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yBOfl

Ms; o^ 6 om CTAPMHCKA T K A ftA  u 3ABO- 
PA B^EH M  nPE n^E T A JM  3aoKpy^yjy ce pe3yi- 
TaTM cuCTeMaTckmx MCTpa^MBaaa y oKBupy koh- 
^en^Mje paga OgceKa 3aHaTa m goMahe pagMHocTM 
Ha TeMy apxau^HMX tikctm; hmx Tpagu^Mja MyiTM- 
eTHM^Ke BojBoguHe.

Ha ^M^y cmo npoKiaMoBaHoM npe geceTaK 
roguHa koimko Tpaje npojeKaT npunpeMe M 3io^6e 
MHM^MjaiHor HacioBa: MyiTMeTHMHKa ciMKa Tpa- 
gu^MoHaiHor TKaaa y BojBogMHM, K^y^Hor 3Ha- 
^eraa: neKad munuHHe, cada 3a6opae^ene m%aH%e 
mpadu^uje MynmuemHuHKe BojeoduHe.

PeaiM3a^Mja gyrorogMmaer eTHoiomKor 
npojeKTa MapKupa gBa cMHTeTM3oBaHa pe3yiTaTa
- M 3io^6y  Koja Tpe6a ga M3Hece HeKe HeKag tm- 
nM^He, a gaHac M3o6M^ajeHe eieMeHTe tikctm ihm x 
TpagM^Mja; ^o k  ny6iMKa^Mja TKaHe cmpyKmype -  
npennemaju mKawa ^ohocm KiacM^MKa^Mjy Tex- 
HMKa TKaaa ocioaeH y Ha aKTyeiHe yHMBep3aiHe 
TMnoioruje tk^hkmx npenieTaja m ge^MHMcaae 
TKaHMX cTpyKTypa Te TaKo M3pacTa M3 oKBupa 
jegHe ioKaiHe TMnoioruje, y 6a3MHHM KaTaior 3a 
MgeHTM^MKa^Mjy TKa^KMX npenieTaja m MHTepaK- 
TMBHa npoy^aBaraa TKaaa.

AKTyeiHa npe3eHTa^Mja Ha TeMy cTapMHcKMX 
TKaHMX TeKcTMiMja m M3o6uHajeHMX TKa^KMX npe- 
nieTaja 6a^a cBeTio Ha nojeguHe apxau3Me M3 TeK- 
ctm; hmx ̂ oHgoBa Kpo3 auxoBe ^opMe m ^yHK^Mje 
Koje cy ogaBHo M3o6MHajeHe, Te caga yriaBHoM He- 
no3HaTe caBpeMeHM^MMa. M3y3eTHe cnoMeHMHKe 
BpegHocTM noKpeTHe MaTepujaiHe TeKcTMiHe Kyi- 
Type oBge cy m y ^oKycy 3amTMTe cagp^aja m noja- 
Ba HeMaTepujaiHe KyiTypHe 6amTMHe. M3io^eHe 
My3eaiuje npegcraB^eHe cy y ogroBapajyheM ca- 
gp^ajHoM M XpoHoiomKoM KoHTeKcTy apXMBcKMX 
^oTorpa^Mja. TaKo 6m peaiHa m MMarMHapHa 3Ha- 
^eraa obmx apxau3aMa Moria M3poHMTM M3 gy6uHa 
^oHgoBa TpagM^MoHaiHe cmm6 o; m ki. CTora obo 
Mo * e  6mtm npuiMKa ga ce cariega HM3 aHaxpoHux 
npu3opa ca My3eaiujaMa (HacTajaiMM og cpeguHe 
19. go npBMX ge^eHMja 20. BeKa) penpe3eHTMMa 
xeTeporeHux tikctm; hmx TpagM^Mja BojBoguHe, y 
TeMaTcKoj eKcno3M^MjM, KpajeM 2014. roguHe.

Et h o io ik m  imkobhm M3BopM Koju gajy BM3y- 
eiHM KoHTeKcT M3o6uHajeHMM npegMeTMMa m noja- 
BaMa cy ^oTorpa^Mje cHMMaHe no^eB og 1900. ro- 
guHe go cpeguHe 20. BeKa. O cmm geia  ^hohmmhmx 
ayTopa HM3 ^oTorpa^Mja chmmmim cy 3aciy^HM^M 
Hame eTHoioruje m My3eoiorMje: H. 3era, gp P. Cm- 
mohobm^, M. C. ^MiunoBMh, J. ^M 6yia, J. JaHKo, J. 
Po3Baig, J. nan , P. HuKoiuh, B. MMiyTMHoBMh, M. 
Bocuh, M. Maiy^KoB ...

INTRODUCTION

Exhibition “OLD WEAVES and 
FORGOTTEN  INTERLACES” completes the 
results of the systematic research carried out by the 
Department of Crafts and Home Manufacturing in 
the field of archaic textile traditions of multi-ethnic 
Vojvodina.

It is the completion of the goal defined some 
ten years ago, which has been the duration of the 
exhibition project initially entitled “Multi-ethnic 
image of traditional weaving in Vojvodina”, whose 
essence was to present once typical and now forgotten 
weaving traditions of multi-ethnic Vojvodina.

h e  completion of the long-term ethnological 
project marks two synthetized results -  the 
Exhibition, whose goal it is to present once typical 
and now forgotten elements of textile traditions, and 
the publication entitled Textile Structures -  Weave 
Interlaces that brings a classification of weaving 
techniques resting on current universal typologies 
of weave interlaces and definitions of textile 
structures, thus growing out of the framework of a 
local typology and becoming a basic catalogue for 
the identification of weave interlaces and interactive 
exploration of weaving.

h e  current presentation of antique woven 
textiles and no longer used weave interlaces sheds 
some light on certain archaic elements of textile 
funds through their forms and functions that 
became obsolete long ago, and are thus largely 
unknown nowadays. Exceptional historical value 
of movable material textile culture is in the focus of 
the protection of contents and phenomena of non- 
material cultural heritage. h e  exhibits presented are 
shown in relation to the context of the chronology 
and content of archive photographs. h i s  way, the 
real and imaginary meaning of these archaisms 
can emerge from the depths of the traditional 
symbolism. In that respect, this can be viewed as a 
rare opportunity to grasp a series of anachronistic 
scenes with exhibits (made between the mid- 
19th and the first decades of the 20th century) 
representing heterogeneous textile traditions of 
Vojvodina, in a thematic exposition, in late 2014.

Ethnological visual sources that land visual 
context to the objects and phenomena no longer 
in use consist of photographs taken from the early 
19th till the mid 20th century. Besides the works 
by anonymous authors, a number of photographs 
were taken by our prominent ethnologists and 
museologists: N. Zega, Dr. R. Simonović, M. S. 
Filipović, J. Cibula, J. Janko, J. Rozvald, J. Pap, R. 
Nikolić, B. Milutinović, M. Bosić, M. Maluckov...
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npBOĆMTHO, CBe noTpe6e HOBeKa nogMMpMBa- 
He cy npoM3BogMMa og MaTepujana M3 OKpy*;efta 
(3eM^a, MeTanu, 6u^Ke u ^MBOTMfte). BpeMe- 
hom, M36op npupogHux cupoBMHa ce mupuo ca 
pa3BojeM goMecTM^MKa^Mje 6u^aKa m ^MBOTM^a 
(Bohe, noBphe, Meco, jaja, m,toko, Kao m KynType 
HaMeHCKM rajeHe cupoBMHe 3a ga^y  npoM3Bogay). 
McTe Bpcre npacupoBMHa npen03HajeM0 m gaHac 
Kao eKo^omKe MaTepujane.

Beh cy hocmo^m Heo^MTCKMX KynTypa Ha obmm 
npocropMMa no3HaBa^M TeKcraflHe MaTepujane u 
KOpMCTMAM MX 3a M3pagy TKaHMHa, npBeHCTBeHO 
og naHa m ByHe. ^aH je gaBao hmcto ^enyn03H0 
B^aKHO Koje je  npepa^MBaHO y Haj^MHMje npegu- 
bo MeKux m rnaTKMX hmtm cBM^eHKacTor cjaja, Koje 
je  KopumheHo npBeHcTBeHo 3a M3pagy neTme cBe- 
^aHe ogehe m yKpacHor noKyhcTBa. Kyge^a je  Ta- 
Ko^e ^enyno3Ho btokho M3 cra6^MKe KoHon^e, 
a^M 3HaTHo gy*:e, rpy6^e m ja^e y ogHocy Ha naHe- 
ho btokho. Kyge^Ho nnaTHo je  norogHo 3a pagHy 
ogehy, cBaKogHeBHy nocre^MHy m ynoTpe6HM TeK- 
ctma. no^eTKoM 20. BeKa nnacMaH Be^MKMX koam- 
^MHa MHgycTpujcKM npepa^eHor naMyKa, og rpy- 
6or (pumumama go Haj^MHMjer ceuneH^a, npogupe 
m Ha Hame npocTope, Te ce ^mho naMyroo nnaTHo 
TKa m Ha boj'bo^hckom  ceny. npoM3Bogma naHa 
npaKTM^Ho ce HanymTa, a Kyge^e ce cBena Ha no- 
Tpe6e rge je Kyge^a 6una He3aMeH^MBa, Kao 3a Ky- 
ge^Hy ocHoBy y hMHMMapcTBy, TexHMHKM TeKcTM  ̂
mam y*:apMjy. no^eB og npunMToM^aBarna oB^e, 
oB^Mja ByHa je ayreHTMHHa TeKcranHa cupoBMHa 
obmx npocTopa. ByHa ogp^aBa TenecHy TeMnepa- 
Typy, MeKa m ygo6Ha, KopumheHa je  3a pa3HoBpcHe 
ogeBHe npegMeTe m MeKo noKyhcTBo. CaBpmeHo 
npuMa 6oje Te je  MgeanaH MaTepujan 3a pa3Ho6ojHo 
npeguBo. y  ByHM ce pa3BMja pacKomHa pa3Ho6ojHa 
opHaMeHTMKa y Hajpa3HoBpcHMjMM tk^hkmm Tex- 
HMKaMa.

y  cTapuje BpeMe, ^eHe cy caMe npene, TKane 
m mune caB TeKcran noTpe6aH goMahuHcTBy. 3a 
neTmy ogehy cy TKaHa pa3^MHMTa nnaTHa y gBo- 
hmthmm TexHMKaMa, og TaHKor mam ge6enor na- 
MyKa, Kao m y yKpacHMM KoM^MHa^ujaMa Tamux u 
ge6^u x hmtm. HeTM cy npunpeMaHe Be^MKe koam- 
^MHe ocHoBe, a 3mmm ce TKano m ognarano nnaTHo y 
Tpy6aMa Kao nopogu^Ha 3anuxa. 3a 3MMcKy ogehy 
je  npunpeMaHo rycTo ByHeHo TKame uemeopaK, ga 
6m ce og mera Ba^ano cyKHo. Obm tmtobm goMahe 
MeTpa^e, npBeHcTBeHo 3a npaKTMHHy ynoTpe6y, 
jegHocTaBHM cy y TexHMHKoM m amkobhom nornegy. 
3a pa3AMKy og Tora, KoMagHM TeKcTM  ̂ je npenyH 
pa3HoBpcHux KonopucTMHKMx m opHaMeHTanHMx 
cagp^aja.

Initially, all human needs were covered using 
products made of materials from the surroundings 
(earth, metals, plants and animals). Over time, the 
choice of natural raw materials expanded with the 
domestication of plants and animals (fruit, vegetable, 
meat, eggs, milk, as well as cultures bred specifically 
for further production). h e s e  very types of ancient 
raw materials are nowadays recognized as ecological
materials.

Even carriers of Neolithic cultures in these parts 
were already familiar with textile materials, using 
them in the production of fabric, primarily wool 
and linen. Flax gave pure cellulose fibre that was 
processed into finest yarn of soft, smooth threads 
with silky glow, used primarily for ceremonial 
clothes and ornamental homestead items. Hemp 
fabric is another type of cellulose fabric, made of 
hemp stem, but significantly longer, rougher and 
stronger than linen. Hemp fabric is good for working 
clothes, everyday bed sheets and non-decorative 
textile. In the early 20th century, large amounts 
of industrially processed cotton reached our part 
of the world, ranging from rough “wick fabric” to 
soft “silky fabric”, and the fine cotton materials 
found their use in Vojvodinian countryside. Flax 
production was practically abandoned, and hemp 
fabric only survived in the areas where it was 
irreplaceable, such as for making hemp warps for 
carpets, technical textile or in rope production. 
Since the domestication of the sheep, wool became 
an authentic raw material for textiles from these 
parts. Wool preserves body temperature, it is soft 
and comfortable, and was used for various garments 
and soft household objects. It perfectly absorbs 
colour, which makes it an ideal material for multi- 
coloured yarns. Wool has led to the development of 
opulent multi-coloured ornamentation in various 
weaving techniques.

In the olden days, women used to spin, weave 
and sew all the textile needed in the household. For 
summer clothes various textiles were woven using 
two-harness techniques, from thin or thick cotton, 
as well as in diferent combinations of thin and thick 
threads. In summers, large amounts of warp were 
prepared, and in winters the fabric was woven and 
stored in rolls as family stock. For winter clothes, 
dense woollen weaved fabric, named “četvorak”, was 
prepared, to be used for rolling textile. h e s e  kinds 
of homemade textile, primarily for practical use, are 
simple, both technically and visually. Unlike them, 
individually woven textiles pieces are rich in diverse 
coloristic and ornamental contents.
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n o  npaBMiy, 3a ogpe^eHe TunoBe TeKcraiMja 
BpeMeHoM cy ycBajaHM ogroBapajyhu yKpacHM 
KoH^enTM m TexHM^Ka pem eaa. MnaK, pa3iMHMTe 
HaMeHe ogpe^eHMX npegMeTa, ^mxobm o6;m^m m 
yKyc TKa^e mim nopyroo^a, ycioB^aBaiM  cy m M3- 
H a ia ^ ea e  hobmx Ha^MHa 3a M3Bo^eae npMMeaeHe 
opHaMeHTMKe. reoMeTpujcKM motmbm cy Hajnemhu 
eieMeHTM Koju ce Bapupajy o6iM^MMa, guMeH- 
3MjaMa m 6ojaMa m KoM6uHyjy y ogpe^eHy ^eiM- 
Hy, a npu neMy je  Ha^MH KoHcTpyucaaa m c ia ra a e  
6oja MHgMKa^Mja Ha^MoHaiHor cTMia. Og cpeguHe 
19. go Kpaja 20. BeKa, riaBHo o 6 e ie ^ je  HapogHe 
opHaMeHTMKe y BojBogMHM cy peaiucTMHKM npeg- 
cTaB^eHM ^BeTHM motmbm, KaKo KienaaeM y ByHM, 
HanpuMep, Ha cimkobmtmm huiMMMMa Ha eeH^e, 
TaKo m y pa3BMjeHMM ^BeTHMM io3M^aMa m 6yKe- 
TMMa yTKaHMM y 6eiMHy cb^tobckmx nemKupa.

ApxaM^HM naHoHcKM xa^eT^M m TKaHo no- 
KyhTcBo Koje mm gaHac no3HajeMo M3 My3ejcKMX 
^oHgoBa, HajBehuM geioM y ce6u Hoce KapaKTepu- 
cTMKe, Bume mim Maae, cymTMHcKe o^hocho ^op - 
MaiHe m ecTeTcKe M3 npagaBHMX BpeMeHa. TaKBM cy 
npMMepM npaTeKcTMiMje og Kyge^e Kao ciaMapu- 
^a, mim cyKHeHa Ka6aHM^a; goK cy gpyru npuMe- 
pu npeo6iMKoBaHM yTM^ajMMa KyiTypa Koje cy ce 
cMe^MBaie Ha obmm npocTopuMa, og HajcTapujux 
BpeMeHa, cBe go no3HMX ^a3a pa3Boja. TaKo cy y 
HapogHoM ogeBaay noce6Ho 3Ha^ajHM ciobihckm 
eieMeHTM, 3aTMM yra^ajM M3 go6a BojHe rpaHM- 
^e, Kao m rpa^aHcKor ogeBaaa, no KopumheHMM 
MaTepujaiMMa, KpojeBMMa, opHaMeHra^M: niaBM 
eyw^u ca ycnpaBHMM KonupoM, 6aHaTcKM dopoty 
mim npao6yha og TeKcTMia, mapaHM cy ogpe^eHMM 
6ojaMa perMMeHTM; ^ojaHa peKna 3agp^aBa Kpoj 
a iu  ce M3pa^yje og cyKHa; CyKHeHe ^aKmupe ca 
gam^M^oM, Kao Ha o^M^MpcKMM naHTaioHaMa.

Og cpeguHe 19. BeKa, gupeKTHM yra^ajM 
cpegraoeBponcKe TeKcTMiHe MHgycTpuje, npoy3- 
poKoBaiu cy pa3iMHMTe npo^ece npoMeHa y i o - 
KaiHMM, a noce6Ho y ithmhkmm cpeguHaMa Ha Tiy 
BojBoguHe. MogepHM3a^Mja npoM3Bogae, npo- 
gop hobmx ecreTcKMX cTaHgapga, npBeHcTBeHo y 
MMyhHMje cio jeBe cTaHoBHumTBa, tokom gpyre 
noioBMHe 19. BeKa KyiMMHMpa oko 1900. roguHe 
ca HanymTaaeM KyhHor TKaaa y g eiy  oBgam^MX 
eTHMHKMX cpeguHa. npojeKTMMa yK^yHMBaaa ce- 
ockmx TKa^a HegupHyTMX aKyiTypa^MoHMM npo- 
^ecMMa, y HeKMM cpeguHaMa ce o^MB^aBa KyhHo 
TKarae Kpo3 opraHM3a^Mjy KyhHe MHgycTpuje.

As a rule, certain decorative concepts and 
technical solutions were adopted over time for 
specific types of textiles. However, diferent uses 
of specific objects, their forms and the weaver’s or 
buyer’s taste also led to the invention of new ways for 
the creation of applied ornamentation. Geometrical 
motives are the most common elements with 
various forms, dimensions and colours, combined 
into specific entities, while the way of construction 
and the selection of colours indicate the national 
style. From the mid-19th till the late 20th century, 
the main characteristic of the folk ornamentation 
in Vojvodina consisted of realistically represented 
floral motives, e. g. using technique with silts, on 
picturesque carpets with “wreaths”, or in developed 
floral vines and posies woven into white wedding 
towels.

Archaic Pannonian vests and woven household 
items that we know from museums usually exhibit 
the characteristics, essential or formal or aesthetical, 
dating from ancient times. Examples for that can be 
found in ancient textile items made of hemp, such 
as straw mattresses, or woollen rain coats; at the 
same time, some other examples changed due to the 
influences of cultures that existed in these parts, from 
the oldest times till the late stages of development. 
Slavic elements are of particular significance in 
popular clothing, as well as influences from the time 
of the Military Frontier, as well as city garments, with 
typical materials, patterns and ornamentation: Short 
blue vests with vertical collars, “dorots” vests from 
Banat, foot wraps made of textile or early footwear 
painted in the colours of specific regiments; women’s 
serge vests kept its structure but were instead made 
of wool; thick wool trousers with a stripe, e. g. on 
officers’ trousers.

Since the mid-19th century, direct influences 
of Central European textile industry caused 
various changes in local, and especially in ethnic 
communities in Vojvodina. Modernised production, 
arrival of new aesthetical standards, primarily for 
the wealthy classes, in the second half of the 19th 
century, culminated around the year 1900 when 
home weaving was abandoned in some local ethnic 
communities. Projects involving village weavers 
untouched by acculturative processes have led to a 
revival of home weaving in some communities, by 
means of the introduction of home industry.
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ApxaM3MM TeKcTMAHMx TpagM^Mj'a Kpo3 HM3 
aco^Mja^Mja Ha HeKaga cBaKogHeBHe npu3ope M3 
HapogHor ^MBoTa ca o6^M^MMa TeKcranMja KaKBM 
cy Taga 6mam y Hajmupoj ynoTpe6u:

1. CBaToBcKa nyrypa M3 1850. roguHe oKuhe- 
Ha nemKMpMMa yKpameHMM pacKomHMM tk^hkmm 
TexHMKaMa, oko 1900;

2. fleBoja^KM rop^M xa^eTaK onnehaK KaKBM 
cy perucrpoBaHM y nepuogy og 1870-ux go 1910. 
KoHKpeTHo, npuMepaK ca gogaTHMM napoM pyKaBa 
ca MMHy^uo3Ho TKaHoM opHaMeHTMKoM, M3 ^ a 6 ^ a  
1876;

3. KoMnneT npera^a m nojaceBa 3a gBonpera^- 
ho onacMBarne; Tpar M3 ganeKe cTapuHe pa3Boja 
^eHcKor ogeBarna;

4. 06oj^M  Kao npacTap o6amk TeKcra,me 
o6yhe, h^koh ^a3e rpaHM^apcKor ogeBarna 18. u 
19. BeKa, jom cy BM^aHM Ha HoraMa crapa^a cpegu- 
hom npomnor BeKa;

5. PacKomaH pMTya^HM KoMnneT 6ene Homae 
og čopaH^a KaKaB je  Ha ManoM ffloK^y Ha gaH npu- 
^ecTM;

6. Mana TKaHa 6ymeBa^Ka cyKHeHa npera^a, 
MaTepMja^HM Tpar guHapcKor nopeK^a M3 cnoja ga- 
neKo npe ceunem ^ pyea;

7. npuMepu ge^eHTHor TKarna ogpa3 cmm6o- 
AMKe Tpagu^uje PycuHa, KaKBM ce nyBajy Kao no- 
pogM^He pe^MKBMje;

8. Cepuja cTapMHcKMx TKarna Koja M^ycTpyje 
pa3BujeH TKa^KM 3aHaT, a genoM m goMahy pagu- 
hoct Ma^apu^a M3 cpeguHe 19. BeKa rge ce Hamao 
m jegaH ranunaH pycMHcKM nemKup M3 Ma^apcKe 
Kyhe y flopocnoBy, gap KyMy Ma^apy Ha pycMHcKoj 
cBag6u oko 1900. roguHe.

9. Pe^neKcuje BeKoBHux TKa^KMx TpagM^Mja, 
nopeK^oM M3 MaTM^HMx 3eMa^a, HeroBaHe Me^y 
CnoBaKMftaMa go reHepa^Mja Koje cy caga Ha M3- 
MaKy;

10. CBe^aHo onpeM^eH KpeBeT cpncKe Kyhe 
ca pa3BojHMM cnojeBMMa og npaucTopujcKe cnaMa- 
pu^e go hM^MMa, Kynrae yKpacHe npeKpuBKe 19. 
BeKa. ^oTorpa^M ja M3 ^penaje 1894. noKa3yje u 
cnojeBe M3Hag hu^MMa, HajHoBMje cpegrnoeBponcKe 
yra^aje ;

11. KoMapHUK nera y ^omy mTMTMo je  2naey 
Kyhe og HanacTM, a nopogu^y m HoBopo^eme og 
3nux ouujy, goK je  gaHac caMo y ceha^MMa HajcTa- 
pujux;

12. KuhaHU 6 u ^ a ^  npacTapo cronapcKo TeK- 
ctmaho go6po, gocneBa ca gMHapcKMM goce^eHM- 
^MMa Ha oBe npocTope. flaHac, Kao m cbm npeT- 
xogHM npMMep^M oBe cepuje apxau3aMa, yrnaBHoM 
cmaHyje y HeMaTepujanHMM cagp^ajMMa Tpagu- 
^Mja.

Archaisms of textile traditions through a series 
of associations to once common sights of the folklife 
with forms of fabric which were most widely spread 
at the time.

