kustilj, Banat,
1900. Whole decoration is derived from ex-
tra weft silvery threads and wool in differ-
ent colours. MV E, Inv. No. 739, gift of the
City Museum Vrsac in 1950.
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Permunpouno Gpomupame, yTKHBAKHEM AOAATHE TIOTKE IIPCTUMA, H3BOAN CE V3
oApebeny npaBuaHOCT, Hajuerrhe O ABa peAa OpPOIIHparba, IPEKO ABE, M HCIIOA ABE
HHTH OCHOBE, CBAaKe 00je Y PEAY, 4 3ATHM IIPEKO U NCIIOA HAU3MEHMYHIX ITAPOBA OCHOBE.

Hakon 06a rrpaBiia OpoIrmparmeM, YCACAR ITOTKA OCHOBHOI ITAATHA TIO IIEAO] ITHPHUHH.
Bpoj peaosa mosxke Guru ysehan, ma 3/3 uau 4/4.

Reciprocal finger picking brocading has some regularity, usually two rows brocaded
over two and under two warp threads, with coloured weft, and then over and under alter-
nating pairs of warps. After brocading in both directions, the basic weft of the fabric fol-
lows across the width. The number of rows can be enlarged to 3/3 or 4/4.

R SEEbeD & e
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Pernmpouno Gpomnpame je mpume-
peHO m3BOhEY KOCHHA y OPHAMCHTHIIH.
[IpeanBo ocHOBE U ITOTKE OA3MUHOT IIAAT-
Ha je IaMyK ODOjeH y CHBO, HEYIIAA/NSHB, Y
OAHOCY Ha IIOTKY »UBUX 00ja. [Tpekpupay
3a KpeseT nomasa, Pymynn, Crpaxa, banar,
1910. MB E, ums. 6p. 4376

Reciprocal brocading is appropriated to
the sloping lines. The yarn used for the ba-
sic warp and weft is cotton, dyed grey and
hardly visible, compared to the colourful
weft. Bed cover sheet, Romanians Straza,
Banat, 1910. MV E, Inv. No. 4376

Vcra TexHnka ce KOMOMHYje I €a CAa-
rameM BHINE 0Oja Y OCHOBH M ITOTKH OC-
HOBHE TKAHHHE, Aajyhu KOMIIAGKCHHjE
edpexre. Ocum Haraarenux 60ja Oporru-
paHe IOTKe, YKPACHA ITOTKA j¢ Y PABHOTCKH
ca OasmannM TKamem. [Tomasa, Pymynm,
Aoxse, banar, 1900. MB E, uns. 6p. 7123

The same technique combined with
varying warp and weft colours of the base
weave, gives complex decorative effects.
Apart from the colours of brocaded weft are
bright and highly intensive, decorative weft
is balanced to the basic fabric. Bed sheet,
Romanians, Lokve, Banat, 1900. MV E,
Inv. No. 7123

JeanoGojHE B TIpyTacTe MOBPIIKUHE pe-
LUIIPOYHOr Opomuparma HEIPEKUAHOM
IIOTKOM, HYECTO Cy KOMOHHOBAHE Ca AC-
TasUMa OPOIIHpPAIba HCIPEKUAAHOM IIOT-
koM. Illape cy ussobene caoboaHnM yT-
KHBAIGCM IIPCTHMA, AOK je Behn Aco Tran
uaynakom. [Iperaga, Cpbu, [Tyruamu, Cpem.
MB E, uns. 6p. 9400

Monocoloured and striped reciprocal
brocading with continuous weft, has been
often combined with details derived of dis-
continued weft. Patterns are performed
freely with fingers, while the greater part
shuttle type. Apron, Serbs, Putinci, Srem.
MV E, Inv. No. 9400
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BpomupaHo Aune, HEMPEKUAHOM M HCIPEKHMAAHOM IIOTKOM Ha IIAATHY: Y
OBOj KOMOWHAIIH]U Cy ABE BaprjaHTe Opommupama. beaom moTkom je 6Gpornpana mpyra
VTKHBAEM IIEAOM IITHPHHOM, 2 BHINEOOJHA OPHAMEHTHKA, PYYHHM IPEOHPAEM IO
ysopky. [llape y mmpum nmpyrama u3BeACHE IIPCTUMA, HCIIPEKHAAHOM IIOTKOM Y3 JEAHO
AOAQTHO PaCcTBapare HUTH OCHOBE. OBOM THIIY CAOKEHE OPHAMEHTHKE, AD/KH PABHOTEKY
¥ CaMa ITOAAOT'A Ha KOjOj Cy Pa3HIPaHU CAOTOBH O0ja y OCHOBH PaBHOMEPHOT ITAQTHA.

Overlay brocade, with Continuous and Discontinuous Supplementary weft on
plain weave groundweave: This combination uses two brocaded variants with two com-
plementary sets of patterning weft. This white continuing supplementary weft, was pat-
terning from selvage to selvage, and another is discontinuing weft in a few different co-
lours. Patterns in wide stripes are carried with fingers, at one extra shed. Specific balance
at this type of complex ornamentation, the ground surface holds with its colourful warp

stripes.




Cpeuana mperada CTapuje KeHe je jeA-
HOCTABHH]E€ OPHAMEHTHKE HA TAMHO] IIOA-
Arosm. OBAe je TO KOMOmMHAarnmja Oporn-
parma HEHPEKHAHOM H HCIPEKHAAHOM
cpeGprom U 34amHOM TIOTKOM Y YKPACHOM
dpusy. I[peraua, Pymynwn, berejin, banar,
1930. MB E, uns. 6p. 6282

Festive apron for an older woman in-
volves simple ornaments on a dark back-
ground. Here is a version of Overlay bro-
cades, with Continuous and Discontinuous
silvery and golden wefts in decorative frieze.
Apron, Romanians, Begejci, Banat, 1930.
MV E, Inv. No. 6282

Bpormrupano moTkuHO AHIE Teome-
TPHUjCKEe OpPHAMEHTHKe, TAc IpeosAabyje
HEIIPEKUAHA IIOTKA OA ABOCTpyke Oeae
BYHHILIE, Ca OPOIINPAHUM ACAOBHMA pa3-
HOOOjHE IOTKE OA CHHTETHYKOI BAAKHA.
3aama mperava, Pymynn, Hukoamnmm,
Bamnar, oxo 1910. MB E, uus. 6p. 12956

Opverlay brocade applied to the stylized
figure ornaments, predominantly white
with continuous weft, and interlaced parts
of multicoloured discontinuous weft in the
same stripe. Back apron, Romanians, Niko-
linci, Banat, 1910. MV E, Inv. No. 12956

KombunoBamem ABe crpykrype Opo-
LI PAHOT AHIIA, HEITIPEKUAHOM 1 HCIIPEKU-
AQHOM IIOTKOM, IIEAOM IIHPHHOM CY CAO-
JKEHE IIpyre OCAHM ITAMYKOM, HCIIYEbCHE
pasHOOOJHUM py)KHIlaMa y OeAHM yKpac-
ouM Kacetama. Ilperaga, Pymynn, Huko-
amHnw, banrar, 1955. MB E, uns. 6p. 6241

A combination of two Brocaded struc-
tures with continuous and discontinuous
weft derived realistic floral ornaments in
decorative stripes. Across the full width is
stripe compound white brocaded cotton,
filled with colourful roses. Apron, Roma-
nians, Nikolinci, Banat, 1955. MV E, Inv.
No. 6241




Bpomupano Anre, ICIPEKMAAHOM IIOTKOM Ha Kerepy: IIpebupame ce Bprmu y3
JEAHO AOAATHO PAaCcTBapare OCHOBUHUX HHTH, 4 YKPACHA ITOTKA Ce yOaIlyje mapIujaAHo,
ITO Y3AYKHUM ITPyIaMa, aAHd Y OKBUPY CaMe IIPYTe, CE PA3HOOOJHE HUTH HE IIPEKHAajy Beh
npenanhy, aeaumnaao gaorupajyhn ma Haamgjy. Tka ce ¢ Haamdvja, ysumajyhu cBaxy
HHT OCHOBE I'paAchu CAOKEHY CHTHY OPHAMEHTHKY ca MHOTO 0oja. OCHOBHO TKamE je
KeIlep, U3BCACH Y HH3Y IbCTOBHX YKPACHHX BapHjaHATa y y3Ay:KHUM rpyrama. Heke oA
b UX ITPEACTAAA]Y TIOAAOTY 32 OOTaTy I[BETHY OPHAMEHTHKY.

Overlay brocade, with Discontinuous Supplementary weft on a Twill ground
weave: Picking is done by dissolving warp threads, to insert decorative weft partially, along
the vertical stripes. But within the same stripe, the different coloured weft is not interrupt-
ed, but interwoven, floating partially on the reverse side. Weaver did the entire work facing
with woven reverse side, taking each warp thread creating complicated fine ornaments of
many colours. The basic weave is twill, constructed in a series of decorative variants in ver-

tical stripes. Some of them are also the basis for a rich floral ornamentation.




Ilperaga CKpOMHOT yKpaca, y IIpEIIAC-
Tajy AMPEKTHOI Kerepa S-cmepa ca IpBse-
HOM IIPYIOM y HOTKH. TOKOM TKama, yKpac
je AOIymaBaH OPOITHPAHUM EAEMEHTIMA,
MEKOM BYHOM Y I[PBEHO] O0Oj1, KOjOM Cy H3-
BeaeHe u npyre y notkn. Iperaga, Cpbm,
Cramap, Bauxa, oko 1910. MB E, nus. 6p.
8808

Apron is an example with the modest
decoration, based on the direct S-twill, in-
cluding the second colour as weft stripes,
supplemented brocade elements, red co-
loured soft wool, as stripes. Apron, Serbs,
Stapar Backa, around 1910. MV E, Inv. No.
8808

VkpacHa mpyra Kemepa OBAC IIPCA-
CTaB/AA IOAAOTY 32 PACKOIIHY OpoInmpa-
Hy opHaMeHTHKY. Vci1oa je Bapupan curan
TAYKACTH KCIIEP, 4 IIOBPX IHEra HM3BCACHE
pyxe y Opomupanom aunmy. [Iperaua, Py-
myHu, AAubyHap, oko 1925. HMIT E, uns.
op. 259

This decorative twilled stripe is de-
signed as the basis for a lavish brocade or-
namentation. Below is a point twill, and
on top of it, fancy woven overlay brocade.
Apron, Romanians, Alibunar around 1925.
NMP E, Inv. No. 259

McToMm TEXHHKOM K40 IIPETXOAHH, H3-
BEACH je OBaj mpumepak yiporrhene op-
HAMEHTHKE U KPYIHHUX IIOTE€3a BYHOM
KOHTpAaCTHUX O0ja. Tunuuan seran je u
IEOMETPHjCKA IIapa OEANM IAMYKOM Y Ba-
pujarTa Opomupanor auna. [Iperaua, Py-
MyHH, Y3ans, oko 1925. HMIT E, nus. 6p.
260

Using the same technique as the pre-
vious one, brought this copy of simplified
ornamentation and interlacing of different
wool in contrasting colours. White geomet-
ric figure worked in Overlay brocade is also
among the typical. Apron, Romanians, Uz-
din around 1925. NMP E, Inv. No. 260
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Bpomupano aurne, KoMOUHAIIHja ICIPEKUAAHE U HEIIPEKUAHE IIOTKE HA KEIIePy
Overlay brocading, Combination of Discontinuous and Continuous supplementa-
ry weft on the twill background
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Konrtunyaano Opommnpame je camo
HA YCKOJ IIPYTH .1any), AOK je OPOIIHpPaHO
AHIIC HCIIPEKHAZHOM IIOTKOM Y I[BETHHM
KaceTHilamMa Koje AommHHpajy. Kemep je
AMpeKTaH S cMepa, ca ecpexTuma 6oje y oc-
pwosu u notku. [peraua, Pymynn, Aanby-
Hap, banar, oxo 1920. MB E, uns. 6p. 9322

Continuous brocade is in the white
narrow stripes, but Overlay brocade with
discontinuous weft in dominating flo-
ral cassettes. Straight S-twill, consists ef-
fects of different colours in the warp and
weft. Apron, Romanians, Alibunar, Banat,
around 1920. MV E, Inv. No. 9322

basu4HO TKHUBO je TaYKaCTH Kemep ca
edpextom 60ja. Beae mpeaBojHe mpyre ¢y y
6POLHI/IPQ.HOM IIOTKHHOM AI/ILIY ca Here—
KHAHOM, 4 IITAPEHN I[BETOBU Ha DEAO] TTOA-
AO3U HCIIPEKHAAHOM TOTKOM. [Iperaua,
Pymynn, Aaubynap, banar, 1920. MB E,
nuB. 6p. 9323

Pointed S twill with colour effects is the
basic weave. Overlay brocade with continu-
ous weft face is in white ribbed stripes. The
remaining decoration is Overlay brocade
with flowers on white background. Apron,
Romanians, Alibunar, Banat, 1920. MV E,
Inv. No. 9323

3eHHUT nperaya KapakTepuilne OeAmHA
OporrpaHe OPHAMECHTHKE U IBETHH KOAO-
puT. bBpormupame HEIPEKHAHOM ITOTKOM
je MHHHMAaAHO, 2 PA3HOOOJHOM HCIIPEKH-
AQHOM ITOTKOM, IPEHATAAIICHO, T€ CAKPU-
Ba IIOAAOTY y TaukacToMm kemepy. [lpera-
4a, Pymynn, Ceaeyrm, banat, 1960. MB E,
uHB. Op. 6922

Zenith brings to apron a strong white-
ness and aggressive colourful floral orna-
ments. Continuous weft brocade is minimal
unlike Discontinuous weft brocade. Point-
ed twill is covered with ornaments. Apron,
Romanians, Seleus, Banat, 1960. MV E,
Inv. No. 6922




Bpommupana opHaMEHTHKAa, HENMPEKHAHOM IIOTKOM y KOMOHMHaImujama ca
KEemepoM, O11Aa je AOAATHA KATI AYKCY3a YTKAHOM (pedpy ¥ 3.1a). Y HOIIIEHA je Ca PEITICEbIIMA,
OIAO 3¢BOM 32 OPOIIHpPAbE CBAKOT OAOKA, AN IIPOMEHAMA OAHOCA OCHOBE M IIOTKE.

Brocading with continued weft combined with twill was usually extra drop of lux-
ury given to the woven siver and gold textiles. It was usually applied on with solutions, like
an additional shed prepared for each block, or varying relations between the warp and weft
sets.
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Ilpumep y TexHHIN S Kerepa ca Ipy-
rama y ITOTKH, YKPAIIICH je B OPOITHpambeM
ITYHOM, MEKOM BYHOM IIITO Aaje pemed-
wvoct tkanuHn. [lojac mxanuye, Cemae, 3a-
nAame koA Hurra, 1940, oa 1946, Orranm,
Bauxa. MJO U, nus. 6p. 299

A sample woven in the S-twill with co-
loured weft stripes, and additional brocade
of thick soft wool which gives plasticity
to the structure. Woven belt, Semce, Nis,
Zaplanje, 1940, since 1946, Odzaci, Backa.
MUO H, Inv. No. 299

CAOrKEeHA CTPYKTYpa Ca OCHOBHUM IIpe-
ITAETAjeM I[UK-IIAK KeIlepa M OPOITIpPaAHIM
IIpyramMa AWIa U HAAHY]a (TO3UTHUB U He-
raTHUB). YKPAaCHA ITOTKA j¢ MEKO IIPEIIPEACH
IaMyK S-cMepa, TPOCTPYKO IIPETKUBAH. Ja-
cryannna, Pymynn, Vaanm, 1925. HMITE,
nHB. Op. 826

Compound structure on the basic Zig-
zag twill weave, and Ovetlay/undetlay bro-
caded stripes (positive and negative). Deco-
rative weft is thick and soft S-plied cotton,
triple shuttled. Pillowcase, Romanians, Uz-
din 1925. NMP E, Inv. No. 826

Tkame je ITOCTABSEHO 332 PaBHOME-
paH Z—KeIep; yABOjeHA OCHOBA CE IIpeT-
KIBA YCTBOPOCTPYKOM  (pefprom HUTH,
IITO YKPYIEbaBa CTPYKTypy Kemepa. Leo-
METPHJCKA OPHAMEHTHKA j¢ YIIOTIYIbEHA
OpOIIHparmbeM IIPHOM ITPEIPEACHOM BYy-
mom S-cmepa. [Iperaua, Pymynwn, Berejmmn,
Bamar, 1870. MB E, nus. 6p. 6301

Weaving is set for balanced Z-twill,
then in decorative stripe, through the set
of double warps, weaving shuttle with s/
ver, four times as increasing twill structure.
Brocaded geometric ornaments are derived
of S-plied black wool. Apron, Romanians,
Begejci, Banat, 1870. MV E, Inv. No. 6301
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BpomupaHo Aune u HaAudje HENPEKUAHOM IIOTKOM, TKAHO YIYHKOM 7a 1umihe
u npymuhe. Cacroju ce m3 OAOKOBA M CAAP/KI OCHOBHO ITAQTHO M AOAATHY HEITPEKHAHY
rmoTky. [Ilapa ce oapehyje mocraBmarem mrrannha y npedbpaHy OCHOBY PaAM AOAATHHX
pactBapama Hutn. [lapame IpaTu MOTKA ITAATHA. Y30PaK H3BEACH IIPEMa IIEMMU, C AU
je IO3UTUB, 2 C HAANYja HETATHB.

Overlay/Undetlay brocade with continuous weft is weft substituted weave. Brocade
with supplementary weft is a block weave consists of a plain weave and continuous weft
patterns memorized in the way of placing sticks between warp forming a dozen of extra
sheds. Every pattern row followed by a row of plain weave. Those patterns made according
to the scheme, appear negative on its wrong side.
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TkaHO Cca ABA YyHKA Ha IIAATHY, IIapa
mypexu Kapangus. OCHOBA je OA ITAMYKa,
IIPETKAHA AAHOM; CBO IIPEAHBO je S-cMmepa.
VoorpeOom Ha AECETHHE AOAATHUX IIPY-
trha, AoOuja ce cAoKeHa IIapa, 9ecTo Cu-
METPHYHA ¥ OAHOCY Ha XOPH3OHTAAHY OCY.
Croamak, Caosann, Crapa ITasosa, Cpewm,
1946. MB E, nus. 6p. 6343

Woven with two shuttles on the plain
weave pattern called Turkish carnation. The
Warp is cotton, and weft linen; all the yarn
is S-spun. Using dozens of extra sticks, cre-
ative pattern is obtained, often symmetri-
cal to the horizontal axis. Tablecloth, Slo-
vaks, Stara Pazova, Srem, in 1946. MV E,
Inv. No. 6343
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OBa TeXHHUKA Ce IPUMESY|e ¥ CTHAN30-
BAHO] OPHAMEHTHIIH, CA 3HAYAJHUM edek-
TIMa O0je, AAT Ca TAFIM IIPEANBOM S-CMe-
pa y IAaTHY B OpommpaHuM AcOmoHM
ITPENIPEACHHM HCTOI CMepa AOOHja ce u
rpajanmja texcrype. Ilemkup, Caosarm,
ITaamna, 1950. HMIT E, ras. 6p. 632

This technique is most easily applied
to stylized ornamentation, with signifi-
cant effects of colour. But also, thin S-spun
yarn for plain weave, and brocaded thick-
er S-plied contribute to the gradation tex-
ture. Towel, Slovaks, Padina, 1950. NMP E,
Inv. No. 632

TurngaH HPOU3BOA TEKCTHAHOT 3aHa-
Ta KOA oBaarmssnx Mahapa. PaBromepro
ITAATHO j& OA IPyOAse KYAEdE, a Opormmpa-
HA OPHAMEHTHKA j€ Y ITAPOAUKUM (PPH3O-
BHMa OA AcOmer mamyvHOr npeausa. Aco
jactyunmnne, [Tamaeso, 1940. HMIT E, ums.
op. 720

Typical product of local textile crafts
among Hungarians. Balanced ground weave
of coarse hemp yarn, with varied brocaded
patterns with thick coloured thread of cot-
ton. A part of pillowcase, Pancevo, 1940.
NMP E, Inv. No. 720

3aHATCKH paA, AE3CH je H3 PaAHO-
HuYKor Karasora. Hwmrmma pasboja ce
TKa IAATHO, a Opojaum npyrnhmma cpa-
Ku 1pebadaj OTKOM y3opka. BurmecTpyk
IIPEIIPEACH LPBCHH IAMYK CBOJOM IIy-
HohoM 1ojauaBa Texkcrypy. Yapimas 3a kpe-
Bet, Mahapu, Bojaosuiia, banar, 1910. MB
E, uus. 6p. 6192

Craft work, the design from workshop
catalogue. Two shafts work for the founda-
tion, on the odd picks, then using a shed
stick for each pick, weave the pattern. Mul-
tiple plied red cotton weft, with its fullness
enhances the texture. Bedsheet, Hungari-
ans, Vojlovica, Banat, 1910. MV E, Inv. No.
6192




Jomr jeaam Ae3eH TKadKe PAAHMOHH-
Il Y PAaBHOMEPHOM ITAATHY, Ca OpoIu-
paHHM yKpacHHM mpyrama. [loswrus u
HEIATUB CTHAU30BAHOL LIBETA y HU3Y, U3-
BEACHH Cy Ca ABOCTPYKOM HUTH y IIpeba-
qajy. Croamak, Mabapu, Aopocaoso, bau-
ka, 1905. MB E, mus. 6p. 6122

One more pattern, workshop's product
in the balanced plain weave, with brocade
stripes. Stylized flower is in a series of posi-
tive/negative, derived with double thread in
cach pick. Tablecloth, Hungarians, Doro-
slovo, Backa, 1905. MV E, Inv. No. 6122

Mcroserna ykpacHa Iiema, aAM H3Be-
AcHa y AoMahoj paAMHOCTH, Ha ITAATHY Ca
YCHOBHIIAMA, OPOIINpaHA TAHAHIM 3AATA-
crum npeausom. Ilemrkup, Cpbu, Kysmus,
Cpem, 1914. Bean maMyk OCHOBE U IIOTKE
je S-cmepa kao u 3aarua Hut. MB E, nns.
Op. 2354

The same decorative scheme as previ-
ous, but carried out in home weaving, plain
weave with white warp stripes, and deli-
cate silvery threads. Towel, Serbs, Kuzmin,
Srem, in 1914. Warp and weft are S-spun.
MV E, Inv. No. 2354

Bpommupano aune u Hasndje, yKpacHHU OAOKOBH ITAHBajyhe IIOTKe Cy HA IIAATHY

IIOTKHUHOTI AHIIA

Overlay/Underlay brocade, floating weft blocks on the weft faced plain weave
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IMermxup, Pycurn, Pyckn Kperyp, bau-
ka, 1933. bean mamyk, TKaH y IAQTHY IIOT-
KIHOI AHIIA, CA OPOIINPAHHM YKPACHHM
IIpyraMa 3eACHOM, KYTOM, OEAOM U oyOu-
YACTOM CBHAOM, MEKO IIPEACHOM 7, CMEpa.
MB E, uns. 6p. 4758

Towel, Ruthenians, Ruski Krstur, Bac¢-
ka, 1933. White cotton, woven weft-faced
plain weave, and brocade decorative stripes
of green, yellow, white and purple silk, soft
spun of Z-directions. MV E, Inv. No. 4758



Teomerpujcka oOpHAMEHTHKA y TeEX-
HHUIM OPOIIHPAHOr AWIA U HAAHY]A, OA
CBHAE KOHTPACTHHX 00ja, HCTHYE OAHOC
CTPYKTYpa TYCTOI ITAATHA Ca MEKHM (PAO-
TaKAMa MEKO IIPEAcHE DeAe CBHAE Koja je
yrpocrpyuena. 3aama mperada, PymyHm,
Hukoansnnm, banar, 1955. MB E, nus. 6p.
6260

Geometric ornamentation worked in
Ovetlay/underlay brocade technique, points
out the relationship between the structure
of the dense plain weave weft, with floats
of tripled, and softly spun white silk. Last
apron, Romanians, Nikolinci, Banat, 1955.
MV E, Inv. No. 6260

YKpacHO TKame y GAOKOBMMA OBEPIIOT je TKAHA CTPYKTYPa KOja CE CACTOJH OA
VHYTPAINESET TKHBA Y IIPCIACTAjy PABHOMEPHOI ITAATHA H OPHAMECHTHKE H3BCACHE
AOAATHOM IIOTKOM. YKPAaCHA IIOTKA CE IIPETKUBA IIPEKO IICAOr OAOKA, 3aTHM HCIIOA
LIEAOT DAOKA AU H3HAA U HCIIOA AATCPHATUBHUX OCHOBUHHX HHTH Y OAOKY, cTBapajyhm
oAyToHOBe. [IpeTkuBa ce¢ HAM3MECHHYHO, HAKOH CBAKOI PEAA YKPACHE IIOTKE HAC PEA
mAatHa. AoAaTHA TOTKA je 00naHO AeO/moa, MEKa M KOHTpacTHE Ooje.

Block weaving Overshot is a weave structure consisting of a balanced plain weave,
as the background cloth, with pattern weft added. The supplementary weft floats over an
entire block, under an entire block, or over and under alternate warp threads in a block to
form halftones. The pattern weft which is usually thicker, softer and in contrasting colour,
follows each plain weave pick.

Vkpacua morka je Hajsehmm Aeaom y ok X ;.,,:T':t?.l et
LA A4 BHahsinagt

IIOAYTOHOBHMA, Ca AKHNCHTOM Ha AyT'HM ..a...-.-.:i-;

drorupajyhum HuTEMa Oeae cBuae. V.
IPAAAIIH]H 3Ky TOT ITPEAMBA ITAATHA, OCHOBA
je jaga OA moTKe, 2 Geaa cBuAa myHOhOM
ncTHYe y30pak Ha AUy TKauuHe. [Iperawa,
Pymynn, Aaubynap, 1950. HMIT E, uns.
6p. 704

Decorative weft is mostly in halftones,

with a strong focus on long floating pattern
threads of white silk. Yellow warp is more
prominent than the weft, but the fullness
of white silk emphasizes the pattern. Apron,
Romanians, Alibunar in 1950. NMP E, Inv.
No. 704
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Bpomupano AnIte ca AOAATHOM OCHOBOM ¥ IIOTKOM, HA PABHOMEPHOM ITAATHY

K20 HoceheM TKHBY CAOJKEHOT TKama: Y AoMaheM TKAamy OBHX IIPOCTOPA HHCY IIO3HA-
TH IPOLIECH H3PAAE CAOKECHE TKAHE CTPYKTYPE Ca AOAATHOM OCHOBOM U ITOTKOM. Mehy-
THM, Y OApeheHnM THIIOBUMA HOIIELH, KOPHIIThEHE CY YKpACHE TPaKe TOI CACTABA KAO Ma-
TepHjaA 3a 3aBPIIHY 0OpaAy TekcTuAuja. Mspahusane cy y mosaMaHTEPHjCKIM TKAYKHM
paAHOHHIIAMA, HA ypehajuMa HEITO3HATUM Y HAPOAY.

Overlay Brocading with Continuous supplementary patterning warp and weft
on the Balanced plain weave background: The domestic traditional manner of this re-
gion does not include the process of making complex woven structure with decorative lay-
ers derived with additional warp and weft. However, in certain types of costumes were
used such decorative tapes as textile finishing material. They were products of haberdash-
ery workshops, with looms unknown in domestic weaving,

136



Texnuka  O3HAYEHA  AHTAUIIU3MOM
osepuom, wako rnorexAa uz EBpore, AaHac
je THITHMYHA AMEPUYKA TKAYKA TPAAUIIH]A.
OBAe OArOBapa BapHjaHTH IIPEIIACTAJA Ha
rumuhe u npymuhe KOpUIThEHO] 3a TKAIbE
[IEHEHNX BYHEHUX MOKpUBKH. [ Ipexpusay,
Pymynnu, Huxkoaunmn, banat, 1969. MB E,
nHB. 6p. 6998

Technique marked by Anglicism Over-
shot, came from European textile industry,
it is typical American tradition. Here, cor-
responds to a variant on the harness and sticks,
used for weaving highly prized wool cov-
erings. Coverlet, Romanians, Nikolinci,
Banat, 1969. MV E, Inv. No. 6998

Kommosunuja opHaMEHTHKE IIPEKpPHU-
BAYA MOKC YKAYIHBATH M KOMOHMHOBaIbE
[IOBPIIIMHA y PASAHYHTHM OojamMa y3 HH-
TerpaAHo Tkame. Msmena 60ja je ABocTpy-
KM IOoBesuBameM. [Ipekpusad 3a Kpeser
nowasa, Pymynu, Crpaxa, banar, 1930. MB
E, uns. 6p. 7484

Decorative composition of bed covers
also may include combining different co-
lours in the integral woven structure, using
Double interlocking technique. Bed spread
sheet, Romanians, Straza, Banat, 1930. MV
E, Inv. No. 7484

Bpommpana rtpaka y kojoj AoaarHe
HUTH OCHOBE Ha AHILY I'PaAC IIapy, a H3a
daoTrpajy; AOK AOAATHA ITOTKA, (DAOTH-
pajyhm ¢ AmIla, TPaAM YKPAacHY ITOBPIIIHU-
HY. Y30paK TKamba, II03aMaHTEPH|CKH PaA C
kpaja 19. sexa. MB E, Criopearu mnBeH-
Tap 6p. 0.0.

Brocaded stripe containing addition-
al warp, makes a pattern on the face, but
float on the reverse; until additional weft
floats build a decorative face surface. Pat-
terned sample, haberdashery work, the end
of the 19" Century. MVE, Ancillary collec-
tion No. n.n.
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Txame Ha pa36ojy ca ZKakapoBuM MeXaHU3MOM ITIOAPA3YMEBA KOHTPOAY IIOAOKAja
CBaKe ITOjJEAMHAYHE HUTH OCHOBE § OAHOCY Ha CBAKH IIpebavaj IMOTKE M HEOrpaHMUYCHE
mMoryhHOCTH IIperanTama. AaMacTu U OPOKATH Cy HAJIO3HATHjH Mchy KaKkap TKarbIMa.
Mako masus Opominparmse U OpOKAT ITOAPA3YMEBA TKAHHHY Ca AOAATHOM IIOTKOM OA
MaTepHjard KOjH Ce PA3AHMKYje OA IOAAOTE TKAMa, HA3WB 4eIrhe acoIlnpa Ha CBHACHY
TKAHHHY Ca OOraTOM I[BETHOM OPHAMCHTHKOM KOja C€ HCTHYC AOAATHUM KOHTPACTHHM
IIPEAUBOM. Y30paK j€ C ANIIA 4 C HAAUYja HEIATHB Ca IPCHECCHUM HUTHMA YKPACHE ITOTKE.

Jacquard weave process enables individually controlled rising of each warp thread
with each pick passage creating unlimited designs. Damasks and Brocades are most val-
ued Jacquard fabrics. Even the term brocade refers to a textile woven with a supplementary
weft of a material different to that of the ground weft, it is usually considered as a silk tex-
tile with rich raised figures formed by an extra contrasting thread. The pattern is with one

face of the fabric, with negative reverse with unused pattern weft floats.

Uynase TKaHUHE HA IIEToY CY TPOAUMCH3HOHAAHE TKAHE CTPYKTYPE €4 AOAATHOM
CCPHjOM €AECMEHATA OCHOBE HAH IOTKE yOAYCHOM Yy OCHOBHO TKHBO, Y BUAY HETASU HAN
ceuene. [lerme ce mory pasamkoBaTu 1o BucuHH, rmyHohwm, Oojama. Hecewena manm
KPY’KHA IIETAA j€ jaKa jep CTAAHO KPY/KH Ca AUIA Ha HaAmdje. UymaBail CAaApKH ABE ITOTKE
Y JEAHOM 3€BY OA KOjHX C€ JeAHA KOpHCTH 3a reTany. [IpBa mae ¢ kpaja Ha kpaj u cabuja ce,
a Apyra ce yOaIryje y MCTH 3€B, aAl CE He cabuja.

Shaggy Pile Fabrics, loop pile and cut pile are three-dimensional structures made by
weaving an extra set of warp or weft yarns into the ground weave to make loops or cut ends
on the surface. The loops may vary in height or shaded with several colours for ornamental
appearance. Uncut pile, or rounded loops, is very strong because the loops of the yarn run
continuously from face of the cloth through its back. Pile fabrics uses two wefts in a shed,
but one will be used for loop at any given time. The first weft is woven from selvage to sel-
vage and beaten into place. The second weft follows in the same shed but is is not beaten.
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CrpyKTypy OBOT IIPUMEPKA JUOHCKE C6l-
/1¢ IUHU IIAATHO OCHOBHHOT AHIIA KA0 Oa-
3MYHO TKHBO €4 ABE YKPAaCHE IIOTKE OA
LpHE H IIAABE CBHAC KOj¢ IPaAc IIBET-
Hy xommosunwujy. I1aaBa opramenTHKA je
Oporupana oseputons, ca Ayrum pAoTaKA-
Ma IIYyHHM MCKHM PACIPCACHUM HHTHMA,
a IIPHH ACTA/oH CEHUYCHH TAHAHOM CjajHOM
npraom csuAom. Cpeuana mapama, Mabha-
pu, Aaa, bauka, Opokar-cuaa, ysos 1875.
MB E, uus. 6p. 1656

The structure of this Lyon silk consists
of warp faced plain weave and two supple-
mentary wefts of black and blue silk, having
a raised floral design. Blue brocaded orna-
mentation is overshot with long soft floats
of loose unspun silk threads, and black de-
tails shade with shiny black silk. Festive
scarf, Hungarians, Ada, Backa, imported
silk-brocade, in 1875. MV E, Inv. No. 1656

ABobOojHE TET™E HA  PABHOMEPHOM
mAaTHY. ByHeHo TKame y paBHOMEpHOM
IIAATHY Ca AOAATHOM IIOTKOM Y HCTOM
3€BY, KOja ACAOM ITOBPIIITHE, H30Mja y BHAY
KPY/KHHX TeTAdH. ABODOJHE ITETAE Cy OA
MeKO mpeacHe ByHe S-cmepa. Kpos pasro
TKAIE CE IMOTKA IIPEHECEe ITa HACTABM Ca
meT/sdaMa. basuaam cAoj je oA mpempeacHe
mutu S-cmepa. [lpexpusau, aymasar, Ileh
koA Canmcxor Mocra, Cpbm, 1920-1930.
HMS3 E, uns. 6p. 2715

Two-colour loops on  balance plain
fabric in the Bal-

anced plain weave, with the inlaid supple-

groundwork. Woollen

mentary weft, partly woven into shaded
loops (two-coloured). If no loop, weft just
squeezes to continue with loop. The ba-
sic layer is woven of S-plied warp and weft.
Bedspread, shaggy, Serbs, Pe¢ near Sanski
Most, from 1920 to 1930. ZNM E, Inv. No.
2715
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Ipexpusau, Cpou, Bpdac, bauka, 1898.
Uymnasan, na koposuulhe, jep ce TKa Ha IIpy-
tuhe. [lapan Ha xoyxe kao max-radbaa. Oc-
HOBA j€ TAIbI, IIOTKA ACO/SU IIPEIIPEACH ITa-
MYK S-cMepa, a #0y4uya MEKO IIPEIPEACHA
ByHa. MB E, nus. 6p. 209

Bedspread, Serbs, Vrbas, Backa, 1898.
Shaggy on the weeds, means wrapped around a
stick. Patterned like a chess board. Warp of
tinner and weft slightly thicker S-plied cot-
ton and loops of S-plied soft wool. MV E,
Inv. No. 209

Ipexpusau, Cpobn, Crankamen, Cpewm,
1880. Ha maaTHY ca maMy9HOM OCHOBOM U
KYAC/SHOM IIOTKOM, 4 BYHOM Yy Oojama, Ha-
AQ3H €€ YKPAC HETAHOM Ipeko urae. OcHO-
Ba M ITOTKA Cy Z CMepa; MEKO Z-IIperrpeAe-
Ha yKpacHa mmoTka ce 6Aaaro kospira. MB E,
nuB. 6p. 5014

Plain weave with warp of cotton and
weft of hemp. Shaggy ornaments of co-
loured wool are shaped as uncut loops over
the needle. Warp and weft are Z-spun, and
decorative weft soft Z-plied, slightly curl-
ing. Bedspread, Serbs, Slankamen, Srem, in
1880. MV E, Inv. No. 5014

Tlerma OA CBHAE HA IIAATHY OCHOBUHOL
Auma. basugaHO TKambE je OA TAHKE IAABE
BYHE, Ca YKPACHUM IOBPIINHAMA KPYKHUX
LICT/oH IIPEKO JKUIIE, T3B. cTparan. [1pu Any
Cy POMOOHAHH OpOINHPAHH OPHAMEHTH
CcpeOpHUM 1 3AaTHHM HETHMA. [Ipearma
nperava, Pymynnm, Berejmm, bBamar, oko
1925. MB E, nms. 6p. 4663

Silk uncut loops on warp-faced plain
ground weave. Basic fabric is of the thin
blue wool yarn with surfaces of loops over the
wire, so-called astrakhan, as well as separate
brocaded go/d and silver ornaments. Front
apron, Romanians, Begejci, Banat, around
1925. MV E, Inv. No. 4663
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Uymapam Ha meTse y IpPENAeTajy Kemep je CAOKeHa TKaHa CTPYKTypa Hu3
YETBOPOHUTHOL KEIIEPa KOJH C€ IIPETKUBA YYHKOM H AOAATHOT YKPACHOT CAOjd PYYHO
pabenux merru. Meke dymase meTse Ce M3BOAC YKPACHHM HHTHMA Y 3€BY Kerepa, y
6ojama 1 ymaasuBor uaraeAa. OBae je peTka rmojasa, OyAyhn Aa je KOHCTATOBAH jEAAH H TO
ATUITHYAH IPUMEPAK TAKBE CTPYKType mopekAoM us Pymynuje.

Shaggy inlay loops in twill weave complex woven structure consists of shutlled,
four-shafted twilled background and additional, decorative layer of finger manipulated
loops. Soft bushy loops are made of decorative yarn in the same twill shed, in colours and
looking striking. It was a rare occurrence as was noted once, non-typical example of such a
structure originates from Romania.

UpopoBame HA IIAATHY IIOTKHHOI AWIIA, TCXHHUKA U3BOhEHA TKAHE CTPYKIypE,
TAKO IIITO CE YIIOPEAO €4 FAATKHIM TKAEECM ITAATHA BE3yjy YUBOPOBH TOKOM PaAa Ha pasbojy.
IlperaeTaj IAATHO KOjU Ce CMEEbYje C4 PEAOBUMA YBOPOBA BE3UBAHUX 32 OCHOBY A4 OH
IPAAMAH YYIIABY IIOBPIIUHY, HHAYE j€ TUIINYAH IOCTYIIAK Y U3PAAM YBOPOBAHUX TEIIHXA.
3a uBOp ce kopucTu Komaanh mpeanBa ABocTpPyke Ay:kuae Oyayher wBopa. A Hajsuie
LIPUMEHUBAH TUII BE3UBAMA je Jopdec AU mypeku 4sop. Besyjy ce y HU3OBUMA I PUHOM
TKama, y3 HOTKy. HakoH 3aBpIIeHOr peAa YBOPOBAEA, IIPETKUBA CE IIOTKOM IIAATHA
motrkuHOr Anna. [IperkuBa ce HajMarbe ABa 11yTa H3Mehy HH30Ba YBOPOBA.

Knotted pile is one of two main existing principals of weave structures. Those fabrics
consist of a foundation of flat-woven yarns to which a knotted pile is added on the loom.
Plain weave which alternates with rows of knots tied to the warp to form a pile surface
otherwise, is typically used to make pile-carpets. This knot is made by cutting lengths of
weft two times of the desired finished length. The knot most often used is the Ghiordes
knot. The knots are tied in rows all along the wefts. After the row of knots is tied all the
way across, another weft is woven in the weft faced plain weave. At least two ground picks
should be woven between rows of knots.
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ITerme oa cpebpracte u 3aaracte ¢o-
AWje Ha KCIIePy pub.oa Kocm, KOJU je PaBHO-
MEPAH aAM PASAHMYIUTHX OOja OCHOBE H
morke. Ilpexpuau, Pymynu, Bykyperrr,
Apyra moaosuna 19 sexa. HM3 E, unB. 6p.
1009

Loops of silver and gold foil on the her-
ringbone twill, balanced as well as in differ-
ent colours of warp and weft. Bed spread,
Romanians, Bucharest, second half 19®
Century. ZNM E, Inv. No. 1009

ITpumepak  maycTpyje IpHMeEHy AO-
Mahe BCpSI/Ije prOH_IhCHOF TprKOF Y9YBO-
pa. LlBeTHa opHaMEHTHKA je M3BEACHA Be-
3UBAaImHbEM qBOpOBa HpI/I TKa}by IIOTKUHOT
anma. ‘Ruamm, Bepume, jymua CpbOnja,
oxo 1920. MJO W, uns. 6p. 240

This example illustrates a domestic ver-
sion of simplified Turkish knot. Floral or-
namentation is done by tying knots during
weaving in the weft-faced plain weave. Car-
pet, Berilje, South Serbia, around 1920.
MUO H, Inv. No. 240

UsoposaH ykpac TKaHe TOpOE, y IIpe-
IIAETAjy IIOTKHHOI AHUIIA, OA HEOOjEHE ByHE
S-ympeaama. IIpeactaBa meBiia je msBeae-
Ha KPYIIHUM, KPATKO INHIITAHUM YBOPOBU-
ma. Topba, Cpbu, [Tyruamu, Cpem, usmeby
ABa cBercka para. SMP E, uns. 6p. 89

Knotted decoration on this woven bag
on the weft-faced plain weave of unco-
loured S-spun wool. An image of a roost-
er, consists of a large close-cropped knots.
Woven bag, Serbs Putinci, Srem, woven be-
tween World Wars. MHR E, Inv. No. 89




UsopoBame Ha Kemepy, HAa OBHM IIPOCTOPHMA, IPEACTABM>dA Jopdec 460p, ca

HpCHACTajCM KCHCp K20 OCHOBHHMM TKHBOM. qBOpOBI/I CC HMIXKY Yy pCAOBI/IMa yHOpCAO ca

roTkoM. Mamebhy peaoBa 4BOpOBa, MAE ITO HEKOAMKO ITpebavaja IoTKe IyHKOM. Pasmax

ITOrOAYj€ A4 ITOAETHY AYyTH MEKH ITPAMEHOBH IBOPOBA. IIprMepn MoKasyjy AOCAEAHOCT y

ITOTACAY VIIPEACHOCTH IIPHMAPHUX CHCTEMA, OCHOBA je 7, a ITOTKa S cMepa.
Knotted pile on the twill background, in this region mainly is a Ghiordes knot, with
twill used as a ground weave. Knots are in rows all along the wefts. After the row of knots

is tied, several rows of ground weft shots are usually woven. Flat surface allows to the long

soft knot strand to be laid snugly. Examples show consistency regarding the spinning di-

rection of the primary systems, warp as Z and weft S-direction.
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Awnpekran kenep, 2:2 S; ocHosa je Z, a
noTka S yrpeaeHa. YBopoBaHI IPAMEHOBH
oko 10 cm AyxmHE, CY ¥ pEAOBHMA Ha OKO
5 cm pasmaka. Ilpexpusaa wuhenu tumay,
Cpbu, Amomore, Aomu Aamar, Amka
Xpsarcka, 1952. MB 3b], nus. 6p. 380

Direct twill, 2:2 S, the warp is Z, but
weft S twisted. Knotted strands are about
10 centimetres long, in rows about 5 cm
spacing. Bed cover with tufts of wool,
Serbs, Dnopolje, Lika, Croatia, 1952. MV
CBJ, Inv. No. 380

Uymaso anre ca buaesuma ByHe y 60ja-
Ma, Ha BYHEHOM Kemepy. Yupomthen Typ-
CKH 9YBOpP HA PABHOMEPHOM Kerepy Z cme-
pa. OcHoBa je Tama u jade yupeAcHa Z
cMepa, AOK je moTka Mekina S cmepa. Kue-
ny dumar, Cpbu, bauxkm I'pauarn, Awnka,
Xpsarcka. MJO U, nus. 6p. 625

Hairy-faced with a loosely spun woollen
whips in colours, on the twill base. Simple
Turkish knot on an even Z twill; Warp yarn
is thinner and more Z-twisted while, the
weft is softer and S-direction. Cover, Serbs,
Backi Gracac, Lika, Croatia. MUO H, Inv
No. 625



OcnoBHO TKame je Z-kerep 2/2 (ocHO-
Ba je Tamba, jade yIpeAeHa Z cMepa, a IoT-
Ka MeKITa S cmepa), Te Cy CTpPME KOCHHE
TKama. Typckm usop, oko 10 cm Ayxmme
je y pasmariuma oA 10 peaoBa moTke, y On-
ueBMMa MeKe AabaBo yrpeacHe ByHe. Kule-
#u Oumarn, Cpbu, Bauku I'pauarn, Awuka,
Xpsarcka. MJO ¥, uns. 6p. 246

Basic weaving is Z-twill 2/2 (thinner
warp strongly Z-twisted while, softer weft
S-spun). That causes a steep slope weaving,.
Turkish knots, about 10 cm length, at in-
tervals of 10 weft rows, of the soft loosely
twisted wool. Cover, Serbs, Backi Gracac,
Lika, Croatia. MUO H, Inv. No. 246

Tlepcujcku nan Cena upop je komaanh mpeamsa Koju OKpPy#Kyje jeAHY HHT OCHOBE
1 AaDaBO CaBHja HMCIIOA APyTE Ia ce mmpebaru Ha Apyry crpany. CA0DOAAH Kkpaj mITpan
n3nmehy, a Apyru Kpaj ca cTpaHe OCHOBUHE HUTH. 3aBPIIaBa Ce Ca IMNINAKEM ITOBPIITNHE.
OBo je AAKIITH HAYHMH PaAd HETO KOA TYPCKOT YBOPA, APYTOT OA ABA HAJIIOITYAAPHHU)a THITA.

The Persian or Senna knot is a strand of yarn that encircles one warp thread and
winds loosely around the other warp. One end is pulled through the two warps while
the another goes outside of the paired warps. And finally cut the tails of nodes to form a
smooth pile. Tying Senna knot is much more convenient for making close piles in compar-
ison with Ghiordes, second of two popular types of knot.

Kyhna nmpousBoAmse cena TKama je, OKO
1900. roamne, 3amodera ca OOYKOM JKeHA
Yy OKOAMHHI 3pCH:2,HI/IHa TAC ce KaCHI/Ije
pasBHAAd WHAYCTPHjaA cera Tennxa. TkaH je
KYAC/A>HOM OCHOBOM U IIOTKOM H BE3UBAHHEM
uBoposa ByHoM. hinmanm, Cpbu, Hosu Caa.
MB E, uns. 6p. 10765

Senna homemade carpet weaving pro-
duction has begun, around 1900, with the
training women near Zrenjanin, where, lat-
er on developed Sena carpet industry. Wo-
ven with weft on warp, both of hemp and
knots of wool. Carpet, Serbs, Novi Sad. MV
E, Inv. No. 10765
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KOMBMHAIINJE TKAHMX
CTPYKTYPA

COMBINATIONS OF WOVEN
STRUCTURES



TpaAUIIHOHAAHO TKaibe y BojBoAmHI ce AepumHMIIE KAO PYUHO TKAIbE,
Hajuerirthe u3Boheno Ha pa3dbojuMa 32 TKAE Y ABE HUTH TAEC CE KOHTPOAOM Ca-
Mor ypebaja u3BoAH camo mperaeraj mAaaTHO. HajcaokeHnju oBaarmu deT-
BOPOHHUTHHU pa30o0j, y AomaheMm U 3aHATCKOM TKamby, OrpaHHYaBa HM3BOheme
TKaFba IYHKAFbCM, HA YCTBOPOHUTHE BAPUjAHTE KEIIepa M IIaparbe jeAHOCTAB-
HIM Oporupamem. Apyraduje CTpPyKType OAHOCHO yKpacHU edeKTH, AoOuja-
HU Cy IIPEOHPAIbeM IIPCTUMA HAH KOHTPOAHCAHEM PACTBAPAIbA ITPEOPaHUX
HHUTH OCHOBE PyYHUM AHU3arbeM cepuja npyruha u nuruha mpema y3opky.

[TocmaTpajyhu pasHOBpCHE TKaHE TEKCTHAHM]E KA0 OApeheHe reanHe, yoda-
Ba CE€ YECTO IIPUCYCTBO BHUIIE PASAMYIUTHX TKAHUX CTPYKTYPa HA JEAHOM TKa-
HoM pumMepky. To Ham omoryhapa yBUA 1 y Heke OCOOMHE TPAAUITHOHAAHUX
rporeca TKama Mehy Kojuma je i 9ecTa HIPUMEHA BUIIE PASAMYIUTHX TEXHHUKA
y KOHTHHYHTETY TKarba. Ha Taj Hadmn cy, BapuparmeM TeXHUKa, u3Bohene pas-
AMYHTE BPCTE IIPEITAETA]A IIITO j€ AABAAO BHIIE TKAHUX CTPYKTYPa HHTEIPAA-
HO Ha jeAHO] TekcTuAnju. Moxe OUTH Ad je HyKHA yIYheHOCT Ha N3HAAAKCIbE
pererha PyuYHHM IIPEIANTAbEM, Ca APyre crpane, omoryhasasa sehy Hesa-
BHCHOCT OA TKAYKHX CTAHAAPAA.

Cepuja mpuMepa HAYCTPYje HEKE IPHUHIIUIIE CAATAba PASAMYUTUX TKad-
KHX IOCTyIIaKa U TKAHHUX CTPYKTypa Ha OApeheHOM IpHMEpKy TeKCTHAH]C,

KOJC€ Cy HCKaAad OIIPCAC/HHUBAAM CCTCTCKH, 4 HCKAAA IIPAKTUYIHN KPUTCPH|YMH.

Traditional weaving in Vojvodina is defined as hand-weaving, which is usu-
ally produced by weaving the two threads where controlled looms can run only
plain weaves. Four-harness loom, as a most accomplished tool enables weaving a
four-harness twills and simple brocaded patterns. Different structures and dec-
orative effects, were obtained with finger manipulations or by controlling the
warp sheds with a series of additional harness and sticks according the pattern.
Summarizing general impression of a variety of woven textiles, often notice the
presence of several different woven structures is noticed woven together in one
woven piece. This allows an insight into some of the features of the tradition-
al weaving process including the often combining completely different tech-
nique to continuously run. In this way, by various techniques, different types
of weaves occured that gave a mosaic of woven structures, integrated in a tex-
tile. I think the fact that limits the possibilities to manipulate threads with fin-
gers, on the other hand, allows a certain independence from mechanical stan-
dards in weaving.

A series of examples illustrate some of the principles of fitting different weav-
ing processes and structure of woven fabrics of a particular copy, determined
primarily by aesthetic criteria, or as it used to be once, by practical reasons.
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Ca mpomeHama BpCTe IIPEANBA, KBAAU-
TeTa 0OpaAe M I'YCTHHE IIPEAUBA ¥ IOTKH,
a 6e3 HHTEPBEHIIN]a Y CHCTEMY OCHOBIHUX
HHUTH HAjAAKIIE CE TTOCTHAKY e€(DEKTH KOM-

OHHOBAMA CTPYKTYPA.

1. Croamak, Beuej, kynmnen y Capajesy,
na barruaprmjun 1960. TMbB E, uns. 6p.
1351

OcHOBa y IIpEIAeTajy IAATHO je Ky-
AC/SHO ITPEAMBO CpeArbe AeOomHe S-yIpe-
AAFbA, A Y IIOTKH CE CMEHY]y ABE EKCTPEM-
HO PAa3AWYHTE BpCTE IIpPeAuBa Z-cMepa.
I'raBHA yKpacHa (DYHKIIH|a OBAE ITaAd HA
KoMOmHanmjy 0oja (IPHPOAAH TOH He-
OojeHe KyAC/o€ OAHOCHO IIPBEHH IAMYK).
Ocum TOra, ca rpyonM KyAC/oHUM ITPEAH-
BOM HEjeAHAKEe ACOMSHHE, Y KOMOMHAIIM)N
Ca TAHKHUM JaKO YIIPEACHHM KyIIOBHIM ITa-
MYYHHM IIPEANBOM, AODHjajy ce ABE pas-
AMYHTE CTPYKTYPE ITAATHA: HEPABHOMEP-
HO IIAATHO U IYCTO IIAATHO IIOTKHHOT

AHIIA.

With changes of yarn, quality of pro-
cessing and density of weft yarn, with-
out any intervention in the warp system,
can easily achieve a simple combination of
structures.

1. Tablecloth, Becej, purchased in Sara-
jevo, Bascarsija 1960. CMB E, Inv. No. 1351

Plain weave consists the warp of S-spun
hemp yarn of medium thickness, and al-
ternating wefts of two extremely different
types of yarn, both in Z-direction. The main
decorative feature here falls on the combi-
nation of colours (natural tone of unpaint-
ed hemp and red cotton). But, in addition,
the coarse hemp yarn uneven thickness,
combined with another one, tightly spun
industrial cotton yarn, offering two differ-
ent structures: unbalanced plain weave and
smooth weft faced plain weave.
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Komburariuje ABe BapHjaHTE CTPYKTY-
pe mAATHA - IIAATHA IHOTKUHOI AHIA KAO
OCHOBHE TKaHE ITOBPIINHE, Ca ACTA/SHMA
OPHAMEHTAITH|E¢ UCIIPEKHAAHOM ITOTKOM Y
PABHOMEPHOM IIAATHY - Takohe ce M3BOAE
6e3 IMpOMEHA y OCHOBH.

2. IIperaua, Cpou, UYypyr, 1907. MB E,
nmuB. 6p. 100

OcHoBa je mamMy9Ha ABOCTPYKO IIpe-
ITPEAEHA HHUT S—CMepa, CPEeArbe ACOHHE,
4y IOTKHU CY IPCAUBA ABEC PASAHYHTC Bp-
CTE: Yy IMAATHY IOTKHHOT AHMIIA JEAHOCTPY-
K2, MEKO YIIPEAEHA IIAMYYHA HUT S—cMepa,
OeAa W IIPBEHA, 4 Y PABHOMEPHOM ITAAT-
HY ABOCTpPYKa IIpEIpeAcHa HUT Z—CcMepa,
oKepKyTe 0O0je, AOAATHO OOaBHjCHA METa-
AM3HPAHOM (POAHJOM.

TTAaTHO TOTKHHOT AMIIA j€ Ha I[PBEHE I
Oeae Ipyre ca AOAATHUM 3AATHUM IIPyra-
Mma y 6araHc-tiAaTHY. [Toceban eaement je
3AQTACTA 3BE3AA ¥ OAAAHC IAATHY, U3BEAC-
HA IIPeONParbeM HCITPEKIAAHOM ITOTKOM.

The combination of two different types
of plain weave structures — weft faced plain
weave surface with details inserted of dis-
continuous complementary weft in the bal-
anced plain weave - also is feasible at un-
changed warp settings.

2. Apron, Serbs, Curug, 1907. MV E,
Inv. No. 100

The warp of S-plied cotton thread of
medium thickness, with the weft consists
of two different types: in the weft faced
plain weave, white and red, soft S-spun cot-
ton, and in a balanced plain weave, double
strand Z-plied ochre-yellow thread, further
wrapped in metallised foil.

Weft faced plain weave stripped red
and white, completed with continued gold
stripes as well as a star, a separate element,
both in balanced plain weave worked of a
golden weft, discontinuous for star detail.
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Ha cBewanom TexctrAy oA dpuHOr Ima-
MYKa, MHHYIIHO3HHUM PYYHHM TEXHHKA-
Ma AOAABAFHEM PA3HOOOjHE IIOTKE, Pa3AH-
Kyje ce BHIIE TKAHUX CTPYKTyPa Ha JEAHOM
KOMaAy: IIPyre H3MEHOM 00ja y ITOTKM; yT-
KHBAIbE ITapa AOAATATHOM IIOTKOM Y 3€B
ITAATHA; KAO0 M OPOINTHpPare Ipyra yKkpac-
HOM IIOTKOM Yy OOjH y3 AOAATHO pacTBa-
parbe OCHOBeE.