1. h e  wedding flask from 1850 decorated with 
towels ornamented with lavish weaving techniques, 
around 1900;

2. Maiden blouse like the ones registered in the 
period from 1870s to 1910. Specifically, a sample 
with additional pair of sleeves with meticulously 
woven ornamentation, from Žabalj 1876;

3. A set of aprons and two belts; a trail from 
the history of the development of women’s style of 
clothing;

4. Foot wraps as an ancient form of textile 
footwear, after the phase of frontiersmen style of 
clothing in the 18th and 19th century, could only be 
seen on the feet of old men in the middle of the last 
century;

5. Lavish ritual white costume made from 
puckered homemade cloth worn by a boy from the 
Šokac ethnic group on the day of his communion;

6. A small woven felt apron belonging to the 
ethnic group Bunjevci, material trail originating 
from the Dinara region from the layer long before 
silk costumes;

7. Samples of decent weaving reflecting the 
symbols of Ruthenian tradition, nowadays preserved 
as family relics;

8. A series of old traditional weaves illustrating 
developed weaving craft, but also home weaving of 
Hungarian women from the mid 19th century; where 
a typical Ruthenian towel from the Hungarian house 
in Doroslovo was found. It was a gift to a Hungarian 
best man at the Ruthenian wedding around 1900.

9. Reflections of centuries-old traditions 
originating from motherlands cherished up to the 
present, but passing generations;

10. Festively equipped bed of the Serbian house 
with development stages, from pre-historic paillasse 
(straw mattress) up to kilim, tapestry woven bed 
cover in the the 19th century. Photo from Crepaja 
1894 also shows layers above the kilim, the latest 
Central European influences;

11. Awning mosquito net in the porch (gonk) 
was protecting the head of the household in the 
summer from pests, and new mothers and newborns 
from the evil eye, while nowadays it remained only 
in the memories of the elderly;

12. Bed cover with tufts ofwool, an ancient textile, 
was brought to this region from by immigrants from 
the Dinara mountin region. Today, like all previous 
samples of this series of archaisms, it is mainly a part 
of non-material content of traditions.
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Ahohmm, Je^ujamu 
M3 naBiMma, y 

BaHaTy, cHHMaeHM y 
Bpm^y, nô eTKoM 

20. BeKa, rM Bpma ,̂ 
Her. 6p. 2400, 
^ot. 6p. 619.

no3HBafoe y CBaTOBe

y  HeTBpTaK npeg cBag6y y Miago*;eftMHoj 
Kyhu ce kmtm nyTypa m ogaTie uge 6yKnuja. no3M- 
Ba^ (6yKnujaw, neeujarn, $ u $ ep )  je  momkob po^aK 
o6mhho 6paT mim roBop^MB gpyr cHaia^^MB y 
cBaKoj npuiM^M. Herge je  y rpynu m caM Miago- 
^ e a a , a B a ^ a io  je  ga 6yge m jegaH Mia^M momhmL 

TpagM^MoHaiHM eieMeHTM onpeMe no3MBa^a 
cy yKpacHo Be3aHo 6 e io  niaTHo 3a Komy^y, 3aTMM 
nyrypa ca bmhom mim paKMjoM oKuheHa py3Mapu- 
hom mim muMmupoM Kao m cBe^aHa Kie^aHa Top- 
6a 3a go6ujeHe gapoBe. y3 no3gpaB no3MBan roBo- 
pu Kora :*eHe, Kaga m rge je  cKyn cBaToBa m gaje 
nyTypy ga ce Ha3gpaBM 3a cpehy MiageHa^a. B iu - 
^ a  pog6uHa gaje 3a M iago:*efty Kornymy, ocTaiu 
Be3yjy nemKup 3a nyTypy, a Kag ce HaKynu nyHo 
nemKupa, npe6a^yjy mx npeKo Top6e mim 3aBMjajy 
oko ce6e. Herge ce nopeg nemKupa gajy m nieTeHe 
^apane 3a M iago^eay. riaBHe cBaToBcKe ^acHMKe 
(KyMa, cTapor cBaTa, BojBogy mim Hayrna, 6arny 
mim geBepa) m Haj6iM^y pog6uHy, no3MBajy mom- 
kobm pogMTe^M ca KonaHeM, ja6yKoM m nyrypoM.

Anonym, Inviters to a 
wedding from Pavliš, 
shot in Vršac, at the 
beginning of the 20th 
century, owned by 
the City Museum of 
Vršac, neg. no. 2400, 
photo no. 619.

Inviting guests to a wedding

On h ursd ay before the wedding, a lask  
is decorated in a grooms home, from which the 
procession for inviting guests to a wedding (buklija) 
sets off. h e  inviter is the groom’s cousin usually 
brother or a talkative, resourceful friend. Somewhere 
in this procession group is the groom himself, and 
there should also be one younger lad.

Traditional elements of the inviter’s equipment 
are decoratively tied white cloth for a shirt, a lask  
with wine or brandy decorated with rosemary or 
boxwood together with a festive tapestry bag for 
gifts. h e  inviter announces who is being married, 
where and when guests should gather and he gives 
the lask  to toast to the newlyweds. Close relatives 
give a shirt for the groom, while the others tie a 
towel to the lask. When there are too many towels, 
inviters put them on their bag or wrap them around 
themselves. Some people also give knitted socks for 
the groom. Honoured guests (bestman, bridesman, 
duke, groomsman or the closest relatives, are invited 
by groom’s parents with a traditionally made bread, 
apple or lask.
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1. nemKMp og cagu nnaTHa, 3amKueaH, Cp6u, 
Kobm^, Ba^Ka, oko 1900. Ha6aBKa M. Many^- 
kob, 1976, og MupocnaBe ByjaHOBuh. flMMeH3Mje: 
186x45 cm, mhb. 6p. 8691.

2. nemKup 3a MKOHy, Cp6u, 3peaaHMH, TKaH 
og ceuneHO^ naMyKa 200 y naK^M (1 kg), yTKaHe 
mape UKOHU ê. Ha6aBMna M. CnaBHMh 1949, og 
Jy^Ke Temuh. flMMeH3Mje: 290x50 cm, mhb. 6p. 320.

3. CBaTOBCKM nemKup, Cp6u, KynuHOBO, 
CpeM, 1895, ycHOBaHO momum  nnaTHO Mucup ^o- 
cnodcKU, (erunaTCKu). OpHaMeHTM M3BegeHM y 3eB, 
KpajeBM yKpameHM m^MHrepajeM. noKnoH AH^e 
Onapymuh Ha6aBMna Mapuja CnaBHMh 1947. ^m- 
MeH3Mje: 260x43 cm, mhb. 6p. 35.

4. nemKup, Cp6u, HahapaK, CpeM. TKana 3a 
ce6e KoBMHKa ^MBaHOBMh 1911; npogao raeH cmh 
PajKO 1957. fflape ea3e, mynunaHU m no3a M3Bege- 
He cy Ha dacKy ca nemmoM. Ha KpejeBMMa je  Be3 Ha 
Kyn0BH0M nnaTHy. flMMeH3Mje: 353x41 cm, mhb. 6p. 
2325.

5. y^pacHM nemKup (3eMyH) og ycH0BaH0r 
nnaTHa, ca mapoM Ha gacKy m xeK^aHOM HMnKOM Ha 
KpajeBMMa. noKnoH A ® ^  Hobm Cag 1948. ^MMeH- 
3Mje: 314x49 cm, mhb. 6p. 299.

6. nemKup Cp6u, napare, Ba^Ka, og TaHKor 
cagu nnaTHa, mapa ^BeTHa no3a ca py*aM a M3Bege- 
Ha Ha gacKy. noKnoH r^e PajKOBuh M3 HoBor Caga, 
nocpegcTBOM MaTM^e cpncKe 1952. flMMeH3Mje: 
146x50 cm, mhb. 6p. 960.

5.

6.

1. h e  towel made of thin cotton, shuttled, 
Serbs, Kovilj, Bačka, around 1900. Purchased by 
M. Maluckov, in 1976, from Miroslava Vujanović. 
Dimensions: 186x45 cm, inv. no. 8691.

2. h e  towel for an icon, Serbs, Zrenjanin, woven 
from silky cotton 200 per packet (1kg), woven patterns 
are little icons. Purchased by M. Slavnić in 1949 from 
Julka Tešić. Dimensions: 290x50 cm, inv. no. 320.

3. A towel, gift in a wedding ceremony, Serbs, 
Kupinovo, Srem, 1895, warp stripes on šotiš or misir, 
seems like it’s from Egypt. Ornaments are derived in 
a shed, ends are decorated with embroidered hem. 
A present from Anđa Oparušić, acquired by Marija 
Slavnić in 1947. Dimensions: 260x43 cm, inv. no. 35.

4. A towel, Serbs, Laćarak, Srem. Woven by 
Kovinka Živanović for her own needs 1911; sold by 
her son Rajko in 1957. Pattern of vases, tulips and vine 
were performed using the shed-rod with a loop. h e r e  
is an embroidery on the edges made on the industrial 
cloth. Dimensions: 353x41 cm, inv. no. 2325.

5. Decorative towel (Zemun) made of warp 
stripped plain weave,, with a shed-rod pattern 
and crocheted laces at edges. A gift from the AFŽ 
association Novi Sad in 1948. Dimensions: 314x49 
cm, inv. no. 299.

6. A towel, Serbs, Parage, Bačka, made of thin 
cotton, lo ral vine with roses made using the shed- 
rod. A gift from Mrs Rajković from Novi Sad, through 
Matica Srpska in 1952. Dimensions: 146x50 cm, inv. 
no. 960.

p mfP <cft
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7. CBaTOBCKU nemKMp, Cp6M, Hypyr, Ba^Ka,
1909. ycHOBaHO nnaTHO, mape na nucmoee, yTKaHe 
nnaBMM naMyKOM. Ha KpajeBMMa HMnKa og čeno^ 
eyna, ca eoMČaMa. noKnoH Munu^e ^ecapoB 1947. 
Ha6aBMna Mapuja CnaBHMh. flMMerouje: 134x47,5 
cm, mhb. 6p. 41.

8. nemKup cnpeM^eH 3a KMherae CBeKpoBe 3a- 
npere Cp6u, TprypeB^M, CpeM. TKana 1937. Hepa Jo- 
BemKOBuh na 3amKe Mrau^OM Ha pa36ojy, geTe^MHe 
3eneHMM MepKOM y 3eB, KpajeBM yKpameHM m^MH- 
repajeM. Ha6aBMna M. Many^KOB 1971. og Hepe 
JoBemKOBuh. flMMeH3Mje: 186x39 cm, mhb. 6p. 6726.

9. nemKup, Cp6u, Ky3MMH, CpeM, 1914. TaHKO 
nnaTHO ca BapupaHMM ycHOBM^aMa m 3Be3gacTMM 
^pM3OM TKaHMM 3namoM, na numuhe. Pag KocaHe 
BpxoBa^, npogana aeHa CHaxa KaTa 1957. ^MMeH- 
3Mje: 344x43 cm, mhb. 6p. 2354.

10. floMahe nnaTHO KpynHa hephenuja (ycHO- 
BM^e), Cp6u, naBAMm, BaHaT. TKana nepcuga pofy 
CaBKOB, y Be^MKOM rajy 1925. flapOBana cbom M^a- 
gO*;eftM 3a Komy^y Ha6aBKa M. Many^KOB 1973. 
flMMeH3Mje: 20m x 46 cm, mhb. 6p. 7650.

11. Ce^a^Ka KnenaHa Top6a, Cp6u, OpnoBaT, 
BaHaT, oko 1900. 3a no3MBarae y CBaTOBe, pMTya,mo 
Homeae xpaHe, 3a rpag. Ha6aBuo Ha3ap HuKonuh 
1949. flMMeH3Mje: 50x51 cm, mhb. 6p. 393.

12. CBaTOBCKa nyTypa, Cp6u, Hypyr, Ba^Ka, 
1850. 3aHaTCKU pag, TOKapeae. noKnoH ApoHa 
MBKOBa no^onpMBpegHOM My3ejy, 1968. npegaTa 
BojBO^aHCKOM My3ejy. flMMeH3Mje: 22x31 cm, mhb. 
6 p .5178.

7. A towel, gift for a wedding ceremony, Serbs, 
Čurug, Bačka, 1909. Warp stripped weave, with leaf 
patterns, woven with dark blue cotton. h e r e  is a 
lace made of white cotton, with poms. A gift from 
Milica Ćesarov 1947. Acquired by Marija Slavnić. 
Dimensions: 134x47,5 cm, inv. no. 41.

8. A towel intended for decorating the father-in- 
law’s carriage, Serbs, Grgurevci, Srem. Woven by Nera 
Jovešković in 1937, with a needle, clover made using 
green embroidery thread. Woven in the shed, edges 
are decorated with embroidered hem. Acquired by M. 
Maluckov in 1971 from Nera Jovešković. Dimensions: 
186x39 cm, inv. no. 6726.

9. A towel, Serbs, Kuzmin, Srem, 1914. h i n  
weave with varied warp stripes and starred frieze 
woven with gold, on the harness. Woven by Kosana 
Vrhovac, sold by her daugheter-in-law, Kata, in 1957. 
Dimensions: 344x43 cm, inv. no. 2354.

10. Homemade fine cloth with large warp stripes, 
Serbs, Pavliš, Banat. Woven by Persida, nee. Savkov, 
in Veliki Gaj in 1925. It was gift to her future husband. 
Acquired by M. Maluckov in 1973. Dimensions: 20 
m x 46 cm, inv. no. 7650.

11. Rustic tapestry bag, Serbs, Orlovat, Banat, 
around 1900. Used for inviting guests to a wedding 
ceremony, carrying food, going to the city. Acquired 
by Lazar Nikolić in 1949. Dimensions: 50x51 cm, inv. 
no. 393.

12. A wedding lask, Serbs, Čurug, Bačka, 1850. 
Craft work, turning. Donated by Aron Ivkov to the 
Agricultural Museum, given to the Vojvodina's 
Museum in 1968. Dimensions: 22x31 cm, inv. no. 
5178.
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HMKona 3era, 
Ceibanxe, ^ahapaK, 

CpeM, 1906. 
ETHorpâ cKM My3ej 
y Beorpagy, Her. 6p.

4203.

CBenaHM neTftM xa^eT^M onnehaK 
m MymKa Komy^a

OcHOBy neTfter ogeBaaa *;eHa u MymKapa^a, 
y BojBogMHM, og 19. BeKa, yMecTO gyra^Ke Komy^e 
py6une, hmhm gBogema 6ena Hom ^ a. M3^o^eHM 
rop^M genoBM ne™ e Hom ^ e y obom npu30py oam- 
naBajy ^MHohy MaTepujana KopumheHor 3a M3pa- 
gy HajcBenaHMjux xa^eTaKa. 3aTMM npMMeaeHe 
TexHMKe M3BO^eaa opHaMeHTMKe yTKMBaHe pyKOM 
6e^MM eynoM Ha hmctom cadu nnaTHy og naMyKa 
ceunen^a; Kog Cp6a ogaBHO M3o6unajeHMM npe- 
nneTajeM y 3ee. n o  Kpojy onnehaK M3 ^ a 6 ^ a  npu- 
naga pa3BojHoj ^a3M cpegaoeBponcKor Mogena, 
a^M ca ca^yBaHMM eneMeHTMMa naHOHCKO-ga^Kor 
Kpoja. PerucTpyje ce og 1870-ux go 1910. roguHe, 
Te KapaKTepume ogeBaae CpnKM^a KpajeM 19. u 
no^eTKOM 20. BeKa.

Mogen MymKe Homae je  CBe^aHa MymKa ko- 
m y^a cpegaoeBponcKor Kpoja og naMyKa ceunen- 
^a, ca e^eKTOM ycHOBaHux npyra og nyHujer na- 
MyKa eyna. Kao noce6HO CBe^aHa o6ene^ja y OBaj 
ogeBHM BapujeTeT yHOce ce KOM^MHa^Mje ca Ky- 
noBHMM napeapoM 3a Konup, 3anorne m epydu.

Nikola Zega, Peasant 
women, Laćarak,
Srem, 1906. h e  
Ethnographic 
Museum in Belgrade, 
neg. no. 4203.

Festive summer clothing blouse and 
man’s shirt

In place of long shirt called rubina, the basis 
of summer clothing, both for women and men, in 
Vojvodina in the 19th century, was a two part white 
costume. Exhibited upper parts ofthe summer costume 
in this photo are an example of fine material used for 
making highly festive clothing. h e y  also represent a 
technique of inserting ornaments with fingers using 
the white thick cotton on a plain thin fabric made of 
silky cotton; using in the shed interlaces, which long 
ago became obsolete with Serbs. By the look of the 
blouse cutting from Žabalj, it seems that it belongs to 
a developing phase of Central European models, with 
preserved elements of cuttings typical for Pannonian 
and Bačka region in the period between 1870s up 
to 1910. It was a common clothing style of Serbian 
women at the end of the 19th and beginning of the 
20th century.

A model of man’s costume consists of a man’s 
shirt with Central European cutting, made of cotton 
with the elements of warp stripes of thicker cotton. 
A particularly festive mark of this costume represent 
industrial cloth for a collar, cuff and chest.
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1. OnnehaK, Cp6u, ^ a 6 a ^ ,  Ba^Ka, 1876. Og 
TaHKor cadu nnaTHa. Oko BpaTa je oeewaua ca Bpn- 
^om, a ^unKa oko M3pe3a. Ha pyKaBUMa je  opHa- 
MeHTUKa TKaHa y 3ee. TKana KaTM^a Mnuh 3a CBoj 
Mupa3. noKAOH MunM^e Mnuh 1955. flMMeH3Mje: 
63x53 cm, mhb. 6p. 1782.

2. nap pyKaBa, ucTor nopeK^a u KapaKTepu- 
CTMKa Kao m npeTxogHM KOMag. Kao go6po o^y- 
BaHM HajyKpameHMjM, ckmh^ tm cy m ca^yBaHM. 
npMMeaeHa je  ucTa TexHMKa a^M ce opHaMeHTMKa 
pa3^MKyje. noK^oH Munu^e Mnuh 1955. ^MMeH- 
3Mje: 22x31 cm, mhb. 6p. 1784.

3. nap pyKaBa 3a onnehaK ca ^eeheM mmeca 
de la siupag cu piene, PyMyHM, ^oKBe, BaHaT, 1895. 
OnnehaK kom cy npunaga^M pyKaBM no Kpojy 
npunaga HajcTapujeM Tpa^Ko-ga^KOM cnojy, goK no 
yKpamaBaay CBe^aHMx xa^eTaKa TKaaeM npaTM 
oBgamaa CTpyjaaa KpajeM 19. BeKa. Og TaHKor 
nnaTHa ca ycHOBaHMM npyraMa m yTKMBaHOM 
gogaTHOM noTKOM y 3ee. OTKyn M. Many^KOB og 
^noapje ^apyra 1967. flMMeH3Mje: 42x65 cm, mhb. 
6 p .4356.

4. MymKa Komy^a, Hobm KHe*;eBa^, BaHaT, 
1890. fflMBeHa og cpncKor ycHOBaHor ceuneH^a, 
no eBponcKoj Mogu. OTKyn M. Many^KOB, 1976. 
og Co^Mje fflehepoB Koja je  po^eHa 1906. roguHe, 
a Komy^a je  npunagana aeHOM gegu. flMMeH3Mje: 
47x73 cm, mhb. 6p. 8562.

1. A blouse, Serbs, Žabalj, Bačka, 1876. Made 
of thin cotton. It has a neckline ribbon and a lace 
around the neck of the blouse. Sleeves are decorated 
with ornamentation woven in the shed. Woven by 
Katica Ilić for her dowry. A gift from Milica Ilić, 
1955. Dimensions: 63x53 cm, inv. no. 1782.

2. A pair of sleeves, of the same origin and 
with the same features as the previous piece. h e y  
were taken off and preserved as the most decorated 
pieces. h e  same technique was applied, but the 
ornamentation is different. Donated by Milica Ilić 
in 1955. Dimensions: 22x31 cm, inv. no. 1784.

3. A pair of sleeves for the blouse with flowers 
mmeca de la §iupag cu piene, Romanians, Lokve, 
Banat. 1895. According to the tailor cutting, the 
blouse of these sleeves belongs to the oldest Tracian- 
Dacian class, whereas according to woven decoration 
of festive clothing, it follows local customs from the 
end of the 19th century. Made of thin cotton with 
warp stripes and inlaid additional weft in the shed. 
Purchased by M. Maluckov from Floarja Caruga in 
1967. Dimensions: 42x65 cm, inv. no. 4356.

4. Man’s shirt. Novi Kneževac, Banat, 1890. 
Sewn from Serbian fine silky cotton, according to 
European fashion. Purchased by M. Maluckov in 
1976 from Sofija Šećerov born in 1906. h e  shirt 
belonged to her grandfather. Dimensions: 47x73 
cm, inv. no. 8562.
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MupjaHa Mrah- 
Manŷ KOB, Mnage 
xeHe, PyMyHKe Ha 

MrpaĤ M, y3flMH, 
BaHaT, 1961. MB 

Her. 6p 12936.

Mirjana Ilić- 
Maluckov, Young 
women, Romanian 
women at a dance, 
Uzdin, Banat, 1961. 
MV neg. no. 12936.

^BonperaHHO onacMBaae 
6aHaTCKMx PyMyHKM

TparoBM CTapo6anKaHCKor Tuna onacMBa^a 
npegfte u 3agae npera^e npeKO gyre nnaTHeHe 
Komy^e, jom ce jaB ^ajy  y ^hckm m  HomaaMa y 
6a^KaHCKMM 6pguMa. Kog 6aHaTCKux PyMyHKM je 
goHegaBHO nyBaH 3a HujaHCy Mna^M CTeneH pa3- 
Boja OBor Tuna onaCMBaraa. n p eg a a  npera^a M3 
gBe none je  yrnaBHOM toamko mupoKa ga Ce Cnaja 
Ca 3agaoM, 3HaTHO y*;oM. fflupoKM TKaHM nojaC Ce 
onaCyje npeKO CKyTa, 3aTMM Ce noepcuMa Be3yjy 
3agaa m npegraa npera^a m noBpx CBera CTe*;e 
yCKMM nojaCOM. y  jegHOCTaBHMjeM ogeBaay M3O- 
CTaje hmcto yKpaCHM mupoKM nojaC.

BpeMeHOM Cy Ce CMe^MBanM Hâ MHM yKpama- 
Baaa, na Cy CTapu TMnoBM 19. BeKa 6mam Ha pa3- 
Ho6ojHe npyre y ochobm; 3aTMM Ca pa3Ho6ojHMM 
y3op^MMa y Kenepy; og no^eTKa 20. BeKa pa3Boj 
^BeTHe opHaMeHTMKe py^HMM npe6upaaeM, CBe go 
npeKpMBaaa ^ene noBpmuHe C^o^eHMM kom6m- 
Ha^MjaMa ^BeTHe m reoMeTpujCKe opHaMeHTMKe y 
^ mbmm 6ojaMa ByHe, naMyKa m cbm,to.

Fastening of two aprons by Romanian 
women from the Banat region

Traces of old Balkanian type of fastening aprons 
and back apron over a long cotton dress can also be 
found in women’s costumes up in the mountains 
of the Balkans. Romanian women from Banat were 
cherishing up to recently a bit younger stage of 
development. h e  front apron, consisting of two 
parts, is usually wide enough to reach the back apron, 
which is much narrower. A wide woven belt is tied 
around the skirt, then front and back aprons are 
tied with strings and finally tightened with a narrow 
belt. Decorative wide belt is nonexistent in simpler 
clothing.

Way of decorating aprons alternated over 
time. Hence, old types in the 19th century had 
multicoloured stripes; then multicoloured patterns 
in twill. h e  beginning of the 20th century saw a 
development of lo ra l ornamentation done with finger 
picking, all the way to covering the entire surface with 
combinations of lo ra l and geometric ornamentation 
in vivid colours of wool, cotton and silk.
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1. n o jac briu, Ceneym, BaHaT, 1940. RrenaHa 
nonoBMHa mupoKor nojaca Ha pyMe je  BMg^MBa 
cno^a. npunagao je  ^nopMKM reoprue TajKaH. 
Ha6aBMna 3a My3ej M. Many^KOB 1971. flMMerouje: 
176x14 cm, mhb. 6p. 6914.

2. 3a g a a  npera^a cotrinfa d ’inapoi, Anu6yHap, 
BaHaT, 1955. Og TaHKor ByHeHor npeguBa ocHOBe 
Bume 6oja, npenneTaj nnaTHo je  nognora 3a 
6pomupaHy opHaMeHTMKy. CMeayjy ce ^MBonucHe 
^BeTHe npyre ca 6e^MHOM cmthmx reoMeTpujcKux 
mapa. OTKyn M. Many^KOB og flpare Apge^aH, 
1975. flMMeH3Mje: 34,5x96 cm, mhb. 6p. 7047.

3. n p eg a a  npera^a cotrinfa de inainte, y3guH, 
BaHaT, 1950. fleo CBe^aHe Homae Mnagux m *;eHa 
cpegaux roguHa. npMMeaeHa je  ucTa TeHMKa 
TKaaa, 6pom upaae Ha nnaTHy. Ha6aBKa M. 
Many^KOB 1972. og Mapuje BanaH. flMMeH3Mje: 
68x94 cm, mhb. 6p. 7117.

4. no jac, Bpma^, BaHaT, oko 1920. Bume6ojHa 
ocHOBa og omTpe TaHKo ynpegeHe ByHe, npen^M- 
TaaeM ca TaHKOM noTKOM ^opMMpa poM6ougHy 
mapy onu pyM. brasira cu ochi. OTKyn M. Many^KOB 
og KaTepuHe fly6oBaH, 1975. flMMeH3Mje: 187x6 cm, 
mhb. 6p. 8422.

1. A belt, briu, Seleuš, Banat, 1940. One tapestry 
half of a wide belt with roses is visible from the 
outside. Once belonged to Florika Georgie Tajkan. 
Purchased by M. Maluckov in 1971. Dimensions: 
176x14 cm, inv. no. 6914.

2. h e  back apron cotrin^a d’mapoi, Alibunar, 
Banat, 1955. Made of thin multicoloured woollen 
yarn, plain weave is a base for brocade ornaments. 
Vivid floral stripes alternate with the whiteness of 
tiny geometric patterns. Purchased by M. Maluckov 
from Draga Ardeljan in 1975. Dimensions: 34.5x96 
cm, inv. no. 7047.

3. h e  front apron cotrin^a de inainte, Uzdin, 
Banat, 1950. A part of festive costume of young and 
middle aged women. h e  same weaving technique is 
applied, brocading on the ground weave. Acquired 
by M. Maluckov in 1972 from Marija Balan. 
Dimensions: 68x94 cm, inv. no. 7117.

4. Belt, Vršac, Banat around 1920. Multicoloured 
warp made of high quality thinly spun wool, by 
interlacing with a thin weft, it forms a diamond 
eye pattern, Rom. bra§ira cu ochi. Purchased by 
M. Maluckov from Katerina Dubovan in 1975. 
Dimensions: 187x6 cm, inv. no. 8422.
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5. npegK>a nperana cotrinfa de tnainte, BnagMMMpo- 
Ba^, BaHaT, 1910. yKpaC pŷ HMM npe6opoM pa3Ho6oj- 
h o m  noTKOM. Ha6aBKa M. ManyqKOB 1972 og Mapuje 
BanaH. flMMeH3Mje: 70x101 cm, m h b . 6p. 4370.

6. npegK>a nperana cotrinfa de tnainte, BnagMMMpo- 
Ba^, BaHaT, 1936. HeTBopoHMTHM Kenep, rge Ce 6ojaMa 
y o c h o b m  Bapupajy poM6ougHe npyre. HoCMna je AHa 
3u^Ky, Ha6aBKa M. Many^KOB 1970. flMMeH3Mje: 96x96 
cm, m h b . 6p. 6228.

7. npegfta nperana cotrinfa de tnainte, BnagMMM- 
poBa^, BaHaT, 1936. Bpomupa^e y3gy:*HMx ^BeTHMx 
npyra Ha nnaTHy, TaHKOM ByHeHOM npe^OM. TKaHa 3a 
AHy ^MH^ap, 1940. Ha6aBKa M. Many^KOB 1981. flu- 
MeH3uje: 88x105 cm, m h b . 6p. 9415.

8. nojac bra§ira, Manu ^aM, BaHaT, o k o  1915. 
ffiape :* m b m x  6oja M3BegeHe cy 6pomupa^eM y rycTOM 
npennMTafty ocHOBMHor nu^a. TKaH y MaprMTM 3a Ma- 
pujy BopoHKa, ygaTy y Manu ^aM. OTKyn M. Mnuh 
(Many^KOB) 1957. flMMeH3Mje: 380x5 cm, m h b . 6p. 2414..

9. nojac bra§ira, Y3gMH, BaHaT, 1930. reoMeTpMjcKa 
opHaMeHTMKa :* m b m x  6oja HacTana je npennMTa^eM pa3- 
Ho6ojHe ocHOBe y rycTOM nnaTHy. Buo je BnacHMmTBO 
AHe Kpe^y, OTKyn M. Mnuh (ManyqKOB) 1957. ^MMeH- 
3uje: 300x5 cm, m h b . 6p. 2567.

10. MymKM nojac brtu, Crpa:*a, BaHaT, 1900. npu- 
MepaK MnycTpyje npuMeHy BapujaHaTa Kenepa, noce6HO 
e^eKaT 6oje. Ha6aBKa M. Many^KOB 1972. flMMeH3Mje: 
101x23,5 cm, m h b . 6p. 7486.

5. h e  front apron cotrin^a de inainte, Vladimirovac, 
Banat, 1910. Decorated with manually selected colourful 
weaving weft. Acquired by M. Maluckov in 1972 from 
Marija Balan. Dimensions: 70x101 cm, inv. no. 4370

6. h e  front apron cotrin^a de inainte, Vladimirovac, 
Banat, 1936. Four-harness twill weave, where diamond 
stripes alternate. It was worn by Ana Ziku. Acquired by 
M. Maluckov in 1970. Dimensions: 96x96 cm, inv. no. 
6228.

7. h e  front apron cotrin^a de inainte, Vladimirovac, 
Banat, 1936. Brocading of longitudinal floral stripes with 
thin woolen yarn. It was made for Ana Cincar in 1940. 
Acquired by M. Maluckov1981. Dimensions: 88x105 cm, 
inv. no. 9415.

8. A belt bra^ira, Mali Žam, Banat, around 1915. 
Brocaded patterns of vivid colours are derived by thick 
warp faced interlacing. Woven in Margita for Marija 
Boronka, married in Mali Žam. Purchased by M. Ilić 
(Maluckov) in 1957. Dimensions: 380x5 cm, inv. no. 2414.

9. A belt bra^ira, Uzdin, Banat, 1930. Geometric 
ornaments of vivid colours derived by interlacing 
colourful warp in thick weave. It used to belong to Ana 
Krecu, bought by M. Ilić (Maluckov) in 1957. Dimensions: 
300x5 cm, inv. no. 2567.

10. Man’s belt briu, Straža, Banat, 1900. h is  sample 
illustrates the application of twill variants, especially the 
colour effect. Acquired by M. Maluckov1972. Dimensions: 
101x23,5 cm, inv. no. 7486.
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JocMn PoM3Ban, Todop Moj3a y onanû uMa u 
o6oju,uMa, ca xenoM; o6ynenu y pyMyncxy 
uoMwy, Ê Ka, BaHaT, 1952. HM 3peftaHMH 
Her. 6p. 615.

Josip Roizval, Todor Mojza wearing 
traditional peasant footwear and foot wrap, 
with his wife; they are dressed in Romanian 
traditional costume, Ečka, Banat, 1952. NM 
Zrenjanin neg. no. 615.

MupjaHa Manŷ KOB, ^apyza nempy, 
po^eu 1895, 3aeuja o6ojxe, ^OKBe, 

1967. MB Her. 6p. 20449.

Mirjana Maluckov, Caruga Petru, 
born in 1895, wrapping the foot 

wraps, Lokve, 1967. MB neg. no.
20449.

3aBMjafte o6ojaKa

nap HeKpojeHux KOMaga He6ojeHe TKaHUHe 3a 
3aBMjaae Hory y onaH^MMa KaumapuMa, HajcTapuju 
je  o6amk TeKCTM^He o6yhe, 3mmm og ByHe a neTM og 
Kyge^e, rycTO TKaH y ^eTMpu hmtm. fleBoja^KM mm- 
pa3 je  cagp^aBao HajMaae mecT napu o6ojaKa, mcto 
Kao m ^apana m Komy^a. nopeg M3BopHor o6^MKa y 
Hapogy, npuMeHOM y boj'hmhkom ogeBaay 3a Bpe- 
Me BojHe rpaHM^e, pa3Buo ce Tun o6ojKa ca ^pBe- 
HOM 6ojOM Kao OCHOBHOM Oĝ MKOM. M y TparOBM- 
Ma ce npeno3Hajy epanuuapcKu m naopcKu o6oj^M. 
TaKO cy y okoamhm CpeMCKe MMTpoBM^e o6oj^M 
^pBeHM ca ^yTMM m 3eneHMM npyraMa, mam y rpa- 
HM^apcKMM cenMMa oko Bpm^a TaKO^e ^pBeHM ca 
goHeK^e yrep^eHMM pecnopegoM 6oja m mapa; goK 
cy 6e^M o6oj^M CMaTpaHM goMahuM TunoM. CBe 
go 1960-ux roguHa, y pyMyHCKMM ce^MMa 6mao je 
ocTapenux MymKapa^a Koju cy 3agp^aBa^M Tpagu- 
^MOHa^Hy o6yhy KaKBy cy hocmam og ManeHa.

Wrapping foot wraps

A pair of uncut uncoloured fabric for wrapping 
lower legs when wearing traditional leather peasant 
shoes with belts (kaišari), is the oldest form of textile 
footwear, woollen in winter and hemp in summer, 
thickly woven with four harnesses. A dowry usually 
consisted of at least six pairs of foot wraps, socks 
and shirts. In addition to the original form used in 
everyday life, it was used by border guards during 
the Military Frontier, when a type of red foot wraps 
developed. h e s e  different, military and peasant, 
foot wraps can also be recognized in the traces. 
Hence, in the region around Sremska Mitrovica, for 
example, there are red foot wraps with yellow and 
green stripes, while in border villages around Vršac 
there are red foot wraps with set arrangement of 
colours and patterns; whereas white foot wraps are 
regarded as local. Until 1960s, there were old men 
in Romanian villages who were wearing traditional 
footwear all their lives.
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1. 06oj^M  (nap) obelie, PyMyHM, ^OKBe, BaHaT, 
1930. OTKana ux HaTanuja Tananara 3a yHyKa 
Koju ux Huje hocuo; og Taga cy caMO CTapuju 
^ygu hocmhm o6ojKe. OTKyn M. Many^KOB 1975. 
flMMeH3Mje: 102x44 cm, mhb. 6p. 4346.

2. 06oj^M  (nap) obelie, PyMyHM, y3guH, BaHaT, 
1915. TKana ux je  flaMjaHKa Kpe^y 3a M y*a, 
HeHomeHM ca^yBaHM cy y jegHOM KOMagy. OTKyn 
M. Many^KOB 1966. og AHe Kpe^y. flMMeH3Mje: 
226x60 cm, mhb. 6p. 4147.

3. 06oj^M  (nap) obelie, PyMyHM, TopaK, BaHaT, 
1910. Og TaHKO ynpegeHe m npenpegeHe omTpe 
ByHe, ^eTBopoHMTHO TKaae. Og 1920-ux ce Bume 
Hucy hocmam, na cy ocTa^M y KOMagy. OTKyn M. 
Many^KOB 1968. og AHe Kpe^y. flMMeH3Mje: 270x57 
cm, mhb. 6p. 4672.

4. 06ojaK  (geo napa), Cp6u, 3peaaHMH, BaHaT. 
OBaj nap je CraHa ^B ejuh  OTKana 3a My3ej 1953. 
Kag cy Beh 6mam M3o6MHajeHM. flMMeH3Mje: 108x53 
cm, mhb. 6p. 1267.

1. Foot wraps (pair) obelie, Romanians, Lokve, 
Banat, 1930. Woven by Natalija Tapalaga for her 
grandson who did not wear them; from that time on, 
the custom of wearing foot wraps was observed only 
by the elderly. Purchased by M . Maluckov from 1975. 
Dimensions: 102x44 cm, inv. no. 4346.

2. Foot wraps (pair), Romainans, Uzdin, Banat, 
1915. Woven by Damjanka Krecu for her husband, 
they are unworn and kept in one piece. Purchased by 
M. Maluckov in 1966 from Ana Krecu. Dimensions: 
226x60 cm, inv. no. 4147.

3. Foot wraps (pair) Romanians, Torak, Banat,
1910. Made of thinly spun and plied sharp wool, 
four-harness weaving. As people stopped wearing 
them since the 1920s, they are preserved in one piece. 
Purchased by M. Maluckov in 1968 from Ana Krecu. 
Dimensions: 270x57 cm, inv. no. 4672.

4. Foot wrap (one piece), Serbs, Zrenjanin, Banat. 
h i s  pair was woven by Stana Cvejić for the Museum 
in 1953, at the time when they were already obsolete. 
Dimensions: 108x53 cm, inv. no. 1267.
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Ahohmm, Manu 
MoKa  ̂na npunecmu, 

Ba ,̂ 1943. MB 
ApxwB opHrHHanHMx 

^oTorpa^Mja, 
6p.126.

Anonym, Little 
Šokac and his wholy 
communion, Bač, 
1943. MV h e  
archive of original 
photographs, no.126.

MoKanKa MymKa 6ena Hornna og 
HazpoHnaHe depeKnuje

M3flo*;eH CBenaHM KOMnneT moKa^Ke MOMa -̂ 
Ke HomBe c no^eTKa 20. BeKa, nogygapa ce ca ge- 
^aKOBOM ogehoM 3a npu^ecT, u o6a npegcTaB^ajy 
Tun gBoge^He naHOHCKe py6uHe (Komy^a u rahe). 
0 6 a  xa^eTKa cy y 6oraTMM Ha6opuMa, yo6M^ajeHe 
mupuHe og 4 go 6 nona (goK je  M3no*;eH npuMepaK 
M3 8 nona), mTo je  3ajegHMHKo cbmm naHOHCKMM 
HomaaMa. Me^yTMM, TKaHMHa je  oBge cne^M^MH- 
hoct. floMahe naMy^Ho nnaTHo čopanau,, npumKu- 
eanau,, Kog 6a^KMx ffloKa^a na^pomana depeKnuja. 
ycHOBaHo nnaTHo pe^e^H e TeKCType, M3Bo^eHo je 
KOMn^MKOBaHMM nocTynKOM ca gBa ocHOBMHa Bpa- 
TM^a m cny^Mno caMo 3a HajcBe^aHMje xa^eTKe u 
yKpaCHM TeKCTMfl.

CBe^aHa MymKa Homaa og 6opanu,a peru- 
CTpoBaHa je  y mctom o6^MKy 1870-ux roguHa, ga 
6m HemTo KacHMje 6una o6oraheHa 3naTOBe3OM, 
nyBaHa npBeHCTBeHo Kao o6aBe3Ha pMTya,ma 
ogeha. CbaKogHeBHa BapujaHTa oBor Kpoja, mupo- 
Ka 3 none nnaTHa 6e3 yKpaca, gy*:e je ogp^aHa Kao 
neTfta Homaa CTapMjux ^ygu.

Šokac traditional man’s white costume 
made of puckered fabric

Exhibited men’s festive costume kit from the 
Šokac ethnic group, beginning of the 20th century. It 
matches with a boy’s clothing for the holy communion 
and they both represent a kind of two part Pannonian 
long shirt and underpants called rubina. Both sets 
are lavishly wrinkled and usually from 4 to 6 halves 
wide (while the exhibited sample has 5 halves, which 
is common for all costumes from the Pannonia region. 
However, the fabric is specific. It is a kind of homemade 
cotton puckered fabric, the Šokac ethnic group from 
Bačka called it nagrončana dereklija. Warp stripes with 
relief texture were derived using a complex procedure 
with two warp shafts and it was used only for the most 
festive clothing and decorative textile.

Festive man’s costume made of fabric called 
boranac was registered in the 1870s in the same form. 
Later, it was enriched with gold embroidery, preserved 
primarily as obligatory ritual clothing. Everyday 
version of this cut, with the width of 3 halves of fabric 
without decorations, was longer preserved in summer 
costumes with elderly people.
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1.

1. MymKa Komy^a, Ba^, oko 1930. fleo CBe^a- 
He Homae Mnaguha, og naMy^He na^poHHane de- 
peKnuje. Ha rpyguMa je  ^BeTHa rpaHa u MOHorpaM 
F.K. y 3naTOBe3y. KparHa je  og KynoBHor nap^apa. 
0TKyn og KaTe Ky6aHOBuh 1978. flMMeH3Mje: 78x70 
cm, mhb. 6p. 9098/a.

2. MymKe rahe, Ba^, oko 1930. flo^M xa^eTaK 
KOMnneTa, cacToju ce M3 ocaM nona, Ha6paH Kyge^- 
hmm ceumwaKoM. Typ je  og 6enor ^a6pu^Kor nnaT- 
Ha. Ha HoraBM^aMa je  xeK^aHa KOH^aHa HMnKa. O t- 
Kyn og KaTe Ky6aHOBuh 1978. flMMeH3Mje: 87x164 
cm, mhb. 6p. 9098/6.

1. Man’s shirt, Bač, around 1930. A part of 
festive costume of young men, made of puckered 
fabric. h e r e  is a floral branch and gold embroidered 
monogram F.K. on the chest. h e  collar is made of 
industrial cloth. Bought from Kata Kubanović in 
1978. Dimensions: 78x70 cm, inv. no. 9098/a.

2. Man’s underpants, Bač, around 1930. Lower 
item of the costume kit, consists of eight halves, 
wrinkled with a hemp belt (svitnj ak). h e  seat is made 
from industrial fabric. h e r e  is a crochet thread lace 
on both legs. Bought from Kata Kubanović in 1978. 
Dimensions: 87x164 cm, inv. no. 9098/b .
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Ahohmm, npeiba 
Manda CKeudepoeuh 

Rernuna, 1920.
OoTorpa^Mjy 

U3 CBoje 36upKe 
ycTynwo je HecTMKa 

CKeHflepoBMh - Herna.

Anonymus, Manda 
Skenderović, the 
spinner, Lešina, 1920. 
h e  photograph was 
given by Nestika 
Skenderović-Leša from 
his own collection.

ByfteBanKe nperane

KpajeM 19. BeKa ca noHygoM pa3HOBpcHor 
^a6pMHKor nnaTHa, mTO^OBa u CBM^e, ByaeBKe 
HanymTajy goMahe TKaae u CTapuHCKe xa^eT- 
Ke. J. BenoBMh BepHa^MKOBCKa TBpgu ga je CBaKa 
6yaeBa^Ka Kyha goHegaBHO MMana pa36oj, a gaHac 
(1900.) ce jegBa M o*e Hahu. ftuxoB a nnaTHeHa 
6ena Homaa ca gyruM mupoKMM rnnumoeanuM 
cyK^aMa u 6ny3aMa ca 3aHymanu^aMa, yKa3MBana 
je  Ha TparoBe npen^MTaaa pa3^MHMTMx oco6uHa 
gMHapcKMx m naHOHCKux Hom ftH. Be^MHy je  yno- 
TnyaaBana TKaHa ByHeHa cyKuena npera^a guHap- 
CKor nopeK^a. OHa je  m jegMHM eneMeHT M3BopHor 
Tuna ogeBaaa Koju je  npe^MBeo npo^ec npenacKa 
Ha KynoBHe TKaHMHe m o6nMKOBaaa ceuneno^ pyea, 
6yaeBa^Ke BapujaHTe rpa^aHM3MpaHe Homme. 
TKaHe cy y jegHOM KOMagy og ByHe mam naMyKa, 
pa3ttMHMTMx 6oja ca cmthmm nyHKaHMM y3op^MMa. 
3a M^a^e ^eHe cy npera^e npeTe^HO CBeraMx 6oja, 
a^M cy ^emhe TaMHMje, jep KaKO je  npaBMno Kog 
apxau3aMa y ogeBaay, Hocune cy ux caMO CTapuje 
^eHe.

Women’s aprons of Bunjevac ethnicity group

With the new offer of various industrial cloth 
and silk at the end of the 19th century, women of this 
ethnic group stopped weaving and stopped wearing 
old traditional clothing. J. Belović Bernadžikovska 
claims that every house of this ethnic group has until 
recently had a loom at home, while today (1900) it 
can hardly be found anywhere. h e i r  white costumes 
with long wide embroidered skirts and blouses with 
shuttled stripes, pointed to a mix of various features 
from Dinara and Pannonia region. h e  whiteness 
was complemented by woven woollen felt apron 
originating from the Dinara region. It is the only 
element of original style of clothing which survived 
the process of transition to industrial material 
and shaping of silk clothing, Bunjevac version of 
urbanised costumes. h e y  are woven in one piece of 
wool or cotton, different colours with tiny shuttled 
samples. For younger women aprons were mainly 
light coloured, but more often they were darker, 
since, according the rule of archaisms related to 
clothing, they were worn only by elderly women.

24



1. 2 . 3. 4 . 5 .

1. Apron, Bajmok, Bačka, 1930. A part of everyday 
costume of women from Bunjevac ethnic group. By type 
of cotton is called maveska, with decorative toothed 
stripes with two colours alternating horizontally. Weaving 
technique is smooth weft pick and pick. Bought from Ana 
Babić in 1971. Dimensions: 55x79 cm, inv. no. 6578.

2. Apron, Subotica, Bačka 1890. An elderly woman’s 
apron, striped. It is tied with twill ribbons. h e  cotton is 
the warp and the weft. It was woven by Ana Skenderović 
Stantić. Bought by B. Milutinović in 1955 from Marina 
Vidanović. Dimensions: 52x85 cm, inv. no. 1908.

3. Apron, Tavankut, Bačka, 1910. A part of more 
festive women’s costume. h e  cotton is the warp and the 
weft. Wefting of colours in plain weave, decorative detail is 
with skips. Acquired by M. Maluckov in 1976 from Katica 
Stipić. Dimensions: 57x85 cm, inv. no. 9750.

4. Apron, Tavankut, Bačka, around 1910. A more 
festive apron. h e  warp is cotton, while weft is blue wool 
and red and white cotton. Acquired by M. Maluckov in 
1976 from Katica Stipić. Dimensions: 57x85 cm, inv. no. 
9751.

5. Apron, Tavankut, Bačka, around 1910. A more 
festive apron, by colour it is probably intended for a middle 
aged woman. h e  warp is cotton, while weft is wool. 
Acquired by M. Maluckov in 1976. From Katica Stipić. 
Dimensions: 57x72 cm, inv. no. 8722.

1. nperana, BajMOK, Ba^Ka, 1930. fleo CBaKogHeBHe 
Homfte ByfteBKM. no BpcTU naMyKa MaBecKa, ca 3y6ep- 
^UMa y yKpacHMM npyraMa. TKaK>e je rycTo nnarao nom- 
kuh punc. OTKyn og AHe Ba6uh 1971. flMMeH3Mje: 55x79 
cm, m h b . 6p. 6578.