3. Caroscku nernkup, Cpou, Aepome,
Bauka, 1920. MB E, uus. 6p. 4840

Ha xpajeBuma memkupa oA 6eaor pas-
HOMEPHOT IIAATHA IIPUMEIHEHE CY YKPACHH
€AEMEHTH: IIPBEHE IIOIIPEYUHE IIPyre CMe-
HOM 00je y IOTKH; Imape MCIPEKHAAHOM
YVKPACHOM ITOTKOM y 3€B OCHOBHOI TKAaba;
IpBEHA OPONIMpPAHA IIPyra HEITPEKHAHOM
AOAQTHOM ITOTKOM Y3 jeAaH AOAATHH 3€B.
Tamaxk GeAm IMAMYK je Z-yIIpeAarba, Kao I
3HATHO AEO/MSH IIPBEHH 34 IIAPAFHE, OCHM
TAFHET KYTOT, KOjH je S-yIrpeAarma.

Festive textiles of fine white cotton, of-
ten consist of a few different woven struc-
tures of a single piece of textile: a weft-way
stripes (colour changes integral to a system
of weft); inlaid brocading with supplemen-
tary weft added to the basic plain weave
shed; and brocaded stripes with an extra
weft in different colours.

3. Towel, gift in a wedding ceremony,
Serbs, Deronje, Backa, 1920. MV E, Inv.
No. 4840

At both edges of the white towel, bal-
anced plain weave, are different decorative
elements: red weft stripes; inlaid brocaded
pattern of thicker discontinuous weft, along
with the basic weft; and continuous Over-
lay/underlay brocaded stripe of thick red
weft woven into an extra shed. Fine white
cotton and thicker red are Z-spun, except
S-spun yellow.
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Packorine Geae TekcTHAMjE CY yKpa-
mapaHe oborahuBarmeM CTPyKType y IAAT-
HY YKAQITAEEM HUTH AcO/boer maMyka y oc-
HOBY TKaIba, IIPETKUBAIGEM IIPYTa ACOSHM
ITAMYKOM, OeAUM HAH y Oojama, kao u du-
rypaAHE OPHAMEHTHKE Pa3HOOOJHOM ITOT-
KOM, PYYHIM IPEONPAHEM ¥ 3B IIAATHA.

4. Ilemxup, Pymynm, Viaun, bamar,
1905. MB E, nas. 6p. 2568

ITpumepak maycTpyje jOII jeAaH THIIN-
YaH HAYWH KOMOMHOBAHE IIPUMEHE yKpac-
HHUX IIOCTYIIaKA Ha CBEYAHOM TEKCTHAY.
Ha tankom maMyYHOM IAATHY Ca TpyIH-
CAHUM YCHOBAHHM IIpyramMa OA ITyHH]Cr
[IaMyKa Cy YKPACHH CACMCHTH: y CTPYK-
TYPH IAATHA Cy IPyIre y IIOTKH H3BEAC-
He AcOMSUM IIPBEHHUM M OEAHM IAMYKOM;
a BUIIEDOJHI OPHAMEHTH YTKHBAFHEM AO-
AATHE HCIIPEKMAAHE ITOTKE y BuIme 6oja y
3eB OCHOBHOT TKama. KoHIenT ynormyma-
BA U IIOHAB/SAISE ACAOBA OPHAMCHTHKE H3-
BeAcHE y O0jU, KpO3 IHUXOBE jOII CYIITHA-
Huje Bep3uje y OEAOM, yTKUBAHE IIYHUjHM
OEAVM IIAMYKOM Y 3€B.

Luxurious white fabrics are often deco-
rated by fitting stripes of thicker cotton yarn
into the warp set, and weft stripes woven
with shuttle, and inlaid brocaded colourful
ornaments of thicker discontinuous weft on
balance plain ground weave.

4. Towel, Romanians, Uzdin, Banat,
1905. MV E, Inv. No. 2568

Specimen illustrates a typical manner of
combined use of procedures applied to dec-
orate textiles. Various decorative elements
are carried out on thin cotton balanced
plain weave with warp stripes of thick cot-
ton: coloured weft stripes derived with
thick red and white cotton; multicoloured
ornaments of discontinuous weft done with
inlay brocade. The concept is enriched by
complete parts of ornamentation derived in
colour, through their even more subtle ver-
sions in white inlay brocade.
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AOAATHH €AECMEHT IPH KOMIIOHOBAIBY
crpykrype aomaher maarna je u 60pa Koja
ce A001ja PAa3AHYUTHM 3aTE3AEEM ACAOBA
OCHOBE y OKBHPY HCTOI CHCTeMa. Packor
TaKO HADOPAHOI TKHBA j€ AOIYEbABAHA H
[IPETKAHUM ITOIIPCIYHUM IIPyraMa, Kao H
npebupameM (HUIYPAAHE OPHAMCHTHKE Y
3€B IIAATHA.

5. Croamak, [ ok, baga, 1880. MB E,
nuB. 6p. 9356

OcHoBa TKama je OA IIAMYYHOI IIpe-
AHBA y ABE AcOmHHE, Y Y30PKY IIHPUX H
yxux ycHosuna. OCHOBA je IOACHEHA HA
ABA PA3AHYHTO 3aTEIHYTA BPATHAA IITO
rOTOBOM TKAIY Aaje HAOOPaHY IOBPIIN-
Hy. Tama ocHOBa je yrpeAeHa y Z, a Acbma
rpernpeaeHa y S-cmepy. Tara Geaa moTxa je
jeAHOCTpYKa Z, a 000jeHa 1moTKa S—cMmepa,
ILITO CBE AOIPHHOCH pesdedHOCTH TKAKbA.
[Ipumermsenn ¢y HOCTYILN: IYHKAIE LIPY-
ra y 60ju; AeTas Opolrupane Ipyre; U BU-
me00jHI OPHAMEHTH YTKHBAIEM AOAATHE
IIOTKE Y 3¢B OCHOBHOI TKaba.

An additional element in composing
the woven structure may be seersucker with
different tensions within the same system.
Warp stripe of thick cotton and colourful
floral ornaments done using inlay brocad-
ing increases the effects of wrinkled hand-
woven cloth.

5. Tablecloth, Sokci, Ba¢, 1880. MV E,
Inv. No. 9356

The warp is of cotton yarn in two thick-
nesses due to warp stripe sequence, divid-
ed into two different shafts for deferred
tightening, that gives a wrinkle to fabric.
The thin warp thread is Z-spun, and thick-
er in S-plied. White weft of thin, single yarn
Z-spun, but the colours are thicker, S-spun,
all of that conditions results in the complex-
ity of texture. Procedures that were applied:
shuttling with different weft colours; con-
tinuous brocading, and inlay brocade with
discontinuous weft.
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VkpacHa Trama ca edEKTHMA UHIIKE
HAN peseHA TKAFbA PA3BH|EHA Y EBPOIICKO]
TEKCTHAHO] MHAYCTPH|H, HAAA3€ MECTO I
y (OAKAOPHOM TEKCTHAY OBHX ITPOCTO-
pa. Aomahe Tkame cy cBojuM cpeacTBH-
Ma OCBajaA€ TKAYKE ITOCTYIIKE 32 AODHjarbe
VKPACHIX TKama y OAOKOBHMA, IIPBEHCTBE-
no unnke pahere HuTama u caha.

6. Caaser, Cpbwu, /Kabar, bauka, 1920.
MB E, uus. 6p. 1987

3a TKarbe y YeTHPH HUTE, TKAAA j€ OC-
MHCAMAA KBAAPATHY CaABETY y KOjoj je
KOMOHMHOBAAQ YUIIKY HA HUTAMA Ca IPyra-
Ma y paBHOMEPHOM 11AarHy. Mcru rpaban-
CKHM KOHIIEIIT CAGAH U ITpUMeHa epeKTa Te-
ret 6oje y ocHoBn n rortkn. Ilpumemeno
je, IIPBO YCHUBAIbE TEreT YCHOBHUIIA ITO Pac-
ITOPEAY, 3aTHM, TKAIHE ITOTKOM IIIEME /ZKdlle
4nKe OAHOCHO TIPYTE ITAATHA, YK/Aoyayjyhu
n TereT y mperaerajy maaruo. OBo ykpac-
HO TKa¥be Ca 00OCTpaHUM ITAOBehuM Hu-
THMA AOOPO yIIHja TETHOCT.

Decorative fabric with lace and a relief
effect, developed in the European textile
industry, easily found a place in the folk-
lore textiles in this area. Weavers managed
to win the procedures for obtaining textiles
with weaving blocks, primarily Lace of the
loom and Honeycomb.

6. Napkin, Serbs, Zabalj, Backa, 1920.
MV E, Inv. No. 1987

In four-harness weave threading, the
weaver was created with a square shaped
weave, combining lace-like weave with
stripes of the balanced plain weave. Fol-
lowing the same feature, she applied the
effect of blue colour in the warp and weft.
For this purpose, the blue warp was insert-
ed, and then wove lace schemes and plain
weave stripes, including blue weft stripes.
This fancy fabric with double-faced floats is
the very good liquid absorber.
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CAoxeHHjI BHA OBE ITOjaBE KOja CITaja
ABE CPOAHE BPCTE YKPACHOTI TKama y OAO-
KOBHMA — YNIIKy Ha HHTaMa u cahe — mpe-
pacrao je y THI TKaHHHE 34 TEKCTHAHO
rmokyhcrso. TakBu Impumepu HAYCTPY)y
ITPOMEHE y CEOCKOM TKAIbY, HACTAjaAC Y

ITPOIIECHMA CITEIINjaAM3AIIH]E HA CEAY.

7. Croamak, [Hloknu, I'nbaparn, Cpem,
oko 1900. MB E, uns. 6p. 9157

Ty ce xomOuHyje OAOK paBHOMEp-
HOTI IIA4THA Ca IAOBEhMM HHTHMa OCHOBE
MAM IIOTKE TAKO IIITO CE€ y YUIIKU HA HU-
TamMa POPMHPAJy ITPABOyraoHe pyImya-
cTe CTPYKType, a KoA caha pacropesom
mAOBehUX HUTH HAa AHIly, OAHOCHO Ha-
AIY]y, AOOHja KapakTepucTHYIaH cahactn
pemed. To ce M3BOAM ca 32TE3AFHEM ITAO-
Behux HUTH C AMIIA U HAAWY]a, IIITO cahy
Adje CTAAHO KOHTPA 3aTE3ahe, 4 YKPACHUM
OAoKOBHMA pymmuacty CTpykrypy. Ose
ABE BPCTE IIIEMA CE CMEIbY]Y XOPU3OHTAAHO
OAHOCHO BEPTHKAAHO.

A more complex form of this phenome-
non, that unites two related groups of deco-
rative block weave - Lace of the loom fabric
and honeycomb - turned into a characteris-
tic type of household fabrics. Such examples
illustrate the rural weaving developing pro-
cess, as a specialization of professions.

7. Tablecloth, Sokeci, Gibarac, Srem, ap-
proximately 1900. MV E, Inv. No. 9157

It combines a balanced plain weave
with floating threads. Lace is with rectan-
gular perforated structure, and honeycomb
arrangement of floating on the face, or re-
verse, gets a honeycomb relief. This is done
with floating or tightening the face and re-
verse, providing constant tension to hon-
eycomb, and lace-like perforated structure.
These two types of schemes take turns hor-
izontally or vertically.
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8. Croamak, Iloxknm, bauku Momno-
mrrop, n3 19. Beka. MB E, nus. 6p. 7435

TpaAUIINOHAAHH MOAEA YKpAIlaBarba
TEKCTHAH]A ¥ KOM CE H3TAEA JEAHOAHMIHOT
6enor cahacror pemeda oxuBsaABA OOP-
AYPOM Y BHAY TPYyIIE CAOKEHHUX BHIIEDO]-
HHUX YYHKAHOX IIPyra y IIAQTHY IOTKH-
HOr Anma. I'AaTKO TKarbe ITOTKHHOI AHIIA
Ce CMEmbyje ca aKIEHTHMA OPOINparbha BH-
IIECTPYKUM HHUTHMA IIOTKE Y BUAY HCIIYII-
uerba KOHTpacTHE Ooje.

Kao mrro je mpumepeHo OBOM THITY
TKAMa, YIIOTPEOSEH je CpasMEPHO ACO/oH
ITAMYK, a TKaFbE je U4BPCTO, I'yCTO cabmja-
HUX HHUTH, ITa Cy C THM U cTe3ane cahacre
heamje y ayomem pemedy. Ca apyre crpa-
He, Takohe rycTo TKaH BHIebOjHI yKpac-
HH A€O je TyHA TEeIIKa TKAHHHA Ca MEKHM
HCIyITYemuMa Kpo3 rpyry maname. Mako
Cy CTpaHE TKAFhA PASAHIHTE, IIPABUAHE CY
TEKCTYPE, T€ 00€ MOT'y OMTH BHAASUBE IIPH
yroTpedn.

8. Tablecloth, Sokci, Bac¢ki Monostor
late 19 Century, MV E, Inv. No. 9157

The traditional model in which a group
of complex multicoloured stripes in weft
faced plain weave decorates the uniform
appearance of the white honeycomb relief.
Narrow stripes of smooth weft-faced fab-
ric alternate with brocade of multiple weft
threads, forming bumps of contrasting co-
lout.

As appropriate, here is used thicker cot-
ton and the wove is tight, densely compact-
ed fibres, are provided and tight honeycomb
cells in deeper relief. On the other hand,
also tightly woven multicoloured decorative
part resulted in thick and heavy fabric with
stripe with soft bumps through the Panama
weave. Although with two different sides,
but having the proper textures, both sides
are used faced.
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V apxamummMm 1porecnMa Aomaher
TKAWa, Ha HAajjeAHOCTABHHJUM pa3doju-
Ma, M3BOAHM C€ Oorara OpHAMEHTHKA ITO-
IAABHTO IIPEOMPAIBEM U YTKHUBAIEM Pas-
HOOOJHIX HUTH caMnM IpcrTuma. boje ce
CMEmyjy 0e3 IPEeKMAara, TAKO Ad IIpEHe-
T€ YKPaCHE IMOTKHHE HUTH (PAOTHPAjy Ha
HAAWY]Y.

9. Ilperaua, Pymymn, Bapuie, banar,
1932. MB E, nus. 6p. 7494

Komaa je ocMHIIT/oEH Ka0 MO3AHK €AC-
MCHATA IIPABUAHHX OOAHMKA: AOMHHAHTHA
XOPU30HTAAHA OPHAMCHTHKA, OPraHU30-
BAHA Y XOPH30OHTAAHE IPyTe, H3BCACHA j€
OporupameM pasHOOOjHE ITOTKE (IIBETHA
KA0 M reoMeTpHjcka opHameHTnka). He-
yKparneHu AeAroBu Mehy mpyrama cy ABoO-
6ojHI ca mpope3om Ha 1oy 6oja. ITaarHO
I'yCTOr IIOTKHHOT AHIIA j€ TKAHO OA TAHKOT
IIpeArBa S—cMepa, OMAO AQ je TAMYK HAH
TAHKA KyIIOBHA BYHHIIA (OCHM IIAABOT IIa-
MyKa Z—cMepa).

In archaic domestic weaving process-
es, using a simplest tools weaver could carry
out extremely rich ornamentation, especial-
ly if is done by inserting weft with fingers.
Continuous wefts in many colours if trans-
ferred with fingers uncut thus, the unused
pattern wefts float on the reverse.

9. Apron, Romanians, Barice, Banat,
1932. MV E, Inv. No. 7494

The piece was designed as a mosaic of
colours and contrast elements of regular
forms: dominant horizontal ornamentation
organized in stripes done using brocading
floral and geometric ornamentation. Weft-
faced plain weave between the ornament-
ed stripes is woven blue and red, with slits
in between. The ground weave is of S-spun
fine yarns, coloured wefts of the same di-
rection, cotton, ot fine wool, only blue cot-
ton is Z-spun.
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10. Ilperaua, Pymynn, BaaanmurpoBarr,
Bamnar, oxo 1940. MB E, was. 6p. 9415

Basnuno Trame je IAATHO OCHOBHHOT
Anma ca edexrom 6oja y ocnosu. Ha Bu-
mebGOjHOM IIPYyracTOM IIAATHY Cy u3Bobhe-
HE CAOKEHE TKAHE CTPYKTYpPE: Y3AYAKHA
Ipyra OpoIrImpane AOAATHE OCHOBE, 4 AO-
MHHAHTHA I[BETHA OPHAMCHTHKA j¢ H3-
BEACHA OpOINHPAEM HCIIPEKHAAHE Pas-
HOOOjJHE ITOTKE PYYHHM IPEOHPAEM II0
y30pKy. AeTas paBHOTEKE je ODpomnpaHa
OCHOBHHA HHT KOja (DAOTHpPA KaO eKCTpa
€ACMEHT, IPETKUBAH IIOTKOM KPO3 AOAAT-
HE 3eB y cBakoMm Tpehem Amsamy momohy
tpehe HuTE. YTHCKY AOIPHHOCH U KBAAU-
TET IIPEAUBA: OCHOBA Z—CMEpa YIIPEAArHa
IIPEKPHUBA ITOTKY; AOAATHA OCHOBA 3HAT-
HO IIYHHja MEKO YIIPEACHA HUT 7 — CMEpa;
1 IIOCEOHO, ITYHE MEKO IIPEIIPEAAHE HUTH
ykpacHe moTke (beAor mamyka S—cmepa u
pasHOOOjHE ByHE Z—IIPEIIPEACHE).

10. Apron, Romanians, Vladimirovac,
Banat, 1940. MV E, Inv. No. 9415

Warp-faced plain weave is used as a
ground cloth with warp colour effect. Com-
plex structures were mainly done with co-
loured stripes: Continuous warp brocaded
stripe; the dominant floral ornamentation
is derived with Overlay Discontinuous bro-
cading, inserting extra discontinuous wefts
to build ornaments; Detail that balances
the overall concept, brocaded warp is on
the face, held by every third ground weft
through the additional shed using third
heddle. The quality of yarn contributes to
whole impression: Z-spun warp thread cov-
ers the weft; additional floating warp is
pretty thick soft Z-pled; and in particular,
loosely plied soft decorative weft (doubled
S-plied white cotton and multi-coloured
Z-plied wool).
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V domay ce perucrpyje u crenudud-
HA CAOJKEHA TKAHA CTPYKTYPa y KOjoj ce op-
HAMCHTHKA Y BUAY YyIIABIA HA IICT/oC KOM-
OrHYje ca ACTA/SHMA H3BEACHUM TEXHITKOM
OpoIIHpaHOr AUIA, CPEOPHUM H 3AATHHM
HUTUMA.

11. Ilperaua, Pymynn, Berejun, Banar,
oko 1925. MB E, uns. 6p. 4663

Ha jeAHOOOjHO] HMOBPIINHE y IIAATHY
OCHOBHHOI AHIIA Cy CPAa3MEPHO IPOCTpa-
HE IIPABOYTAOHE YyIIaBE IOBPIITHHE Y BHAY
YTKAHUX CBHACHHX HECCUCHHX ICT/oU; 4
KOMIIO3HIIH]a j& YIIOTIYHEHA Opormpa-
HIM TEMETPHUjCKIM OpHAMEHTHMA. TaKo cy
HA HEYyTPAAHO] TKAHO] IIOBPIITMHMU CIIOjeHE
ABE Pa3HOPOAHE TEXHHKE, IIET/ova U Opo-
mupame. TaHKO IPeAnBO ByHEHE OCHOBE
je Z—cMmepa, a IIOTKe IIAATHA S—cMepa; 3a
Oporruparme cy KopuirheHe HUTH ca Cpe-
OpHacTOM HAM 3AaracToM HOAmjoM 0Oa-
BHjEHOM Y S—cMmepy.

In analyzed fund was registered a spe-
cific complex woven structure in which the
ornamentation as uncut loops is combined
with overlay brocaded details with silver
and gold threads.

11. Apron, Romanians, Begejci, Banat,
1925. MV E, Inv. No. 4663

On the blank monochrome warp faced
surface there are spacious rectangular bushy
areas of silk uncut loops; composition is
completed with ovetlay/undetlay brocad-
ed geometric ornaments. Thus, the blank
neutral woven base holds the two heteroge-
neous techniques, loop and brocade. A thin
woollen warp yarn is Z-spun, with S-spun
ground weft; supplementary wefts are of
softly spun silk for loops and S-wrapped
threads with metallised foils.







Ha TkammMm ByHeHHM DIpeKpHBKaMa
Ce YeCcTO KOMOWHY]y IIPEIACTAJH 1 CAAKE
BUIIIE PASAUIHTHX CTPYKTypa. KoA huan-
Ma Cy 110 IIPaBHAY KOMOMHAIIH]E BAPHjaHa-
Ta y OKBHPY ITAATHA.

12. "huanm, Cp6u, banarcka [Taranka,
1890, HMB E, nus. 6p. 632

JeaHOCTAaBHA KOMIIO3HIIHja CKPOMHE
opHamenTanmje, Hajpehmm aAeaom  ce
CacTOju M3 JEAHODOJHHX IAPTHja ITAATHA
roTknHOr Anta. [Ipumepax je m3BeAcH jeA-
HOCTABHHUM YYHKAHHUM ITOCTYIIIINMA, A je-
AUHH ACTa/r CA HCITIPEKHAAHOM ITOTKOM je
KAEYAIE Ca AYTHM IIPOPE3OM KOjU CE Ba-
pupa camo kpo3 oaHoce 60ja. [Tosprrmme
jeAHODOJHOI IOTKHHOT AHMIIA ITPEABAjajy
IIpyre ABOOOJHOT BEPTHKAAHOI IIOTKHHOT
pHIIca ca AOAATHHUM OPOINHPAHUM IIPyIa-
Ma HEIIPEKHAHE IIOTKE, YyHKambeM. Tpaan-
IIFMOHAAAH H300p IPEAHMBA je, 32 OCHOBY
KYA€/oa ITPEIPEACHA § S—CMEpY, a 33 IIOTKY
pasHODOjHA MEKO YIIPpEACHA ByHA S—cMepa.

Weaving procedures of woollen cover-
ings often combine several kinds of struc-
tures. In carpets are typically used different
variants of the weft faced plain weave.

12. Kilim, Serbs, Banatska Palanka,
1890, NMV E, Inv. No. 632

A simple composition with modest or-
namentation, consists of vast monochrome
weft faced plain weave areas. This sample
was conducted on different shuttle weave
modes, except the detail woven with dis-
continuous weft - tapestry weave with
long slits, that varies in colours. Stripes of
two-colour vertical rib with continuous
overlay/underlay brocade in between, di-
vide periodically vast monochromatic weft-
faced plain weave surfaces. The traditional
choice of warp yarn is strong S-plied hemp
and weft, colourful soft S-spun wool.
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V yKpacHHM TKabHMa CE HYECTO KO-
PHCTH IITHPOKA KACYaHA IIPyra Kao I1oce-
OaH CACMCHT Ha IIOBPIITHHAMA IYHKAHUX 1
OpOIIHpPaHNX CTPYKTYPA.

13. Ipexpusay, Pymyrn, Bojsoannrin,
Bamnar, oxo 1900. MB E, uns. 6p. 1217

Behu aco koMaaa IpeAcTaBsda IITHPOKA
IIApEHa IIPYIra CAOKEHE CTPYKTYpPE Ca ABE
ITOTKE OA KOJjUX je jeAHa BumebojHa, Opo-
mupana. Yka aAu edeKTHA je IIpyra KAe-
YaHE reOMETPH]CKE OPHAMEHTHKE (ITAATHO
ITOTKMHOT AHTIA CA PAa3HODOJHOM HCIIPEKH-
AAHOM IOTKOM). TKaH Ha 9eTBOPOHHTHOM
pasbojy. Jeaan map HHTH je 32 OA3WIHO
ITAATHO M KAGYAIHE, 4 ADYIH 32 YHOC AOAAT-
HE IOTKE (YYHKOM AW ITPEOHpPAFbeM IIp-
CTHMa); CAMO 32 A€TA/> OPOIITHpaHE BUIIIE-
CTPYKE HHUTH KOHTPAaCTHE 0Oje, ITOCTaB/da
ce momohru 3eB. OCHOBA je TAHKO ITPEACHA
KYA€/AoHA HUT Z—CMepa, HEYIIAA ASHBOT H3-
IACA3, 4 TIOTKA je pa3HODOjHA MEKO ITpeAe-
Ha ByHA.

A broad tapestry stripe is usually a sig-
nificant element of complex decorative
weaving that also includes brocaded struc-
tures.

13. Bed cover, Romanians, Vojvodinci,
Banat, 1900. MV E, Inv. No. 1217

The greater part of the piece is a broad
coloured complex structure, woven with two
wefts. One of them is multi-coloured bro-
cade. Less wide, but the slit tapestry stripe
with geometric ornaments (weft-faced plain
weave with discontinued colourful weft) is
picturesque. It is a four-harness weave. The
first pair weaves ground weave and tapestry,
and another is for supplementary weft (fin-
ger manipulated or shuttle weave). Weaving
continuous brocade stripe in contrasting co-
lour needs an additional shed. The warp is
a thin Z-spun thread of hemp, and the weft
coloured soft spun wool.
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14. Ilpexpusay, Pymynn, Hukoanntn,
Bamnar, oxo 1900. MB E, uus. 6p. 7134

OA ABE YKpacHE TKaHE CTPYKTypE IIpe-
OBAAAABAJy IIOBPIIHHE H3BCACHEC PpCIU-
IIPOYHUM OpOITHparbeM, Ca OpPHAMEH-
THKOM H3BCACHOM BAPHPAIGEM AOAATHE
roTke. Tkarbe je y HApOAY ITO3HATO KAO 6¢-
senay. A\pyra UCTAKHYT €AEMEHT je IIHPO-
Ka BUIIeOO]HA YyHKaHA IIPyTa Y KOjOj Ce Ba-
pHpa IOTKHH BEPTUKAAHI PUTIC y ABE Doje
1 OpoImpaHa IIpyra KOHTpPacTHE Ooje.
Tkame je yBEACHO y YEeTHPH HUTE 3a Tad-
KACTH Kerep, TkaH uamehy ykpacHux mpy-
ra. Y3 IAQTHO Yy ABC HUTH, APYTH IIAp HUTH
je 3a mpebop. Behwn Aeo je aymkan, ocum
ACAQ Ca OPOIIIPAHOM IEOMETPH|CKOM Op-
HAMEHTHKOM, KOJH je TKaH Ipednpamem
HCIPEKUAAHOM  PA3HOOOJHOM  ITOTKOM.
IlpeanBo je y meamHH OA ByHe Z—CMepa
VIIPEAAR»a, C THM IIITO je OCHOBA jaje yIIpe-
ACHA, 4 TIOTKA MCKO YIIPCACHA.

14. Bed sheet, Romanians, Nikolinci,
Banat, around 1900. MV E, Inv. No. 7134

Two types of decorative woven struc-
tures are emphasized in this composition
that prevails reciprocal brocading, known
as velenac, a technique carried out with sup-
plementary discontinuous weft. Multi-co-
loured weft stripe is another outstanding
element where thin stripes of two-colour
vertical rib vary with brocade stripe of con-
trasting colour. Weave is four-threaded, and
woven Point twill, alternately with orna-
mental areas. Greater part of surface is wo-
ven with shuttle, except part with brocaded
geometric designs, woven with discontin-
uous colourful weft. The yarn is a whole
made of Z-spun wool, with warp strongly
spun, and softer weft.
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V TKamy KOMaAHHX TEKCTHAHM]A Ca M3-
PasuTO YKPaCHUM (PYHKIIHjaMa, HAPOIHTO
IIperava ¥ I10jaceBa, Pa3BHjeHA j& CAOXKe-
Ha OPHAMEHTALIMjA Ha TIOAAO3U AHPEKTHOT
keriepa. VI3BOAM ce Ha OCHOBY IIpOMEHE
IIIeMe TKaFba IIOTKE, OA IIPOCTE YeTBOPO-
HHUTHE CTPYKTypE Kerepa, CIIajarbeM OcC-
HOBHHHX HHTH y IIAPOBE 32 ABOHUTHO IIa-
HAMa ITAATHO Ha KOM C€, OpOIIHpamem
AOAATHOM IIOTKOM, AOOH]a TKAIbE CAOKEHE

CTPYKTypE.

15. Ilperaua, Pymynn, Berejuu (Maan
Topax), Banar, 1930, MB E, uns. 6p. 5002

JearnoGojHO TereT TKambe je ITOCTaB/oE-
HO 1 BehmM AeAOM H3BEACHO y IIpemac-
Tajy PABHOMEPHOI Kerepa Z—cmMepa, Aa Ou
CE MYTHPAAO Y ITOAY-ITAHAMY, ¥ KOM AEAY j&
py<HO IpebupaHa I[BETHA IIapa; y DOpAy-
pHu je AeTas OpoIIHpara HEIPEKHAHOM
11oTKOM. OCHOBHO TKAIbE j€ OA TAFHET ByHE-
HOT ITpeAnBa Z—CMepa, a IIBETOBU Cy U3Be-
ACHH A€0AOM MEKOM Z—CcMepa.

Due to the design of individually woven
textiles with decorative features, especially
aprons and belts, a complex ornamentation
on the direct twill as a ground weave is de-
veloped. It is done by changing weaving in-
terlaced, from four-harness twill, with set-
ting warp in pairs for two-harness Panama,
a ground weave for weft brocaded structure.

15. Apron, Romanians, Begejci (Mali
Torak), Banat, 1930. MV E, Inv. No. 5002

Monochrome dark blue fabric is set
and carried out in a balanced direct Z-twill
weave then, mutated into semi-Panama.
Floral pattern with Discontinuous brocad-
ing, into a pair of remained sheds is inserted
and in the border, the detail of Continuous
brocading. The basic fabric is made of thin
Z-spun wool yarn, and the flowers are made
with thicker soft Z-spun Wool.
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Buao je muOro mawmma wnsBobema
VKPACHHX IIpyra OpOIIHpameM AOAATHE
HEIIPEKHMAHE, KA0 M HCIPEKMAAHE ITOTKE
(pa3HOOOJHO BYHEHO IIPEAMBO U CpebpHE
U 3AATHE HUTH).

16. I'lperaua, Pymynn, Berejuu, banar,
1870. MB E, uns. 6p. 6301

OcHOBa TKama je IOCTABAS>EHA 32 PaB-
HOMEpaH S—kemep, Aa O ce IIpH TKamby
13 Kerepa MyTHPaAo y maHamy. CBedaHa
rperava je Hajpehmm AeAOM TKaHa y Kerl-
epy, y KOMOWHAIIMjH ByHE H CpeOpHacTe
nuTa. KombnuoBane cy 6oje y ocHOBH, a
y AGAOBHMA ITONPEYHUX YKPACHHUX IIPyTa,
nocehn OAOK je TKaH Ha maHaMH. YKpac-
HE OAOKOBI CY M3BEACHH Y ABE BapHjaHTE!
jEAHOCTABHUjI, BHUIIECTPYKOM CpeOpHa-
CTOM HUTH IIOTKE U CAOKCHH|H €4 ABE KOM-
ITAEMEHTAPHE YKPACHE IIOTKE (BUIIECTPY-
Ka cpeOpracTa u nyHuja 1ipHa). OcHopa je
JEAHOCTPYKO BYHEHO HPEAHBO Z-CMeEpa, a
ITOTKA Kerepa je obaBujeHa CpeOpHACTOM
doanjom y Z — cmepy.

There have been many solutions to do
Overlay brocaded stripes with Continuous
or Discontinuous Supplementary weft (co-
lourful woollen yarn and silver and gold
threads).

16. Apron, Romanians, Begejci, Banat,
1870. MV E, Inv. No. 6301

The warp is set for balanced S-twill,
then twill changed into Panama. For the
larger part, apron is woven in twill, com-
bining wool with silver threads. Decora-
tive weft-stripes are done on the basis that
is transferred into the Panama. Decorative
pattern-blocks are made in two forms: sim-
pler, Continuous brocade, with a single ex-
tra weft of silver thread, and more compli-
cated with two extra, complementary wefts
(silvery thread and black wool). The warp is
a single Z-spun wool and the ground weft
thread wrapped in a silver foil.
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17. Tperaua, Pymysn, Kyrrru s, banar,
oxo 1900. MB E, wuus. 6p. 739

AyKCy3aH A€O HOIIIbE, IO MaTepHja-
AY M YKPACY, OAHOCHO HAYHHY H3BODhema.
OcHOBa je TaHKO IIPEACHA IIPBOKAACHA
ByHa Z—CMepa, a IIOTKa cpebpHacTa HUT.
V Behem AeAy je TkaH paBHOMEpaH Z—Ke-
I1ep, AOK CY YKPAIIICHH ACAOBH APYTavIHjUX
CTPYKTYpa. Y IIHPOKUM YKPACHHUM IIpPY-
raMa ceé yABOCTPydeHa CpeOpHacTa ITOTKA
npenanhe ca 9eTBOPOCTPYKOM OCHOBOM,
y30pKy ca paoTHpajyhoM ITOTKOM € AHIIA,
y pacmopeay kerepa 1/2. Bpuxmous tper-
MaH Ce ITOKasyje y PasHOOOJHHM IeoMe-
TPHJCKHUM OPHAMEHTHMA, OPOIIIHPAbEM C
anma. To je caoxeHa CTPYKTypa y KOjoj je
BUA/SHBO VHYTPAIIESE TKHBO Y IIPEITACTA]Y
ITAHAMA, HA KOME j€ YKPACHH CAOj H3BEACH
PyYIHHIM IIpeOMpareM Pa3HOOOJHOM IIOT-
koM. Tako ce cpebpHM TIpemAeT ncTuve
TEKCTYPOM, 4 TEOMETH]CKI OOANITH €HEp-
rujom 60ja.

17. Apron, Romanians, Kustilj, Banat,
around 1900. MV E, Inv. No. 739

Emphasize the luxury of the costumes,
material and decoration, as well as the man-
ner of the weave. The base is thin high-class
Z-spun wool, with a weft of silvery thread.
The larger part is simple balanced Z-twill,
but decorated areas are different. The wid-
er decorative silvery pattern consists of dou-
bled weft interwoven with fourfold warp.
The weft-faced pattern shows 1/2 twill ar-
rangement. Careful treatment is shown in
colourful geometric designs derived with
Overlay brocading. It is a complex structure
in which the inner tissue, Panama bears the
decorative layer done with finger picking
discontinuous colourful weft. Thus, silver
pattern emphasizes texture and geometric
forms express the energy of colours.
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UYerBopornuTHO yBODErmE KOMOMHOBA-
HO Ca PYYHO OPONTHPAHUM TKAIbHMa OMO-
ryhasa Tkame Kerepa, a 3aTHM, IIAATHA Y
ABE HITH My IIPEOCTAAE ABE, PYYHO ITpe-
OHparbe AOAATHOM IIOTKOM.

18. Iojac xenckn, Hlokmu, Ayboresu-
na, bapama, 1939. MB E, uus. 6p. 1020

Meby HH30BHMA YCHTIEHE OPHAMEH-
THKE je AMPEKTHH Z—KEIep y Ipyrama
rroTke y Bure 60ja. OpHaMEHTHKA je y CAO-
JKEHO] TKAHO] CTPYKTYPH TAC j€ ITPEITACTA]
IIAATHO ITOAAOTA TKAHba, 4 YKPACHH OAOKO-
BH U3BCACHH OPOIIHPAEHEM HEIIPCKUAHE H
ncIpeknAane Buiebojue rmoTke. bporn-
paHa OPHAMCHTHKA j¢ HA ITAHAMH Y ABC Ba-
pujamTe, jeAHOOO]JHO] 1 y ABe DOje OCHOBE
u motke. [IpeAnBO je maMyk HAM ByHHIIA
S—cmepa. Bpomnpane mapruje ¢y y BHAY
[IpyTa HM3BCACHUX YYHKOM, HEIIPECKHAHOM
AOAATHOM IIOTKOM OAHOCHO HH30Ba OpHa-
MEHATA PA3AMYHTHM OOjaMa ITPCTHMA, HC-
IIPEKHAAHOM ITOTKOM.

Four-harness threading, although com-
bined with hand brocade, enables weave
twill, and then, two harnesses plain weave,
the rest two harness enable hand-interlac-
ing extra weft.

18. Women's woven belt, Sokci, Du-
bosevica, Baranja, 1939. MV E, Inv. No.
1020

Among the rows of miniature orna-
ments, a direct Z-twill weft striped with
several colours. Ornamentation is woven as
a complex structure with plain as a ground
weave, and decorative blocks brocaded with
continuous and discontinuous multico-
loured weft. The basis of brocade is Pana-
ma in two versions, monocoloured, and two
coloured, shot effect. The yarn is cotton or
S-spun fine wool. Brocade stripes are shut-
tled with continuous extra weft or manip-
ulated series of ornaments in different co-
lours with fingers.







Viorpeda CKYIIOIIEHIX ITPEAUBA, A JOIIT
BUIIIE OPHIK/ASHBA OOPaAA, YKA3Y]y HA KYAT-
HU B €CTETCKU 3HAYA] 3aAIbE IIperade, mpe-
JKHTKA M3 [TOYCTAKA PA3BOja OACBAHA.

19. Ilperaua ca pecama, Pymynu, Bojso-
AnuIn, banar, 1880. MB E, uns. 6p. 8428

OcHOBa je TOCTaBA>EHA 32 TAYKACTH Ke-
rep y oapeheHnM pasmarnuma TKaH Ha ITH-
poxe mpyre. 3a y30paK cpebprum npedusom,
OCHOBa je IpebpaHa M yABajaHA 3a AHIIC
TKAHO ABOCTPYKOM CPEOPHACTOM ITOTKOM,
PYYIHIM ITPEOHPAFHEM IIEAOM INHPIHOM.
V y3opky moTkuHOr AuIa PAOTHPAjY AyTE
cpeOpHACTE HUTH, 2 C HAANYja OeAe ByHEHE
HHUTH OCHOBE. MeCTHMHYHO Cy Oportnpa-
HH TEOMETPUJCKH OPHAMEHTH MCIIPEKHAA-
HoMm totkom. Kommosurimja je AoIryrmena u
BE30M, KA0 HETKAHHM EAEMEHTOM OBE CAO-
xene crpykrype. [Ipeko Taukacror kerepa
je m3BeACHA ITNPOKA IIBETHA IIPYTa, BE3OM
HAAUK Ha BHACPOB rOOAEH.

Use of expensive yarn, and even more
careful making, indicates cult and aesthetic
significance given to back aprons surviving
traces of the development of dressing,

19. Apron with fringes, Romanians, Vo-
jvodinci, Banat, 1880. MV E, Inv. No. 8428

The warp is set to point twill woven
wide areas in intervals. Further, warp set is
selected in pairs for weaving pattern with
silver doubled weft, full width. Weft-faced
pattern shows long silver thread floating on
the face, and the reverse white wool warp.
In places upon this background, brocade
geometric ornaments with discontinuous
weft of coloured wool are derived. The com-
position is upgraded with embroidery as a
non-woven element of this complex struc-
ture. Over point twill was worked wide flo-
ral stripe, embroidery as Wheeler Gobelin.







Ha jeamom THITYy IAaMyYHHX IEITKH-
pa u3 bamara, KOMOHMHOBAHH Cy ACpHBa-
TH KEIepa Ca IIAATHOM H OpOIINpaHUM
AKIIEHTHMA Y YKpacHO] mpyru. Ibmxoso
H3BOhEIbE KAPAKTEPHUIIIE BEAHKA I'YCTHHA K
BAHPEAHA IIPABHUAHOCT CTPYKTYPE.

20. Ilemrxup, Xpsaru, boka, bamar,
1905. MB E, uns. 6p. 3841

[lemkup je OTKAH y YETBOPOHHTHOM
IIPEITAETAJy KEIep BaphjaHTE AMjaMAHT.
V yKpacHHM IOIPEYHHUM IpyraMa, IpeA-
BajaHE YCKUM IIPyraMa Kelepa, Cy BapujaH-
TE IIAATHA, TAC CY CIIajaHe, 10 ABE OCHOBHU-
HE HUTH 34 TKAEbE ABOHHTHE ITOAY-IIAHAME.
Edexru cy Oporrnpana HCITyIrdera OA Ae-
OeAe BHIIECTpPyKE IOTKE Koja (aoTHpa ¢
AW U HAAWYja TKamba. [IpeanBo oA He-
0OjeHOr IAMYKa CBOJUM KBAAHUTETOM AO-
IIPUHOCH IIPABUAHOCTH TEKCTYPEC TKAIba.
OcHoBa je S—cmepa yIrpeAama, jEAHOCTPY-
Ka IOTKa Z—CMepa, AOK CY BHIICCTPYKE
HHUTH IPEIpeAaHe y S—cMepy.

Main characteristics of group of cot-
ton towels from Banat are a combination
of twill derivates, with plain weaves and
brocade accents added on the decorative
stripes. These towels are characterized by a
high density and the extraordinary regular-
ity of structure.

20. Towel, Croats, Boka, Banat, 1905.
MV E, Inv. No. 3841

This sample is woven in Diamond,
four-harness twill derivate. The decora-
tive edges consist different weft stripes wo-
ven plain weave, for what twilled warps are
joined together in pairs to weave Semi-Pan-
ama. Brocaded effects are bumps of thick
multiple weft floating on the face and re-
verse. Qualities of natural unpainted cot-
ton yarn contribute to the texture: S-spun
warp with single Z-spun weft, and multiple
threads are S-plied.
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KomOunnarmje kerrepa ca IIAQTHOM, ITO
nmpaBuAy ce oborahyjy moamxpommujom,
KAKO IIPOCTHM KOMOMHarijama 60ja y rpe-
ITAETY, TAKO 1 § pesdedHUM CTPYKTypama
IIAATHA IIOTKHHOL ANIIA.

21. Ilemxup, Xpsartu, boka, bamar,
1910. MB E, nus. 6p. 6603

ITpumemen je mpernaeTaj 4eTBOPOHUT-
HH Kellep, V BAPUjaHTH AOM/MNEHH AHMja-
MaHT Ha Koyke. BUASHBO je AOMASEHbE Y KOM
ce ocHosuHa 11aoseha HuT ca jeaHe crTpa-
HE CydYesaBa ca HOTKHHOM Ca APyre CTpa-
He, y o0a mpasma. Y YKPaIICHHM ACAO-
BHMa CE CIIAjabeM II0 ABE HHTH OCHOBE
TKAAO IIAQTHO, OBAE IIPETEHHO IHOTKHHOT
AMIa. YKpacHE Ipyre Cy TKaHE y3 BapH-
pame CTPYKTYpe V PasSAHYHTHM IIPEIAC-
TajuMa: IHOIPEUHE IIPYIe IYCTOr HOTKIHOT
AWIIA, ACTA/ASU HEPABHOMEPHOT ITAATHA €A
YTKHBAIbEM yCyKaHe AcOme ABODOjHE 1TOT-
KE, KA0 M OpOIIHpPAIbEM HEIPCKUAHE BH-
LIECTPYKO IIPEIPEACHE IIOTKE Y BHAY 3a-
AcODAmBA.

Arrangements constructed of twill and
its” derivatives, are often enriched by differ-
ent colours, as simple colour changes in the
same interweave, as well as relief structures
of plain weave.

21. Towel, Croats, Boka, Banat, 1910.
MV E, Inv. No. 6603

Warp set was four-harness Broken di-
amond twill called znto dice. Breakage place
is obvious where the floating warp faces
the weft from the other side, in both direc-
tions. Ornamented areas with weft-stripes
are done after changing the twill treading
order into the plain weave, predominant-
ly weft-face. Stripes are woven in different
weaves: stripes of dense weft-faced weave,
details of the unbalanced plain weave with
inserted thick twisted two-colour weft, and
Continuous Supplementary weft (brocade)
with soft bumps.
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22. Iemrxkup, Xpsarn, boxa, 1935. MB
E, uus. 6p. 6604

Jeaam oa mpumepa 3 boxke je y yxpac-
HHEM AEAOBHMa, V3 IIPOMEHY Kerepa
AOM/MDSEHH AMJAMAHT y IIAATHO, CBEACH HA
jEAHOCTAaBaH PaCIOpPEA IIpyra IIPBEHOr
ITAATHA ITOTKHMHOT AHIIA CA KEIIEPOM Y ITOT-
KH; 4 y IIPYracToM PAacIOpPEAy je CKpHBe-
HA U IIPOMEHA CTPYKTYPE Y AYIIAO ITAQTHO,
KAO PEINEhe 32 KAYChE YKPACHOT IEeITKU-
pa Ha paM y CBEIaHOM eHTepujepy. Takso
AYIIAO IAAQTHO Ce AODH]a IIOACGAOM OCHOBE
Kerepa y ABa ITOCEOHA KOMITACTA 32 TKAIbe
ITAQTHA, KOj€ C€ HAAA/DE TKA YIIOPEAO, Y ABA
OABOJEHA AWCTA, Y OBOM CAYY4jy PASAHIH-
Tx 0oja (upsena u Terer). Ty je rycrmaa
ITOTKE YIIOAA Mama § OAHOCY Ha YKpacCHE
npyre maaTHa. OcHOBa oA HebojeHOr ITa-
MYKa je ABOCTPYKA IIPEIPEACHA HUT HHAY-
CTpHjCKe IIpepase S—cMepa, a IIPBEHO U Te-
IeT IIPEAUBO Y IIOTKH je Z—yIIPEAArba.

22. Towel, Croats, Boka, Banat, 1935.
MV E, Inv. No. 6604

One of the examples from Boka, after
mutation of the broken diamond twill into
plainweave, reduced to a simple arrangement
of red weft-faced plain weave stripes with
twill; The Double Weave as a structural
change has been hidden within striped
arrangement, aimed to win the solution for
hanging the decorative towel to the frame
in a traditional interior. After dividing the
twill warp set into two separate, plain weave
sets, continue to weave simultaneously in
two separate lists, in this case, different
colours (red and dark blue). Weft density
is half that of the red decorative stripes.
The warp of unpainted cotton thread is
industrial processing, S-plied, but red and
dark blue weft yarn Z-spun.
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CITMCAK TEKCTUAHUX MY3EJCKUX ITPEAMETA,
M3BOPA ITYBAMKOBAHMX MAYCTPAILIJA:

1. Crpana 15: Mysej Bojpoansre, Eraorornja (y Aamenm Texkcry: MB E), uus. 6p. 4670. Ier-
kup, Pymynun, Berejiu, Banar, oko 1936. ITokaon Kuje ITerposuh, 1968. Aumensuje: 44
x 48 cm

2. Crpana 15: MB E, uns. 6p. 3573. [1pexkpusau 3a kpeset, Pymynu, Baaaumuposar, banar,
oxo 1910. Tkaaa Casera Muoriky u npoaasa 1960. Aumensuje: 130 x 177 cm

3. Crpana 16: Mysejcka jeannuiia Onranu, Mcropuja (aame y texcry: MJO M), uns. 6p.
435. Yapimas, Tkan oxko 1930. y jyxkuoj CpOujn, ca kororusarujama 1946. roaune roner y
Cpuckn Muaerunh. Aumensuje: 153 x 197 cm

4. Crpana 16: MB E, nus. 6p. 2926. 3aama nperayua, Pymynun, Bojpoannmu, banar, oko 1954.
Aco HOIIBE yAATHX KeHA, OTKYII OA Mapuje Muyma, 1959. Anmensnje: 18,5 x 81 cm

5. Crpana 16: MB E, uns. 6p. 8278. Tlperaua, Pymynn, Bojsoansrm, banar, 1910. Ceyana
3aAmba Iperava, oTkyn oa Kopraeanje Mouca, 1974, Aumensuje: 30 x 88 cm

6. Crpana 17: MB E, nus. 6p. 2545. huaum, Cpbu, bereu, bauka, 1860. Tkaaa Epuria Bacuh,
oTkyI OA JoBarke Hukoauh, 1957. Aumensuje: 124 x 196 cm

7. Crpana 17: MB E, uns. 0p. 11437. Ruaum husumay, Cpou, Puhumna, Bauxka, oxo 1860. M3

mupasa Jeancasere, yaare Caerrdes y Cusiry. VHyka Aanuna je Aaposaaa fuaumay Mysejy,

2001. Ammensmje: 118 x 183 cm
8. Crpana 17: MB E, uns. 6p. 565. inanum, nosa, Cpou, Aeu, Cpem, paa Murne Toaoposuh,

1850. buo je Baacuurrrso sKusane PapocaBmesuh, Habassen 1950. Aumensuje: 77 x 152
cm

9. Crpana 18: MB E, nus. 6p. 7639. Tinanum cpncka cao60da, Cpou, ITasanm, banat, OTkyr oA
ITepcuae Munores, 1972, Aumensuje: 132 x 190 cm

10. Crpana 18: MB E, uns. 6p. 550. huaum, Cpou, Yoka, banar, 1875. Tkara 6a6a YoOuhesa.
Orkym oA Bojucaasa Muanha, 1950. Aumvensuje: 139 x 204 cm

11. Crpana 18: MB E, uns. 6p. 11826. imaum mycrpe okmonod, Cpou, Eaemup, banar, 1930.
[Toxaon Muanne ITerposuh 2005. Aumensuje: 140 x 190 cm

12. Crpana 19: MB E, uns. 6p. 10768, huaum na xopwaue, Cpbu, Caraa, banat, oko 1930.
[Toxaon oA I'amrre Tosoposa, 1992, Aumensuje: 145 x 195 cm

13. Crpana 20: Hapoaun mysej Kukunaaa, ErHosornja (aame y Tekcry: HMK E), nus. 6p. 929.
Csuaeno nmaatrno, Kukunaa, banar, oko 1925, Anmensuje: 176 x 232 cm

14. Crpana 20: MB E, mus. 6p. 2919. Ilemkup, Cpbu, Moa, banar, 1928. Aomahe 6ero caou

IIAQTHO ca MoTHBOM pyixe y upyru. Orkymr oA Esune Crannmuh, 1959. Anmensnje: 45 x
152 cm

15. Crpana 20: MB E, uns. 6p. 4839. ITerrkup, Cpou, Aepome, bauka, 1920. Orxyn oA Byku-
e ZKuskos, 1968. Aumensuje: 46 x 180 cm

16. Crpana 21: MB E, uns. 6p. 10841. 3aseca, Cpbu, Hosu Caa, oko 1920. [Tokaon Baase Ma-
tuia, 1992. Aumensuje: 45 x 131 cm

17. Crpana 21: KOLI Typso Aajorr Cenra, ErHonornja (y aasem texcry: KOLTAC E), uns.
op. 71.56.1 (1586). IMerkup tor6lkéz6, Mabapu, Cenra, npsa moaosuHa 19. Beka. Lpsene
mpyre, monorpaMm M.A. 3anarcku Tkauku paa. Aumensumje: 61 x 104 cm

193



18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

28.

29.

30.

31.

32.

33.

34.

35.

Crpana 22: Buan 15. crpana 20, MB E, nus. 6p. 4839

Crpana 22: MB E, uns. 6p. 10048. [Tetuxup cake, Cpbu, bereu, bauxa, oko 1945. [Tokaon
Ap Muae Bocuh, 1986. Aumensuje: 42 x 118 cm

Crpana 22: MB E, uns. 6p. 1987. Caaser, CpOu, Kabdan, 1920. Orkyn oa Llene Mawnh,
1955. Aumensuje: 42 x 42 cm

Crpana 23: MB E, uns. 6p. Cniopeann nusenTtap J. 1089. IIpcayk, MyIIKH, ITHBEH OA By-
HEHOT CYKHA y IPHPOAHOj Ooju BAakHa. Ammensuje: 58 x 63 cm

Crpana 23: MB E, uns. 6p. 2933. O60jax, Pymynu, Bojpoaunnu, banar, 1890. Ortkymr oa
Mapunje Mnyma, 1959. Aumensuje: 48 x 104 cm

Crpana 23: MB E, uns. 6p. 11426. Ilojac enckn, Makeaontin, I'nobouann, MakeaoHnja,
Apyra moa. 20. sexa. Orkymr oA Pucre Aoneckor, 2001. Aumensnje: 17 x 196,5 cm

Crpana 24: MB E, uns. 6p. 1267. O6ojuu, 3pemannn, banar, oko 1953. Ortkasa Crana
LIBejuh, 1953. kaaa je u mpoaasa Mysejy. Aumensuje: 50 x 90 cm

Crpana 24: MB E, nus. 6p. 8986. Ilomasa, [1loxmm, ITaasra, bauxa, oko 1920. [Tokaon
Kare O6apo0s, 1977. Aumensuje: 110 x 185 cm

Crpama 24: MB E, nus. 6p. 9322. IIperaua (cotrintd), Pymymu, Aaubymap, banar, oxko
1920. ITokAon ITay Oaapa, 1980. Aumensuje: 100 x 100 cm

Crpama 25: MB E, ums. 6p. 4147. OGojun, Pymynm, Vsamm, bamar, 1935. Aco
TPaAHIIHOHAAHE HOIbe y3 onanke OTkyn op Are Kperty, 1966. Aumensuje: 60 x 226 cm
(ap je y JeAHOM KOMaAy).

Crpana 25: MB E, nus. 6p. 8808. Ilperaua, Cpou, Cramap, bauka, oxo 1910. ITokaon oa
Mupe bexpaaar. Aumensuje: 50 x 80 cm

Crpana 25: MB E, nas. 6p. 1130. I'y6ep, Kymane, banat, oko 1915. AeGeaa ByHeHa 1o-
KPHBKa 3a 11eAy mopoAuiry. OTkym oA Muayrnra Mapkosa, 1952, Aumensumje: 186 x 420 cm

Crpana 26: MB E, uns. 6p. 4659. Ilperaua, Pymysu, Berejuu, Banar, oko 1920. Cseuana
npeama mperaga. Otkyir oa Karapune Hunexan, 1968. Aumensuje: 69 x 74 cm

Crpana 26: MB E, uns. 6p. 7001. Caamaputia crammwara, Pymynun, Hukoanuiu, banar,
1917. Orkym oa Iepce "hunh, 1971, Amvensuje: 110 x 190 cm

Crpana 26: HMK E, uus. 6p. 1028. ITojac, Cpou, Tproso (okoanua Mpkomuh I'pasa), bo-

carcka Kpajuna, mogerak 20. Bexa. Aumensuje: 5 x 15 cm

Crpana 27: MB E, uns. 6p. 8273. 3aamwa miperaua yaare xese, PymyHsn, Bojsoansin, ba-
mat, 1940. Otkym oA Kopreanje Monca, 1974, Ammvensuje: 20 x 71 cm

Crpana 27: MB E, uus. 6p. 3841. ITemkup, Xpsaru, boka, banar, 1905. Tkara Mapuma
AKymnan, a Karuma beprosuh npoaasa Mysejy, 1961. Aumensuje: 45 x 178 cm

Crpana 27: Hapoann mysej 3pewanns, Errnoaornja (y aamem Tekery: HM3 E), nns. 6p.
552. Iemrxup, Vaaun, Pymyrn, oko 1940, orkynsen oa Mapuje Ilyja 1983. Aumensuje:
35x 102 cm

Crpana 28: MJO U, uns. 6p. 299. Iojac mxanuye, nHacrane oko 1940. y ceay Cemue, 3a-
mmaame koA Hurma, ca koaoHumsanmjama 1946. aocnieaa y Onrake, Bauxa. Aumenswuje: 27 x

250 cm
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36.

37.

38.

39.