2. nperana, Gy6oTM^a, Ba^Ka, 1890. nperana CTa- 
puje :*eHe, MaBecKa Ha nnace (npyre). Be3yje ce Kenep 
TpaKaMa. naMyK je ocHOBa u noTKa. TKana AHa CKeH- 
gepoBuh CTaHTuh. Ha6aBKa B. MMnyTMHOBMh 1955. og 
MapuHe BugaHOBMh. flMMeH3Mje: 52x85 cm, m h b . 6p. 
1908.

3. nperana, TaBaHKyT, Ba^Ka, 1910. fleo CBenaHMje 
Homfte ByfteBKe. naMyK je ocHOBa u noTKa. y3 npeTKM- 
BaK>e 6oja y nnaTHy, yKpacHM geTaa je Ha npecKoK. Ha- 
6aBKa M. Many^KOB 1976. og KaTM^e CTHnuh. ^MMeH- 
3uje: 57x85 cm, m h b . 6p. 9750.

4. nperana, TaBaHKyT, Ba^Ka, o k o  1910. CBenaHMja 
nperana. OcHOBa je naMyK a noTKa TereT ByHa u ^pBeHM 
u 6enu naMyK. Ha6aBKa M. Many^KOB 1976. og KaTM^e 
Cm nMfr. flMMeH3Mje: 57x85 cm, u h b .  6p. 9751.

5. nperana, TaBaHKyT, Ba^Ka, o k o  1910. CBenaHMja 
nperana, no 6oju 3a :*eHy cpegftux roguHa. OcHOBa je 
naMyK a noTKa ByHa. Ha6aBKa M. Many^KOB 1976. og 
KaTM^e CTHnuh. flMMeH3Mje: 57x72 cm, m h b . 6p. 8722.
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Ahohmm, ffpywmeo y pycuucKoj nopodu^u moKoM 6ep6e 
nenypaKa, EMKMh flo, CpeM, 1949. MB ApxMB opurMHanHMx 
^OTorpa^Mja, 6.6.

Anonym, Friends in the Ruthenian family during the 
mushroom picking, Bikić Do, Srem, 1949. MV h e  original 
photographs archive, unnumbered.

PycuHCKO TKa^e

PycMHM cy goce^aBaaeM  y 18. BeKy, goHe^M 
m Ky^Typy npoM3Bogae naHeHor m Kyge^Hor TeK- 
crana, ga 6m m Haga^e ycnemHO pa3BMja^M TKaae 
Kao ^eHCKy KyhHy paguHOCT, a^M m Kao TKa^KM 
3aHaT. ^eH e cy TKane ^MHa naHeHa TKaaa m yKpama- 
Bane ux 6e^MM mam mapeHMM Be3OBMMa; a Ha gpyroj 
CTpaHM y 3aHaTy, TexHMHKM CTaHgapgu cy Bogu™ 
yjegHanaBaay ^opMM m KBa^MTeTa, y3 ogpef)ern 
orpaHM^eaa ^MKOBHor M3pa3a. OTyga gaHac, Kaga 
je  pacKug ca obmm TpagM^MjaMa ge^eHMjaMa M3a 
ftMx, PycMHM MMajy noce6aH eMOTMBHM ogHOc npe- 
Ma nocTojehuM ^OHgoBMMa ca^yBaHe MaTepMja^He 
6amTMHe, Hapo^MTO npeMa opurMHanHMM CTapuH- 
CKMM TKaftMMa.

JegaH noce6HO ^eraeH Tun TaMHO^pBeHor 
CTonaaKa ca t^hkmm npyraMa Bume 6oja, nyBa ce 
Kao BpegHO nopogMHHO Hacne^e m cmm6 oa Ha^MO- 
Ha^Hor MgeHTMTeTa PycuHa. HemTO KacHMja ^pBe- 
Ho-6ena BapujaHTa ce mupu 3a ro36e, Mo6e Kao m 
3a gahe; Kao peKBM3MT y o6unajHoj npaKCM, necro 
ce nogpa^aBajy TpagM^MOHa^HM Moge^M yKpac- 
hmx nemKupa.

Ruthenian weaving

With their immigration in the 18th century, 
the Ruthenians also brought the culture of linen 
and hemp textile, and successfully continued to 
develop weaving not only as a women’s home 
craft, but also as a weaving handicraft. Women 
were weaving fine linen fabric and decorating it 
with white or multicoloured embroidery. On the 
other hand, in the weaving handicraft, technical 
standards led to harmonizing forms and quality, 
with certain limitations of artistic expression. 
h erefo re , nowadays, having been departed from 
these traditions from decades, Ruthenians have a 
particularly emotional relationship to current funds 
of preserved tangible heritage, especially to original 
old traditional weavings.

A particularly respected type of dark red 
tablecloth with thin multi-coloured stripes is 
preserved as valuable family heritage and a symbol 
of national Ruthenian identity. Somewhat later, the 
red-white version of tablecloth was spread from 
feasts, working bees and funeral feasts; Traditional 
decorative towels are very often used as a model in 
customary practice.
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1. 2. 3.

1. Cron&aK napmoK, ^yp^eBo, Ba^Ka. nony- 
3aHaTCKu pag U3 1904. KapaKTepucTMMaH gM3ajH 
pycuHCKux CBe^aHMx TKaaa ^pBeHMM naMyKOM, 
npomapaH gpyruM 6ojaMa Kpo3 aK^eHTe CMyxu u 
gucKpeTHe CMymKu. Ha6aBKa P. HuKonuha 1954. 
^MMeH3Mje: 156x120 cm, mhb. 6p. 1494.

2. Gron&aK napmoK, Ky^ypa, Ba^Ka. ^OMahe 
TKaae npeTe^HO 6enMM u TaMHO ^pBeHMM na- 
MyKOM. CMeayje ce 3Be3gacTu ^pM3 ca yKpacHOM 
^pBeHOM npyroM. Pag Mapuje BygMHcKM 1910. Ha- 
6aBKa Me^emuja 1969. ^MMeH3Mje: 159x117 cm, 
mhb. 6p. 5994.

3. CTonaaK napmoK, Ky^ypa, Ba^Ka. ^OMahu 
pag TKaH Ha npyre, cBeTHOM He6ojeHOM Kyge^OM 
u yKpacHMM npeTe^HO ^pBeHMM naMyKOM. T^ana 
MpMHa Yj^anymM 1920. Ha6aBKa Me^emuja 
1974. ^MMeH3Mje: 162x116 cm, mhb. 6p. 8074.

1. Tablecloth, Djurdjevo, Bačka. Semi- 
handicraft from 1904. Characteristic design of 
Ruthenian festive red cotton weavings, speckled with 
other colours, accentuated with patterns (smuhi) 
and discrete small patterns (smuški). Acquired by R. 
Nikolić in 1954. Dimensions: 156x120 cm, inv. no. 
1494.

2. Tablecloth, Kucura, Bačka. Homemade 
weaving using predominantly white and dark red 
cotton. Starred frieze and decorative red stripes take 
turns. h e  work of Marija Budinski 1910. Acquired 
by Lj. Međeši in 1969. Dimensions: 159x117 cm, inv. 
no. 5994.

3. Tablecloth, Kucura, Bačka. Homemade 
striped weaving, made with light uncoloured hemp 
and decorative predominantly red cotton. Woven 
by Irina Ujfaluši in 1920. Acquired by Lj. Međeši in 
1974. Dimensions: 162x116 cm, inv. no. 8074.
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4 . 5. 6. 7.

4. nemKup pyuwuK, PycKU KpcTyp, Ba^Ka. 
Kyge^Ha ocHOBa npeTKUBaHa ge6^MM npeTe^HO 
^pBeHMM naMyKOM. TKana je  Mapuja BecepMe^M 
3a hepKy ̂ eoHy 1900. Ha6aBKa M. Bocuh 1968. flu- 
MeH3uje: 78x61 cm, mhb. 6p. 4760.

5. nemKup pyuwuK, Ky^ypa, Ba^Ka. Og 6enor 
naMyKa ca npeTe^HO ^pBeHMM npyraMa, ^eo npo- 
mapaH yKpacHMM aK^eHTMMa cMyxu. TKana Mapuja 
flygam M3 PycKor KpcTypa 1908. Ha6aBKa M. Bo- 
cuh 1969. ^MMeH3Mje: 86x55 cm, mhb. 6p. 6140.

6. Ca^BeTa xrne6oeKa, Ky^ypa, Ba^Ka. floMahe 
TKarne y kom je  6e^M naMyK nognora npyraMa cno- 
^eHMjer TKarna na numuhe TKana Jynuja Cmbh. 
Ha6aBKa ^ .  Me^emuja 1974. ^MMeH3Mje: 196x29,5 
cm, mhb. 6p. 8172.

7. nemKup pyuwuK, PycKM KpcTyp, Ba^Ka. 
OcHOBa je  naMyK a noTKa He6e^eHa Kyge^a, ca 
yKpacHMM npyraMa. TKana je  Po3a BuHau 1914, a 
My3ejy je  npogao rneH cmh ^mohmc 1968. ^MMeH- 
3Mje: 169x30 cm, mhb. 6p. 4725.

8. JacTy^HM^a 3a^naeHuna, PycKM KpcTyp, 
Ba^Ka. T^ana je  Xarna Ca6agom 3a CBojy hepKy, 
1890. y^pacHa HaB^aKa 3a jacTyK KaKBux je  6mao 
Tpu Ha KpeBeTy, no 6ojaMa ycK^a^eHa ca ocranMM 
pyCMHCKMM naMy^HMM TeKCTMAOM. ^MMeH3Mje:
52x95 cm, mhb. 6p. 3617.

4. Towel ručnjik, Ruski Krstur, Bačka. Hemp 
warp woven with thicker predominantly red cotton. 
It was woven by Marija Besermenji for her daughter 
Leona in 1900. Acquired by M. Bosić in 1968. 
Dimensions: 78x61 cm, inv. no. 4760.

5. Towel, ručnjik, Kucura, Bačka. Made of 
white cotton with predominantly red stripes. It is 
interspersed with decorative patterns. Woven by 
Marija Dudaš from Ruski Krstur in 1908. Acquired 
by M. Bosić in 1969. Dimensions: 86x55 cm, inv. no. 
6140.

6. Napkin, hljebovka, Kucura, Bačka. Homemade 
weaving where the white cotton is used as a 
background of more complex weaving on the harness. 
Woven by Julija Sivč. Acquired by Lj. Međeši in 1974. 
Dimensions: 196x29.5 cm, inv. no. 8172.

7. Towel ručnjik, Ruski Krstur, Bačka. h e  
warp is cotton, while weft is unbleached hemp with 
decorative stripes. Woven by Rosa Vinai in 1914. 
Sold to the Museum by her son Dionis in 1968. 
Dimensions: 169x30 cm, inv. no. 4725.

8. Pillow cover, zaglavčina, Ruski Krstur, Bačka. 
Woven by Hanja Sabadoš for her daughter in 1890. 
h r e e  such decorative pillow covers were usually kept 
on the bed, colour coordinated with other Ruthenian 
cotton textile. Dimensions: 52x95 cm, inv. no. 3617.
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Jynwja nan, ftemaib co6e 
BojnoBM^a, 1960. MB Her. 6p. 12227.

Julija Pap, A room detail, Vojlovica, 1960. MV neg. no. 12227.

Jynwja nan, ftemaib co6e [cronftaK], 
flopocnoBo, 1959. MB Her. 6p. 10971.

Julija Pap, A room detail, [tablecloth], 
Doroslovo, 1959. MV neg. no. 10971.

TKa^e Kog Ma^apa

TKa^Ke Tpagu^Mje Me^y Ma^apMMa y BojBogu- 
hm TeMe^e ce npBo Ha pa3BMjeHOM TKa^KOM 3aHaTy. 
CpegftOBeKOBHM M3BopM cnoMM^y naHeHa TKaraa 
ca y3Op^MMa M3BO^eHMM BMmeHMTHMM TexHMKaMa 
gM3aaeM Ha mTanuhe. MajcTopu cy cBoje TKa^Ke 
meMe HyBa^M y TajHocTM, a mupMAM cy ux merpTM 
eaHdpo%amu, Te cy TaKo gocneBane m go ceocKux 
TKa^a. TaKo^e, pa3MeHa ucKycTaBa y BeKOBHOM 
cy^MBOTy ca cnoBeHcKMM HapoguMa, goBena je  go 
pa3Boja cne^M^MHHMx Ky,rrypa TKaaa Me^y cyce- 
guMa.

Kao Bug TpagM^MOHa^Hor TKaaa Kog Ma^a- 
pa, gaHac ce nogpa3yMeBajy m TeKOBMHe npojeKaTa 
o^M B^aBaaa goMahe TeKcTM^He MHgycTpuje Ay- 
cTpoyrapcKe. Me^y Ma^apu^aMa cy goHe^M pe- 
3y^TaTe HMje TparoBe yo^aBaMo y My3ejcKMM 36up- 
KaMa. OTyga noTM^y m gaHam^M noTeH^Mja^M 3a 
6 a B ^eae  goMahuM TKaraeM, Koju ce perucTpyjy 
y HeKOAMKo cena jy*:Hor BaHaTa Me^y ce%ymc%uM 
Ma^apMMa (m3 Epge^a). Ha tom Hacne^y a^M 
caBpeMeHMM cpegcTBMMa ce gaHac TeMe^M TpeHg 
o^M B^aBaaa TKaraa Kao cTapor 3aHaTa.

Weaving among the Hungarians

Weaving traditions among Hungarians in 
Vojvodina are primarily based on developed 
weaving handicraft. Medieval sources talk about 
linen weavings with patterns made using four- 
harness techniques of lifting with sticks. Artisans 
kept their weaving patterns a secret, but they were 
spread by their apprentices (vandrokaši), thus 
reaching weavers in the villages. Also, exchange of 
experiences with the Slavs with whom they lived for 
centuries led to the development of specific weaving 
cultures with the neighbours.

Nowadays, the heritage of projects relating to 
the local Austro-Hungarian textile industry revival 
is seen as a form of traditional weaving with the 
Hungarians. Traces of this can now be seen in 
museum collections among the works of Hungarian 
women. Hence, the current potentials for local 
weaving, which are registered in several villages in 
the South Banat among Hungarians called sekuljci, 
which means originate from Erdelj. h i s  legacy 
represents the foundation of the revival of weaving 
as a traditional handicraft.
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1. OronftaK asztalterito, flopocroBO, Ba^Ka, 1. Tablecloth, asztalterito, Doroslovo, Bačka,
1905. Kyge^HM cTonaaK TKaH no KaTanory Ma^ap- 1905. Hemp tablecloth woven according to a catalogue
cKe TKa^Ke pagMOHM^e y flopocnoBy. npBO^MTHO of the Hungarian weaving workshop in Doroslovo.
B^acHMmTBO KaTa^MH BaM6ona, Hacneguna Po3a- Originally owned by Katalin Bambola, inherited by
ttMja 3aM6o u npogana My3ejy 1969. flMMeH3Mje: Rozalija Zambo and sold to the Museum in 1969.
170x129 cm, mhb. 6p. 6122. Dimensions: 170x129 cm, inv. no. 6122.

2. HapmaB 3a KpeBeT agy lepedo, BojnoBM^a, 2. Bed sheet, agy lepedo, Vojlovica, Banat, 1910.
BaHaT, 1910. TKaH og Kyge^Hor npegMBa, npeMa Woven from hemp yarn, according to the weaving
TKa^Koj meMM, Ha BMmeHMTHOM pa36ojy. Pag P o^e pattern, on a multi-harness loom. Woven by Roža
Bupo 3a ce6e, a npogana My3ejy 1970. flMMeH3Mje: Biro for herself and sold to the Museum in 1970.
205x137 cm, mhb. 6p. 6192. Dimensions: 205x137 cm, inv. no. 6192.

3. nemKMp tdrolkozo kendo, flopocroBO, Ba^Ka, 3. Towel, torolkozo kendo, Doroslovo, Bačka,
oko 1900. Pag ceocKor TKa^a 3a MMpa3 Maj^M Ha^ around 1900. Made by a village weaver to the dowry
KaTa^MH, a OHa je  Hacneguna u npogana My3ejy of the mother of Katalin Nađ, which she inherited and
1972. flMMeH3Mje: 97x48 cm, mhb. 6p. 7194. then sold to the Museum in 1972. Dimensions: 97x48

4. nemKup diszturulkozo 6uo je  TMnu^aH yKpac cm, inv. no. 7194.
M3Hag Taaupa Ha 3ugy. BojnoBM^a, BaHaT, 1890. 4. Towel, diszturulkozo , was a typical decoration
TKana Bapra Tepe3a, Hacneguna u npogana P o ^a  above the plate on the wall. Vojlovica, Banat, 1890.
Bupo 1956. flMMeH3Mje: 92x36 cm, mhb. 6p. 2084. Woven by Varga Tereza, inherited and sold by Roža

5. nemKMp 3a 6pucaae tdrdlkozo, fle6e^a^a, Biro in 1956. Dimensions: 92x36 cm, inv. no. 2084
BaHaT, 1864. yTKaH TeKcT: Bodi eszter- keszitette 5. Wiping towel, torolkozo, Debeljača, Banat.
bedi miklos 1864 be (3a Bogu Ecrep npaBMO Begu Woven text: For Bodi Ester made by Bedi Mikloš in
MMKttom 1864 Te) ohmto 3aHaTcKM pag. npogana 1864. It is obviously the work of an artisan. Sold by
Po3a^Mja CoKe 1956. flMMeH3Mje: 84x62 cm, mhb. Rozalija Soke in 1956. Dimensions: 84x62 cm, inv. no.
6p. 2071. 2071.

6. nemKMp disztdrukozo, flopoc^OBO, Ba^Ka, 6. Towel, disztorukozo, Doroslovo, Bačka, around
oko 1900. Og naMyKa, 3aHaTcKM pag. Tunu^aH py- 1900. From cotton, craft work. A typical Ruthenian
cmhckm nemKup, go6uo je  gega B^acHM^e Kao KyM towel. It was given to the owner’s grandfather by the
Ha cBag6u og PycMHa. OTKyn og Ha^ KaTa^MH Ruthenians when he was a best man at the wedding.
1972. flMMeH3Mje: 196x28 cm, mhb. 6p. 7195. Bought from Katalin Nadj in 1972. Dimensions:

196x28 cm, inv. no. 7195.
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JaH ^w6yna, npeae CnoBaKMfte, nMBHM̂ e, 1933, 
ETHorpâ cKM My3ej, Her. 6p. 6599, flHr. apxHB 15817.

Jan Cibula, Slovakian women, spinners, Pivnice, 1933, h e  
Ethnographic Museum neg. no. 6599, dig. archive 15817.

TKa^e Kog CnoBaKa

TeKcTM^He TpagM^Mje m gaHac ^MBe y cTa- 
pujMM reHepa^MjaMa BojBo^aHcKMx CnoBaKM^a. 
Cboj'mm yHyKaMa pago noKa3yjy ^oTorpa^Mje y3 
n p ecra^y  m ca npena rge je  Hacrajao Mupa3 Koju 
nyBajy m gaHac Kao MHTMMHy noTBpgy cBoje ne%a- 
darnwe BpegHocTM. fla oHa jecTe HecnopHa noKa3yje 
HeroBaae TpagM^MOHamor Mogena goMaher TKaaa 
Koje, y gp^aBHMM nporpaMMMa cTMMyna^Mje, ga- 
Hac ^yHK^MOHMme Kao cTapu 3aHaT, y npM^MKaMa 
Kaga je  TKa^KM 3aHaT ogaBHo HecTao.

yHyTpamaocT oc^MKaHor opMaHa Koju je  6uo 
B^acHMmTBo Mape 3Bape^ M3 1922. roguHe, y eT- 
ho-co6m y Dio:*:aHy Kog HoBor Caga, MHa^e Ha- 
cne^MBaH no npecnu^u (^eHcKoj nMHMju), oTKpuBa 
caBpmeHo ogp^aBaHe cTapuHcKe cTonaaKe, nem- 
Kupe, KpeBeTHMHy, 3anuxe nnaTHa, M36op Bpeg- 
hocm M3 cTBapanamTBa HM3a reHepa^Mja. TKa^a 
3y3aHa na^MTHajoBa oBge cKpehe na:*ray m Ha 
cTorogumftM cTonaaK, pag aeHe 6aKe, mapaH na- 
MyKOM, a He Kao mTo oHa caMa pagu ca cbmaom. M 
Ha Kpajy gy6oKo eMOTMBHo M3pM^e noeHTy ...ja ce u 
banac 6aeuM m%aweM u ne 3HaM da nu jom ne%o oeo 
padu, Hexa MeHa...

Slovakian weaving traditions

Textile traditions are present even today with 
some older generations of Slovaks from Vojvodina. 
h e y  are happy to show to their grandchildren 
photographs with a spinning wheel and from 
spinning bees where they were making dowry 
which they have kept until the present as an intimate 
confirmation of their former value. h e  proof of its 
value is cherishing of the traditional model of local 
weaving, which is today present in government 
incentive programmes as a traditional handicraft, 
although the craft of weaving disappeared long time 
ago.

h e  interior of a painted wardrobe, which was 
owned by Mara Zvarec from 1922, in the ethno 
room in Gložane near Novi Sad, inherited through 
the female line, reveals perfectly maintained old 
tablecloths, towels, linen, various material stocks, 
and the selection of valuable works made by several 
generations. Zuzana Pažitnajova, the weaver, draws 
our attention also to a one hundred years old 
tablecloth, the work of her grandmother, patterned 
with cotton, and not with silk, as she does it. And, 
at the end, she concludes.... I still weave today, but I 
don’t know if anyone still does it, any woman...
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6.

1. CronftaK obrus, CTapa na30Ba, CpeM. y  
mupoKoj yKpacHoj npyru TKaHoj na numuhe goMU- 
Hupa 6ohho nocraB^eHa mapa cpu,e. TKana MaTU 
A m e 3a6opcKU 1910. a OHa npogana My3ejy 1970. 
flMMeH3Mje: 226x129 cm, mhb. 6p. 6330.

2. CronftaK obrus, KoBa^M^a, BaHaT, 1900. y  
yKpacHoj npyru motmb je  pom6, a TexHMKa na hu- 
muhe. HunKa Ha cacTaBy nona KapaKTepume ne- 
puog og 1900. go 1910. npogana My3ejy nanymKa 
EBa 1960. flMMeH3Mje: 193x129 cm, mhb. 6p. 3219.

3. nemKup uterak, naguHa, BaHaT, 1920. Tm- 
nu^aH CBe^aHMjM cnoBa^KM nemKup, pag BemTe 
TKa^e. Cno^eHa yKpacHa npyra M3BegeHa je  Ha 
HMTMhe, a yKpameHa CTpaHa ce 3aBpmaBa yKpacHO 
Be3MBaHMM pecaMa. OTKyn og Topgau AHe 1960. 
flMMeH3Mje: 97x68 cm, mhb. 6p. 3355.

4. nemKup uterak, Cenem a, Ba^Ka, 1900. flo- 
Mahe TKaae, y npenneTajy nnaTHO, ca npuMeHOM 
punca m cno^eHor npeTKMBaaa gogaTHOM noTKOM. 
TKana 0 6 e p  Mapuja, MajKa Bpan^eraaK AHe, Koja 
je  npogana My3ejy (M. Bocuh) 1974. flMMeH3Mje: 
92x55 cm, mhb. 6p, 7998.

5. nemKup uterak, BMmyna, CpeM, 1912. Jeg- 
HOCTaBHMjM nemKup og 6enor naMyKa, gp^M ce 
OKa^eH o kamh Kog yMMBaoHMKa; goMahe TKaae, 
ca mapoM Ha jegHOM Kpajy. OTKyn M. Bocuh 1972. 
flMMeH3Mje: 98x51 cm, mhb. 6p. 7337.