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

Crpana 28: Hapoaun mysej Ilanueso, Ernosoruja (y aamem texkry: HMIT E), nus. 6p.
698. Ilperaua, Pymynu, banarcko Hoso ceno, 1930. Tkara Buopuka bamanam. Anmven-
smje: 66 X 65 cm

Crpana 28: MB E, mus. 6p. 6603. ITemmkup, Xpsaru, boka, banar, 1910. Orkym oa Are Ay-
kuHuh, 1971. Aumensnje: 41 x 190 cm

Crpana 29: MB E, uns. 6p. 6604. ITerukup, Xpsaru, boka, banar, 1935. Orym oa Are Ay-
kuHuh, 1971, Aumensnje: 46 x 165 cm

Crpana 29: Buan 5. crpana 16, MB E, uns. 6p. 8278

Crpana 30: MB E, uns. 6p. 2414. Ilojac mxanuye, Pymynn, Maau Kawm, bamar, oxo 1915.
Orryn oA Mapuje bopanka, 1957. Aumensuje: 5 x 380 cm

Crpana 30: MB E, uns. Op. 4242. ’Keuncku nojac mxanuye, Pymynn, Hukoaunnu, banar,
oxo 1910. Habasaen oa Baaepuje Typkam, 1966. Aumensuje: 8,5 x 105 cm

Crpana 30: MB E, uns. 6p. 8311. 3aama nperava, Pymynu, Bojpoanniiu, banmar, 1895. Aeo
je Homme yAarux xeHa. OTkym oA Jyaujare Toaop, 1974. Aumensuje: 53 x 88 cm

Crpana 31: MB E, uns. 6p. 4354. ITemkup, Pymynn, Aokse, banar, oko 1936. Habasren
oA Paroapje Lapyra, 1967. Aumensuje: 45 x 98 cm

Crpana 31: MB E, uns. 6p. 8981. [emrkup, Xpsaru, Crapueso, bauar, oko 1905. Aap Kare
Momrrapuh, 1977. Aumensnje: 40 x 223 cm

Crpama 31: MB E, nus. 6p. 690. Komrysa, Mabapu, Kopob, Caasonmja, oxo 1900. Aco
mahapcke xencke Homme. Habassena pasmenom 1950. Aumensuje: 41 x 25 cm

Crpana 32: I'paacku mysej beuej, Ernonoruja (y aamem texcry: I'MbB E), nus. 6p. 325.
[emkup, beuej, Cpbu, oxo 1905. Kynmen o bojare Xopsarckn ns beueja, 1976. Aumen-
smje: 46 x 210 cm

Crpana 32: Mysej Cpema Cpemcka Murtposuiia, Eraororuja (y aamem texcry: MCCM E),
uuB. 6p. 746. Vkpacuu memkup, Cpou, Kysmun. Anmvensuje: 40 x 270 cm

Crpama 32: MB E, mms. 6p. 2325. Tleruxup, Cpou, Aahapak, Cpem, 1911. I1lapa ma rosute

ca ryaunanuma. Orkyn oA Pajka ZKusanosuha, 1957. Aumensuje: 41 x 178.

Crpana 33: Mysej Bojsoanse, 36upka bauku Japak (y Aamem texcry: MB 3B]), uus. Op.
381. IIpexpusad xonepma, AHomome, Aomwu Aamar, Anka, Xpatcka. Otrasa 1965. roanne
Coduja Vaenar 3a AeBojauko pyxo hepxe Jeae. Aumensuje: 130 x 180 cm

Crpama 33: MJO U, uns. Op. 448. Ilpekpusau, Cpou, Aasuh, bauka, 1930. Ammensuje:
135 x 178 cm

Crpana 33: MB E, nus. 6p. 11603. Aysapnux nacropasna cuena, Cpbu, Kah, Bauxka, oko
1930. Orkym oA Aaekcarape Jakosmsesnh, 2003. Aumensuje: 73 x 182 cm

Crpana 34: MB E, uns. 6p 427. [1peraua, Cp6u, Cranap, bauka, oko 1930. Ha pyxe ca
mpobojrom Kpanesune Jyrocaasuje. Orkyn oA Case Aasuha, 1949. Aumensuje: 54 x 66 cm

Crpana 34: MB E, nns. 6p. 1217, I1pekpusau fuaum, Pymynn, Bojpoansin, banar, oko
1900. Orkym oA Bukropuje Aewxan, 1954. Aumensuje: 136 x 206 cm

Crpana 35: MJO M, uns. 6p. 334. [1pexpusau 3a xpeser, Cpou ns okoanne Hura, jyxna
Cpbuja, 1930, konorusosanu y Orraxe 1946. Aumensuje: 133 x 190 cm

Crpana 35: HMIT E, uns. 6p. 356. [Temkup, Pymyru, Vaaus, 1930. Tkasa Esa ITokopa.
Awnnmensnje: 38 x 156 cm
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55.

56.

57.

58.

59.

60.

61.

62.

63.

64.

65.

606.

67.

68.

69.

70.

Crpana 35: MB E, uns. 6p. 739: Cpeuana nperaua, Pymynn, Kymrrus, banar, oko 1900.
[Toxaon I'paackor myseja Bprrrar, 1950. Aumensuje: 44 x 45 cm

Crpana 36: MB E, uns. 6p. 12956. 3aama nperava, Pymynn, Hukoannmm, Banar, oko
1910. Aaposaan cecrpa u Opart, [Tuaky Bukropuja u Jon, 2012. Aumensuje: 32 x 90 cm

Crpana 36: HMIT E, uns. 6p. 259. Iperaua, Pymysn, Aaubynap, oko 1925. Tkara Anyjka
Tpudy. Aumensuje: 92 x 92 cm

Crpana 36: Buam 35. crpana 28, MJO I, uns. 6p. 299

Crpana 37: MB E, mus. 6p. 6192. Yaprmas 3a kpeser, Mabhapu, Bojaosuma, banar, 1910.
3aHATCKH PaA ITO paAHOHIYIKOM Katarory. OTxym oA Poxe bupo, 1970. Aumensnje: 137
x 205 cm

Crpana 37: MB E, uns. 6p. 6998. [1pexpusay 3a kpeser #omasa, Pymyun, Hukoaunnm, ba-
Hat, 1969. Tkaaa Mapnja Hukoaa, 3a cojy hepky. 1971. ra je mpoaasa Mysejy, y Hamepu Aa
HapokHaAH hepkn. Aumensuje: 129 x 188 cm

Crpana 37: MB E, uus. 6p. 6395. Mapama, Caosariu, Crapa [Tasosa, 1916. @abpuuku paa,
araac (caren) ca 6pokaraom 6opaypom. Hocmaa je Ky:xa Tupunaa, mpoaasa Mysejy 1970.
Anmensuje: 84 x 81 cm

Crpana 38: MB E, uns. 6p. 209. IIpexpusau, Cpou, Bpoac, bauxka, 1898. Uynasar Txan ra
koposuute (pyruhe), noyuuyom (mexa ByHa 3a merse). [Tokaon Mapune [lakuh, 1948. Au-
mensnje: 43 x 260 cm

Crpana 38: HM3 E, uns. 6p. 1009. I1pekpusau, Pymysu, Bykyperur, apyra mososuxa 19
Beka. Mspabhen o mapynionnu rpoda Xepbaauja 3a meroy 6a0y. Hermosnar je myT mpea-
MeTa A0 Topoantie Jopamosuh y Jamm Tommhy, osakae je mabasren cpeanmom 20. Bexa.
Anmensnje: 126 x 71 cm

Crpana 38: MJO I, uns. 6p. 240. Huanm, bepume, jyxuaa Cpouja, oko 1920. Baacuuma
Aecanka Cumonosuh ra je orkaaa 3a ceoe, 1920, y Bepuny, y okoamnau [Tpokymma, a Ao-
HET je ca KoAaoHm3arujama y Patkoso, bauka. Anmensnje: 150 x 180 cm

Crpana 39: MB 3bJ, nus. 6p. 380. [Ipexpusxa xukenu dumay, Cpou, Anornore, Aomwu Aa-
marr, Anka Xpsarcka, 1952. Aumensmje: 123 x 235 cm

Crpana 39: MB E, uns. 6p. 10765. Tiuanm, Cpou, Hosu Caa. Msanka I'py6jeruh je aapo-
Bara Mysejy, 1993. Aumensuje: 68 x 127 cm

Crpana. 41: MB E, uns. 6p. 74006. ITaatHO 0A mamyka csusernya, Cpbu, Llperaja, Banar,
1925. TTaatHO je 6mAO cupemmeHO 3a morpebuu mokpos. OTkym oA Aubeake Heanh,
1972. Aumensuje: 51 x 600 cm

Crpana 41: Buau 1. crpana 15, MB E, uus. 6p. 4670

Crpana. 42: MB E, ITomohna 36upra ErHoAomIKOr Opcmera Myseja bojsoanse, J. 1088.
Jacryunnna, Oa cBetAc HEGOjCHE ByHE, CA AUCKPETHUM IIPyraMa Apyrux 0oja. Aumensuje:

33x85,5cm

Crpana 42: MB E, uns. 6p. 5928. 3actupau «prapa, Pycunn, Pycku Kperyp, bauxka, 1968.
Orxym oA Acone Pexax, 1969. Aumensmje: 58 cm x 2100 cm [21 m].

Crpana 42: MB E, nus.6p. 4296. Ilemkup, Pymynu, Aokse, banar, 1940. Otxyn oa Ma-
puje Aamxaa, 1967. Aumensuje: 50 x 123 cm

Crpana 43: MB E, uns. 6p. 535. [Tokposar 3a kome noxpoy, Caosarn, baukn [Terposar,
oxo 1900. Orkym oo Aue Majep, 1949. Aumensuje: 127 x 200 cm
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71.

72.

73.

74.

75.

76.

77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

Crpana 43: MB E, nus. 6p. 9456. Aomahe naarno ceusenay, Cpou, Cranap, bauka, oko
1930. Orxyn oA Arune Haryaos, 1981. Aumensuje: 56,5 x 100 cm

Crpana 43: MB E, uus. 6p. 7647. Kowyna (nomahe 1maaTHO 32 IIHBEEE MYIIKE KOIIY/HE)
OHAO je HAMEHCHO 32 Aap Y cBaAbeHumM obuuajuma. Cewrenay ca hepheaujama (ycHOBaHE

upyre). Cpou, [TaBanmr, Banar, 1929. Orkyn oa IMepcuae Muaomes, 1973. Aumensuje:
46 x410 cm

Crpana 44: MB E, uns. 6p. 5888. Komyna, Hoxiu, bohann, Bauka, 1925. Orkym oa Ma-
puje Bumkosuh, 1963. Amvensuje: 80 x 70 cm

Crpana 45: HMK E, Mus. 6p. 904. Pyunu paa, Kukunaa, banar, oko 1920. Aumensnje:
80 x 110 cm

Crpana 45: MB E, nus. 6p. 9117. [Nerrkup, Cpou, Kysmun, Cpem, oxko 1950. Oty oa /oy-
oure Capajanh, 1979. Aumensuje: 48 x 188 cm

Crpana 45: MCCM E, uns. 6p. 499. Mucup naaruo, Cpou, Cpemcka MurpoBuIia, moderak
20. Beka. Aumensuje: 44 x 13 cm

Crpana 46: KOLTAC E, uns. 6p. 142. Cuaenu maa, npuspencka csusa, Cpou, Cenra,
bauka. Aumensuje: 45 x 240 cm

Crpana 46: 3asuuajuu Mysej Pyma, Eraoaoruja (aame y Texery 3MP E), uns. 6p. 161.
Croamak, Cpbu, Pyma, Cpem, oko 1935. Orkymr oa mopoautrie Josuh ns Pyme, paa mokojue
Amnxke Jopuh, meyaarte Tetke. Amvensnje: 55,5 x 160 cm

Crpana 46: HMIT E, uus. 6p. 1637. [emxup, Cpou, [Tanueso, banar, oko 1910. buo je
aacHuinTBo Mpuae ZKuskosuh pobene 1890. roanne. Aumensuje: 51 x 110 cm

Crpana 47: HM3 E, uns. 6p. 74. Yapras 3a kpeset, Cpbu, 3pewanns, banar, mogerak 20.
Bexa. HabaBreno o KVA Bypa Jaxkmmh oko 1960. Ammensnje: 40,5 x 68 cm

Crpana 47: MJO M, uas. Op. 291. Yapras 3a kpeserT, Tka oko 1930. ca koroHH3a11HjOM U3
ucroune Cpbuje aoner y Cprucku Muaernh. Aumensuje: 120 x 178 cm

Crpama 47: MB E, nus. 6p. 8435. 3aama rperaua (cotrintd), Pymymn, Bojoaunnu, bamar,
1910. Otkym oa Katapuae Ay6osan, 1975. Aumenswmje: 33 x 104 cm

Crpana 48: HMII E, uus. 6p. 32. Ilemkup, byrapu, Msanoso, banar, 1930. Txasa
npodecnonarHa TKasda 32 cupemy Karapune Mabapos. Anmensnje: 63 x 93 cm

Crpana 48: MB E, uns. 6p. 293. IIperaua, [llokuu, bauku Monomrrop, 1933. Ortkyir oA
Amnmure Kosag, 1948. Aumensnje: 41 x 65 cm

Crpana 48: MB E, uns. 6p. 11393. ITowasuia, Cpou, Kuexesn Bunorpaau, bapama. [To-
kAOH 0A 3ope Bykojunh, 2000. Aumensuje: 152 x 182 cm

Crpama 49: MB E, nus. 6p. 303. Komapuuk, Cpbu, Kah, bauxa, 1915. Ortkyn oa 7Kapka
Mapuha, 1949. Aumensnje: 43 x 260 cm

Crpana 49: HM3 E, nus. 6p. 736. Ilemkup, Cpou, Apasan, banat, npsa nmososuna 20.
Bexa. HabaBrermo oa Muanme Tomuh, 1981, Aumensmje: 48 x 152 cm

Crpama 49: MB E, ums. 6p. 2854. [emkup, Cpou, Muaoreso, bamar, 1925. Ortkym oa Pa-
aunke beanh, 1959. Aumensuje: 43 x 200 cm

Crpana 50: MB E, mas. 6p. 9356. Croamak, ok, bad, 1880. Ortkyir oA Mapuje bapro-
aosuh, 1980. Aumensuje: 98 x 195 cm

Crpana 50: Buan 3. crpana 16, MJO U, nus. 6p. 435
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90.

91.

92.

93.

94.

95.

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

198

Crpana 50: 'MB E, uus. 6p. 777. Ilemkup, Cpou, beuej, bauka, nouerax 20. Bexa. Tkan
y mopoauna MuAOBaHOB, KyIirseH oA Mupjarne boapos us beueja, 1982. Aumensnje: 36
x 180 cm

Crpana 51: Buan 4. crpana 16: MB E, uns. 6p. 2926

Crpana 51: MB E, uns. 6p. 2928. 3aama nperaua Homme yaate xene, Pymynn, Bojso-
aunany, baxar, oko 1954. Ortkymr oA Mapuje Muyna, 1959. Aumensuje: 21,5 x 76 cm

Crpama 51: MB E, wus. 6p. 9352. Uapmras 3a kpeseT #a samie, Lok, bag, oko 1880. Or-
Ky1r oa Mapuje Baprososuh, 1980. Aumensuje: 112 x 192 cm

Crpana 52: MB E, uns. 6p. 9353. Uaprras 3a kpepeT 1momasa Ha 3atke, [oxiu, bad, oko
1880. Orkym oA Mapuje baproaosuh, 1980. Aumensuje: 102 x 187 cm

Crpana 52: HM3 E, uns. 6p. 420. Croamax, Cpbu, 3pemanns, oxo 1930. Habasseno
oA /oybunke Byphes 1983. Aumensuje: 115 x 168 cm

Crpana 52: Buau 5. crpana 16, MB E, uns. 6p. 8278
Crpana 53: I'paackn Mysej CyOornta, Ernorornja (aame y Texery 'MC E), nus. 6p. 44.

Tkana nperada, bymesmu, okoanna Cyborune, nmogerax 20. Beka; a IPUMEP je CBHACHA
Tpaka 3a BeauBame Te rperade. Aumensuje: 8 x 65 cm

Crpana 53: Buau 6. crpana 17: MB E, uns. 6p. 2545

Crpana 53: MB E, nns. 6p. 1908. [Iperaua, bymesmu, Cybornma, bauka, oxo 1890. Paa
Mapuje Ckenaeposuh, a HaGaBka oA Mapuje Buaaxosuh, 1955. Aumensuje: 52 x 85 cm

Crpana 54: MJO I, uns. 6p. 249. [IpexkpuBad 3a koaeBKy ca jyra Cpbuje, usarkaaa je Poca
Jaxmmh y ceay Apemrrie, Tomana, 1930. 3a cBojy Aerry, 1946. aocmeo y Patkoso y bauxo;.
Awnmensumje: 77 x 120 cm

Crpana 54: MB E, uns. 6p. 936. I1peraua, Cpou, Cy6orua, bauka, oko 1930. Habaska
mokaonoM 1952, Ammenswuje: 48 x 115 cm

Crpana 54: MB E, uns. 6p. 2377. Iemkup pyunux, Pycuan, bagunnu, Cpem, 1900. Or-
kym oA Lenmanje Cupa, 1957. Aumensuje: 53 x 86 cm

Crpana 55: Buau 37. crpana 28, MB E, uas. 6p. 6603

Crpana 55: MB E, uns. 6p. 1494. Yapas napmox, Pycunu, BHypheso, bauka, 1904. Or-
kym oA Coduje Myapn, 1954. Aumensuje: 120 x 156 cm

Crpana 55: TMC E, nus. 6p. 28. I1peraua, Bymesru, Cyborumna, Bauka, oko 1900. Au-
mensuje: 45 x 90 cm

Crpama 56: 'MC E, wms. 6p. 6.6. [Iperaua Tkama oA mamyxka, bymesiu, Cybornma, bau-
ka. Aumensuje: 42 x 85 cm

Crpana 56: MB E, mus. 6p. 7998. Iemkup ymepax, Croanu, Ceaerga, bauxa. OTkymr oA
Amne Bporruemax, 1974. Aumenswuje: 55 x 92 cm

Crpana 57: 'MC E, uns. 6p. 386. [lerkup, Cyboruma, bauka. Aumensuje: 38 x 75 cm
Crpana 57: Buau 80. crpana 47, HM3 E, uus. Op. 74

Crpana 57: 3MP E, uns. 6p. 29. [Iperaga, Cpem. Aeo peKOHCTPYHCAHOT CPEMCKOT (POAK-
AropHor koctuma. Habaska 1964. Aumensuje: 45 x 72 cm

Crpana 58, 59: Buau 8. crpana 17, MB E, uns. 6p. 565
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Crpana 58, 59: MB E, uns. 6p. 6540. huaum, Cpbu, Papkamans, banar, 1865. Komro-
SULUja Gauima ca wupayuma, Ca CTHAU3OBAHOM OUA>HOM H KUBOTHECKOM OPHAMEHTHKOM.

Awnnmensnje: 134 x 166 cm
Crpana 58, 59: MB E, nus. 6p. 367. huaum xa.zendap, Cpou, rkan y [Tonnuaimma, Cpem,

cpeanma 19. Bexa. Kommoswuituja ca et symaactux pomOoBa #a nem xosa. Bara Uybpmao
je Tkana huanm 3a mupas hepku koja je ympaa Heyaara. OTkyir oA Aenocase Uyrypuao,
1949. Aumensuje: 131 x 242 cm

Crpana 60, 61: MB E, Cnopeanu unsenTap 0p. 6.0. Vzopak txkama, oko 1900. Anmen-
smje: 19 x 37 cm

Crpana 60, 61: MB E, uns. 6p. 305. hiuaum, Cpou, Bypheso, bauxka, 1880. Orkymr oA
Mape Kosauesuh, 1949. Aumensuje: 126 x 178,5 cm

Crpama 61: I'paacku mysej Bprran, Erroaoruja (y aamem texcty: 'MB E), nus. 6p. 4004.
Tuanm, Beaa Lpxsa, Cpbu, oko 1930. M3 kyhe yanresa Aparyruna [Toosuha, mokao-
HuAa meropa cynpyra Aamnma. Aumensmje: 138 x 200 cm

Crpana 62, 63: MB E, nus. 6p. 3754. hiuaum, Cpou, bauko I'pasurre, 1895. Tkara Coxa
Ob6posaukn, cauyBasa mwerHa heprka Auka u mpoaasa Mysejy, 1960. Aumensuje: 135 x 200
cm

Crpamna 62, 63: MB E, nns. 6p. 2152. "huamm 3a cto, Cpou, Cypayk, Cpewm, 1862. Orxym
oA Pasunke ITonosumku, 1956. Aumensuje: 131 x 192 cm

Crpana 63: MB E, uns. 6p. 329. Tiuauwm 3a cro, Cpou, 3pemanns, banar, 1862. Tkan y
kyhu Tormha, oaakae je HabaBsder 1949, mpexo Mape Kosauesuh. Anmensuje: 129 x 194
cm

Crpana 64, 65: Buau 10. crpana 18, MB E, uns. 6p. 550

Crpana 64, 65: MB E, uns. 6p. 566. iuaum ca kBaApaTrHHM MeAadOHOM, Cpbu, Yoka, ba-
mar, oko 1870. Otxym oa Bojucaasa Muamha, 1950. Aumensnje: 140 x 210 cm

Crpana 65: MB E, uns. 6p. 11184. imaum nuporcka mapa oxzonod, Cpou, Canaa, banar,
1930. Aap Pakune Toaopos, 1997. Aumensuje: 140 x 200 cm

Crpane 606, 67: Buau 11. crpana 18, MB E, uns. 6p. 11826

Crpana 66, 67: MB E, uns. 6p. 2126. RuAum 3a cTo ca mapom prucka cao60da, Cpou, Cra-
map, bauxa, 1860. [Lnuyesu cy osmaxa croamaka. Aumensnje: 122 x 197 cm

Crpana 67: MB E, nus. 6p. 1007. huauwm, Cpou, l'ociohnuiu, bauka, oko 1870. Txasa
Mapuja [Tpoaanosuh, pobena ITomos, Hacaehusaae cy cHaje, Aanuna, ma Aparuma. Au-
mensnje: 127 x 196 cm

Crpane 68, 69: Buan 12. crpana 19, MB E, uus. 6p. 10768

Crpane 70, 71: MB E, uns. 6p. 11160. Tinanm, Cpou, Kymane, banar, 1890. Aap Karuie
Epemuh, 1994. Aunmensuje: 72 x 200 cm (ABe TIOAOBHHE).

Crpane 70, 71: MJO U, nus. 6p. 447. hiuanm, Cpbu, Aaauh, bauka, 1930. Txara Jyaka
ITerposuh pohena Aasuh (1904-1969), a men yuyk aaposao 3oupiu y Onariuma, 1980.
Awnnmensuje: 152 x 205 cm

Crpana 71: Buan 111. crpana 62, MB E, uns. 6p. 3754
Crpana 72: Buau 13. crpana 20, MB E, uus. 6p. 929
Crpana 72: Buan 15. crpana 20, MB E, uns. 6p. 4839
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120. Crpana 73: MB E, nus. 6p. 10051. Yaprras, Cpbu, Bereu, Bauxa, oko 1938. Orkym oA Ap
Muae bocuh, 1976. Aumensuje: 94 x 170 cm

Crpama 73: Buan 16. crpana 21, MB E, uns. 6p. 10841

121. Crpana 73: HMK E 3aBeca, Aeo Hexkaaanmmer earepujepa [TocraBke myseja, HemHBenTa-
pucana. Aumensuje: 70 x 180 cm

122. Crpana 74: MB E, uus. 6p. 2145. Onachaxk, Cpou, Cypayxk, Cpem, 1930. Orxyn oa Cro-
menke Apomak, 1956. Aumenswuje: 52 x 48 cm

Crpama 74: Buau 17. crpana 21, KOLTAC E, ums. 6p. 71.56.1 (15806)

123. Crpana 75: MB E, uns. 6p. 8666. Ilemkup, byrapu, Msanoso, banmar, oxo 1930. Orkym
oA Cranmke Kaagos, 1976. Aumensuje: 48 x 152 cm

124. Crpana 75: MB E, uns. 6p. 9928. Iemmxup, Mahapu, ComGop, mogerax 20. Bexa. OTkyIr
oA Qepenrna [Tama, 1985. Aumensuje: 33,5 x 153 cm

Crpane 76, 77: Buau 120. crpana 73, MB E, uns. 6p. 10051

125. Crpame 76, 77: MB E, mus. 6p. 6726. Iemkup, Cpowu, I'prypesmu, Cpem, 1937. OTrym oa
Hepe Josaresuh, 1971. Aumensuje: 39 x 186 cm

Crpana 78: Buau 15. crpana 20, MB E, uns. 6p. 4839

126. Crpana 79: MB E, uns. 6p. 7435. Croamax, [llokiu, bauku Monorirrop, bauka, kpaj 19.
Bexa. Cacroju ce u3 ABe no.e, ca synyuma. OTrym oa Kaape I'pyjuh, 1972. Aumensuje: 92
x 140 cm

Crpana 79: Buau 18. crpana 22, MB E, uns. 6p. 10048
Crpana 80: Buau 19. crpana 22, MB E, uns. 6p. 1987

127. Crpana 80: MB E, uns. 6p. 9156. Yapmas 3a kpeset, Xpsaru, ['ubapar, Cpem, oko 1900.
Orxyn oa Mapunje Tor, 1979. Aumensuje: 165 x 210 cm

128. Crpama 80: MB E, mus. 6p. 11146 Iemxup, Cpom, Kah, bauka, oko 1912. Otkyr oa /oy-
oune Kymanos, 1996. Aumensuje: 41 x 142 cm

129. Crpana 81: MB E, uns. 6p. 8298. Uapimas 3a kpeser, Pymysn, Bojpoaunnu, banar, 1895.
Busre Baacummrso Kopreanje Monca, orkynseno 1974, Aumensnje: 153 x 200 cm

130. Crpana 81: MB E, uus. 6p. 9037. Yapmmas 3a cro edaemexu, Iloxiu, [Taasna, bauka. Ip-
BoOuTHO BAacHUIITBO Kate O6aa0B, oTkyir 1977. Aumensuje: 100 x 186 cm

Crpana 82: Buan 20. crpana 23, MB E, Copeann unaserTap 6p. J. 1089
Crpana 82: Buau 21. crpana 23, MB E, Mus. 6p. 2933

131. Crpana 83: MB E, uns. 6p. 7688. Vsopaxk cykHa vemsopax, Cpou, Beauknu I'aj, banar, 1894.
Orxyn oa 3aropke L'ojkos, 1973. Aumensuje: 57 x 94 cm

132. Crpana 83: MB E, uns. 6p. 4302. ITperaua, Pymynu, Aokse, banar, oko 1900. OTkyir oa
apyra Aparuse, 1967. Aumensuje: 57 x 80 cm

133. Crpama 83: MB E, nus. 6p. 6302. 3aama nperaga ca pecama, Pymynu, berejin, bamar,
1870. Orkymr oa Toaopa Aeaea, 1970. Aumensuje: 66 x 92 cm

Crpana 84: Buan 23. crpana 24, MB E, nas. 6p. 1267.

134. Crpana 84: MB E, uns. 6p. 4030. IIperaua, Mapkosai, banar, 1940. Orkyn oa Mapuje
baanoxan, 1962. Aumensuje: 54 x 66 cm
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138.

139.
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142.
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144.

145.

140.

147.

148.

149.

Crpana 84: Buan 24. crpana 24, MB E, nus. 6p. 8986

Crpana 85: MB E, nas. 6p. 7813. Txanu nojac, Pymynu, Bojsoannin, Banar. Orkynsen
oA Kopreanje Mowuca, 1973. Aumensuje: 8 x 224 cm

Crpana 85: HMITE, ums. 6p. 171. Tlperaua, Pymynu, Vaaus, oko 1930. Tkaaa je Ausnja

Aama 3a cebe. Aumensuje: 89,5 x 93 cm
Crpana 85: Buau 26. crpana 25, MB E, uns. 6p. 4147

Crpana 86: MB E, uus. 6p. 9078. Caamapuna, [Hlokmu, Conra, bauka, oko 1935. Ortkyn
oA Mauae Aomuh, 1978. Anumensnje: 103 x 200 cm

Crpana 86: MB E, uns. 6p. 8415. TTomwasa (u3 3 nose), Pymynu, Bojpoansnn, banar, oko
1890. Orxyn oA Jyanjane Xepuua, 1975. Aumensuje: 141 x 205 cm

Crpana 86: MB E, uus. 6p. 4346. O60jun, Pymynn, Aoxse, banar, 1893. 3apuja Tarasara
je HocHo 00OjKe Y BpeMe KaAa je 0Baj map mpoaao Mysejy, 1967. Aumensnje: 44 x 102 cm

Crpana 87: MB E, nus. 6p. 9071. Ilperawua, [Hokrmn, Conra, bauka, oko 1935. Otkym oa
Manae Aomuh, 1978. Aumensuje: 52 x 84 cm

Crpana 87: Buan 28. crpana 25, MB E, uus. 6p. 1130

Crpana 87: MB E, uns. 6p. 9749. ITomwasa, bymwesuu, Tasaukyrt, bauka, oko 1915. ITpso-
6urno BaacuuInTBo Katuie Crunmh, orkym 1976. Ammensuje: 127 x 192 cm

Crpana 88: 'MB E, mras. 6p. 4043. Top6a (strdita) 3a HOIIE e XpaHe #a padwy, Huxoamatm,
Pymynn, 1914, Txaaa je majka Jeaenn Mena 3a mupas. [Ipoaao je cua Aumunrpuje, 1975.
Annvensnje: 43 x 48 cm

Crpana 88: Buan 29. crpana 26, MB E, uns. 6p. 4659

Crpana 89: MB E, nns. 6p. 3478. Mymika nperava 3a paa, Pymynu, Baaaumuposar, ba-
uaT, oko 1930. Orkyn oA 3une Aasuposuh, 1960. Aumensuje: 60 x 97 cm

Crpana 89: Buau 30. crpana 26, MB E, nus. 6p. 7001

Crpana 89: MB E, uns. 6p. 9153. Yapuras 3a kpeser, Xpsartu, ['mbapar, Cpem, oxo 1920.
Orkymr oa Mapuje Tot, 1979. Aumensuje: 119 x 194 cm

Crpana 90: Buan 31. crpana 26, MB E, uns. 6p. 1028

Crpana 90: MB E, uns. 6p. 8417. 3aama nperaua, Pymynn, Bojpoaunnu, banar, oko
1895. Orkym oA Jyanane Xepuua, 1975. Aumensuje: 42 x 88 cm

Crpana 90: MB E, nns. 6p. 7162. I1peraua, Pymynn, Hukoannnu, Banar, 1930. Tkana
je 3a majky Ausuje Typkoma, orkyrmerna 1972, Aumensnje: 86 x 89 cm

Crpana 91: Buam 32. crpana 27, MB E, uns. 6p. 8273
Crpana 91: MB E, uns. 6p. 2334. [Iperaua, Cpou, Maprunnu, Cpem. Txkasa je Mapa Tp-

nuanh oko 1910, 3atum je moceaoBanra u mpoaasa Cymuma Peanh, 1957. Aumensuje: 42
x 88 cm

Crpana 91: MB E, uns. 6p. 8740. Yapmras 3a cro, Xpsaru, boka, banar, oko 1900. Orkyn
oA Janka Kynna, 1977. Aumensuje: 134 x 175 cm

Crpana 92: MB E, uns. 6p. 6585. Ilemkup, [Taunp, bauka, oko 1920. Otxyn oa ITaske
ITaasmnuh, 1971. Aumensuje: 54 x 138 cm

Crpana 92: Buam 24. crpana 24, MB E, wus. 6p. 8986
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Crpana 92: Buan 35. crpana 28, MJO M, uus. 6p. 299

150. Crpana 93: MB E, uns. 6p. 3406. Bpeha 3a spuacry xpany, Caosanm, I'noxan, bauka,
1960. Orxym oa IThedama Moanapa, 1960. Ammensuje: 48 x 113 cm

Crpana 93: Buau 36. crpana 28, HMIT E, uus.6p. 698
Crpana 93: Buau 37. crpana 28, MB E, nus. 6p. 6603

151. Crpane 94, 95: MB E, uns. 6p. 7486. Mymku nojac, Pymysn, Crpaxa, banar, 1900. Or-
ky1r oA Msena Banarmna, 1972, Aumensuje: 23,5 x 101 cm

152. Crpane 94, 95: MB E, uns. 6p. 6228. I1peraua, Pymynn, Baaaumuposarn, banar, 1936.
Orxkyn oA Mapuje boparka, 1957. Aumensuje: 5 x 380 cm

153. Crpama 95: MB E, uns. 6p. 2929. 3aama mperava 3a yaaty xeny, Pymynmn, Bojsoaminm,
bBamnar, oxo 1952. Ortkymr oa Mapuje Muyna, 1959. Aumensuje: 20,5 x 70 cm

Crpana 96: Buan 147. crpana 91, MB E, uns. 6p. 2334
Crpana 96: Buan 133. crpana 83, MB E, uns. 6p. 6302

154. Crpana 97: 'MC E, uns. 6p. 6.6. [Temmkup, Cybornma, oko 1920, 3aHaTCKH IIPOU3BOA.
Annensmje: 38 x 80 cm

Crpana 98: Buan 38. crpana 29, MB E, uns. 6p. 6604

155. Crpana 98: MB E, nus. 6p. 8704. I1peraua, Pymynn, Bojpoanuin, banar, oxo 1900. I1pu-
mapana Ausnju bepboaa, Ao 1976, kaaa je mpoaara Mysejy. Aumensuje: 55 x 88 cm

156. Crpana 99: MB E, uns. 6p. 3590. ITojac mxanuye, Pymysu, Euka, banat, oko 1910. Oty
oA ‘Bypbuje Vpcy, 1960. Aumensuje: 5 x 145 cm

157. Crpana 99: MB E, uns. 6p. 2567. Ilojac mxanuye, Pymynun, Ysann, banar, oxo 1930. Or-
ky oa Aue Kpeny, 1957. Aumensuje: 5 x 300 cm

Crpana 99: Buan 39. crpana 30, MB E, uns. 6p. 2414
Crpana 100: Buan 40. crpana 30, MB E, uns. 6p. 4242

158. Crpana 100: MB E, uus. 6p. 4370. I[Ipeama nperaua, Pymynn, Baaaumuposan, banar,
1910. Orkym oa Mapuje Koprean, 1967. Aumensuje: 70 x 101 cm

159. Crpana 101: MB E, uns. 6p. 9415. Ilperaua, Pymynn, Baaaumuposar, banar, oko 1940.
Aco ceuane Homme Ane Llunmap, zabaska 1981. Aumensuje: 88 x 105 cm

160. Crpana 101: MB E, uns. 6p. 6945. [lojac mxanuye, Pymyru, Hukoaunnu, banar, 1935.
Orxyn oA Mapuje Typxam, 1970. Aumensuje: 5,5 x 393 cm

161. Crpane 102, 103: MB E, uns. 6p. 35. [emxup, Cpou, Kynuuoso, Cpem, 1895. ITokaon
Amnbe Omnapymnh, 1947. Aumensuje: 43 x 260 cm

162. Crpasne 102, 103: HMIT E, nus. 6p. 630. ITemkup, Pymynn, Vaaus, banar, 1910. [Tokaon
Coduxe Bypa. Aumensuje: 39 x 124 cm

163. Crpana 103: MB E, uns. 6p. 4354. [erkup, Pymynu, Aoxse, banar, oxo 1936. Habassen
oA Paoapje Llapyra, 1967. Orkymr oa @Proapje Llapyra, 1967. Aumensuje: 45 x 98 cm

Crpana 104: Buan 89. crpana 50, MB E, nus. 6p. 9356

164. Crpana 104: MB E, uns. 6p. 10350. Caroscku mrerkup, ok, baa, bauka, oko 1900.
Aeo Beanke KoAekuje oTKyIImseHe oA MBana Msanumha, 1989. Aumensuje: 42 x 380 cm

Crpana 105: Buau 43. crpana 31, MB E, uns. 6p. 8981
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1606.

167.

168.

169.

170.

171.

172.

173.

174.

175.

176.

177.

178.

179.

Crpana 105: Buam 44. crpana 31, MB E, nus. 6p. 690

Crpana 106: MB E, nus. 6p. 9069. Iperaua, [llokmu, Conra, bauka, Tkana 1938. Aeo ae-
BOjadKe HOILbE 3a Kajam 1peA yckpc. OTkyir op Marae Aomuh, 1978, Aumensuje: 77 x 82
cm

Crpana 106: Buau 37. crpana 28, MB E, nus. 6p. 6603

Crpana 106: MB E, uus. 6p. 9047. Iemxup, [Hoknu, baya, bauka, oko 1910. OTkym oa
Mapuje Muxanes, 1978. Aumensnje: 42 x 106 cm
Crpana 107: HMK E, nas. 6p. 2843. [Temknp, Cpou, Kukunaa, banmar, 1920-1925. An-

Mmensnje: 56 x 132 cm

Crpana 107: I'MBb E, nus. 6p. 761. ITemkup, beuej, Cpou, mogerak 20. Beka. [Ipumasao
opoantiu Jyake Crpaxmernrepos us bedeja, Hacaeanaa ra oA majke Coduje. Aumen-
smje: 146 x 46 cm

Crpana 107: Buan 14. crpana 20, MB E, uns. 6p. 2919

Crpana 107: MB E, uns. 6p. 6278. 3aama riperaua, Pymynu, berejin, banar, 1935. Orkyn
oa ®eanxe Cpbosan, 1970. Amvensuje: 34 x 85 cm

Crpana 108: Buau 82. crpana 47, MB E, nus. Op. 8435
Crpama 108: HMK E, ums. 6p. 2801. ITerrkup, Cpbu, Maaa Bpycrura, bocancku Bpoa,

nouerax 20. Beka. Aumensuje: 57 x 171 cm

Crpana 109: Buau 46. crpana 32, MCCM E, uns. 6p. 746
Crpana 109: HMITE, uns. 6p. 969. Ilpexpusau 3a kpeset, Cpou, Omoruia, 1925. Mupas

Karune Janomunxkos. Anmensnje: 120 x 166 cm

Crpana 109: MB E, uns. 6p. 87006. [Iperaga, Pymysu, Bojpoansnn, banar, oko 1900. Ot-
kymr oA Ausue Bepboaa, 1976. Amvensnje: 58 x 91 cm

Crpane 110, 111: Buam 47. crpana 32, MB E, uns. 6p. 2325

Crpane 110, 111: MB E, nus. 6p. 447. Ilemkup omapax, I1loku, bau. ITokaorn Maruje
Hab, 1949. Oa Geaor mAaTHA ca yTKAHUM IIApaMa yéenne epare ca THIKOM. AmMeH3H]e:

45x 126 cm

Crpana 111: TMC E, uns. 6p. 875. Ilemkup, [oknu, ceao Bpouna, Hakosmrruaa, Caa-
BoHUja, moverak 20. Beka. Aumensuje: 47 x 148 cm

Crpane 112, 113: Buan 50. crpana 33, MB E, uns. 6p. 11603

Crpame 112, 113: HM3 E, uus. 6p. 152. [1peraua, Pymynwn, Euxa. Habassema oxo 1960.
Annmensnje: 51 x 77,5 cm

Crpana 113: MJO U, uus. 6p. 445. ITomwasuiia, Cpou, Aaanh, Bauka, oxko 1930. Aumen-
smje: 141 x 191 cm

Crpana 113: MJO U, uns. 6p. 448. Tpexpusau, Cpou, Aaauh, bauka, 1930. Baacaumrso
Jyaxke Ierposuh pohene Aasuh (1904-1969). Aumensuje: 135 x 178 cm

Crpana 114: Buau 51. crpana 34, MB E, uns. 6p. 427

Crpana 115: MJO M, uns. 6p. 294. Kapakrepucrudna uepra, us ucroane Cpbuje, ca ko-
AsoHnsanujama pcocreaa y Cpucku Muaernh. Aumensuje: 127 x 190 cm

Crpana 115: MB E, uns. 6p. 4652. Ilemkup, Pymynn, Berejun, banar, oxo 1910. Orkyn
oA Paopuxe [Taynecky, 1968. Aumensuje: 52 x 133 cm
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192.
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195.
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Crpana 115: TMB E, uus. 6p. 2098. [Tomasuna Txana #a dacke, Bpaues Iaj, banar, 1912.
Pyunn paa Lluranke Crane ban pobene beanh, 3a cBojy AeBojauky cipemy, 1958. kynven
je oa wenor cuHa Muaana. Aumensuje: 116 x 200 cm

Crpana 116: 3MP E, uns. 6p. 64. Ilpekpusau sesenay, Cpobu, okosuna Pyme, Cpem. Au-
menswuje: 132 x 212 cm

Crpana 116: MJO U, uns. 6p. 334. [1pexpusay 3a kpeser, Cpou u3 okoanne Hurmra ko-
sonmsoBann 1946. y Omnake. Orrara Papocaaska Urmarosuh, 1930. Aumensuje: 133 x

190 cm

Crpana 116: MB E, nas. 6p. 10525. Jacryannna, ok, bad, oko 1900. Orkyr oa VBa-
na Msannha, 1989. Aumensuje: 44 x 87 cm

Crpana 117: TMC E, uns. 6p. 643. Yaprmas, [oxiiu, Bajcka, 1920. Aumensuje: 48 x 130

cm

Crpana 117: MCCM E, uus. 6p. 633. O60junh, Xpsaru, I'nGapam, Cpewm, kpaj 19. Beka.
Annmensnje: 45 x 66 cm

Crpana 117: MB E, uns. 6p. 3757. IIpocTtupxa 3a kpeser, Cpou, Hasan, 1920. [Tpumasana
Anxku Obposaukn A0 1960, kaaa je mpoaasa Mysejy. Aumensuje: 127 x 202 cm

Crpane 118, 119: Buan 54. crpana 35, HMII E, uns. 6p. 356

Crpamne 118, 119: MB E, uus. 6p. 6299. [Iperaua, Pymynu, berejin, bamar, oxo 1935. Or-
ky1r oA Mamjane Aparan, 1970 Aumensuje: 46 x 50 cm

Crpana 119: MB E, uns. 6p. 1019. ITperaua, [Hlokmnu, Ayboruesuria, bapama 1939. Oty
oa Kate Cuuajmos, 1952, Aumensuje: 49 x 78 cm

Crpane 120, 121: MB E, uns. 6p. 4158. Ilemkup, Pymynn, Vaaun, banar, 1935. Ortkyr oa
Amnmure Kpery, 1966. Aumensuje: 36 x 112 cm

Crpane 120, 121: Buan 2. crpana 15, MB E, uns. 6p. 3573
Crpane 120, 121: Buan 55. crpana 35, MB E, uns. 6p. 739

Crpane 122, 123: MB E, uns. 6p. 7123. [Towasa, Pymynn, Aoxse, banar, 1900. Orxym oa
[epce hunh, 1971. Aumensuje: 129 x 203 cm

Crpane 122,123: MB E, uns. 6p. 9400. [1peraua, Cpowu, [Tyruamu, Cpem. Otkyir oa Bepe
Huxkoanh, 1981. Aumensnje: 45 x 73 cm

Crpama 123: MB E, uus. 6p. 4376. [Ipexpupad 3a kpeseT 7omasa, Pymynu, Crpaxa, banar,
1910. Txaaa je Mupa Kabma, us mpu nose na dacky. Habaska 1967. Aumensuje: 160 x 203 cm

Crpane 124, 125: Buan 56. crpana 36, MB E, uns. 6p. 12956

Crpane 124, 125: MB E, uns. 6p. 6241. ITpeama uperaua, Pymynn, Hukoannnu, banar,
1955. Ortkymr oa Mapuje Typkass, 1970. Aumensnje: 91 x 89 cm

Crpama 125: MB E, wus. 6p. 6282. [Iperaua, Pymymn, berejuu, bamat, 1930. Cpbosan
Deamka je TkaAa 3a cebe, oTkyir 1970. Aumensuje: 46 x 88 cm

Crpane 126, 127: Buan 57. crpana 36, HMIT E, uas. 6p. 259

Crpamne 126, 127: HMIT E, ums. 6p. 260. [Ipeama mperawa (cotrinti), Pymynm, Vaanm, oko
1925. Hocmaa je u mpoaana Mysejy Anyjka Mapan. Aumensuje: 96 x 97 cm

Crpana 127: Buam 27. crpana 25, MB E, uns. 6p. 8808
Crpane 128, 129: Buau 25. crpana 24, MB E, uns. 6p. 9322
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199.
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Crpane 128, 129: MB E, uus. 6p. 9323. Iperaua (cotrintd), Pymymn, Aaubymap, banar,
oko 1920. CacraBmena us ABe nose, mapa oyu. Kao n MpeTXoAHH IPUMEPAK, IIOKAOH OA

ITay Oaapa, 1980. Aumensuje: 93 x 97 cm
Crpane 128, 129: MB E, uus. 6p. 6922. [1peama nperaua, Pymynn, Ceaeyim, banar, 1960.
Orxyn oA Are Mapuna, 1971. Aumensuje: 90 x 100 cm
Crpane 130, 131: HMIT E, uns. 6p 826. Jacryunnua, Pymysu, Vsans, 1925. Tkara Anyjka
Bapoy. Aumensuje: 94 x 92 cm
Crpane 130, 131: MB E, uns. 6p. 6301. Ilperaua, Pymynn, Berejin, Banar, 1870. Ortkymr
oa Toaopa Aeace, 1970. Aumvensuje: 66 x 92 cm

Crpamna 131: Buam 35. crpama 28, MJO I, wms. 6p. 299

Crpane 132, 133: HMIT E, nus. 6p. 720. Aco jacryunnue, [Tangeso, 1940. Aap [1lansopa
Bapre. Aumensuje: 54 x 47 cm

Crpana 132: MB E, uns. 6p. 6343. Croamak obrus, Crosaru, Crapa [Tazosa, Cpem, 1946.
Orxym oa 3yse 3a6opcku, 1970. Aumensuje: 114 x 198 cm

Crpana 133: HMIT E, uns. 6p. 632. Ilemkup, Caosanu, [Taanna, 1950, Tkara Ana
Maprun. Aumensuje: 65 x 60 cm

Crpana 133: MB E, uns. 6p. 6192. Yapruas 3a kpeser, Mahapu, Bojaosuiia, banar, 1910.
M3 aBe moae, cactaBseH KynmosHOM TpakoMm. OTkym oA Poxe Bupo, 1970. Aumensuje:
137 x 205 cm

Crpana 134: MB E, nus. 6p. 6122. Croamaxk abrosg, Mahapu, Aopocaoso, bauka. Posa-
Amja 3ambo je 1905. otrasa a 1969. mpoaara. Aumensmje: 129 x 170 cm

Crpana 134: MB E, uns. 6p. 2354. ITemkup, Cpbu, Kysmun, Cpem, 1914. Orkymr oa Kare
Bpxosar, 1957. Aumensnje: 43 x 168 cm

Crpana 134: MB E, uns. 6p. 4758. Ierkup pyunux, Pycuru, Pycku Kperyp, bauka, 1933.
Orxkyn oA Aeone Pexak, 1968. Aumensuje: 35 x 95 cm

Crpana 135: MB E, uns. 6p. 6260. 3aama uperaua, Pymynn, Hukoanuin, banar, 1955.
Orkyn oa Cuasuje Aanbpyim, 1970. Aumensuje: 21 x 98 cm

Crpana 135: HMIT E, uns. 6p. 704. 3aama uperayua, Pymynu, Aaubynap, 1950. Tkaaa je
Ama ITayanma. Aumensnje: 27 x 100 cm

Crpane 1306, 137: Buan 59. crpana 37, MB E, uns. 6p. 6998

Crpamne 136, 137: MB E, uns. 6p. 7484. Ilpekpusau 3a kpeset poniava, Pymynn, Crpaxa,
bamnar, 1930. Orkyn oa Msene banjam, 1972, Aumensuje: 152 x 180 cm

Crpama 137: MB E, Coopeann wnmpemrtap Op. 0.0. V3opak yxkpacHe mIaHTASHEKE,
ITO3aMaHTEPH|CKH paA ¢ kpaja 19. Bexa. Aumensuje: 8 x 19 cm

Crpane 138, 139: MB E, uus. op. 1656. Cseuana mapama z#nnepélyes kendd, Mahapu, Aaa,
bauka, Opoxar-cuaa, 1875. Orkymr 1954. oA Bukropuje VpbaH, koja je HaCACAHAA OA
Bukropuje Topax. Aumensnje: 170 x 160 cm

Crpana 139: HM3 E, uns. 6p. 2715. I1pexpusady, vynasay, I'leh xoa Canckor Mocra, Cpow,
1920-1930. Mzpasuaa Joxa Pubuh, a moxaonmaa mema yuyka /foyba Crymap ns Huxe,
2011. Aumensnje: 145 x 182 cm

Crpane 140, 141: Buau 61. crpana 38, MB E, nus. 6p. 209
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222,
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224.

225.
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Crpane 140, 141: MB E, nus. 6p. 5014. Ilpexpusau, Cpou, Caankamen, Cpem, 1880. Oxo
LIEHTPAAHOT BEAHKOr pomOa cy mymupu u uupayu. Oty oa ZKuske IIpokuh, 1968. Au-
mensnje: 118 x 206 cm

Crpane 140, 141: MB E, uns. 6p. 4663. IIperaua nupeama, Pymynu, berejun, banar, oxo
1925. Orxyn oA Bypbuje Mycrak, 1968. Aumensuje: 42 x 79 cm

Crpane 142, 143: 3MP E, nus. 6p. 89. Topba sodnuya, Cpou, ITyrunnu, Cpem. Paa Cmune
Boraanosuh nsmehy ABa cBercka para, mokaon nopoaune boraanosuh. Aumensuje: 42
x 54 cm

Crpamna 143: Buau 62. crpana 38, HM3 E, nus. 6p. 1009
Crpana 143: Buan 63. crpana 38, MJO M, nas. 6p. 240
Crpana 144: suan 64. crpana 39, MB 3bJ, uns. 6p. 380

Crpana 144: MJO U, nus. 6p. 625. bumar, Cpou, bauku I'pavar, Anka, Xpsarcka. Tkaaa
Amna Cekyanh, 1952, y Aomaruma u aana cHaju Jean. Aumensuje: 78 x 105 cm

Crpana 145: MJO U, nus. 6p. 246. Aco nipekpusava 6u.sya, nokaox Muake baduh, roner
ca kororuzanujama 1946. ns bpysua y Annm, y bauku I'pauart. Tkaaa je Aapoaaska, 1920-
THX FOAMHA, ceOu 3a Mupas. Anmensuje: 68 x 111 cm

Crpana 145, Buau 65. crpana 39, MB E, uns. 6p. 10765

Crpane 148, 149: I'MDB E, uns. 6p. 1351. Croamax, beuej, kyrnen y Capajesy, Ha barrgap-
mraju 1960. Anmensnmje: 130 x 190 cm

Crpame 150, 151: MB E, nus. 6p. 100. I[IPETAYA, Cpbwu, Uypyr, bauka, 1907. Tkasa je

Mapa Kacanunosuh, mokaonuaa Mysejy 1948. Aumensnje: 47 x 81 cm

Crpane 152, 153: MB E, nus. 6p. 4840 Cparoscku mernkup cadu usatao, Cpou, Aeposmse,
Bauka, Tkara Byknia ZKuskos 1920, orkymr 1968. Aumensuje: 46 x 115 cm

Crpama 154, 155: MB E, nus. 6p. 2568. Ilermkup, Pymynn, Vaaun, banat, Tkara Ama
Kpeny1905, orxkyn 1957. Aumensuje: 39 x 290 cm

Crpane 156, 157: Buau 89. crpana 50, MB E, uns. 6p. 9356
Crpane 158, 159: Buau 19. crpana 22, MB E, uns. 6p. 1987
Crpane 160, 161: MB E, uns. 6p. 9157. Croamak, [loknu, I'ubapar, Cpem, oxo 1900.

Txame .es, paa csekpse Mapuje ToT, oa koje je HabaBsen 1980. Aumensuje: 120 x 170 cm

Crpamne 162, 163: MB E, nus. 6p. 7435. Croamax, Iloxiu, baukn Monorrrop, ¢ kpaja 19.
Beka. OTkyrr oa Kaape I'pyjuh, 1972, Aumensuje: 92 x 142 cm

Crpane 164, 165: MB E, uns. 6p. 7494. [1pearsa uperava, Pymynn, bapume, banar, 1932.
Orxyn oA Are Aaby 1972. Aumensnje: 88 x 103 cm

Crpane 1606, 167: Buan 159. crpana 101, MB E, uns. 6p. 9415
Crpane 168, 169: Buam 215. crpana 141, MB E, uns. 6p. 4663

Crpane 170, 171: T'MB E, uns. 6p. 632. huaum, Cpou, banarcka [Taranka, 1890, hiuanm
#a naace, paA 7Kuske Jankosrh ns bamarcke [Tananke, kynmen 1950. oa Crannucaase Mu-
aomresuh. Aumensuje: 134 x 226 cm

Crpane 172, 173: Buan 52. crpana 34, MB E, uus. 6p. 1217

Crpane 174, 175: MB E, uns. 6p. 7134. Kpesercku nokpusad, Pymynn, Hukoansinm, ba-
mart, 1910. Otxym oA Mapuje Bap06y, 1972, Tkasa ssena cBexpsa. Aumensuje: 126 x 200 cm



227. Crpane 176, 177: MB E, uus. 6p. 5002. I1peraua, Pymynn, Berejun (Maau Topax), banar,
1930. Jyanjana [Terposuh mpoaasa Mysejy 1968. Aumensuje: 50 x 84 cm

Crpame 178, 179: Buau 199. crpana 131, MB E, ums. 6p. 6301
Crpane 180, 181: Buam 55. crpana 35, MB E, uns. 6p. 739

228. Crpane 182, 183: MB E, nus. 6p. 1020. [Tojac sencku #a xoxourxe, [Llokm, AyOoruesuria,
Bapama. Paa Kate Craajmos, 1939, a mpoaaaa ra je Mysejy 1952. Aumensuje: 16 x 103 cm

229. Crpamne 184, 185: MB E, nns. 6p. 8428. Ilperaua ca pecama, Pymynn, Bojpoaunnn, banar,
1880. Orxym oA Karepure Aybosan 1976. Aumensuje: 49 x 98 cm

Crpamne 1806, 187: Buan 33. ctpana 27, MB E, uns. 6p. 3841
Crpamne 188, 189: Buan 37. crpama 28, MB E, uus. 6p. 6603
Crpane 190, 191: Buam 38. crpamna 29, MB E, uns. 6p. 6604

TexcTHAHH IpeAMeTH BaH POHAOBA My3eja
YK/AoYYE€HH Y IPErA€A TUIIOBA TKAaHHUX CTPYKTypa:

Crpana 19: 'RuanM, nmuporcka mapa céexpeun jesux, okoanna Hurra, CpOuja, 1947; Baac-
HHIITBO ayTopa oBor nsaarma. Aumensuje: 160 x 198 cm

Crpana 21: [Temmkup tran oxko 1930. Epaesuk, Cpem, us ponaa Yapyixema Tkara Hosor Capa
Anmenswuje: 41 x 86 cm

Crpane 29, 97: Croamax, Hosu Caa, muAycTpHjcKH 1pon3BoA u3 1970-Tux roanHa, BAac-
HUIITBO ayTopa oBor m3Aama. Ammvensuje: 90 x 90 cm

Crpana 34: Ilemkup, okoanna Hurra, CpOuja, BAACHHIITBO ayTOpa n3Aarma. Aumensuje: 42
x 85 cm

Crpana 44: V3opak TkanuHe, us gpoHaa YApyxema Tkaca Hosor Caaa (YVTHC). Habopano
Aomahe ITAaTHO 32 A€AOBE KEHCKe 1 MyIike Oeae Homme. Anmensnje: 45 x 32 cm

Crpane 68, 69: kao Ha cTpanu 19
Crpane 76, 77: kao Ha cTpanu 21

Crpana 78: Vsopak TkaHnse y kanadacy, caaysan y Koaexiuju Vapyxema Tkama Hosor
Caaa. Aumensuje: 50 x 80 cm

207



LIST OF TEXTILE MUSEUM OBJECTS THAT ARE
SOURCES OF IMAGES IN THIS PUBLICATION:

—_

. Page 15: Museum of Vojvodina, Ethnology (hereafter: MV E), Inv. No. 4670. Towel,
Romanians, Begejci, Banat, about 1936. Gift from Kija Petrovi¢, 1968. Dimensions: 44 x
48 cm

2. Page 15: MV E, Inv. No. 3573. Bedspread, Romanians, Vladimirovac, Banat, around 1910.
Katica Mioski wove this sample and sold in 1960. Dimensions: 130 x 177 cm

3. Page 16: Museum unit Odzaci, History (hereafter: MUO H), Inv. No. 435. Bed sheet, Serbs,
Srpski Mileti¢, around 1930. Originates from south of Serbia, came to Srpski Mileti¢ with
colonization in 1946. Dimensions: 153 x 198 cm

4. Page 16: MV E, Inv. No. 2926. Back apron, part of the costume of married women,
purchased from Marija Miuca, 1959. Dimensions: 18, 5 x 81 cm

5. Page 16: MV E, Inv. No. 8278. Apron, Romanians, Vojvodinci, Banat, 1910. Part of festive
women’s costume kit with two aprons, purchase from Kornelija Moisa, 1974. Dimensions:
30 x 88 cm

6. Page 17: MV E, Inv. No. 2545. Kilim, Serbs, Bege¢, Backa, 1860. Wove Evica Vasic,
purchased from Jovanka Nikoli¢, 1957 Dimensions: 124 x 196 cm

7.Page 17: MV E, Inv. No. 11437. Kilim, Serbs, Ridica, Backa, around 1860. Part of the
dowry of Jelisaveta, married Slepcev in Sivac. Her grand daughter Danica donated it to the
Museum, in 2001. Dimensions: 118 x 183 cm

8. Page 17: MV E, Inv. No. 565. Kilim, one half, Serbs, De¢-Petrov¢ic, Srem, 1850. Wove Mica
Todotovié, in 1850. Purchased from Zivana Radosavljevi¢, 1950. Dimensions: 77 x 152 cm

9. Page 18: MV E, Inv. No. 7639. Kilim, Serbian freedom, Serbs, Pavlis, Banat, purchased from
Persida Milosev in 1972. Dimensions: 132 x 190 cm

10. Page 18: MV E, Inv. No. 550. Kilim, Serbs, Coka, Banat, 1875. Woven by grandmother
Cobi¢, purchase from Vojislav Midi¢, 1950. Dimensions: 139 x 204 cm

11. Page 18: MV E, Inv. No. 11826. Kilim, pattern octopus, Serbs, Elemir, Banat, 1930. Gift from
Milica Petrovié, 1005. Dimensions: 160 x 220 cm

12. Page 19: MV E, Inv. No. 10768. Kilim with zurtles, Serbs, Sanad, Banat, around 1930,
donation from Glisa Todorov, 1992. Dimensions: 145 x 195 cm

13. Page 20: National Museum Kikinda, Ethnology (hereafter: NMK E), Inv. No 929. Silk
cloth, Kikinda, Banat, about 1925. Dimensions: 176 x 232 ¢cm

14. Page 20: MV E, Inv. No. 2919. Towel, Serbs, Mol, Banat, 1928. Of thin cotton and pattern
of thick coloured thread. Purchased from Evica Stanisi¢, 1959. Dimensions: 45 x 152 cm

15. Page 20: MV E, Inv. No 4839. Towel, Serbs, Deronje, Backa, 1920. Purchased from Vukica
Zivkov, 1968. Dimensions: 46 x 180 cm

16. Page 21: MV E, Inv. No. 10841. Curtain, Serbs, Novi Sad, around 1920. Gift from Vlada
Matis, 1992. Dimensions: 45 x 131 cm

17. Page 21: KOC Turzo Lajos, Senta, Ethnology (hereafter: KOCTLS E), Inv. No. 71.56.1
(1586). Towel #irilkizd, Hungarians, Senta, first half of the 19" Century, handcraft.
Dimensions: 61 x 104 cm
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19.
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22.