6. JacryHHM^a obliečka na vankuš, CeneH^a, 
Ba^Ka, 1890. OcHOBa je  nocTaB^eHa 3a Kenep, a 
npeTKMBa ce npaBMM mam BanoBMTMM KenepoM, 
a^M m yKpacHM ^pM3OBM gogaTHOM nnueajyhoM 
nomKOM. Hacneguna og CBoje 6a6e 3ycKe Hax^MK, 
3ycKa BohaHCKM m npogana My3ejy 1967. ^MMeH- 
3Mje: 100x62 cm, mhb. 6p. 4248.

1. Tablecloth, obrus, Stara Pazova, Srem. h e  
side pattern in the form of heart prevails in a wide 
decorative stripe woven on the harness. Woven by the 
mother of Anča Zaborski in 1910, and she sold it to 
the Museum in 1970. Dimensions: 226x129 cm, inv. 
no. 6330.

2. Tablecloth, obrus, Kovačica, Banat, 1900. h e  
motif in the decorative stripe is a diamond, and the 
technique used is on the harness. h e  lace is typical 
for the period from 1900 to 1910. Sold to the Museum 
by Eva Paluška in 1960. Dimensions: 193x129 cm, inv. 
no. 3219.

3. Towel, uterak, Padina, Banat, 1920. Typical 
festive Slovakian towel, a work of a skilled weaver. 
A complex decorative stripe derived on the harness, 
while the decorative side ends with tied fringes. 
Bought from Ana Tordai in 1960. Dimensions: 97x68 
cm, inv. no. 3355.

4. Towel, uterak, Selenča, Bačka, 1900. Homemade 
plain weave, with applied rib and compound 
wefting. Woven by Marija Ober, the mother of Ana 
Vrapčenjak, who sold it to the Museum (M. Bosić) in 
1974. Dimensions: 92x55 cm, inv. 6p, 7998.

5. Towel, uterak, Bingula, Srem, 1912. A little 
simpler cotton towel, usually kept hanging on a nail 
near the sink; homemade weaving, with a pattern on 
one edge. Bought from M. Bosić in 1972. Dimensions: 
98x51 cm, inv. No. 7337.

6. Pillow cover, obliečka na vankuš, Selenča, 
Bačka, 1890. Warped twill and weft is woven straight 
or wavy twill, and with friezes using an additional 
weft. Zuska Boćanski inherited it from grandmother, 
Zuska Nahlik, and sold it to the Museum in 1967. 
Dimensions: 100x62 cm, inv. no. 4248.
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JaHom JaHKO, Enmepujep cpncKe Kyhe, ^penaja, 1894. 3a 
H3nox6y y EyflMMnemTM 1896. BnacHMmTBO Eraorpa^cKor 
My3eja y EyHMMnemTM.

CBenaHa onpeMa KpeBeTa

KpeBeT y nucmoj m,tm napadnoj co6m MCTaKHyT 
je  eneMeHT HajcBe^aHMjer eHTepujepa naHOHCKe 
Kyhe. Pa3Boj apxuTeKType, CTaHOBaraa m cy*MBOT 
y MynTMeTHMHKoj cpegMHM goBe^M cy go yjegHa^a- 
Baraa pem eaa y ype^eray Kyha Ha obom npocTopy. 
napanenHM pacnopeg y kom cy KpeBeTM y3 Hac- 
npaMHe 3ugoBe, a cto  y cpegMHM m gaHac ce BM^a y 
CTapuM KyhaMa. npu tom ce y TeKCTM̂ HOM noKyh- 
CTBy Haj6o^e M3pa^aBajy noce^HOcra m ecTeTMKe 
CBojcTBeHe pa3HMHMTMM eTHMHKMM 3ajegHM^aMa.

Ham npuMep CBe^aHe onpeMe KpeBeTa Kog 
Cp6a y okoamhm HoBor Caga Kpo3 ocHOBHe ene- 
MeHTe MeKor MHBeHTapa 3a KpeBeT, M^ycTpyje 
pa3BojHe ^a3e m o6^MKe TpagM^MOHanHMX ge^OBa 
TKaHe KpeBeTHMHe. flo^M cnojeBM cy HajcTapuje 
^opMe, no^eB og cnaMapu^e Koja hocm Ha3MB no 
McnyHM cnaMOM; 3aTMM jegHOCTaBaH go^M ^apmaB; 
goK cy MCTaKHyTM nyKcy3HM KOMagu, CBe^aHM ^ap- 
maB og naMyKa ceunen^a ca pacKomHMM 6e^MM 
Be3OM; a noBpx CBera je  hM^MM ca yKpacHOM kom- 
no3M^MjoM na 6amme ca menaMa u nenmupuMa .

Janoš Janko, h e  interior of a Serbian house, Crepaja, 1894.
For the exhibition in Budapest 1896. Ownership of the 
Ethnographic Museum in Budapest.

Festive bed linen

h e  bed in a clean or ceremonial room is a 
prominent element of the most festive interior of 
the house in Pannonia region. h e  development 
of architecture, habitation and living together in 
a multiethnic environment resulted in similar 
arrangement of houses in this area. h e  parallel 
arrangement in which beds are against opposite 
walls, while the table is in the middle, can be found 
in old houses even today. Also, household textile best 
shows the uniqueness and aesthetics characteristic 
to different ethnic groups.

Our example of festive bedclothes with Serbs 
in Novi Sad area, through basic elements of soft 
inventory for beds, illustrates development stages 
and forms of traditional parts of woven bedclothes. 
Lower layers are the oldest forms, starting from a 
paillasse, a mattress filled with straw; then there is a 
simple lower sheet; while distinctive luxurious items 
are festive cotton sheet made from silky cotton, with 
lavish white embroidery and finally a kilim with a 
decorative composition of gardens with bees and 
butterfiies.
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3.

1. CnaMapM^a cnamwana, PyMyHM, Hmkohmh- 
^m, BaHaT. CacToju ce M3 gBe none, ygBocrpyneHe 
gy^MHe, cnojeHe cbmm MBM^aMa ocmm npope3a 3a 
pag ca cnaMOM. TKana je nepca ^MHh 1935, Ha6aB- 
Ka M. Many^KOB 1971. flMMeH3Mje: 190x110 cm, 
mhb. 6p. 7001.

2. floftM ^apmaB npocmupan mam nowaeu^a, 
Cp6u, Bere^, Ba^Ka, 1920. fle 6^e  TKaae jep ce 
npocTupe npeKO cnaMapu^e, CTora je m rycro Ken- 
ep TKaae. TKana KaTa He6a^, 6a6a M. Bocuh Koja je 
noKAOHMna My3ejy 1986. flMMerouje: 176x113 cm, 
mhb. 6p. 10046.

3. HapmaB, Cp6u, OnoBO, Ba^Ka, 1922. Cny- 
* h o  3a napagHy onpeMy KpeBeTa M3pa^eH og cbu- 
neno^ nnaTHa Ha mape, mTO 3Ha^M ycHOBM^e og 
ge6^er naMyKa, a yKpameH je 6e^MM Be30M. Pag 
Co^Mje Mup^, Koja je  Bume genoBa KpeBeTHMHe 
npogana My3ejy 1972. flMMeH3Mje: 190x135 cm, 
mhb. 6p. 7272.

4. ^ mamm, Cp6u, Locno^MH^M, BaHaT, 1922. 
Kao 3aBpmHM cnoj Ha napagHOM KpeBeTy, hu^MM 
ce MCTM̂ e ^e^MHOM CBoje 6oraTe K0Mn03M^uje. Pag 
CnaBHe nonoB 1869. Ha6aBuo P. HuKonuh 1948. 
flMMeH3Mje: 197x122 cm, mhb. 6p. 273.

1. Paillasse, slamnjača, which means filled with 
straw, Romanians, Nikolinci, Banat. Consists of two 
parts, double length, joined together on all edges, 
there is only one slit for dealing with straw. Woven 
by Persa Ćinć in 1935. Acquired by M. Maluckov in 
1971. Dimensions: 190x110 cm, inv. no. 7001.

2. Lower bed sheet, Serbs, Begeč, Bačka, 1920. 
h e  weaving is thicker because it is spread over the 
paillasse, hence thick twill weave. Woven by Kata 
Čebac, the grandmother of M. Bosić who donated it 
to the Museum in 1986. Dimensions: 190x110 cm, 
inv. no. 10046.

3. Bed sheet, Serbs, Opovo, Backa, 1922. It was 
used as a part of festive bedclothes. Made of thin silky 
cotton with thick cotton warp stripes, decorated with 
white embroidery. h e  work of Sofija Mirč, who sold 
a few items of bedclothes to the Museum in 1972. 
Dimensions: 190x135 cm, inv. no. 7272.

4. Kilim, Serbs, Gospođinci, Banat, 1922. Slit 
tapestry technique was applied on it. As a final layer 
on a festive bed, the complete and rich composition of 
the kilim stands out. h e  work of Slavna Popov, 1869. 
Acquired by R. Nikolić in 1948. Dimensions: 197x122 
cm, inv. no. 273.
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flp. PaflMBoje CMMOHOBMh, Touk ceibanxe Kyhe [ca 
KOMapHMKOM], Bâ KM MoHomTop, 1920. MB Oohh gp-a 
PaflMBoja CuMoHoBuha 6p. 10/a.

KoMapHUK 3amTMTa KpeBeTa Ha 
OTBOpeHOM

Ha peTKMM ^oTorpa^MjaMa (H. 3ere y Hahap- 
Ky 1906, gp M. C. ^MnunoBMha y CTanapy 1949, 
BoneH^a y Kahy 1951) cy npu3opu ca CTapMHCKMM 
KoMapHM^MMa o KojMMa ce m gaHac, mupoM BojBo- 
guHe, ucnpegajy poMaHTMHHe npu^e. KoMapHMK je 
6uo 3acTop M3Hag KpeBeTa y kom neTM y TpeMy ^ou- 
Ky cnaBa goMahuH Kyhe. TKaH je  og TaHKo npegeHe 
ByHe, y HajMaae gBe 6oje y KpynHoM Kapo ge3eHy. 
TKaae je peTKo ga nponymTa Ba3gyx, ga mTMTM 
og KoMapa^a m MyBa. TaKaB mamop ce mupuo u 
y co6m, M3Hag nopogu^e m HoBopo^eH^eTa ga ux 
caKpuje og ypoKa 3nux onujy, a ca gpyre CTpaHe, je 
BepoBaae ga ce geTe He CMe ocraBMTM caMo y ko- 
MapHMKy (nogaTaK M3 flep oaa y Ba^Koj) ga ce He 
3aMeHM Ty^MM (nobMene).

Ocmm ByHe, KopumheHa je  m Kyge^a (CroBa^M 
m PycMHM), Kao m goMahe naMyroo nnaTHo, a Bpe- 
MeHoM m je^TMHMje KynoBHo nnaTHo; y  Dio:*:aHy, 
npuMepaK Tuna 6andaxuna, M3Hag nocTe^e 3acTp- 
Te KpnapoM; y flepoaaMa M3Hag caoHM^a Koje ce 
neTM npeTBapajy y nocre^y  Ha oTBopeHoM.

Dr. Radivoje Simonović, h e  porch of the peasant’s house 
[with an awning mosquito net], Bački Monoštor, 1920. MV Dr. 
Radivoje Simonović fund no. 10/a.

An awning mosquito net - bed protection 
in the open

h e r e  are but a few photographs (N. Zega in 
Laćarak 1906, Dr. M.S. Filipović in Stapar 1949, 
Volenc in Kać 1951) of old awning mosquito nets, 
romantic stories of which are told even today all 
around Vojvodina. It was a curtain above the bed, 
placed in the porch, where the man of the house was 
sleeping during summers. Woven from thinly spun 
wool, two coloured large plaid patterns. Weaving is 
rare to enable good ventilation and to protect from 
mosquitoes and flies. h a t  kind of tent was also put 
up in the room, around the mother and new born 
baby to hide them from the evil eye, while, on the 
other side, there is a belief that a child must not 
be left alone in the net (information from Deronje 
in Bačka) because someone might replace it with 
another one.

In addition to wool, hemp was also used 
(Slovaks and Ruthenians), as well as homemade 
cotton, and later cheap industrial fabric as well; In 
Gložane, there is an example of baldachin like net, 
above the bed covered with a rag rug; in Deronje 
around the sledges which are in summer converted 
into a bed in the open.
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KoMapHUK, 3acTop u3Hag KpeBeTa, Cp6u, Kah, 
Ba^Ka. PeTKo TKame og MeKor ByHeHor npeguBa 
HeyjegHaHeHe ge6^MHe go6po nponymTa Ba3gyx. 
TKaHo y Kyhu Mapuha 1915. roguHe. Ha6aBuo P. 
HuKonuh 1949. ^MMeH3uje: 197x122 cm, uhb. 6p. 
303.

Awning mosquito curtain above the bed, Serbs, 
Kać, Bačka. Rare weaving from soft woollen yarn 
of uneven thickness, good air flow. Woven in the 
Marić family house in 1915. Acquired by R. Nikolić 
in 1949. Dimensions: 197x122 cm, inv. no. 303.
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Ahohmm, XeHa m 
HeBojMM̂ a y HapogHoj

HomftM M3 oKô MHe
CKeHgep BaKy^a, y 
rpynu MymKapâ a 

y no3aflMHM jegaH je 
orpHyT 6ua^eM, npe 

flpyror cBeTCKor paTa. 
OoTonoKyMeHTâ Mja 

My3eja Peny6̂ MKe 
CpncKe, mhb. 6p. 610.

Anonym, a woman 
and a girl in a costume 
from Skender Vakuf, in 
a group of men in the 
background one has a 
cover (biljac) wrapped 
around him, dating 
from before the Second 
World War. Photo 
documentation of the 
Museum of the Republic 
of Srpska, inv. no. 610.

KuhaHU 6n^a^

Pe^ 6u ^ a ^ , 6ujen, Tj. Albus, 6eo, jaB ^a ce 
y cbum cnoBeHcKMM je3M^MMa. nojaM 6 u ^ a ^  y 
mctohhom jagpaHcKoM nogpy^jy o3Ha^aBa nynaB, 
a^M m rnaTKM noKpMBa^. 3aTo ce nynaBM noKpu- 
Ba^ 6^M^e ogpe^yje Kao KMheHM, KMhaHM ca ku- 
maMa, KuhaMa og ByHeHe npe^e. HanM^je 6 u ^ a  
je  raaTKo, ochobhm npenneT je  nnaTHo mam Kenep. 
3a Be3MBaae ByHe npMMe^MBaH je  mypcKU mam 
CMUpjaHCKU HBop. HynaBo ^M^e je  Bume6ojHo a^M 
jegHocTaBHe opHaMeHTa^Mje.

y  MaTM̂ HMM o6nacTMMa, KMheHM 6m^ m cy
npBeHcTBeHo cny^MAM 3a yTon^aBaae, 6e3 M3pa- 
3mto yKpacHe HaMeHe. Tokom cTo^apcKMx KpeTaaa 
m KMpujaaa M3Me^y ^MKe m npuMopja, 6 u ^ a ^  je 
6uo He3aMeH^MBa 3amTMTa M3BaH Kyhe, anu m y 
Kyhu, Ha ne^ajy  Ha gacKaMa mam nopeg oraumTa. 
B u ^ a ^  je  6uo ranunaH goMahu npou3Bog og con- 
cTBeHe ByHe, mTo je 6uo jegaH og pa3^ora aeroBor 
gyror Tpajaaa. Ca KonoHM3a^MjaMa 6 u ^ a ^  cTM^e 
y Ba^Ky, Kao BeoMa KopucHa noKpeTHa TeKcranMja, 
a^M He 3agyro, jep y HoBoj cpegMHM y6p3o nocTaje 
M3ttMmaH.

Bedspread (biljac) with tufts of wool

h e  word biljac, white, that is, Albus, white, can 
be found in all Slavic languages. h e  term biljac in 
the eastern Adriatic region stands for both shaggy 
and smooth bedcover. h erefo re , shaggy bedcover 
is closely defined as a decorated bedcover with tufts 
of wool. h e  inside of the bedspread is smooth, 
basic weave is made of cloth or twill. h e  wool is 
tied with a Turkish or Smirjan knot. Hairy-face is 
multicoloured, but has simple ornamentation.

In their home regions, bedspreads with tufts of 
wool were primarily used for warming up and did 
not have any particular decorative purpose. For stock 
breeders and woodcutters, on their route between 
the inland region (Lika) and coastal region, this 
kind of bedspread was an irreplaceable protection 
outside the house, but also in the house, on a bed 
on planks or beside a hearth. h i s  type of bedspread 
was typical homemade product made of homemade 
wool which was one of the reasons for its longevity. 
Biljac came to Bačka with the migration as a very 
useful moveable textile, but not for long, because in 
this new environment it became redundant.
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npeKpMBa^ KuhaHU ćumau ,̂ Cp6u, ^Hono^e, 
^oftM ^an a^, ^MKa, XpBaTcKa, 1952. CuMeTpu^aH 
mhm TypcKM py^Ho Be3MBaH HBop. T^ana C o^u ja 
y3ena^, po^. TumMa, y BupoBa^M, ^omu ^ana^. 
npogana Jena CeKynuh M3 HoBor Caga. ^MMeH- 
3uje: 160 x 230 cm, mhb. 6p. 380 MB 3BJ.

Bedcover with tufts of wool, Serbs, Dnopolje, 
Donji Lapac, Lika Croatia, 1952. Symmetrical or 
Turkish manually tied knot. Woven by Sofija Uzelac, 
born Tišma, in Birovača, Donji Lapac. Sold by Jela 
Sekulić from Novi Sad. Dimensions: 160 x 230 cm, 
inv. no. 380 M V ZBJ.
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3ABOPABfoEHM nPEnHETAJM 
FORGOTTEN INTERLACES

40



TpagM^MoHanHM TMnoBM goMaher TKaaa 
Koju KapaKTepumy pa3^MHMTe eTHMHKe cpeguHe 
M3pa3MTo My^TMeTHMHKor npocTopa BojBoguHe 
cBpcTaBajy ce y gBa ocHoBHa Tuna pyroor TKaraa. 
To cy Kog Cp6a, PyMyHa m ffloKa^a nornaBMTo 
HajcTapuje TexHMKe goMaher TKaaa - ^bohmthm 
py^HM npe6opu pa3Ho6ojHoM noTKoM m npe6opu 
Ha dacKy; a Kog Ma^apa, CnoBaKa m PycuHa cno*;e- 
HMjM BMgoBM HyHKafta y BMmeHMTHMM 6noKoBMMa 
npeMa yHanpeg nocraB^eHoM yKpmTaay ocHoBe 
3a npeTKMBaae no meMM y3opKa, y Hapogy Ha hu- 
muhe u npymuhe.

TKaHMHa ce u3Bogu Ha pa36ojy m cagp^M gBa 
ocHoBHa cucTeMa hmtm: npBo ocHoBy, cucTeM y3- 
gy*HMx, 3aTerHyTux hmtm, 3aTMM noTKy Koja ce 
npennuhe ca ochobom. OcHoBa m noTKa ce Me^y- 
co6ho yKpmTajy nog npaBMM yrnoM m cna:*y y 
jegHoj paBHM TKaaa. CTpyKTypa TKaHMHe je ogpa3 
ogHoca eneMeHaTa y cacTaBy roToBe TKaHMHe, goK 
nojaM TexHMKa TKaaa nogpa3yMeBa Tun nocrynKa 
Koju ce npMMeayje npu M3pagM TKaHMHe.

np o^ec TKaaa HMHe Tpu ocHoBHe onepa^Mje. 
npBo, nogM3aae gena ochobmhmx hmtm TaKo ga ce 
y ochobmhom cucTeMy cTBopu 3eB M3Me^y rop aux 
m g oau x hmtm. flpyro, npeTKMBaae noTKoM Kpo3 
3ee, o6mhho ĥ hkom y kom je  noTKa HaMoTaHa Ha 
^eB. M Haj3ag, ca6u jaae noTKMHMx hmtm ga 6m ce 
cno^M^a y paBaH, paBHoMepHMM ygap^MMa 6pgu- 
aom ca 6pgoM.

y  nornegy cTpyKType, TKaraa ce KnacM^MKyjy 
npeMa Ha^MHy y3ajaMHor npen^MTaaa hmtm ocho- 
Be m noTKe: npocTa TKaaa cagp^e caMo no jegaH 
cucTeM ocHoBe m noTKe m M3Boge ce y jegHoM cnojy
-  MpeMU, yKpmTaaeM gBa eneMeHTa cucTeMa (go- 
Mahe TKaae no3Haje nnaTHo m Kenep); m cno*;eHa 
TKaaa y KojMMa ce nopeg ocHoBe m noTKe, Hana- 
3M HajMaae jegaH, a M o*e 6mtm Bume pa3^MHM- 
tmx gogaTHux yKpacHux eneMeHaTa 3a M3Bo^eae 
mapa pa3^MHMTMM TexHMKaMa 6pornupawa (y 3ee, 
Ha dacKy, Ha Humuhe u npymuhe; yTKMBaaeM no- 
Mohy uyHKa mam Ha npcme). y  M3BopHoM goMaheM 
TKaay, opHaMeHTM ce M3Boge nocTynHo, gogaTHoM 
yKpacHoM noTKoM y jegHoj mam y Bume 6oja, np- 
cTMMa, y KoM^MHa^MjM ca ochobhmm npenneTajeM, 
Haj^emhe nnaTHoM; HacynpoT oBoMe, pa3BMjeHMjM 
TMnoBM npo^paMUpaHUx TKaraa y goMahoj pagu- 
hoctm ce M3Boge nyHKaaeM, og MBM^e go MBM^e 
TKaaa m HaTpar, a^M y3 cno^eHy npeTxogHy npu- 
npeMy ocHoBe, Koja ce yBogu y ogroBapajyhu 6poj 
hmtm, pegocnegoM npeMa y3opKy m pyroo gM3aae 
pa36pojeHux hmtm npeMa 3agaToM pegocnegy, Kaga 
ce npeTKMBa yKpacHa noTKa.

Traditional types of homemade weaving 
characterized by various ethnic groups of the 
multiethnic region of Vojvodina include two 
main types of hand weaving. Serbs, Romanians 
and Šokac ethnic group pride themselves on the 
oldest technique of traditional weaving -  manually 
selecting colourful weaving weft into the two 
harness loom; using the weaving board or shed 
rod. h e  other communities (Hungarians, Slovaks 
and Ruthenians) generally practiced the shuttled 
weaves with predetermined crossing warps and by 
dissolving the sample in blocks, lifting the heddles 
with the series of sticks.

Produced on looms, woven structures feature 
warp yarns strung on the loom and weft yarns that 
cross and interlace with the warp. h e  warp and the 
weft are interlaced at the right angle one with the 
other in the plane of the fabric. Textile structure 
reflects the relationship of elements in finished 
textiles, while the term weaving technique refers to 
the method of processing used to create a textile.

Weaving involves three basic operations. First, 
some of the warp threads are lifted to form a shed, 
which is the triangular space created between the 
warps that are up and those that are down. Secondly, 
the weft, which is generally found onto some kind of 
a shuttle to speed the process up, is passed through 
the shed. Finally, the weft is beaten or packed even 
with a comb.