23.
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25.
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28.

29.

30.

31.

32.

33.

34.

35.

36.

Page 22: See 15. page 20, MV E, Inv. No 4839

Page 22: MV E, Inv. No. 10048. Towel, Serbs, Begec¢, Backa, around the 1945. Gift from
PhD Mila Bosi¢, 1986. Dimensions: 42 x 118 cm

Page 22: MV E, Inv. No. 1987. Napkin, Serbs, Zabalj, 1920. Purchased from Ceca Ili¢, 1955.
Dimensions: 42 x 42 cm

Page 23: MV E, Inv. No. Auxiliary Inventory J. 1089: Men’s vest, woven fe/f of natural wool.
Dimensions: 58 x 63 cm

Page 23: MV E, Inv. No. 2933. Foot wrap, Romanians, Vojvodinci, Banat, 1890. Purchased
from Marija Miuca, 1959. Dimensions: 48 x 104 cm

Page 23: Women’s belt, Macedonians, Globoc¢ani, Macedonia, second half of 20™ Century.
Purchase from Risto Doneski, 2001. Dimensions: 17 x 196.5 cm

Page 24: MV E, Inv. No. 1267. Foot wrap, Setbs, Zrenjanin, Banat, around 1953. Stana
Cveji¢ wove foot warps and sold them to the Museum in 1953. Dimensions: 50 x 90 cm

Page 24: MV E, Inv. No. 8986. Bed sheet, Sokci, Plavna, Backa, around 1920. Gift from
Kata Obadov. Dimensions: 110 x 185 c¢m

Page 24: MV E, Inv. No. 9322, Apron (cotrinti), Romanians, Alibunar, Banat, around 1920.
Gift from Pau Olar, 1980. Dimensions: 100 x 100 cm

Page 25: MV E, Inv. No. 4147. Foot wrap, Romanians, Uzdin, Banat, 1935. It is worn with
a traditional peasant footwear. Purchase from Ana Krecu, 1966. Dimensions: 60 x 226 cm
(pair at one piece).

Page 25: MV E, Inv. No. 8808. Apron, Serbs, Stapar Backa, around 1910. Gift from Mira
Bekvalac, 1976. Dimensions: 50 x 80 cm

Page 25: MV E, Inv. No. 1130. Heavy rough cover gnber, Kumane, Banat, made around 1915.
For whole family's use. Dimensions: 186 x 420 cm

Page 26: MV E, Inv. No. 4659. Apron, Romanians, Begejci, Banat, around 1920. Festive
front apron. Festive front apron. Dimensions: 69 x 74 cm

Page 26: MV E, Inv. No. 4659. Pallet slamarica which means filled with straw, Romanians,
Nikolinci, Banat, 1917. Purchased from Persa Cin¢, 1978. Dimensions: 110 x 190 cm

Page 26: NMK E, Inv. No. 1028. Woven belt, Serbs, Trnovo (Mrkonji¢ Grad surroundings),
Republika Srpska, beginning of the 20" Century. Dimensions: 5 x 15 cm

Page 27: MV E, Inv No. 8273. Back apron for married women, Romanians, Vojvodinci,
Banat, 1940. Purchased from Kornelija Moisa, 1974. Dimensions: 20 x 71 cm

Page 27: MV E, Inv. No. 3841. Towel, Croats, Boka, Banat, 1905. Marica Zunac wove it and
Katica Berkovié sold it to the Museum in 1961. Dimensions: 45 x 178 cm

Page 27: Zrenjanin National Museum, Ethnology (hereafter: ZNM E), Inv. No. 552. Towel,
Uzdin, Romanians, around 1940. Purchased from Marija Puja, 1983. Dimensions: 35 x 102
cm

Page 28: MUO H, Inv. No. 299. Woven belt, from Semce, village near Ni§ Zaplanje, woven
around 1940. With colonization 1946. was transferred to Odzaci, Backa. Dimensions: 27 x
250 cm

Page 28: National Museum of Pancevo, Ethnology (hereafter: NMP E), Inv. No. 698. Apron,
Romanians, Banatsko Novo Selo, 1930. Wove Viorika Banjanac. Dimensions: 66 x 65 cm
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38.
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41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

51.

52.

53.

54.

55.

Page 28: MV E, Inv No. 6603. Towel, Croats, Boka, Banat, 1910. Purchased from Ana
Lukini¢, 1971. Dimensions: 41 x 190 cm

Page 29: MV E, Inv. No. 6604. Towel, Croats, Boka, Banat, 1935. Purchased from Ana
Lukinié. 1971. Dimensions: 46 x 165 cm

Page 29: See 5. page 16, MV E, Inv. No. 8278

Page 30: MV E, Inv. No. 2414. Women’s belt, Romanians, Mali Zam, Banat, around 1915.
Purchased from Marija Boranka, 1957. Dimensions: 5 x 380 cm

Page 30: MV E, Inv. No. 4242. Women’s belt, Romanians, Nikolinci, Banat, around 1910.
Acquired from Turkanj Valerija, 1966. Dimensions: 8,5 x 105 cm

Page 30: MV E, Inv. No. 8311. Back apron, Romanians, Vojvodinci, Banat, 1895. Part of the
costume of married women. Purchase from Juliana Todor, 1974. Dimensions: 53 x 88 cm

Page 31: MV E, Inv. No. 4354. Towel, Romanians, Lokve, Banat, 1936. Acquired from
Floarja Caruga, 1967. Dimensions: 45 x 98 cm

Page 31: MV E, Inv. No. 8981. Towel, Croats, Starcevo, Banat, around 1905. Gift from Kata
Sostari¢, 1977. Dimensions: 40 x 223 cm

Page 31: MV E, Inv. No. 690. Chemise, Hungarians, Korod, Slavonia, around 1900. Part

of the Hungarian women’s costume. Exchange acquired, 1950. Dimensions: 410 x 25 cm

Page 32: City Museum Becej, Ethnology (hereafter: CMB E), Inv. No. 325. Towel, Serbs,
Becej, Backa, around 1905. Purchase from Bojana Horvatski, 1976. Dimensions: 46 x 210
cm

Page 32: Museum of Srem Sremska Mitrovica, Ethnology (hereafter: MSSM E), Inv. No.
746. Decorative towel, Serbs, Kuzmin. Dimensions: 40 x 270 cm

Page 32: MV E, Inv. No. 2325. Towel, Serbs, Lacarak, Srem, 1911. Pattern of floral branches
with tulips. Purchase from Rajko Zivanovi¢, 1957. Dimensions: 41 x 178 cm

Page 33: Museum of Vojvodina, Collection in Backi Jarak (hereafter: MV CBJ), Inv. No.
381. Blanket £operta, Dnopolje, Donji Lapac, Lika, Croatia. Sofija Uzelac wove in 1965. her
daughter’s dowry. Dimensions: 130 x 180 cm

Page 33: MUO H, Inv. No. 448. Bed cover, Serbs, Lali¢, Backa, around 1930. Dimensions:
135 x 178 cm

Page 33: MV E, Inv. No. 11603. Wallhanging, pastoral scene, Serbs, Ka¢, Backa, around
1930. Purchase from Aleksandra Jakovljevi¢ 2003. Dimensions: 73 x 182 cm

Page 34: MV E, Inv. No. 427. Apron, Serbs, Stapar, Backa, around 1930. Roses with the
tricolour of the former Kingdom of Yugoslavia. Purchase from Sava Lazi¢, 1949. Dimensions:
54 x 66 cm

Page 34: MV E, Inv. No. 1217. Bedspread ki, Romanians, Vojvodinci, Banat, 1900.
Purchase from Viktorija Dezan, 1954. Dimensions: 136 x 206 cm

Page 35: MUO H, Inv. No. 334. Bedspread made in 1930, Serbs from the area of Nis, South
Serbia, with colonization 1946. reached Odzaci. Dimensions: 133 x 190 cm

Page 35: NMP E, Inv. No. 356. Towel, Romanians, Uzdin, 1930. Wove Eva Pokora.
Dimensions: 38 x 156 cm

Page 35: MB E, Inv. No. 739. Festive apron, Romanians, Kustilj, Banat, 1900. Gift of the
City Museum Vrsac in 1950. Dimensions: 44 x 45 cm
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57.

58.

59.

60.

61.

62.

63.

64.

65.

606.

67.

68.

69.

70.

71.

Page 36: MV E, Inv. No. 12956. Back apron, Romanians, Nikolinci, Banat, 1910. Gift from
sister and brother Pinku, Valerija and Jon, 2012. Dimensions: 32 x 90 cm

Page 36: NMP E, Inv. No. 259. Apron, Romanians, Alibunar around 1925. Produced Anujka
Trifu. Dimensions: 92 x 92 cm

Page 36: See 35. page 28, MUO H, Inv. No. 299

Page 37: MV E, Inv. No. 6192. Bed sheet, Hungarians, Vojlovica, Banat, 1910. Craft work,
the design from workshop catalogue. Purchase from Roza Biro, 1970. Dimensions: 137 x
205 cm

Page 37: MV E, Inv. No. 6998. Coverlet, Romanians, Nikolinci, Banat, 1969. Marija Nicola
wove for her daughter and sold it in 1971. With the intention to refund the piece. Dimensions:
129 x 188 cm

Page 37: MV E, Inv. No. 6395. Scarf, Slovaks, Stara Pazova, 1916. Factory product, Atlas
(satin) with brocade border. Wore Zsuska Tirinda, and she finally, sold to Museum in 1970.
Dimensions: 84 x 81 cm

Page 38: MV E, Inv. No. 209. Bedspread, Serbs, Vrbas, Backa, 1898. Shaggy on the weeds wrap
around the sticks. Gift from Marina Saki¢, 1948. Dimensions: 43 x 260 cm

Page 38: ZNM E, Inv. No. 1009. Bedspread, Romanians, Bucharest, second half 19" Century.
Otrdered from count Herbalija for his grandmother, but remained unknown how it became
Jovanovi¢ family in Jasa Tomié¢ owned. Purchased in the mid 20™ Century. Dimensions: 126
x 71 cm

Page 38: MUO H, Inv. No. 240. Carpet, Berilje, South Serbia, around 1920. It was owned by
Desanka Simonovi¢, who wove it for herself, around 1920, in Berilje, near Prokuplje, with
colonization this carpet settled in Ratkovo, Backa. Dimensions: 150 x 180 cm

Page 39: MV CB]J, Inv. No. 380. Bed cover with tufts of wool, Serbs, Dnopolje, Lika,
Croatia, 1952. Dimensions: 123 x 235 cm

Page 39: MV E, Inv. No. 10765. Carpet, Serbs in Novi Sad. Ivanka Grubjesi¢ donated to the

Museum in 1993. Dimensions: 68 x 127 cm

Page 41: MV E, Inv. No. 74006. A piece of cloth, Serbs, Crepaja, Banat, 1925. A piece of cloth
of tiny cotton intended to be a funeral shroud Purchased from Andelka Nedi¢. Dimensions:
51 x 600 cm

Page 41: See 1. page 15, MV E, Inv. No. 4670

Page 42: MV E, Auxiliary Inventory in Ethnographic Department of The Museum of
Vojvodina. ]. 1088. Woollen pillow cover, of bright uncoloured wool with discreet stripes of
other colours. Dimensions: 33 x 85,5 cm

Page 42: MV E, Inv. No. 5928. Coverlet, Rag Rug, Ruthenians, Ruski Krstur, 1968. Acquired
from Leona Rehak, 1969. Dimensions: 58 cm x 21 meters.

Page 42: Page 42: MV E, Inv. No. 4296. Towel, Romanians, Lokve, Banat, around 1940.
Purchased from Marija Dazda in 1967. Dimensions: 50 x 123cm

Page 43: MV E, Inv. No. 535. Blanket for horses, Slovaks, Backi Petrovac, around 1900.
Purchase from Ana Majer, 1949. Dimensions: 127 x 200 cm

Page 43: MV E, Inv. No. 9456. Homemade cloth called silky, Serbs, Stapar, Backa, around
1930. Purchased from Anica Nagulov, 1981. Dimensions: 56,5 x 100 cm
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77.

78.

79.

80.

81.

82.

83.

84.

85.

86.

87.

88.

89.

90.

Page 43: MV E, Inv. No. 7647. Shirt (fabric prepared for sewing men’s shirt). Finest cotton
with stripes of thicker cotton, once intended to be a gift at the wedding ceremony. Serbs,
Pavlis, Banat, 1929. Purchased from Persida Milosev, 1973. Dimensions: 46 x 410 cm

Page 44: MV E, Inv. No. 5888. Shirt, Sokei, Bodani, Backa, 1925. Purchased from Marija
Vickovi¢, 1963. Dimensions: 80 x 70 cm

Page 45: NMK E, Inv. No. 904. Handmade cloth, Kikinda, Banat, around 1920. Dimensions:
80 x 110 cm

Page 45: MV E, Inv. No. 9117. Towel, Serbs, Kuzmin, Srem, around 1950. Purchase from
Ljubica Sarajli¢, 1979. Dimensions: 48 x 188 cm

Page 45: MSSM E, Inv. No. E 499. A piece of cloth misir means Egyptian cloth, Serbs,
Sremska Mitrovica, the beginning of the 20* Century. Dimensions: 44 x 13 cm

Page 46: KOCTLS E, Inv. No. 142. Silk scarf, Prigren silk, Serbs, Senta, Backa. Dimensions:
45 x 240 cm

Page 46: Museum of Homeland Ruma, Ethnology (hereafter: MHR E), Inv. No. 161. Table
cover, Serbs, Ruma, about 1935. It was owned by the family Jovi¢ from Ruma, woven by
deceased unmarried aunt Anka Jovié¢. Dimensions: 55,5 x 160 cm

Page 46: NMP E, Inv. No. 1637. Towel, Setbs, Pancevo, around 1910. Ownership of Irina
Zivkovié born in 1890. Dimensions: 51 x 110 cm

Page 47: ZNM E, Inv. No. 74. Bed sheet, Serbs, Zrenjanin, Banat, beginning of the 20"
Century. Purchase through CAS Djura Jaksi¢ around in 1960. Dimensions: 40,5 x 68 cm
Page 46: MUO H, Inv. No. 291. Bed sheet, made in Eastern Serbia, around 1930, but has
kept in Srpski Mileti¢. Dimensions: 120 x 178 cm

Page 46: MV E, Inv. No. 8435. Back apron (cotrint), Romanians, Vojvodinci, Banat, 1910.
Purchase from Katarina Dubovan 1975. Dimensions: 33 x 104 cm

Page 48: NMP E, Inv. No. 32. Towel, Bulgarians, Ivanovo, Banat, 1930. Woven by
professional weavers for Madarov Katarina’s dowry. Dimensions: 63 x 93 cm

Page 48: MV E, Inv. No. 293. Apron, Sokci, Backi Monostor, 1933. Purchased from Anica
Kovac, 1948. Dimensions: 41 x 65 cm

Page 48: MV E, Inv. No. 11393. Sheet, Serbs, KneZzevi Vinogradi, Baranja. Gift from Zora
Vukojci¢, 2000. Dimensions: 152 x 182 cm

Page 49: MV E, Inv. No. 303. Komarnik, Serbs, Ka¢, Backa, 1915. Purchase from Zarko
Maric, 1949. Dimensions: 43 x 260 cm

Page 49: ZNM E, Inv. No. 736. Towel, Serbs, Aradac, Banat, the first half 20" Century.
Purchased from Milica Tomié, 1981. Dimensions: 48 x 152 cm

Page 49: MV E, Inv. No. 2854. Towel, Novo Milosevo, 1925. Purchase from Radinka Beli¢,
1981. Dimensions: 43 x 200 cm

Page 50: MV E, Inv. No. 9356. Table cover, Sokci, Bodani, Backa, 1880. Purchase from
Marija Bartolovi¢, 1980. Dimensions: 98 x 195 cm

Page 50: See 3. page 16, MUO H, Inv. No. 435

Page 50: CMB E, Inv. No. 777. Towel, Setbs, Beéej, the beginning of 20™ Century. Originates
from Milovanov family, acquired from Mirjana Boarov. Dimensions: 36 x 180 cm
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92.

93.

94.

95.

96.

97.

98.

99.

100.

101.

102.

103.

104.

105.

106.

107.

Page 51: See 4. page 16, MV E, Inv. No. 2926

. Page 51: MV E, Inv. No. 2928. Back apron part of the costume of married women,
Purchased from Marija Miuca, 1959. Dimensions: 21, 5 x 76 cm

Page 51: MV E, Inv. No. 9352. Bed sheet stripped, Sokac, Bag, about 1880. Purchased from
Marija Bartolovi¢, 1980. Dimensions: 112 x 192 cm

Page 52: MV E, Inv. No. 9353. Bed sheet stripped, Sokac, Ba¢, about 1880. Purchased from
Marija Bartolovi¢, 1980. Dimensions: 102 x 187 cm
Page 52: ZNM E, Inv. No. 420. Tablecloth, Serbs, Zrenjanin, around 1930. Purchased from
Ljubinka Durdev, 1983. Dimensions: 168 x 115 cm

Page 52: See 5. page 16, MV E, Inv. No. 8278

Page 53: Municipal Museum of Subotica, Ethnology (hereafter: MMS E), Inv No. 44.
Woven apron, Bunjevac, Subotica environment, early 20* Century; given example is the
detail of silk ribbon to tie the apron. Dimensions: 8 x 65 cm

Page 53: See 6. page 17, MV E, Inv. No. 2545
Page 53: MV E, Inv. No. 1908. Apron, Bunjevci, Subotica, Backa, around 1890. Woven by
Marija Skenderovi¢ and acquisition from Marija Vidakovi¢, 1955. Dimensions: 52 x 85 cm

Page 54: MUO H, Inv. No. 249. Cradle cover, from South of Serbia, Rosa Jaksi¢ was woven
itin the Drenca village, 1930. for her children, 1946. came in Ratkovo, Backa. Dimensions:
77 x 120 cm

Page 54: MV E, Inv. No. 936. Apron, Serbs, Subotica, Backa, around the 1930. Donated to
the Museum in 1952. Dimensions: 48 x 115 cm

Page 54: MV E, Inv. No. 2377. Towel, Ruthenians, Bacinci, Srem, 1900. Purchased from
Cecilija Sive, 1957. Dimensions: 53 x 86 cm

Page 55: See 37. page 28, MV E, Inv. No. 6603

Page 55: MV E, Inv. No. 1494. Tablecloth, Ruthenians, Durdevo Backa, 1904. Purchased
from Sofija Mudri, 1954. Dimensions: 120 x156 cm

Page 55: MMS E, Inv. No. 28. Apron, Bunjevci, Subotica, Backa, around 1900. Dimensions:
45x90 cm

Page 56: MMS E, Inv. No. n.n Apron, woven of cotton, Bunjevci, Subotica, Backa.
Dimensions: 42 x 85 cm

Page 56: MV E, Inv. No. 7998. Towel, Slovaks, Selenca, Backa. Purchased from Ana
Vropcenjak, 1974. Dimensions: 55 x 92 cm

Page 57: MMS E, Inv. No. 386. Towel, Subotica, Backa. Dimensions: 38 x 75 cm
Page 57: See 80. page 47, ZNM E, Inv. No. 74

Page 57: MHR E, Inv. No. 29. Apron, Srem. Part of the reconstructed folk costume. Given
to the Museum in 1964. Dimensions: 45 x 72 cm

Pages 58, 59: See 8. page 17, MV E, Inv. No. 565
Pages 58, 59: MV E, Inv. No. 6540. Kilim, Serbs, Farkazdin, Banat, 1865. Garden and

candlesticks, with stylized floral and animal ornamentation. Dimensions: 134 x 166 cm

Pages 58, 59: MV E, Inv. No. 367. Kilim Calendar, Serbs, woven in Popinci, Stem, mid 19*
Century. Composition with five rhombus. Vata Cubrilo was weaving a claim as a dowry for
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a daughter who died unmarried. Purchased from Leposava Cuturilo, 1949. Dimensions:
242 x 131 cm

108. Pages 60, 61: MV E, Auxiliary Inventory No. n.n. Sample of weave patterns, created around
1900. Dimensions: 19 x 37 cm

109. Pages 60, 61: MV E, Inv. No. 305. Kilim, Serbs, Durdevo, Backa, 1880. Purchase from
Mara Kovacevi¢, 1949. Dimensions: 126 x 178,5 cm

110. Page 61: City Museum of Vrsac, Ethnology (hereafter: CMV E), Inv. No. 4004. Kilim, Bela
Crkva, Setbs, around 1930. Used in household of Dragutin Popovié, who was a teacher,
gifted by his wife Danica. Dimensions: 138 x 200 cm

111. Pages 62, 63: MV E, Inv. No. 3754. Kilim, Serbs, Backo Gradiste, 1895. Soka Obrovacki
was weaving for her daughter Anka, who kept this and sold to Museum, 1960. Dimensions:
135 x 200 cm

112. Pages 62, 63: MV E, Inv. No. 2152. Kilim as a table cover, Setbs, Surduk, Srem, 1862.
Purchase from Radinka Popovicki, 1956. Dimensions: 131 x 192 cm

113. Page 63: MV E, Inv. No. 329. Kilim as a table cover, Serbs, Zrenjanin, Banat, 1862.
Purchase from Mara Kovacevié, 1949. Dimensions: 129 x 194 cm

Pages 64, 65: See 10. page 18, MV E, Inv. No. 550

114. Pages 64, 65: MV E, Inv. No. 566. Kilim, Setbs, Coka, Banat, around 1870. Carpet with
square medallion. Purchase from Vojislav Midi¢, 1950. Dimensions: 140 x 210 cm

115. Page 65: MV E, Inv. No. 11184. Kilim, Pirot pattern octgpus, Serbs, Sanad, Banat, 1930. Gift
from Rakilja Todorov, 1997. Dimensions: 140 x 200 cm

Pages 66, 67: See 11. page 18, MV E, Inv. No. 11826

116. Pages 66, 67: MV E, Inv. No. 2126. Kilim table cover Serbian freedom, Serbs, Stapar, Backa,
1860. In similar cases, peaks indicate a tablecloth. Dimensions: 122 x 197 cm

117. Page 67: MV E, Inv. No. 1007. Kilim, Serbs, Gospodinci Backa, around 1870. Carpet wo-
ven by Marija Prodanovié¢, born Popov, inherited by the daughter in law Danica, then Drag-
ica. Dimensions: 127 x 196 cm

Pages 68, 69: See 12. page 19, MV E, Inv. No. 10768

118. Pages 70, 71: MV E, Inv. No. 11160. Kilim, Serbs, Kumane, Banat, 1890. Donation from
Katica Eremic¢, 1994. Dimensions: 72 x 200 cm (two halves).

119. Pages 70, 71: MUO H, Inv. No. 447. Kilim, Serbs, Lali¢, Backa, around 1930. Woven by
Julka Petrovié, born Lazi¢ (1904-1969), and donated to the Collection in 1980. Dimensions:
152 x 205 cm

Page 71: See 111. page 62, MV E, Inv. No. 3754
Page 72: See 13. page 20, MV E, Inv. No. 929
Page 72: See 15. page 20, MV E, Inv. No. 4839

120. Page 73: MV E, Inv. No. 10051. Tablecloth, Serbs, Bege¢, Backa, around 1938. Purchase
from PhD Bosi¢ Mila, 1949. Dimensions: 94 x 170 cm

Page 73: See 16. page 21, MV E, Inv. No. 10841

121. Page 73: NMK E Curtain, part of the former Museum interior setting, non-inventoried.
Dimensions: 70 x 180 cm
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130.

131.

132.

133.

134.

135.

136.