As for the structure, woven fabrics are 
classified according to the manner how warp and 
weft cross each other: simple weaves contain only 
two interlaced sets of elements - warp and weft 
(homemade weaving is familiar plain weave and 
twill); and compound weaves which, in addition to 
warp and weft, have at least one or more difterent 
additional decorative elements for patterning using 
the brocading technique (in the shed, shed-rod, the 
harness and stick; inserting can be loom controlled 
or finger picking). In original domestic weaving, 
ornaments are derived gradually, with additional 
decorative weft in one or more colours, with 
fingers, combined most commonly with basic plain 
weave. On the other hand, more developed types 
of programmed weaving in domestic weaving were 
shuttled, from one edge to the other edge and back, 
after the complex preparation of the warp, which 
is introduced in a respective number of threads, 
arranged according to the pattern and finger lifting 
of threads according to a predetermined sequence, 
when a decorative weft is inlaid.
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^oMahe nnaTHo KpynHa hephenuja (ycHoBu- 
^e). Komyma, Cp6u, naBnum, BaHaT. TKana nep- 
cuga po^. CaBKoB, y BenMKoM rajy 1925. ^apoBana 
cbom Mnago^e^M 3a Komy^y. ,^MMeH3Mje: 20m x 
46cm, uhb. 6p. 7650.

npenneTaj nnaTHo nogpa3yMeBa HajnpocTuje 
npennMTa^e hmtm ocHoBe u noTKe y kom cBaKa 
hmt noTKe HaM3MeHMMHo npena3M M3Hag mhm mc- 
nog cBaKe ocHoBMHe hmtm. npMMep je og eKcTpa 
TaHKor naMyKa ca npyraMa og ge6^er naMy^Hor 
npeguBa y ochobm.

Homemade fine cotton called large ćerćelija 
(warp stripes). Shirt, Serbs, Pavliš, Banat. Woven by 
Persida nee Savkov, in Veliki Gaj, 1925. A gift for her 
future husband for a shirt. Dimensions: 20 m x 46 
cm, inv. no. 7650.

h e  plain weave is the simplest possible 
interlacing of warp and weft elements in which 
each weft thread passes alternatively over and under 
successive warp. Both sides o f a fabric woven with a 
plain weave usually have the same appearance. h e  
sample is made o f extra thin cotton with thick warp 
stripes of extra thin cotton yarn.
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a. n^aTHO ca e^eKTMMa noTKe y MaTepujany 
(naMyK u Kyge^a), CTpyKTypu (jegHOCTpyKe u gBO- 
CTpyKe hmtm) m 6oju (npyre).

b. E^eKTM ocHOBe cy y 6oju (y3gy^He npyre), 
a^M m y MaTepujany (naMy^HO m cpe6pHacTO npe- 
guBo).

c. Pa3^MHMTM eneMeHTM noTKe -  TereT/6e^M 
punc; ^pBeHO-6ena ge6^a ycyKaHa noTKa, Bume- 
CTpyKa ^pBeHa noTKa -  y CTpyKTypu nnaTHa.

d. n^aTHO ca y3gy^HMM npyraMa rnaTKMx u 
Ha6opaHux TeKCTypa, ycneg KOM^MHOBaaa napTuja 
ca pa3^MHMTO 3aTerHyTOM ochobom. flenoBM paB- 
Hor TKaaa cy Ha 3aTerHyTOM BpaTM^y, goK cy geno- 
bm Koju he ce Ha6upaTM 3HaTHO na6aBMjM.

a. Simple plain weave with weft effects in 
material (cotton and hemp), structure (single and 
double) and colour (stripes).

b. Warp effects are in colour (longitudinal 
stripes), but also in material (cotton and silver yarn).

c. Different weft elements -  dark blue/white 
ribs; red and white thick twisted weft, multiple red 
weft -  in plain weave structure.

d. Plain weave with longitudinal stripes with 
smooth and rough textures. h i s  weaving process 
incorporates modification of tension control. Some 
of the warp yarns are held under controlled tension 
at all times during the weaving, while the top 
seersucker warp beam remains comparatively slack.
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KoMapHUK, 3acTop u3Hag KpeBeTa, Cp6u, Kah, 
Ba^Ka. TKaHo y Kyhu Mapuha 1915. roguHe. Ha6a- 
buo P. HMKonuh 1949. ,^MMeH3Mje: 197 x 122 cm, 
uhb. 6p. 303.

E^eKaT gBe 6oje yKpmTa^eM npaBMHHo pac- 
nope^eHux hmtm ocHoBe u noTKe KojuM ce go6uja 
Kapo y3opaK y npenneTajy nnaTHo, a KoM^MHa^uja 
^pBeHe u 3eneHe 6oje je  6una oMM^eHa. Obo peT- 
ko TKa^e og MeKor ByHeHor npeguBa HeyjegHa^eHe 
ge6^MHe go6po nponymTa Ba3gyx.

Awning mosquito net above the bed, Serbs, 
Kać, Bačka. Woven in the Marić family house in 
1915. Acquired by R. Nikolić in 1949. Dimensions: 
197 x 122 cm, inv. no. 303.

Combining horizontal and vertical hairline, 
two coloured effect, evenly spaced cross warp and 
weft, gives plaid pattern. h e  favourite combination 
of colours was red and green. h i s  rare fabric of soft 
wool yarn with uneven thickness ventilates well.
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a. JegHo6ojHe TeKCType y Kapo y3op^MMa, go- 
6ujeHe cy cnaraaeM BeoMa TaHKor naMyKa ceunen-
u,a u ge6enor naMy^Hor npeguBa eyna y ochobu 
(ycHOBM^e) u noTKM (npeTKMBKe).

b. Kapo e^eKaT yxpmTaaeM ycnoeuu,a og 
ge6^er naMyKa ca KOM^MHa^MjaMa nonpe^HMx 
npyra y noTKM pa3^MHMTMx 6oja, HarnameH je y Ta- 
HaHoj CTpyKTypu naMyKa ceunenu^a,

c. HenpaBMAHa naHaMa ca ^eTMpu hmtm naMy- 
Ka y ochobm m jegHOCTpyKOM noTKOM og rpy6e Ky- 
ge^e, o6oraheHa ^ mbmm 6ojaMa noTKe.

d. nonynaHaMa ca gBe hmtm ocHOBe m jegHOM 
hmtm noTKe, ^ecTO ce npMMeayje m y ByHeHMM 
TKa^MMa. JegHO^MHHa noBpmuHa jegHe ocHOBHe 
6oje ce o6orahyje pa3^MHMTMM KOM^MHa^MjaMa 
y^Mx m mupux npyra Bume 6oja y ochobm.

a. Monochrome textures with check pattern, 
have been produced of thin silky cotton (svilenac) 
and thick cotton threads as arranged in both warp 
and weft.

b. Crossing of warp and weft of different 
thickness and stripes of coloured threads, 
emphasized in a thin structure of silky cotton.

c. Irregular panama with four warp threads and 
a single rough hemp weft, enriched with vivid weft 
colours.

d. Half-panama weave with two warp threads 
and a single weft thread, often applied in woollen 
weave. Monotonous surface of one basic colour is 
enriched with various combinations of narrow and 
wide polychrome warp stripes.
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noKnonau,, ca^yBaH geo cpeMcKe Top6e ca 
nemupu nymKe, Cp6u, Mpur, CpeM, 1880. TKana 
KaTM^a MucMpKMh, noKnoH ^apMHKe MucupKuh 
1955. ^MMeH3Mje: 45x46 cm, mhb. 6p. 1971.

K ne^a^e o6yxBaTa BapujaHTe TexHMKa TKa^a 
Bume6ojHe opHaMeHTMKe y noTKMHoM nu^y, uc- 
npeKugaHoM noTKoM, ca M3MeHaMa 6oja no y3opKy. 
MuHMManHM npope3 je Bapuja^uja y Kojoj ce u3Me- 
HaMa no HeKonuKo npe6a^aja y npope3y cTBapajy 
6nare KocuHe 6oja.

Cover, preserved part o f a bag with four dolls 
from Srem, Serbs, Irig, Srem, 1880. Woven by 
Katica Misirkić, a gift from Darinka Misirkić 1955. 
Dimensions: 45 x 46 cm, inv. no. 1971.

Tapestry weave comprises various versions 
of weaving polychrome ornaments in a weft-faced 
plain weave, with discontinuous weft. Minimal slit 
is a variation with a very few passes o f weft in one 
colour producing a slant diagonal line.
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a. Knenaae ca npope3MMa je  CTpyKTypa y Kojoj 
ce noTKa jegHe 6oje Bpaha oko nocnegae hmtm no 
mapu, a cnegeha oko cycegHe hmtm ocHOBe m CTBa- 
pa BepTMKa^HM npope3.

b. Cnoj npMH^una M3MeHe 6oja -  ca npope3M- 
Ma m o6aBMjaae gBe hmtm noTKe oko 3ajegHMHKe 
HMTM OCHOBe, y Mpe^aCTOj CTpyKTypM, KOHTpO^a 
gy^MHe BepTMKa^HMx npope3a ce nocTM^e npu- 
MeHOM M3MeHe 6oja y BapujaHTM nacmun pen,

c. O6aBMjaaeM gBe 6oje oko jegHe hmtm, rpagu 
ce rycTO tkmbo, 6e3 npope3a, 6oje ce CMeayjy Ma- 
xom Ha no gBe hmtm ocHOBe, a ^pT e^ M o*e 6mtm 
CTeneHacT m 3ymacT Kao m Kog TKaaa Ha npope3e.

d. BumecTpyKO yKflMfteae nacmun pen  je  M3- 
MeHa McnpeKMgaHe noTKe y 6ojaMa TaKO mTO ce no 
HeKÔ MKO hmtm jegHe 6oje o6aBMje oko ochobm- 
He hmtm, na mcto toamko hmtm cycegHe 6oje, oko 
3ajegHM^Ke hmtm ocHOBe.

'■ ' ' 

*  1

a. Tapestry weave with slits is a structure in 
which one coloured weft returns around the last 
warp of its own area, and the adjacent colour returns 
around the next warp, leaving a slit between two 
colours.

b. h e  combination of the two principles of 
colour changes - with slits and shared-warp tapestry 
technique into the traditional net-like structures. 
Excessively long vertical slits are avoided by the 
common warp dovetailing the wefts.

c. Shared-warp tapestry technique, built dense 
fabric, without slits, the colour turns mainly on two 
of the warps, so the structure may also be in squares 
by rows as with slits.

d. Multiple dovetailing is a colour transition 
of discontinuous wefts in a way that several shots 
of one colour and then several shots of the adjacent 
colour are placed around a common warp thread.
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nemKup 3a Kuherne cBeKpoBe 3anpere, Cp6u, 
rprypeB^M, CpeM. T^ana 1937. Hepa JoBemKoBuh 
Ha 3amKe Mrnu^oM Ha pa36ojy, Ha demenuHe U3- 
BegeHe 3eneHMM MepKOM y 3ee; KpajeBM yKpameHu 
rnnuHeepajeM. Ha6aBMna M. Many^KoB 1971. ^m- 
MeH3uje: 186x39 cm, mhb. 6p. 6726.

HunKa ce pagu Ha pa36ojy, y oTBopeHoM 3eBy 
nnaTHa, a oBe demenuHe KoM^MHoBarneM 6yKemuha 
o6aBMjarneM rpynu^e ochobmhmx hmtm MyHKoM ca 
noTKoM u OCMUU,a.

h e  towel intended for decoration of father- 
in-law’s carriage, Serbs, Grgurevci, Srem. Woven 
in 1937 by Nera Jovešković. Ornamentation was 
made with a needle on the loom, clover with green 
embroidery thread (merk), in the shed, edges are 
decorated with embroidered hem. Acquired by M. 
Maluckov in 1971. Dimensions: 39x186 cm, inv. no. 
6726.

h e  lace is woven on the loom, while the 
clover is made by combining lace brook’s bouquets 
(wrapping around a small number of warp ends), 
and leno weave (two warp yarns are crossed over 
each other and held in place by a filling yarn).
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a. y  a^ypy ce hckohmko hmtm U3 ocHOBMHor 
HM3a xBaTa npcTMMa u CTe^e 3aj egHO u onmuj e ga 
ocTaHy myn^MHe; aKO ce yBe3aHa rpyna hmtm ca 
ro p ae  CTpaHe npenonoBM u Be3yje ca genoM npeT- 
xogHe ogHOCHO cnegehe rpyne, to  je ^MK-^aK a^yp.

b. KoM^MHa^Mja mnancKe nunKe (ucnyHOM nap- 
TMj a og Bume hmtm ocHOBe yKpacHOM noTKOM, TaKO 
ga Me^y ftMMa ocTaj e npope3) u ocuuu,a, npu neMy 
mnaHCKa nunKa npegcTaB^a 6m^hm motmb, a ocmu- 
u,e Mpe^acTy nognory.

c. Cahe je 6noK-TKarae cno^eHO U3 paBHOMep- 
Hor nnaTHa u nnoBehe ocHOBe u noTKe oko CBaKe 
henuj e caha, a 6o j a y noTKM gogaTHO MCTMHe aeroBy  
cTpyKTypy.

d. E6neMCKo TKaae, MemaBMHa pa3HMHMTMx 
npenneTaj a y OKBupy nocraBKe ocHOBe KOMnneMeH- 
TapHor TKaaa; y obom cnynaj y npenneTaj a cahe u 
6pomupawa je kom6mhob^h npenneTaj cahe ca 6po- 
mupaaeM (nnoBehuM HMTMMa pa3Ho6oj He Henpe- 
KugHe noTKe).

a. In a drawn thread work a several warps are 
separated with fingers and tightened together and 
sewn to remain hollow; if the bonded group of warps 
is cut in half and tied up with a half of the previous i.e. 
next group, it is a zigzag open work.

b. Combination of Spanish lace (filling the 
portions of several warp threads with a decorative 
weft, leaving a slit between them) and leno, whereby 
Spanish lace represents a plant m otif and leno weave 
makes up the grid surface.

c. Honeycomb is a block weave where long loats 
of warp and weft outline each square cell, while the 
weft colour additionally emphasizes its structure.

d. A decorative weave called eblemski, is a mixture 
of various weave interlaces within one warp setting of 
complementary weaving; In this case the honeycomb 
weave and brocade weave were combined (with 
loating yarns of decorative polychrome continuous 
weft).

49



CnaMapu^a paleta, PyMyHu, Hmkohmh^m, Ba- 
HaT. TKana je  nepca 'EuHh 1935, Ha6aBKa M. Ma- 
ny^KoB 1971. ^MMeH3Mje: 190x110 cm, mhb. 6p. 
7001.

Kyge^Ho TKa^e BeoMa rpy6e manacacme 
pe^e^He cTpyKType M3BegeHo je  y ^eTBopoHMT- 
hom, xopM3oHTanHoM ^MK-^aK Kenepy, M3BegeHoM 
M3 gupeKTHor Kenepa, npoMeHoM cMepa KocuHa Ke- 
nepa.

Paillasse, palet, Romanians, Nikolinci, Banat. 
Woven by Persa Ćinć in 1935. Acquired by M. 
Maluckov in 1971. Dimensions: 190x110 cm, inv. 
no. 7001.

h i s  hemp fabric, very coarse with wavy relief 
structure, was carried out in four-harness, horizontal 
zigzag twill, derived from straight twill, by reversing 
the direction of diagonal lines o f the twill.
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a. Kenep ochobmhof nu^a S-cMepa gupeKTaH, 
anu ca e^eKToM y3gy^HMx npyra M3BegeHMx kom- 
6uHoBaaeM Bume6ojHe ocHoBe ca jegHo6ojHoM 
noTKoM. noce6aH geTa^ je  McnpeKMgaHa nMHMja 
ocHoBe y mctom npenneTajy.

b. 2/2 paBHoMepHM (ca ^noTMparaeM ucTor 
6poja hmtm Ha o6e cTpaHe) Z Kenep (ca kocmhom 
ygecHo). Ocmm 6oje y ochobm m noTKM, npMMeaeH 
je  m e^eKaT MaTepujana (cpe6pHe hmtm).

c. flBe HaM3MeHM^He nonpe^He napTMje, y gBe 
BapujaHTe Kenepa: HeyKpameHM geo, ^MK-^aK y ̂ p- 
ho-cmboj" KoM^MHa^MjM ocHoBe m noTKe, a Ta^Ka- 
ctm Kenep y Bume6ojHoj poM6ougHoj cTpyKTypu y 
nonpe^HMM npyraMa.

d. MMHy^uo3aH npe6op y Kenepy, pa3Ho6oj- 
hmm HMTMMa no y3opKy. KoMnneMeHTapHo yKpac- 
ho TKarae py^HMM npe6upaaeM m y6a^MBaaeM 
pa3Ho6ojHe noTKe y oKBupy gupeKTHor Z Kenepa.

a. Warp-faced straight twill S-direction, but 
with the longitudinal stripe effect derived by 
combining multi-coloured warp threads with single 
coloured weft. A special detail is a dashed warp line 
in the same plain weave.

b. 2/2 even sided (with balanced floats of the 
same length on both sides) Z twill (with a right- 
hand diagonal). In addition to colour in warp and 
weft, the effect of material (silver thread) is applied.

c. Two alternating horizontal bands, in two 
different twills: an undecorated part in the uniform 
zigzag, and polychrome striped pattern in the point 
twill.

d. Meticulous finger manipulated twill weave, 
polychrome weft in the set for the twill weave. 
Complementary decorative weaving technique 
performed by manually meddling and inserting 
polychrome weft within direct Z twill.

51



II

nojac bra§ira, Manu ^aM , BaHaT, oko 1915. 
TKaH y MapruTu 3a Mapujy BopoHKa, ygaTy y 
Manu ^aM . OTKyn M. Mnuh (Many^KoB) 1957. 
^MMeH3uje: 380 x 5 cm, uhb. 6p. 2414.

y  npyraMa ocHoBUHor nu^a, y npenneTajy 
nnaTHo, cy cuTHe ^urype ca t^hkom anu rycToM 
ochobom ^mbmx 6oja ca t^hkom HeeubmueoM noT- 
kom.

Belt bra§ira, Mali Žam, Banat, around 1915. 
Woven in Margita for Marija Boronka, married in 
Mali Žam. Bought by M. Ilić (Maluckov) in 1957. 
Dimensions: 380 x 5 cm, inv. no. 2414.

Complimentary warp-faced weave stripes with 
various forms with thin but dense warp of vivid 
colours and thin invisible weft.
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a. OcHoBa y gBe 6oje, cno^eHa je  y gBe kom- 
nneMeHTapHe cepuje MHTerpucaHe y cacTaB tk^hm- 
He. 0 6 e  npegcraB^ajy ogroBapajyhe u pe^Mnpo^He 
genoBe Ha gBa nu^a TKaaa.

b. ^Bo6ojHo KoMnneMeHTapHo TKarae ca yKpac- 
hmm npenneToM y ochobm. ^M^e m HanM^je cy no- 
3mtmb m HeraTMB gBo6ojHor poM6ougHor y3opKa.

c. ^Bo6ojHM napoBM KoMnneMeHTapHe ocHoBe 
y y3gy^HoM npyracroM pacnopegy, cboj'mm jegHo- 
cTaBHMM npennMTaaeM gajy ycMTaeH, ^opM am o 
jegHocTaBaH reoMeTpujcKM y3opaK, a^M KonopM- 
ctmhkm BeoMa pa3BMjeH.

d. CuTHa reoMeTpujcKa opHaMeHTMKa M3Be- 
geHa Kapmu^aMa ca rycToM ochobom ^mbmx 6oja, 
cTpMux KocuHa Z cMepa yBpTaaa, a naMy^Ha noT- 
Ka je TaHKa m Heeudmuea ucnog rycTe ocHoBe.

a. Warps in two different colours are set up 
in two complementary sets that are integral to the 
structure of the fabric. Both play equivalent and 
reciprocal parts on two opposite faces of the fabric.

b. Two-coloured complementary weave with 
decorative warp interlaces. h e  face and reverse side 
are positive and negative of two-coloured diamond 
pattern.

c. Two-coloured pairs of complimentary warps 
in longitudinal striped arrangement, with their 
simple weaves give small, formally simple, but 
colourwise very developed, geometrical pattern.

d. Inconspicuous geometrical ornaments are 
derived with small cards with dense warp of vivid 
colours and steep slope Z twisted weave, while 
cotton weft is thin and invisible under the dense 
warp.
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nemKup, PyMyHu, y3guH, BaHaT, TKana AHa 
Kpe^y 1905. OTKyn 1957. ^MMeH3Mje: 290 x 39 cm, 
mhb. 6p. 2568.

npMMe^eH je hm3 yKpacHux nocTynaKa, no- 
^eB og ycHMBa^a npyra nyHMjMM 6enMM naMyKOM; 
3aTMM npeTKMBa^e Bume6ojHOM noTKOM Ha 6enoj 
noBpmMHM nnaTHa, anu u noce^HM e^eKTM yna- 
ra^eM gogaTHe noTKe, og 6enor eyna y jegaH mctm 
3eB, ynopego ca npMMapHOM noTKOM paBHOMepHor 
nnaTHa.

Towel, Romanians, Uzdin, Banat, woven by 
Ana Krecu in 1905, bought in 1957. Dimensions: 
290 x 39 cm, inv. no. 2568.

A series o f decorative principles, starting from 
warping stripes with thick white cotton; then weft 
patterning on a white cotton surface, and special 
efects are achieved by inserting an extra white thick 
cotton weft in the same shed together with ground 
wefts.
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a. yKpacHUM TKa^KMM TexHMKaMa 6pom upaaa 
gogaTHOM noTKOM y 3ee u pe^unpoHHMM 6pomu- 
paaeM, anu u geTa^MMa Be3a, nacnuKana je  ^eH- 
CKa ^Mrypa ca cbmm geTa^MMa, Ha TaHaHOM 6enoM 
cabu nnaTHy.

b. Ha TaHKOM nnaTHy Mucup ca ge6^MM ycno- 
euu,aMa, rnomurn M3BegeHa je  ^Mrypa,ma opHaMeH- 
TMKa y 3eB. npenpegeHe ycHOBM^e m nyHuja ^pBeHa 
noTKa gajy BonyMeH 6m^hom MOTMBy.

c. Ha 6enoM ycHOBaHOM nnaTHy 6opa, ca 
yKpacHMM pacnopegoM npyra nyHMjer naMyKa u 
npeTKMBaHMM npyraMa y 6oju, M3BogM ce ^Mrypan- 
Ha opHaMeHTMKa y 3ee,

d. npe6op y 3eB gogaTHOM noTKOM, ynaraH je 
npcTMMa ynopego ca 6a3MHHMM TKaaeM y npen ne- 
Tajy Kenep. ^Bo6ojHe cemeHe noBpmuHe y Kenepy 
ce go6ujajy ynaraaeM npenpegeHe hmtm yKpacHe 
noTKe y3 nyHMjy 6a3MHHy noTKy.

a. A figure of a woman with all the details is 
painted on a thin white cotton using decorative weft 
inlaid and reciprocal brocading techniques, with 
embroidery details.

b. Figural ornaments in the shed, on a thin 
material with thick warp stripes called misir or šotiš. 
S-plied warp stripes as well as red, Z-spun cotton 
weft increase the volume of branched plant motif.

c. Figural ornaments are made of white cotton 
with wrinkled warp stripes decoratively arranged 
and shuttled coloured stripes, using the most 
common brocading technique, in the shed.

d. Inlaid brocade with an extra weft is laid in 
with fingers together with twill as a background 
weave. Two-coloured shaded surfaces in twill are 
obtained by inserting plied decorative weft with 
thick basic weft.
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nemKup, Cp6u, HahapaK, CpeM, 1911. O apa 
Ha n03uu,e ca mynunaHUMa. 0TKyn og PajKa ^ m - 
BaHoBuha, 1957. ,^MMeH3Mje: 178 x 41 cm, uhb. 6p. 
2325.

BapujaHTa 6pom upaaa ca nernu^aM a Ha Ta- 
HaHoM 6enoM nnaTHy, noMohy gacKe Me^y pa3- 
6pojeHUM HMTMMa ocHoBe. y  BepTMKanHoM nono- 
^ajy , gacKa pacTBapa 3eB 3a npe6upa^e yKpacHoM 
noTKoM. npMMe^eHo je  u yo6u^ajeHo ycHMBa^e 
ge6^MM naMyKoM y npyracToM pacnopegy.

Towel, Serbs, Laćarak, Srem, 1911. h e  pattern 
of vine with tulips. Bought from Rajko Živković in 
1957. Dimensions: 178 x 41 cm, inv. no. 2325.

Brocade version with edge loops on thin white 
fabric, with a help of an extra shed stick in the warp 
behind the harness. In the vertical position, the shed 
stick opens the shed for decorative weft. A common 
warping with thick striped cotton is also applied.
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a. BpomupaHo nu^e TKaHo Ha dacKy y jegHo- 
6ojHoj BapujaHTM, Ha 6enoM cadu nnaTHy. ^pBeHa 
yKpacHa noTKa og ge6^er npenpegeHor naMyKa, 
^noTMpa npeKo 11 a ucnog jegHe hmtm ocHoBe.

b. BpomupaHa pa3Ho6ojHa ^BeTHa opHaMeH- 
TMKa ca gogaTHoM McnpeKMgaHoM noTKoM Ha TaH- 
kom nnaTHy ca ycHoBM^aMa og ge6^er naMyKa.

c. ^BeTHa opHaMeHTMKa Ha nemKupy tk^hom y 
npenneTajy paBHoMepHor nnaTHa, M3BegeHa Ha da- 
cKy, 6pomupaaeM pa3Ho6ojHoM noTKoM ca mbmh- 
hom nernoM. YKpacHa noTKa oBge ^noTMpa M3Hag 
9 a ucnog jegHe hmtm ocHoBe.

d. BpomupaHo ^eno ^M^e McnpeKMgaHoM noT- 
kom og pa3Ho6ojHe ByHe ca yKpacHMM nernaMa o6e 
cycegHe 6oje Ha MecTy auxoBor rpaHMHeaa. O cho- 
Ba m noTKa yHyTpamaer TKMBa y npenneTajy paB- 
HoMepHor nnaTHa je TaHKa ByHa.

a. Overlay brocade using shed-rod in a single- 
colour version, the ground surface is white thin 
cotton. Here, a red decorative weft of thick plied 
cotton floats above 11, and below one warp.

b. Brocaded multicoloured floral ornaments with 
extra discontinuous weft on thin cotton with warp 
stripes of thick cotton. It is a typical local method of 
decorating towels.

c. Floral ornamentation on a towel woven on 
a balanced plain weave, done using the shed-rod, 
overlay brocade with an edge loop. A decorative weft 
is above 9 and below one warp.

d. Overlay brocaded whole surface with 
discontinuous weft with coloured wool and brocade 
with decorative loops of both adjacent colours at their 
connection. Weft and warp of the background cloth 
of the balanced plain weave is thin wool.
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ffyeapnuK, 3ugHa o6nora ca nacTOpanHOM CD,e- 
hom, Cp6u, Kah, Ba^Ka, oko 1930. OTKyn og AneK- 
caHgpe JaKOB^eBuh, 2003. ^MMeH3uje: 182 x73 cm, 
uhb. 6p. 11603.

TKa^e na dacKy, nyHO ByHeHO nuD,e je pe6pac- 
to  y npaBD,y ochobmhmx hmtm. YKpacHa noTKa ^no- 
TMpa Ha nuD,y TKa^a, a y^BpmheHa je ca gBe hmtm 
ocHOBe, mTO je MHa^e yo6uMajeHO.

Duvarnik, wall hanging with a pastoral scene, 
Serbs, Kać, Bačka, around 1930. Bought from 
Aleksandra Jakovljević, 2003. Dimensions: 182 x73 
cm, inv. no. 11603.

Weaving with the shed rod, entirely woollen 
face is vertically ribbed structure. Decorative weft 
floats on the face and it is held in place with two 
warp units, very common practice.
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a. Bpom upaae HenpeKugHoM yKpacHoM noT- 
kom ge6^MM naMyKoM, Ha npyre y Bume 6oja, Ha 
TaHKoM naMy^HoM nnaTHy.

b. npe6opoM Ha dacKy Bapupa ce pe6pacra 
cTpyKTypa, a pa3Ho6ojHe xopM3oHTanHe npyre U3- 
MeHoM 6oja y uctom npenneTy.

c. McnpeKMgaHoM yKpacHoM noTKoM og ByHe 
y Bume 6oja M3Bogu ce cTMflM3oBaHa opHaMeHTM- 
Ka, y6a^MBaaeM KoMaguha hmtm npcTMMa. HaKoH 
pega gogaTHe yKpacHe cTpyKType cnegu jegaH go 
Tpu npe6a^aja noTKe ocHoBHor TKaaa.

d. npuMeHa TexHMKe 6pom upaaa ^enor ^M^a 
pa3Ho6ojHoM noTKoM, HajBume je  pa3BMjeHa Ha 
yKpacHMM npeKpMBa^MMa ca 6oraToM ^BeTHoM op- 
HaMeHTMKoM y KoM^MHa^MjM naMyKa m ByHe.

a. Continuous decorative weft brocade with 
thicker cotton, striped in different colours, on thin 
cotton.

b. Ribbed structure is varied with shed-rod, 
while horizontal colourful stripes are varied with a 
change of colours in the same interlacing.

c. Stylized ornaments are made with a 
discontinuous decorative colourful woollen weft by 
inserting weft pieces with fingers. A row of an extra 
decorative structure is followed by one to three plain 
ground weave shoots.

d. h e  application of overlay brocade of the 
whole surface with colourful weft is the most 
developed on decorative coverlets with rich floral 
ornamentation combined of cotton and wool.
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nemKup, PyMyHu, Y3gMH, BaHaT, 1935. npu- 
nagao Ahmd,m Kpe^y, po^. 1920. Mnage ^eHe u 
geBOjKe TaKBe nemKupe Hoce y3 CBe^aHy Hom^y, 
a MnaguhM o Kaumy, noce6HO neTM Ha urpaHKaMa. 
Me^y yTKaHUM mapaMa cy u eynju 3yču. ^MMeH- 
3uje: 108 x 34 cm, uhb. 6p. 4158.

reoMeTpujcKa opHaMeHTUKa y BapujaHTM 6po- 
mupaHor nuD,a, McnpeKugaHOM noTKOM y Bume 
6oja Ha 6enoM ^cnoeanoM nnaTHy.

Towel, Romanians, Uzdin, Banat, 1935. Used to 
belong to Anica Krecu, b. 1920. Young women and 
girls were wearing these towels with their festive 
costumes, and young men were wearing them on 
their belts, particularly at summer dances. Among 
the designs there are woven wolf teeth. Dimensions: 
34x108 cm, inv. no. 4158.

Geometric ornamentation executed using 
overlay brocade with discontinued weft in diferent 
colours on white warp striped cotton.
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a. BpomupaHa opHaMeHTUKa je  M3BegeHa pyq- 
hum npe6upaaeM u yTKMBaaeM McnpeKMgaHe noT- 
Ke y 6ojaMa no y3opKy. O chobho TKaae je  paBHO- 
MepHO nnaTHO ca BMme6ojHMM npyraMa y ochobm 
paBHOMepHor nnaTHa.

b. BpomupaHO nu^e McnpeKMgaHOM noTKOM Ha 
nnaTHy Kapo y3opKa, ucnyaeHO je  rycTMM ygBaja- 
hmm HMTMMa MeKO npegeHe ByHe y Bume 6oja.

c. Ha nnaTHy rycTor noTKMHor ^M^a je  opHa- 
MeHTMKa y xopM3OHTa^HMM npyraMa, ^BeTHa Kao 
m reoMeTpujcKa, 6pomupaaeM pa3Ho6ojHe Tj. mc- 
npeKugaHe noTKe. HeyKpameHM genoBM y gBe 6oje, 
TKaHM cy ca npope3OM m HaKHagHO py^HO cnajaHM.

d. ^BeTHe KOMno3M^Mje 6pomupaHor ^enor 
^M^a py^HMM npe6upaaeM m yTKMBaaeM gogaTHe 
McnpeKMgaHe yKpacHe ByHeHe noTKe, M3Boge ce u 
gyruM ^noTa^aMa ^MKCMpaHMM ca no gBe hmtm 
TaHKe ocHOBe, a^M y cno6ogHOM pacnopegy.

a. Brocaded ornamentation is done with finger 
picking and discontinuous weft inserting in colours 
according to the pattern. h e  basic weave is balanced 
plain weave with colourful warp stripes.

b. Overlay brocade with discontinuous weft on 
the plaid patterned plain weave, is filled with soft 
doubled wool of diferent colours.

c. h e  ornamentation on a dense weft-faced 
weave is in horizontal stripes, both floral and 
geometric, done using brocade with coloured 
i.e. discontinuous weft. Undecorated parts in 
two colours are woven with a slit and then joined 
together manually.

d. Floral compositions of the overlay brocade 
of the whole surface done by finger manipulation 
and inlay brocade with discontinuous decorative 
woollen weft can also be done with long floats fixed 
with thin warp threads, arranged as desired.
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CBe^aHa npera^a, PyMyHM, KymTM^, BaHaT, 
oko 1900. noK^oH rpagcKor My3eja Bpma^, 1950. 
flMMeH3Mje: 44 x 45 cm, mhb. 6p. 739.

Cro:*:eHa cTpyKTypa y Kojoj je  yHyTpamae 
tkmbo naHaMa ca yKpacHMM cnojeM ^noTMpajyhe 
noTKe. OpHaMeHTMKa je M3BegeHa KoM^MHa^MjoM 
py^Hor npe6upafta m npeTKMBaaa cpe6pHacToM u 
pa3Ho6ojHoM noTKoM.

Festive apron, Romanians, Kuštilj, Banat, 
around 1900. A gift from the City Museum of Vršac, 
1950. Dimensions: 44 x 45 cm, inv. no. 739.

A complex structure in which the inner tissue, 
panama, is with a decorative layer of floating weft. 
h e  ornamentation is executed by combining finger 
picking and wefting using silver and colourful weft.
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a. YBO^eme ocHOBe 3a npenneTaj Kenep, Koju 
npeoBnagaBa Ha TKaHoj noBpmMHM, OMoryhaBa 
yKpacHu npe6op npcTUMa, 3aMemMBameM Bume- 
6ojHe noTKe. y  tmm genoBMMa je nognora nnaTHO, a 
npeocTane gBe hmtm gajy 3eB 3a npe6op.

b. HeTBopoHMTHO yBO^eme ocHOBe OMoryha- 
Ba TKame pegoBHO yBegeHor Kenepa m kom6 mho- 
Baae ca yKpacHMM 6noKOBMMa py^HO 6pomupaHMx 
TKama ca nnaTHOM, a py^HO npe6upame gogaTHOM 
noTKOM y npeocTane gBe hmtm.

c. floMMHMpajy ^BeTHe KaceTM^e M3BegeHe 
6pomuparneM McnpeKMgaHOM noTKOM y 6ojaMa, 
TaKO ga npaKTMHHO caKpuBajy TKaHy nognory Tan- 
KacTor Kenepa. M caMa nognora Kenepa je ca e^eK- 
TMMa 6oje y ochobm m noTKM.

d. BenMHa 6pomupaHe opHaMeHTMKe m ^BeT- 
hm KonopMT M3BegeH pa3Ho6ojHOM McnpeKMgaHOM 
noTKOM caKpuBa nognory y Ta^KacTOM Kenepy.

a. Introduction of warp for twill weave, which 
prevails on a woven surface, enables decorative 
finger manipulation, by substituting multicoloured 
weft. In those parts the ground weave is cloth, while 
the remaining two threads make an inlay brocade.

b. Four-harness warp threading enables weaving 
areas of regularly threaded twill to be combined 
with decorative blocks of hand brocade (cotton as 
a background weave and finger picking with extra 
weft on two remaining harnesses).

c. Floral cassettes which are done by coloured 
discontinuous weft brocade are dominating, thus 
practically hiding the ground weft of pointed twill. 
h e  ground twill consists of effects of different 
colours in the warp and weft.

d. A strong whiteness of brocaded ornaments 
and lo ra l colours derived with colourful 
discontinuous weft brocade cover the pointed twill.
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nemKup uterak, naguHa, BaHaT, 1920. Tu- 
nuMaH CBe^aHMjM cnoBa^KM nemKup, pag BemTe 
TKa^e. Cno^eHa yKpacHa npyra M3BegeHa je  Ha 
HMTuhe, a yKpameHa CTpaHa ce 3aBpmaBa yKpacHO 
Be3MBaHMM pecaMa. OTKyn og Topgau AHe 1960. 
^MMeH3Mje: 97x68 cm, mhb. 6p. 3355.

Cno^eHa npyracTa opHaMeHTMKa TKaHa MyH- 
kom na numuhe u npymuhe. BnoK-TKa^e, cagp^M 
ochobho nnaTHO u gogaTHy HenpeKugHy noTKy.

Towel, uterak, Padina, Banat, 1920. A typical 
festive Slovakian towel, the work of skilful weaver. 
Complex decorative stripe was done on the harness, 
and the decorated side ends with decoratively 
tied fringes. Bought from Tordai Ana in 1960. 
Dimensions: 97x68 cm, inv. no. 3355.

Complex striped ornamentation woven shuttled 
on the harness and sticks. Block-weave consists of a 
plain weave and continuous weft.

64



a. npyra reoMeTpujcKor y3opKa ca geTa^u- 
Ma max-noma y no3MTMBy u HeraTMBy, M3BegeHa je 
KoM^MHoBaaeM caMo Tpu pa3flMHMTa pacnopega 
gM3aaa.

b. ffleMa TKa^Ke paguoHM^e M3BegeHa y go- 
Mahoj pagMHocTM, Ha nnaTHy ca ycHoBM^aMa, 6po- 
mupaHa TaHaHMM 3^aTacTMM npeguBoM.

c. HMTMMa pa36oja ce TKa nnaTHo, a gogaTHa 
yKpacHa ^pBeHa noTKa, noMohy MHoro6pojHux 
npyTuha, no jegaH 3a cBaKM npe6a^aj noTKoM y3op- 
Ka. BumecTpyK npenpegeH ^pBeHM naMyK cBojoM 
nyHohoM noja^aBa TeKcTypy TKaaa.

d. OBepmoT ce cacToju og yHyTpamaer TKMBa 
y npenneTajy paBHoMepHor nnaTHa. yKpacHa noT- 
Ka ce npeTKMBa npeKo ^enor 6noKa, 3aTMM ucnog 
^enor 6noKa mam M3Hag m ucnog a^TepHaTMBHMx 
ochobmhmx hmtm y 6noKy, cTBapajyhu nonyToHoBe.

a. Geometric pattern stripe with details of 
a chess field in positive and negative, derived by 
combining only three diferent arrangements of 
lifting.

b. A weaving workshop pattern made in home 
weaving, plain weave with warp stripes, and delicate 
gold threads.

c. Two shafts work for the foundation, and 
extra decorative red weft, on the odd picks, using a 
shed stick for each pick, weave the pattern. Multiple 
plied red cotton weft, with its fullness enhances the 
texture.

d. Overshot consists of a balanced plain weave, 
as the background cloth. h e  supplementary weft 
floats over an entire block, under an entire block, or 
over and under alternate warp threads in a block to 
form half-tones.

65



npeKpMBa^ Kuhanu čuma^, Cp6u, ^Hono^e, 
flo^M Hana^, ^MKa, XpBaTCKa, 1952. TKana Co- 
^ u ja  Y3ena^, po^. TumMa. npogana Jena CeKynuh 
M3 HoBor Caga. ^MMeH3Mje: 230 x 160 cm, mhb. 6p. 
380 MB 3BJ.

BanKaHCKe npocTOpe KapaKTepume npBeH- 
CTBeHO CMMeTpM^aH ^opdec mhm mypcKu py^HO Be- 
3MBaH MBOp, ca npenneTajeM Kenep Kao ochobhmm
TKMBOM.

Bed cover with tufts o f wool, Serbs, Dnopolje, 
Donji Lapac, Lika, Croatia, 1952. Woven by Sofija 
Uzelac, nee Tišma. Sold by Jela Sekulić from Novi 
Sad. Dimensions: 230 x 160 cm, inv. no. 380 ZBJ.

h e  Balkan region is characterised primarily 
by symmetrical Ghiordes or Turkish manually tied 
knot, with twill used as a ground weave.
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a. MaBH TKaHM KOMagu ca hbopobaHOM opHa- 
MeHTMKOM Ô MHHO Cy M3BO^eHM y KOM^MHa^MjM ca 
rymhuM nnaTHOM. npegcTaBa neB^a je  M3BegeHa 
KpynHMM, KpaTKO mumaHMM HBopoBMMa Ha nnam- 
ny noTKMHor ^M^a.

b. nepcujcKM MAM ceHa HBop HeMa gyry Tpa- 
gu^Mjy Ha obmm npocTopuMa. Be3aH je  3a KyhHy 
npoM3Bogay cena hunMMa. M3BO^eH je  Ha rpy6oM 
Kyge^HOM nnamny, Be3MBaaeM HBopoBa ByHOM.

c. HynaBa^, na Kopoeuuhe, jep ce TKa Ha npy- 
Tuhe. ByHeHe nerne og gogaTHe noTKe, y mctom 
3eBy y paBHOMepHOM nnaTHy TaKO ga, genoM noBp- 
muHe, M36uja y Bugy Kpy^HMx nernM. TexHMKa je 
norogHa 3a M3BO^eae Kou,Kacme opHaMeHTMKe.

d. YKpac nernoM npeKO Mrne pa3Ho6ojHOM By- 
hom Ha MernanoM nnaTHy ca naMy^HOM ochobom m 
Kyge^HOM noTKOM. Cmthmjm 6ogoBM npMMepeHM 
cy ^Mrypa^Hoj opHaMeHTM^M.

a. Smaller woven pieces with knotted 
ornamentation are usually done in combination 
with dense fabric. An image of a rooster, consists of 
a large close-cropped knots on the weft faced plain 
weave.

b. h e  Persian or Senna knot does not have a 
long tradition in this area. It is associated with the 
home production of senna kilims. It is made on 
coarse hemp, by tying knots with wool.

c. Shaggy, on the weeds, means wrapped around 
a stick. Woollen loops in the balanced plain weave, 
with the inlaid supplementary weft, partly woven 
into shaded loops. If no loop, weft just squeezes to 
continue with the loop. h i s  technique is used for 
the checkered decoration.

d. Shaggy ornaments of coloured wool are 
shaped as uncut loops over the needle. Plain weave 
with warp of cotton and weft of hemp. Smaller 
stitches are appropriate for figural ornamentation.
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npeKpMBa^ hunuM, PyMyHM, BojBogMH^M, Ba- 
HaT, oko 1900. 0TKyn og BuKTopuje ^e^aH  1954. 
^MMeH3Mje: 136 x 206 cm, mhb. 6p. 1217.

npMMe^eHa je  KoM^MHa^uja Bume yKpacHux 
npenneTaja. Behu geo noBpmuHe 3ay3MMa mupo- 
Ka mapeHa npyra pe^Mnpo^Hor y3opKa u cno^eHe 
cTpyKType ca gBe noTKe, og Kojux je jegHa Bume- 
6ojHa, 6pomupaHa. noce6Ho ucTaKHyT eneMeHT je 
Kne^aHa npyra y3 noBpmuHe MyHKaHux u 6pomu- 
paHux cTpyKTypa.

Bedspread, kilim, Romanians, Vojvodinci, 
Banat, around 1900. Bought from Viktorija Dežan 
in 1954. Dimensions: 136 x 206 cm, inv. no. 1217.

h e  combination o f more decorative interlaces. 
Much of the surface is occupied by a coloured stripe 
of the reciprocal pattern and a complex structure 
with two wefts, one of which is multicoloured 
brocade. A particularly prominent element is a 
tapestry stripe in addition to shuttled and brocaded 
structures.
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a. KoM^MHoBaHe, TaHKo npegeHa Heynag^MBa 
Kyge^Ha hmt ocHoBe m nnaBa MeKo npegeHa ByHe- 
Ha hmt noTKe, obom TKaay y gBa pe^Mnpo^Ha 6no- 
Ka, gajy Kapo e^eKaT.

b. fflapeHa npyra cno^eHe cTpyKType ca gBe 
noTKe og Kojux je jegHa yKpacHa Bume6ojHa ByHeHa 
noTKa 6pomupaHa nyHKaaeM y gBa 6noKa.

c. npyra K^e^aHe reoMeTpujcKe opHaMeHTMKe 
(nnaTHo noTKMHor ^M^a TKaHo ry*:BM^aMa, nym- 
KU^aMa McnpeKMgaHe noTKe;

y  mctom geTa^y npegBojHM eneMeHT Me^y 
npyraMa y KoMno3M^MjM je  ycKa npyra M3BegeHa 
npoBnaneaeM noTKe KoHTpacTHe 6oje y3 npecKa- 
Kaae Bume hmtm ocHoBe.

a. h e  warp is a thin spun neutral thread of 
hemp and blue softly spun wool, which gives a plaid 
effect to this weaving in two reciprocal blocks.

b. A coloured stripe of complex structure, 
woven with two wefts, one of which is a decorative 
multi-coloured woollen weft brocade, in two blocks, 
shuttled.

c. Tapestry stripe with geometric ornaments 
(weft faced plain weave with small skeins of 
discontinued weft);

In the same detail the ribbed element among 
the stripes in the composition is a narrow stripe 
made by pulling the contrasting colour weft and 
omitting more weft threads.
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npera^a, PyMyHu, Berej^u (Manu TopaK), 
BaHaT, 1930. JynujaHa neTpOBuh npogana My3ejy 
1968. ^MMeH3uje: 50 x 84 cm, uhb. 6p. 5002.

y  TKa^MMa M3pa3MTO yKpacHux ^yHKu,uja 
pa3BujeHa je cno^eHa opHaMeHTau,uja Ha nogno3M 
gupeKTHor Kenepa.

Apron, Romanians, Begejci (Mali Torak), 
Banat, 1930. Julijana Petrović sold it to the Museum 
in 1968. Dimensions: 50 x 84 cm, inv. no. 5002.