Page 74: MV E, Inv. No. 2145. Blouse, Serbs, Surduk, Srem, 1930. Purchased from
Spomenka Dronjak, 1956. Dimensions: 52 x 48 cm

Page 74: See 17. page 21, KOCTLS E, Inv. No. 71.56.1 (1586)

Page 75: MV E, Inv. No. 8666. Towel, Bulgarians, Ivanovo, Banat, around 1930. Purchased
from Stanka Kalcov, 1976. Dimensions: 48 x 152 cm

Page 75: MV E, Inv. No. 9928. Towel, Hungarians, Sombor, beginning of the 20" Century.
Purchase from Ferenc Pap, 1985. Dimensions: 33.5 x 153 cm

Pages 76, 77: See 120. page 73, MV E, Inv. No. 10051

Pages 76, 77: MV E, Inv. No. 6726. Towel, Serbs, Grgurevci, Srem, 1937. Purchase from
Nera Jovasevi¢, 1971. Dimensions: 39 x 186 cm

Page 78: See 15. page 20, MV E, Inv. No. 4839

Page 79: MV E, Inv. No. 7435. Tablecloth, éokci, Backi Monostor, Backa, late 19" Century.
It consists of two halves. Purchased from Klara Gruji¢, 1972. Dimensions: 92 x 140 cm

Page 79: See 18. page 22, MV E, Inv. No. 10048
Page 80: See 19. page 22, MV E, Inv. No. 1987

Page 80: MV E, Inv. No. 9156. Bed sheet, Croats, Gibarac, Srem, around 1900. Purchased
from Marija Toth. Dimensions: 165 x 210 cm

Page 80: MV E, Inv. No. 11146. Towel, Serbs, Ka¢, Backa, around 1912. Purchase from
Ljubica Kumanov, 1996. Dimensions: 41 x 142 cm

Page 81: MV E, Inv. No. 8298. Bed sheet, Romanians, Vojvodinci, Banat, 1895. Former
property of Kornelia Moisa, purchased in 1974. Dimensions: 153 x 200 cm

Page 81: MV E, Inv. No. 9037. Bed sheet, Sokci, Plavna, Backa. Originally owned by Kata
Obadov, purchased in 1977. Dimensions: 100 x 186 cm

Page 82: See 20. page 23, MV E, Inv. No. Auxiliary Inventory J. 1089
Page 82: See 21. page 23, MV E, Inv. No. 2933

Page 83: MV E, Inv. No. 7688. Sample of woven fe/t, Serbs, Veliki Gaj, Banat, 1894.
Purchased from Zagorka Gojkov, 1973. Dimensions: 57 x 94 cm

Page 83: MV E, Inv. No. 4302. Apron, Romanians, Lokve, Banat, around 1900. Purchased
from Caruga Draginja, 1967. Dimensions: 57 x 80 cm

Page 83: MV E, Inv. No. 6302. Back apron with fringes, Romanians, Begejci, Banat, 1870.
Purchase from Todor Lelea, 1970. Dimensions: 66 x 92 cm

Page 84: See 23. page 24, MV E, Inv. No. 1267

Page 84: MV E, Inv. No. 4030. Apron, Markovac, Banat, 1940. Purchased from Marija
Balnozan, 1959. Dimensions: 54 x 66 cm

Page 84: See 24. page 24, MV E, Inv. No. 8986

Page 85: MV E, Inv. No. 7813. Woven belt, Romanians, Vojvodinci, Banat. Purchased
from Kornelija Moisa, 1973. Dimensions: 8 x 224 cm

Page 85: NMP E, Inv. No. 171. Apron, Romanians, Uzdin, around 1930. Livija Danja wove
it for her own needs. Dimensions: 89.5 x 93 cm

Page 85: See 206. page 25, MV E, Inv. No. 4147
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147.

148.

149.

150.
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Page 86: MV E, Inv. No. 9078. Pallet, Sokei, Sonta, Backa, around 1935. Purchased from
Manda Domié, 1978. Dimensions: 103 x 200 cm

Page 86: MV E, Inv. No. 8415. Bed sheet (of three parts), Romanians, Vojvodinci, Banat,
around 1890. Purchased from Julijana Hernia, 1975. Dimensions: 141 x 205 cm

Page 86: MV E, Inv. No. 4346. Foot wrap, Romanians, Lokve, Banat, 1893. Zaharija
Tatalaga was still wearing foot warps when sold this pair to the Museum, 1967. Dimensions:
44 x 102 cm

Page 87: MV E, Inv. No. 9071. Apron, Sokei, Sonta, Backa, around 1935. Purchase from
Manda Domi¢, 1978. Dimensions: 52 x 84 cm

Page 87: See 28. page 25, MV E, Inv. No. 1130

Page 87: MV E, Inv. No. 9749. Bed woollen sheet, Bunjevac Tavankut, Backa, around 1915.
Originally owned by Katica Stipi¢, purchased, 1976. Dimensions: 127 x 192 cm

Page 88: CMV E, Inv. No. 4043. Peasant's bag (strdita), Nikolinci, Romanians, 1914. Jelena
Melja's mother wove for her daughter's dowry. Used to carry food for lunch at work. Dim-
itrije, her son sold the bag in 1978. Dimensions: 43 x 48 cm

Page 88: See 29. page 26, MV E, Inv. No. 4659

Page 89: MV E, Inv. No. 3478. Apron, men’s workwear, Romanians, Vladimirovac, Banat,
around 1930. Purchase from Zina Davidovi¢, 1975. Dimensions: 60 x 97 cm

Page 89: See 30. page 26, MV E, Inv. No. 7001

Page 89: MV E, Inv. No. 9153. Bed sheet, Croats, Gibarac, Srem, around 1920. Marija Toth
sold this sheet in 1979. Dimensions: 119 x 194 cm

Page 90: See 31. page 26, MV E, Inv. No. 1028

Page 90: MV E, Inv No. 8417. Back apron, Romanians, Vojvodinci, Banat, around 1895.
Purchased from Juliana Hernia, 1975. Dimensions: 42 x 88 cm

Page 90: MV E, Inv. No. 7162 Apron, Romanians, Nikolinci, Banat, 1930. Once worn by
the mother of Livia Turkonja, was sold in 1972. Dimensions: 86 x 89 cm

Page 91: See 32. page 27, MV E, Inv. No. 8273

Page 91: MV E, Inv. No. 2334. Apron, Serbs, Martinci, Stem. The apron was woven by
Mara Trnini¢ in 1910, then owned and sold by Smilja Reli¢ in 1957. Dimensions: 42 x 88 cm

Page 91: MV E, Inv.No. 8740. Tablecloth, Croats, Boka, Banat, around 1900. Purchased
from Janko Zunac, 1975. Dimensions: 134 x 175 cm

Page 92: MV E, Inv. No. 6585. Towel, Pacir, Backa, around 1920. Purchased from Pavka
Plavsic, 1971. Dimensions: 54 x 138 cm

Page 92: See 24. page 24, MV E, Inv. No. 8986
Page 92: See 35. page 28, MUO H, Inv. No. 299

Page 93: MV E, Inv. No. 3406. Sacks for packing grains, Slovaks, Glozan, Backa, 1960.
Purchase from Séefan Molnar, 1960. Dimensions: 48 x 113 cm

Page 93: See 36. page 28, NMP E, Inv. No. 698
Page 93: See 37. page 28, MV E, Inv. No. 6603



151. Pages 94, 95: MV E, Inv. No. 7486. Men’s belt, Romanians, Straza, Banat, 1900. Purchased

152.

153.

from Iljen Bais. Dimensions: 23,5 x 101 cm

Pages 94, 95: MV E, Inv. No. 6228. Apron, Romanians, Vladimirovac, Banat, 1936.
Purchased from Marija Boranka, 1957. Dimensions: 5 x 101 cm

Page 95: MV E, Inv. No 2929. Back apron for a married woman, Romanians, Vojvodinci,
Banat, 1952. Purchase from Marija Miuca, 1959. Dimensions: 20.5 x 70 cm

Page 96: See 147. page 91, MV E, Inv. No. 2334
Page 96: See 133. page 83, MV E, Inv. No. 6302

154. Page 97: MMS E, Inv. No. n.n. Towel, Subotica, around 1920, craft product. Dimensions:

155.

156.

157.

158.

159.

160.

161.

162.

163.

38 x 80 cm
Page 98: See 38. page 29, MV E, Inv. No. 6604

Page 98: MV E, Inv. No. 8704. Apron, Romanians, Vojvodinci, Banat, around 1900.
Originally owned by Livija Berbola until 1976, when sold it to the Museum. Dimensions:
55 x 88 cm

Page 99: MV E, Inv. No. 3590. Belt, skilfully woven, Romanians, Ecka, Banat, around
1910. Purchased from DPurdija Ursu, 1960. Dimensions: 5 x 145 cm

Page 99: MV E, Inv. No. 2567. Women’s belt, Romanians, Uzdin, Banat, around 1930. It
was owned by Ana Krecu, who sold it in 1957. Dimensions: 5 x 300 cm

Page 99: See 39. page 30, MV E, Inv. No. 2414
Page 100: See 40. page 30, MV E, Inv. No. 4242

Page 100: MV E, Inv. No. 4370. Front apron, Romanians, Vladimirovac, Banat, 1910. Pur-
chased from Marija Kornean, 1967. Dimensions: 70 x 101 cm

Page 101: MV E, Inv. No. 9415. Apron, Romanians, Vladimirovac, Banat, around 1940.
Ana Cincar wore it as a part of festive costume, purchase in 1981. Dimensions: 88 x 105 cm

Page 101: MV E, Inv. No. 6945. Women’s belt, Romanians, Nikolinci, Banat, 1935.
Purchased from Marija Turkanj, 1970. Dimensions: 5,5 x 393 cm

Pages 102, 103: MV E, Inv. No. 35. Towel, Serbs, Kupinovo, Srem, 1895. A gift from Anda
Oparusic, 1947. Dimensions: 43 x 260 cm

Pages 102, 103: NMP E, Inv. No. 630. Towel, Romanians, Uzdin, Banat, 1910. Gift from
Sofika Dura. Dimensions: 39 x 124 cm

Page 103: MV E, Inv. No. 4354. Towel, Romanians, Lokve, Banat, 1936. Acquired from
Floarja Caruga, 1967. Dimensions: 45 x 98 cm

Page 104: See 89. page 50, MV E, Inv. No. 9356

164. Page 104: MV E, Inv. No. 10350. Wedding towel Sokei, Bag, Backa, around 1900. Part of a

165.

large collection purchased from Ivan Ivani¢, 1989. Dimensions: 42 x 380 cm
Page 105: See 43. page 31, MV E, Inv. No. 8981
Page 105: See 44. page 31, MV E, Inv. No. 690

Page 106: MV E, Inv. No. 9069. Apron, Sokci, Senta, Backa, 1938. Part of maiden costume
for repent before Easter. Purchase from Magda Domi¢, 1978. Dimensions: 77 x 82 cm

Page 106: See 37. page 28, MV E, Inv. No. 6603
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166. Page 106: MV E, Inv. No. 9047. Towel, Sokei, Bag, Backa, around 1910. Purchase from
Marija Mihaljev, 1978. Dimensions: 42 x 106 cm

167. Page 107: NMK E, Inv. No. 2843. Towel, Serbs, Kikinda, Banat, 1920-1925. Dimensions:
56 x 132 cm

168. Page 107: CMB E, Inv. No. 761. Towel, Beéej, Setbs, early 20" Century. Belonged to the
family of Julka Strazmesterov from Becej inherited it from her mother Sofija. Dimensions:
46 x 146 cm

Page 107: See 14. page 20, MB E, Inv. No. 2919

169. Page 107: MV E, Inv. No. 6278. Back apron, Romanians, Begejci, Banat, 1935. Purchase
from Srbovan Felika, 1970. Dimensions: 34 x 85 cm

Page 108: See 82. page 47, MV E, Inv. No. 8435

170. Page 108: NMK E, Inv. No. 2801 Towel, Serbs, Mala Brusnica, Bosanska Posavina, early
20™ century. Dimensions: 57 x 171 cm

Page 109: See 46. page 32, MSSM E, Inv. No. 746
171. Page 109: NMP E, Inv. No. 969. Bedspread, Serbs, Omoljica, 1925. Dowry for Katica
Janosikov. Dimensions: 120 x 166 cm
172. Page 109: MV E, Inv. No. 8706. Apron, Romanians, Vojvodinci, Banat, around 1900.
Purchase from Livia Berbola, 1976. Dimensions: 58 x 91 cm
Pages 110, 111: See 47. page 32, MV E, Inv. No. 2325

173. Pages 110, 111: MV E, Inv. No. 447. Towel ofarak, Sokci, Ba¢. With a floral branch and the
lace sewn on the edges. Gift from Matija Nad, 1949. Dimensions: 45 x 126 cm

174. Page 111: MMS E, Inv. No. 875. Towel, Sokei, village Vrbica, Dakovstina, Slavonia, begin-
ning 20* Century. Dimensions: 47 x 148 cm

Pages 112, 113: See 50. page 33, MV E, Inv. No. 11603

175. Pages 112, 113: ZNM E, Inv. No. 152. Apron, Romanians, Ec¢ka. Purchased in 1960.
Dimensions: 51 x 77,5 cm

176. Page 113: MUO H, Inv. No. 445. Bedspread, Serbs, Lali¢, Backa, around 1930. Dimensions:
141 x 191 cm

177. Page 113: MUO H, Inv. No. 448. Bed cover, Serbs, Lali¢, Backa, around 1930. Property of
Julka Petrovi¢ born Lazi¢ (1904-1969). Dimensions: 135 x 178 cm

Page 114: See 51. page 34, MV E, Inv. No. 427

178. Page 115: MUO H, Inv. No. 294. Typical bed cover from Eastern Serbia, through
colonization reached to Srpski Mileti¢. Dimensions: 127 x 190 cm

179. Page 115: MV E, Inv. No. 4652. Towel, Romanians, Begejci, Banat, around 1910. Purchase
from Florika Paunesku, 1976. Dimensions: 52 x 133 cm

180. Page 115: CMV E, Inv. No. 2098. Bedspread, Vracev Gaj, 1912, Gypsy Stana Ban born Be-
li¢ wove the cover for her own dowry. In 1958, purchased from her son Milan. Dimensions:
116 x 200 cm

181. Page 116: MHR E, Inv. No. 64. Blanket velenac, Serbs, Ruma. Dimensions: 132 x 212 cm

182. Page 116: MUO H, Inv. No. 334. Bedspread, Serbs from the vicinity of Ni§ colonized in
Od?zaci, Backa, 1946. Radoslavka Ignjatovi¢ wove it in 1930. Dimensions: 133 x 190 cm
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191.

192.

193.

194.

195.

196.

197.

198.

. Page 116: MV E, Inv. No. 10525. Pillowcase, Sokei, Bag, around 1900. Purchased from Ivan

Ivanié. Dimensions: 44 x 87 cm

Page 117: MMS E, Inv. No. 643. Towel, Sokdi, Vajska, Backa, 1920. Dimensions: 48 x 130

cm

Page 117: MSSM E, Inv. No. 633. Footwrap, Croats, Gibarac, Srem, late 19" Century. Di-

mensions: 45 x 66 cm

Page 117: MV E, Inv. No. 3757. Bed sheet, Serbs, Nadalj, Backa, 1920. Belonged to Anka
Obrovacki until 1960, when sold it to the Museum. Dimensions: 127 x 202 cm

Pages 118, 119: See 54. page 35, NMP E, Inv. No. 356

Pages 118, 119: MV E, Inv. No. 6299. Apron, Romanians, Begejci, around 1935. Purchase
from Ilijana Dragan, 1970. Dimensions: 46 x 50 cm

Page 119: MV E, Inv. No. 1019 Apron, Sokei, Dubosevica, Baranja, 1939. Purchase from
Sicajmov Kata, 1952. Dimensions: 49 x 78 cm

Pages 120, 121: MV E, Inv. No. 4158. Towel, Romanians, Uzdin, Banat, 1935. Purchase
from Anica Krecu, in 1966. Dimensions: 36 x 112 cm

Pages 120, 121: See 2. page 15, MV E, Inv. No. 3573
Pages 120, 121: See 55. page 35, MV E, Inv. No. 739

Pages 122,123: MV E, Inv. No. 7123. Bed sheet, Romanians, Lokve, Banat, 1900. Purchase
from Persa Ciné, 1971. Dimensions: 129 x 203 cm

Pages 122, 123: MV E, Inv. No. 9400. Apron, Serbs, Putinci, Srem. Purchase from Vera
Nikoli¢, 1981. Dimensions: 45 x 73 cm

Page 123: MV E, Inv. No. 4376. Bed cover sheer, Romanians Straza, Banat, 1910. Mira
Kablja wove this item in three widths. Acquired in 1967. Dimensions: 160 x 203 cm

Pages 124, 125: See 56. page 36, MV E, Inv. No. 12956
Pages 124, 125: MV E, Inv. No. 6241. Front apron, Romanians, Nikolinci, Banat, 1955.

Purchase from Marija Turkanj in 1970. Dimensions: 91 x 89 cm

Page 125: MV E, Inv. No. 6282. Apron, Romanians, Begejci, Banat, 1930. Felika Srbovan
has woven for her own needs, the acquisition in 1970. Dimensions: 46 x 88 cm

Pages 126, 127: See 57. page 36, NMP E, Inv. No. 259

Pages 126, 127: NMP E, Inv. No. 260. Front apron (cotrinti), Romanians, Uzdin around
1925. Anujka Maran was wearing this apron and sold to the Museum. Dimensions: 96 x
97 cm

Page 127: see 27. page 25, MV E, Inv. No. 8808
Pages 128, 129: See 25. page 24, MV E, Inv. No. 9322

Pages 128, 129: MV E, Inv. No. 9323. Apron (cotrinti), Romanians, Alibunar, Banat,
around 1920. Made up of two halves, with ¢ye pattern. Like the previous item, a gift from
Pau Olar, 1980. It is of the same origin as previous example. Dimensions: 93 x 97 cm

Pages 128, 129: MV E, Inv. No. 6922. Front apron, Romanians, Seleu$, Banat, 1960.
Purchase from Ana Marina, 1971. Dimensions: 90 x 100 cm

Pages 130, 131: NMP E, Inv. No. 826. Pillowcase, Romanians, Uzdin 1925. Wove Anujka
Barbu. Dimensions: 94 x 92 cm
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Pages 130, 131: MV E, Inv. No. 6301. Apron, Romanians, Begejci, Banat, 1870. Purchase
from Todor Lelea, 1970. Dimensions: 66 x 92 cm

Page 131: See 35. page 28, MUO H, Inv. No. 299

Pages 132, 133: NMP E, Inv. No. 720. A part of pillowcase, Pancevo, 1940. Gift from
Sandor Varga. Dimensions: 54 x 47 cm

Page 132: MV E, Inv. No. 6343. Tablecloth obrus, Slovaks, Stara Pazova, Srem, in 1946.
Purchase from Zuza Zaborski, 1970. Dimensions: 114 x 198 cm

Page 133: NMP E, Inv. No. 632. Towel, Slovaks, Padina, 1950, wove Ana Martin.
Dimensions: 65 x 60 cm

Page 133: MV E, Inv. No. 6192. Bedsheet, Hungarians, Vojlovica, Banat, 1910. It consists of
two parts, stitched with purchasing ribbon. Purchase from Roza Biro, 1970. Dimensions:
137 x 205 cm

Page 134: MV E, Inv. No. 6122. Tablecloth abresz, Hungarians, Doroslovo, Backa. Rosalia
Zambo wove the piece in 1905 and in 1969 sold it. Dimensions: 129 x 170 cm

Page 134: MV E, Inv. No. 2354. Towel, Serbs, Kuzmin, Srem, 1914. Purchase from Kata
Vrhovac 1957. Dimensions: 43 x 168 cm

Page 134: MV E, Inv. No. 4758. Towel pyunux, Ruthenians, Ruski Krstur, Backa, 1933.
Purchase from Leona Rehak, 1968. Dimensions: 35 x 95 cm

Page 135: MV E, Inv. No. 6260. Back apron, Romanians, Nikolinci, Banat, 1955. Purchase
from Silvia Alibrus, 1968. Dimensions: 21 x 98 cm

Page 135: NMP E, Inv. No. 704. Back apron, Romanians, Alibunar, woven in 1950, by Ana
Paunica. Dimensions: 27 x 100 cm

Pages 1306, 137: See 59. page 37, MV E, Inv. No. 6998

Pages 1306, 137: MV E, Inv. No. 7484. Bed spread sheet, Romanians, Straza, Banat, 1930.
Purchase from Iljena Baijas, 1968. Dimensions: 152 x 180 cm

Page 137: MV E, Auxiliary Inventory No. n.n. Patterned sample, haberdashery work, late
19" Century. Dimensions: 8 x 19 cm

Pages 138, 139: MV E, Inv. No. 1656. Festive scarf znnepélyes kendd, Hungarians, Ada,
Backa, imported silk-brocade, in 1875. Purchase in 1954, from Victoria Urban, which is
inherited from Victoria Torak. Dimensions: 170 x 160 cm

Page 139: ZNM E, Inv. No. 2715. Bedspread, shaggy, Serbs, Pe¢ near Sanski Most, from
1920 to 1930. Produced by Joka Ribi¢, but donated her granddaughter Ljuba Stupar from
Ecka, 2011. Dimensions: 145 x 182 ¢m

Pages 140, 141: See 61. page 38, MV E, Inv. No. 209

Pages 140, 141: MV E, Inv. No. 5014. Coverlet, Serbs, Slankamen, Srem, 1880. Arranged
around a large central rhombus are chalices and chandeliers. Purchase from Zivka Prokié,
1968. Dimensions: 118 x 206 cm

Pages 140, 141: MV E, Inv. No. 4663. Front apron, Romanians, Begejci, Banat, around
1925. Purchase from Purdija Mustak, 1968. Dimensions: 42 x 79 cm

Pages 142, 143: MHR E, Inv. No. 89. Bag-nosebag, Serbs, Putinci, Srem. Made by Smi=
lja Bogdanovi¢ between the two World Wars, Bogdanovi¢ family donated to the Museum.
Dimensions: 42 x 54 cm
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Page 143: See 62. page 38: ZNM E, Inv. No. 1009
Page 143: See 63. page 38, MUO H, Inv. No. 240
Page 144: See 64. page 39, MV CB]J, Inv. No. 380

Page 144: MUO H, Inv No. 625. Cover for the seat, Serbs, Backi Gracac, Lika, Croatia.
Ana Sekuli¢ wove it in 1952. in Doljane and gave to daughter in law, Jela. Dimensions: 78
x 105 cm

Page 145: MUO H, Inv. No. 246. Part of the woollen bedspread /&7 biljac, made in the tying
knots technique, brought from the colonization in 1946, from Lika into the Backi Gracac.
Milka wove it for herself, about 1920, for the dowry. Dimensions: 68 x 111 cm

Page 145: See 65. page 39, MV E, Inv. No. 10765

Pages 142, 143: CMB E, Inv. No. 1351. Tablecloth, Becej, purchased in Sarajevo, Bascarsija
1960. Dimensions: 130 x 190 cm

Pages 150, 151: MV E, Inv. No. 100. Apron, Setbs, Curug, Backa, 1907. Wove Mara
Kasapinovi¢ and donated 1948. Dimensions: 47 x 81 cm

Pages 152, 153: MV E, Inv. No. 4840. Towel, gift in a wedding ceremony, Serbs, Deronje,
Backa. Vukica Zivkov was woven it 1920 and sold in 1968. Dimensions: 46 x 115 cm

Pages 154, 155: MV E, Inv. No. 2568. Towel, Romanians, Uzdin, Banat, 1905. Weaver Ana
Krecu, sold it and the museum acquired in 1957. Dimensions: 39 x 290 cm

Pages 156, 157: See 89. page 50, MV E, Inv. No. 9356
Pages 158, 159: See 19. page 22, MV E, Inv. No. 1987

Pages 160, 161: MV E, Inv. No. 9157. Tablecloth, Sokci, Gibarac, Stem, around 1900.
Weaving by Toth Maria’s mother in law whom from obtained this sample, in 1980.
Dimensions: 120 x 170 cm

Pages 162, 163: MV E, Inv. No. 7435. Tablecloth, Sokci, Backi Monostor late 19™ Century.
Purchased from Klara Gruji¢, 1972. Dimensions: 92 x 142 cm

Pages 164, 165: MV E, Inv. No. 7494. Front apron, Romanians, Barice, Banat, 1932.
Purchase from Ana Albu in 1972. Dimensions: 88 x 103 cm

Pages 1606, 167: See 159. page 101, MV E, Inv. No. 9415
Pages 168, 169: See 215. page 141, MV E, Inv. No. 4663

Pages 170, 171: CMV E, Inv. No. 632. Kilim, Serbs, Banatska Palanka, 1890. Striped kil-
im woven by Zivka Jankovi¢ at Banatska Palanka, purchased in 1950, from Stanislava Mi-
losevic¢. Dimensions: 134 x 226 cm

Pages 172, 173: See 52. page 34, MV E, Inv. No. 1217

Pages 174, 175: MV E, Inv. No. 7134. Bed cover, Romanians, Nikolinci, Banat, 1910.
Purchase from Maria Barbu, 1972, woven by her mother in law. Dimensions: 126 x 200 cm

Pages 176, 177: MV E, Inv No. 5002. Apron, Romanians, Begejci (Mali Torak), Banat,
1930. Julijana Petrovi¢ sold item to the Museum in 1968. Dimensions: 50 x 84 cm

Pages 178, 179: See 199. page 131, MV E, Inv. No. 6301
Pages 180, 181: See 55. page 35, MV E, Inv. No. 739
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228. Pages 182, 183: MV E, Inv. No. 1020. Women's woven belt, Sokci, Dubogevica, Baranja,
1939. Belt is patterned with chickens, has been worked by Kata Sicajmov 1939, sold to the
museum 1952. Dimensions: 16 x 103 cm

229. Pages 184, 185: MV E, Inv. No. 8428. Apron with fringes, Romanians, Vojvodinci, Banat,
1880. Katarina Dubovan sold apron in 1976. Dimensions: 49 x 98 cm

Pages 186, 187: See 33. page 27, MV E, Inv. No. 3841
Pages 188, 189: See 37. page 28, MV E, Inv. No. 6603
Pages 188, 189: See 38. page 29, MV E, Inv. No. 6604

Textile items not belonging to Museum funds, but
included in the Overview of the Types of Woven Structures:

Page 19: Carpet, by the Pirot model Mother in law's tonque, originated from vicinity of Nis, Serbia,
1947. The owner is the author of this publication. Dimensions: 160 x 198 cm

Page 21: Towel, woven around 1930, Erdevik, Srem, kept by Weavers Association, Novi Sad
(AWNS). Dimensions: 41 x 86 cm

Pages 29, 97: Tablecloth, Novi Sad, industrial product, 1970s, owned by the author of this pub-

lication. Dimensions: 90 x 90 cm

Page 34: Towel, Nis surrounding, Serbia, owned by the author of this publication. Dimensions:
42 x 85 cm

Page 44: Fabric sample, kept in the fund of Weavers Association of Novi Sad. Puckered home-
made cloth for parts of women’s and men’s white dress. Dimensions: 45 x 32 cm

Pages 68, 69: as on page 19
Pages 76, 77: as on page 21

Page 78: Sample of canvas weave, has been stored in a Collection of The Association of Weav-
ers Novi Sad. Dimensions: 50 x 80 cm
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MN3PA3H1 3AXBAAHOCTHU

Mysejuma y BojBoAHHI KOju €y OMOIYhHAM HCTPaKUBAMba U ITO32JMULIC TEKCTUAM]A 32 AHAAN3Y, 4
ITOCEOHO KOACIaMa KOJU CY HEIIOCPEAHO capabuBaam:

I'paackom Mysejy Beuej, ernorory Aymrany Msernhy;

I'paackom Mysejy Bprrar, ernoaomknmu Becun Crankos;

T'paackom mysejy y Cyboruiin, ernoaory Ap Ilamn Apraay

3asuuajuom mysejy Pyma, erHoromknmy Jeaenn Apcenosnh

Cenhanckom mysejy, y cacraBy KOLL “Typso Aajomr” Cenra, ernoromknmu Arnemt Hah AGomu
Mysejy Cpema Cpemcka MuTposuiia u ernorosnma, Josanku Apaxuh u Baaaumupy Iepuhy
Hapoarom mysejy y 3pemanuny, ernoromkumnu Mp Pajku I'pybuh

Hapoanowm mysejy y Kukunan, ernosorkumsn Caasuiu lajuh u konsepsaropy Aparojy Kyjosuhy;
Hapoarom mysejy y Ilamgesy, ernoromkumsmu Ceetaarn MecHIkm;

Mysejckoj jeannuiu Orramu y cacrasy Hapoame 6ubamorexe “bpankxo Paamuesuh” Onanm,
ucropuuapkr OArn AHApamnin.

Mysejuma KOju ¢y OMOTYhHAM HCTpaKUBaFba MATCPHjaAd U YBUA Y 30HpKe:
Errorpadckommysejy y beorpaay, ermoromkumanma Buamu Hurrkanosuh u Mapunu Lserkosuh;
T'paackom mysejy y Combopy, ernosomkussn Aymanka Orap;

Beamxky saxBaanoct Ayryjem Mupjann Mapkosuh, mocsehenoj tkasu, nenehu men aompuHoC y

AaHaAH3aMa TPaAI/ILII/IOHaAHI/IX HpenAe’ra]a Y OAHOCY Ha TKA4YKy npaxcy.

3axBasyjem Meaanuju baarrkosuh, aexTopy cprckor Texkcra, kao u bojaunn Ilejamh, aexropy
ITPEBOAA HA €HTAECKH jE3HK.
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