Due to the design of individually woven textiles 
with decorative features, a complex ornamentation 
on the direct twill as a ground weave is developed.
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a. JegHo6ojHe TKaHe noBpmuHe cy y npenne- 
Tajy ^eTBopoHMTHor paBHOMepHor Kenepa Z-CMe- 
pa.

b. npoMeHOM meMe TKaraa noTKOM og Kene- 
pa, cnajaaeM ochobmhmx hmtm y napoBe, go6uja 
ce ocHOBa 3a naHaMa nnaTHO, Koje ce y obom cny- 
najy rpagu npeTKMBaaeM jegHe ge6^e hmtm y MCToj 
6oju, Te ce go6uja CTpyKTypa nonynaHaMe.

c. Ha nonynaHaMM je  M3BegeHa 6opgypa ca 
geTa^eM 6pom upaaa HenpeKugHOM noTKOM koh- 
TpacTHux 6oja, npeTKMBaaeM na npecKoK.

d. Bume6ojHa ^BeTHa opHaMeHTMKa 6pomupa- 
Ha py^HMM npe6upaaeM gogaTHOM McnpeKMgaHOM 
noTKOM og ge6^e MeKe ByHe jaKux 6oja, Kao koh- 
TpacT TaMHoj noBpmMHM TKaaa.

a. Monochrome woven surfaces are four- 
threaded even Z twill weave.

b. Changing the twill weave pattern draft by 
joining the warp threads in pairs, produces grounds 
for panama weave, which is in this case formed by 
wefting one thick thread in the same colour, thus 
producing a half-panama structure.

c. h e r e  is a border with continuous brocade 
details in contrasting colour with skips of four 
warps, done on half-panama.

d. Colourful floral ornamentation brocaded by 
finger picking and additional discontinuous weft of 
thick soft brightly coloured wool, as a contrast to a 
dark weaving surface.
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PE3MME nPOJEKTA PROJECT SUMMARY
APXAMHHE TEKCTMHHE TPAflM^MJE ARCHAIC TEXTILE TRADITIONS OF

My^TMETHMHKE BOJBOflMHE MULTIETHNIC VOJVODINA

OgceKa 3a 3aHaTe u goMahy pagMHOCT Etho- 
nomKor oge^e^a My3eja BojBoguHe nog pagHMM Hac- 
hobom ApxaM3MM TeKCTMHHMx Tpagu^Mja MHM MynTM- 
eTHMHKa cnMKa Tpagu^MOHanHor TKa^a y BojBogMHM 

HeKag, 20. MapTa 2006. roguHe, ^MTaT M3 npegno- 
ra npojeKTa: ...Hm3 apryMeHaTa uge y npunor peanu- 
3a^Mju jegHor MOHorpa^CKor KOH^erna eTHonomKor 
npoynaBafta goMaher TKa^a Koju 6u o6yxBaTuo CBe 
HOCMÔ e TKaHKMx Tpagu^Mja obmx npocTopa: Heog- 
ho^hoct - jep npegcTaB^a HeMaTepujanHM eneMeHT 
HecTane 6amTMHe; AKTyenHOCT - y KOHTeKCTy nporpa- 
Ma Hamer OcHMBana -  a(fiupMau,uje MynmuKynmypa- 
nu3Ma u monepaH^uje y BojeoduHu, anu u npuMapHo  ̂
KoHi^enma EmHonomKoz oden>ewa MB -  npoynaBafta 
eTHonomKMx KapaKTepMCTMKa MynTMeTHMHKe BojBO- 
guHe; noTpe6a 3 a a^upMa^MjoM KOH^erna u pe3ynTaTa 
eTHonoruje HMju cymTMHCKM npucTyn He HagoMemTajy 
hm cpogHe CTpyKe, hmtm motmbmc^hm eHTy3MjacTM;

yjegHO, yMaftMBafte KynTyponomKe mTeTe ycneg 
Tuxor HecTajafta Tpagu^MOHanHMx BugoBa *:MBe Kyn- 
Type xeTeporeHor KOMnneKca HMju cmo caBpeMeHM^M 
u CBego^M... 3aBpmeH ^MTaT.

Cag, npojeKaT 3aoKpy*:yjeMO M3no*:6oM Cma- 
puHcKa mKawa u 3a6opaen*eHu npennemaju (apxaM3MM 
TeKCTMHHMx Tpagu^Mja MynTMeTHMHKe BojBoguHe) to- 
kom Koje ce npoMOBumy u ocTanu pe3ynTaTM Kao npu- 
rogHM nporpaMM.

OBa once*:Ha eTHonomKa TeMa cyKC êcMBHO je 
o6pa^MBaHa Kao HaMeHCKM ^MHaHCMpaH npojeKaT 
My3eja BojBoguHe, noneB og 2007. roguHe. y  noneTKy 
^opMynucaH Kao npunpeMa 3a M3no*6y y nepcneK- 
tmbm, nocTynHO je gaBao pe3ynTaTe:

npe3eHTa^Mja ca neTKOM: Archaic Folk Weaving 
Technique Traditions among the Multi Population of 
Vojvodina, npBO je npegcTaB^a^e pe3ynTaTa npoy- 
naBafta TeKCTMHHe 36upKe ETHonomKor oge^e^a, Ha 
KoH^epeH^Mju EBponcKe Mpe*e TeKCTMna, ^ oh^oh 
2007;

npurogHa ny6nMKa^Mja: TKaHe CTpyKType -  npe- 
nneTaju TKa^a / Textile Structures -  Woven Interlaces, 
2013. roguHe;

McTpa*MBafta u CHMMaae BnoKa eTHO-̂ MHMOBa: 
ApxaMHHM eneMeHTM TeKCTMHHMx Tpagu^uja MynTMeT- 
HMHKe BojBoguHe, y pe*Mju neTpa JoBaHOBuha, 2014. 
roguHe;

y  OKBupy BMmecnojHor npojeKTa, TeKna je u ca- 
pagfta ca Ygpy*efteM TKa^a HoBor Caga nog pyKO- 
BogcTBOM MupjaHe MapKOBuh, Kpo3 aHanM3e u eKC- 
nepMMeHTMcafte ca CTapMHCKMM TexHMKaMa TKa^a. 
Pe3ynTaTM ce npegcTaB^ajy cemeHTOM ApxaMHHM 
npenneTaju Ha caBpeMeHMM pa36ojuMa.

Section of Crafts and Home Manufacturing, 
Ethnology Department of the Museum of Vojvodina 
initially entitled Archaisms of Textile Traditions or 
Multiethnic Image of Traditional Weaving in Vojvodina 

Once, On 20th of March 2006, a quote from the 
project proposal: ...A  series of arguments is in favour 
of the realization of one monograph concept of the 
ethnological study of home weaving which would 
comprise every weaving tradition follower from this 
area: Promptness -  since it represents the intangible 
element of lost heritage; Contemporariness -  in the 
context of the programme of our founder Affirmation 
of Multiculturalism and Tolerance in Vojvodina. It 
also includes the primary concept of the department 
of ethnology of the Museum of Vojvodina -  study of 
ethnological features of multiethnic Vojvodina; the need 
for the promotion of ethnological concepts and results 
whose main approach cannot be replaced neither by 
similar professions nor motivated enthusiasts;

As well as the reduction of cultural damage caused 
by silent disappearance of traditional aspects of a living 
culture and its heterogeneous complex, of which we are 
witnesses. end of quote.

And Now, the project is rounded off with an 
exhibition Old Weaves and Forgotten Interlaces 
(archaisms oftextile traditions of multiethnic Vojvodina) 
during which other results are also promoted.

Since 2007, this extensive ethnological topic has 
been successively carried out as a specially funded 
project of the Museum of Vojvodina. Initially, designed 
as a preparation for the future exhibition, it gradually 
achieved results:

h e  presentation with a leaflet: Archaic Folk 
Weaving Technique Traditions among the Multi 
Population of Vojvodina, is the first presentation of the 
results obtained from the study of the textile collection 
of the department of ethnology, at the European Textile 
Network Conference, London 2007;

Publication: Tkane strukture -  Prepletaji tkanja / 
Textile Structures -  Woven Interlaces, 2013;

Research and shooting of a series of short 
ethnological films: Archaic Textile Traditions of 
Multiethnic Vojvodina, directed by Petar Jovanović, 
2014;

h i s  multi-layered project also comprised 
a cooperation with the Novi Sad Association of 
Weavers led by Mirjana Marković, by analysing and 
experimenting with traditional weaving techniques. 
Results are presented in the segment: Traditional 
interlaces on modern looms.
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flenoBaae Y gpy^eaa TKa^a HoBor Caga, 
og ocHMBaaa 1995. roguHe, ycMepeHo je  Ha yHa- 
npetyewe eemmuHe pyuHO  ̂mKawa y ^umy onyeawa 
u He^oeawa čo^amcmea pyuHO mKaHUx Momuea, 

Y gpy^eae je  pa3BMno Kypc pyroor TKaaa y 
cK^agy ca caBpeMeHMM cBeTcKUM cTaHgapguMa 
o6yKe py^Hor TKaraa Ha BMmeHMTHMM pa36ojuMa. 
y3 TKa^Ke meMe, nona3HM^e cy y6p3o M3pa^MBa- 
ne cno*;eHa pe^e^H a TKaaa, necro Ha^MK Ha ^a- 
6pM^Ke npou3Boge. To unaK HMje 3agoBo^aBano 
HoBone^eHe TKa^e Koje cy y cBojoj 3a^y6^eHocTM 
y pacKomHa cTapuHcKa TKaraa m caMe *;enene ga 
cTBapajy c^MHHa...

flyrorogMmaa npaKca npuMeHe Tpagu^uo- 
Ha^HMx TexHMKa TKaaa Ha caBpeMeHMM yxpacHMM 
m ynoTpe6HMM TeKcTM^MjaMa goHena je  pe3y^TaTe 
Koju cy yK^yqeHM y oBy npe3eHTa^Mjy Kao noce6- 
Ha ^e^MHa Ha TeMy CmapUHcKa mKawa Ha caepeMe- 
hum pa3ČojuMa. Ha Taj Ha^MH nnaHM^e yg p y ^eaa  
TKa^a HoBor Caga gajy noce6aH gonpuHoc 3amTM- 
tm TKaaa Kao HeMaTepuja^Hor KyrTypHor Hacre^a 
m pa3Bojy Ky^TypHMx UHdycmpuja yK^y^eHMx y 
caBpeMeHo npMBpe^MBaae mTo je  TpeHg Kog Hac, 
y EBponu m cBeTy.

npegcTaB^eHM eKcnoHaTM noKa3yjy pa3Ho^M- 
Ke MoryhHocTM MHTepnpeTa^Mje apxau^HMx TKa- 
hmx cTpyKTypa m Ha^MHe auxoBe agarna^Mje 3a 
npuMeHy Ha MogepaH yKpacHM KoMagHM TeKcTM ,̂ 
Kao m MeTpa^y 3a M3pagy yHMKaTHe ogehe.

npojeKaT je  pa3BMjaH y capag^M ca Etho- 
nomKMM oge^eaeM  My3eja BojBoguHe. TKa^e M3 
Ygpy*;efta cy 6une M3Bo^aHM HM3a geMoHcTpa^Mja 
3a noTpe6e npMKyn^aaa rpa^e m cHMMaaa BM3y- 
em e goKyMeHTa^Mje OgceKa 3a goMahy paguHocT 
My3eja. Kao y^ecHM^e y My3eonomKMM McTpa^M- 
BaBHMa npo^eca goMaher TKaaa TKa^e cy MMane 
npM^MKy ga yno3Hajy m aHa^M3Mpajy npuMepKe M3 
My3ejcKe 36upKe. y  t^kbmm npu^MKaMa cy nperne- 
gane apxau^He TKaHe cTpyKType Koje cy opurMHan- 
ho M3Bo^eHe npcTMMa y dea Huma m npeBogune ux 
y meMe 3a pag Ha caBpeMeHMM BMmeHMTHMM pa3- 
6ojMMa. BpeMeHoM, M3 no^eTHMx y3opaKa, pa3BM^e 
cy ce Kpea^Mje rpyne TKa^a M3 Ygpy*:efta. 0Tyga 
je  HacTao once^aH M36op pagoBa nnaHM^a Ygpy- 
^ e a a , npegcTaB^eH ^e6pyapa 2014. y ETHorpa^- 
ckom My3ejy y Beorpagy, m3^o^6om npennemaju 
cmapUHcKUx eojeotyaHcKUx mKawa Ha caepeMeHUM 
pa3ČojuMa.

KoHcTpyK^Mjy neT oga6paHux npuMepa y3o- 
paKa TKaaa ca tk^hkmm 3anucHM^MMa m noTpe6- 
hmm meMaMa, ny6^MKoBaHMx y KaTanory, M3Bena 
je  MupjaHa MapKoBuh y capag^M ca flparu^oM 
MMKy^Mh, ^M^aHoM ^MBKoBMh m CBeT^aHoM 
Topgau.

Since its foundation in 1995, activities of the 
Novi Sad Association of Weavers have been focused 
to the improvement of hand weaving with the aim 
of preserving and cherishing the abundance of hand 
woven motifs.

h e  association has created a hand weaving 
course in line with modern international standards 
of hand weaving training on multi harness looms. 
Given the weaving patterns, participants have 
quickly started making complex relief weavings, 
often similar to industrial products. However, this 
was not enough for new weavers whose love for 
lavish traditional weaves inspired them to create 
similar items...

Long standing practice of implementation 
of traditional weaving techniques on modern 
textiles brought about results included in this 
Presentation as a separate part entitled Traditional 
weaves on modern looms. h i s  is how the Novi Sad 
Association of Weavers contributes to the protection 
of weaving as non-material cultural heritage and to 
the development of cultural industries involved in 
modern economic activities, which is a trend in our 
country, in Europe and in the world.

Presented exhibits show a wide variety of 
possibilities to interpret archaic woven structures 
and how they can be adapted for the application 
on modern decorative textile items. h e y  also show 
fabrics for production of unique items of clothing.

h e  project has been developed in cooperation 
with the department of ethnology of the Museum 
of Vojvodina. Weavers from the Association were 
participating in a series of demonstrations organized 
with the aim of collecting materials and recording 
visual documentation in the section for home 
manufacturing within the Museum. Participation 
in the home weaving research process enabled the 
weavers to meet and analyse pieces from the museum 
collection. h e y  studied archaic weaves which were 
originally made with finger manipulation using 
two threads and transferred them in patterns for 
weaving on modern multi-harness looms. Over 
time, new designs made by a group of weavers 
from the Association developed from these initial 
patterns. As a result, the wide selection of works, was 
presented in the Ethnographic museum in Belgrade 
2014. at the exhibition entitled Traditional Weave 
Interlaces from Vojvodina Made on Modern Looms.

h e  construction of five selected weaving 
samples with weaving notes and necessary patterns 
published in the Catalogue were done by Mirjana 
Marković in association with Dragica Mikulić, 
Ljiljana Živković and Svetlana Tordai.
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KOMBMHA^MJA nPEn^ETAJA  
yCHMBAftE, H E m A ^, y  3EB

ycHMBaae - KoM^MHoBaae pa3^MHMTMx npegu- 
Ba y ochobm (npyracTa crpyKTypa nognora opHaMeH- 
TMKe);

Hema^ - gBe pa3^MHMTe 6oje noTKe npeTKMBaHe 
HaM3MeHM^Ho (6opgypa);

TKaae y 3eB - yTKMBaae gogaTHe yKpacHe noTKe 
ca noTKoM nnaTHa y jegHoM 3eBy (^BeTHM motmb). y  
oTBopeHM 3eB ce npBo yna^e yKpacHa noTKa 3a mapy, 
HaMoTaHa Kao nyTKM^a. 3aTMM ce y mctm 3eB nyHKoM 
yTKMBa noTKa Mcror npeguBa Kao ocHoBa.

npuMep: fleTa^ ca nemKupa, y3opaK npernegaH 
ca mhb. 6p. 630, HapogHM My3ej nam eBo.

CTpyKTypa TKaHMHe: YcHMBafte, ^em a^, y 3eB
OnpeMa: 4-hmthm pa36oj, 6pgo noTpe6He rycTM- 

He, 1 nyHaK, nymKU^e npeguBa y 6ojaMa
npeguBo: OcHoBa -  6eno naMyrao TaHKo npe- 

guBo m ge6^e npenpegeHo 3a ycHoBM^e; noTKa 
- HajTaae gBocTpyKo naMy^Ho npeguBo m 3HaTHo 
ge6^e npenpegaHo y 6ojaMa 3a mapy, HaMoTaHo y 
nymKU^e,

1.1. ffleMa cHoBaaa: T. Ta^M naMyK; fl. ge6^M 
naMyK

1.2. TKa^Ka meMa: 1.2.1. nomB^arae; 1.2.2. nnaT- 
ho; 1.2.3. nemam; 1.2.4. y 3ee

1.1

THE COMBINATION OF INTERLACES 
WARPING, COMB, IN THE SHED

Warping -  the combination of various warp 
yarns (striped structure is the ground surface of the 
ornamentation);

Comb -  two different warp colours are woven 
alternately (border);

Shed weaving -  weaving of additional decorative 
weft with a ground weft in the same shed (floral m otif). 
Firstly, a decorative weft for the pattern, wound as a 
skein, is inserted in the open shed. h e n ,  the weft of 
the same yarn, wound on a shuttle, is passed through 
the same shed.

Example: A towel detail, according to inv. no. 630 
National Museum in Pančevo.

Structure: warping, comb, shed
Equipment: four-harness loom, a comb of 

required density, a shuttle, coloured skeins of the yarn
Yarn: warp - white cotton thin yarn and thicker 

yarn plied for warp stripes; weft -  the thinnest double 
cotton yarn and significantly thicker plied in colours 
for the pattern, wound in skeins.

1.1. Warping draft: T. h in n e r  cotton; D. thicker 
cotton

1.2. Weaving draft: 1.2.1. repetition 1.2.2. plain 
weave; 1.2.3. comb; 1.2.4. in the shed

T. 36 6 2 6 6 2 8 36

fl. 4 2 2 10 2 2 4

1.2

1.2.1

1.2.2

1.2.3

1.2.4

4 4 4 o

3 3 3 o

2 2 2 o

1 1 1 o

X X X X X X X X

X X X X X X X X

■

X X X X X X X X

■ ■

X X X X X X X X

□ □ □ □ □ □ □ □

X X X X X X X X

□ □ □ □ □ □ □ □

X X X X X X X X
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Y3opaK TKaaa, pag flparM^e MMKynwh 
YBenMMaHM geTa^M y3opKa, 2012.

Weaving sample, the work of Dragica Mikulić 
Enlarged sample details,2012.
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TKAftE HA ffACKY WEAVING USING THE SHED-ROD

y  Hapogy ce HeKag M3Boguno yTKMBafteM yKpac- 
He noTKe y 3eB pacTBopeH gacKOM ycnpaB^eHOM 
Me^y pa36pojeHUM HMTMMa. Kaga ce gacKa cnycTu, 
TKa ce nnaTHO. Ha Taj HanuH je Ha CTapuHCKOM pa3- 
6ojy gacKa cny»una Kao Tpeha HUTa. ^aHac ce mctm 
npenneTaj Ha caBpeMeHUM BumeHMTHMM pa36ojuMa 
u3Bogu noMohy TKanKe meMe. 3a noce6HO MCTMu,arae 
TeKCType u mape, KopucTu ce BapujaHTa rge ce, mbm- 
u,om opHaMeHTa, hut yKpacHe noTKe ocTaB^a y Bugy 
nem e.

npuMep: fflapa 3a nemKup ca yKpacHUM nem a- 
Ma, u3BegeHa Ha caBpeMeHu HanuH, npeMa uhb. 6p. 
M.B. 447

CTpyKTypa TKaHUHe: n^aTHO ca gogaTHOM 
yKpacHOM noTKOM npeKO 5 ochobmhmx hmtm, a uc- 
nog jegHe

OnpeMa: 4-hmthm pa36oj, 1 nyHaK, nymKu^e 
npeguBa y 6ojaMa

npeguBo: OcHOBa naMyK cpegrae ge6^MHe; 
noTKa naMyK Kao y ochobm u ge6^u npenpegeH u 
ygBOCTpyneH naMyK y 6ojaMa 3a motub

TKanKa meMa: 2.1.1. noHaB^arae; 2.1.2. n^aTHo; 
2.1.3. ^M3a^e 3a yKpacHy noTKy

In the past this kind of weaving was done by 
inserting a decorative weft in the shed using an 
additional shed-rod lifted between the warp threads. 
When the shed is closed, the plain weave is made. 
In this way, the shed in the old traditional loom was 
used as a third thread. Nowadays, the same interlaces 
on modern multi-harness looms are made using the 
weaving pattern. As a special effect for emphasizing 
the texture and pattern, at the edges of all ornaments, 
a decorative weft thread has a loop.

Example: h e  pattern with decorative loops, 
done in a modern way, according to inv. no. M.V. 447 

Structure: Plain weave with additional decorative 
weft over 5 warp threads, and below one

Equipment: 4-harness loop, 1 shuttle, coloured 
yarn skeins.

Yarn: warp is medium thick cotton; weft is cotton 
as in warp and thicker plied and double cotton in 
colours for motif.

Weaving draft: 2.1.1. Repetition; 2.1.2. plain 
weave; 2.1.3. lifting by decorative weft

4 4 4 o

3 3 3 o

2 2 2 O

1 1 1 O 1

2.1.2 X X

X X

2.1.3

X X X X m X X X X X

0 IX] 0 m

X X X X X X

0 IEI 0
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Y3opaK TKaraa, pag flparu^e MMKynuh 
YBenMHaHM geTa^ y3opKa,2012

Weaving pattern, the work of Dragica Mikulić 
Enlarged detail sample, 2012.
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yKPACHM MOTMB y  KEnEPy DECORATIVE MOTIFS IN TWILL

yBO^eae ocHOBe no TKa^Koj meMM Kenepa 
OMoryhaBa TKarae nnaTHa u Kenepa 2/2 u 3/1, 3a 
M3BO^eae mape. TKa ce Kenep 2/2, a y geny rge je 
6pomupaH motmb je 3/1, a nnaTHO je npenneTaj 
6a3M^Hor TKaaa. 3a 3eB y Kenepy 3/1, nogu:*y ce 3 
hmtm ocHOBe, a cnymTa jegHa hmt, mTO npegcraB^a 
jegMHM^y gy*MHe ^noTa^e noTKe. ^noTa^e ce 
M3Boge pa3Ho6ojHMM nymKuu,aMa npeKO ogpe^eHor 
6poja jegMHM^a; no^eTaK m Kpaj ^noTa^e ce o6aBMje 
oko jegMHMHHMx cnymTeHux hmtm ocHOBe. 3eB ce 
3aTBapa m peg ^noTa:*:a npeTKMBa nnaTHOM.

npuMep: MHTepnpeTa^Mja ^BeTHe 6opgype ca 
npera^e, mhb. 6p. M. B. 5002

CrpyKTypa TKaHMHe: Kenep 2/2, 3/1 m nnaTHO 
OnpeMa: 4-hmthm pa36oj, 6pgo noTpe6He 

rycTMHe, 1 nyHaK, nymKuu,e npeguBa y 6ojaMa
npeguBo: OcHOBa naMyK; noTKa naMyK Kao 3a 

ocHOBy, a yKpacHa noTKa ge6^M naMyK y Bume 6oja.
3.1. TKa^Ka meMa: 3.1.1. yBO^eae; 3.1.2. gpan 

ocHOBa; 3.1.3. Kenep 2/2; 3.1.4. ^noTa:*:a m nnaTHo;
3.1.5. 6opflypa

Introducing the warp threads according to wea- 
ving twill pattern enables weaving of fabric and twill 2/2 
and 3/1, for making decorations. h e  twill is woven 2/2, 
and brocade motif is 3/1, and plain weave is a ground 
weave. For the 3/1 shed twill, 3 warp threads are lif- 
ted, and one is closed. h i s  is a warp float length unit. 
h e  floats are done with colourful skeins over a certa- 
in number of units; the float beginning and ending is 
wrapped around the lowered warp threads. h e  shed is 
closed and the float row is woven with plain weave.

Example: interpretation of the floral border from 
the apron inv. no. M.V. 5002.

Structure: twill 2/2, 3/1 and plain weave 
Equipment: 4-harness loom, comb of necessary 

density, 1 shuttle, coloured skein yarns
Yarn: warp is cotton; weft is also cotton, and deco- 

rative weft is thicker multi-coloured cotton
3.1.Weaving draft:: 3.1.1. threading draft; 3.1.2. 

tan weft; 3.1.3. 2/2 twill; 3.1.4. floating and plain weave;
3.1.5. border.

3.1.1

3.1.2

3.1.3

4\\
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— 4 4 o o O
3 3 D o O o

2 2 2 OOo o
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1 X

■ ■
: ■ 1I I X

■ ■ ■ ■  1 X
■IB ■ ■ ■ia X

■■1 ■ ■ ■■i ■ X

3.1.4

1 1
■ ■ ■ IIII ■ ■ ■ X

■ ■ ■ ■ ■ ■ ■ X
■ ■ ■ LLU ■ ■ X

■ ■ ■ ■  ■ ■ ■ X

X ■ ■ ■ ■ ■ ■ ■
X ■ “ ■ ■ ■■

X X XX X X X X X
X

X X
X X X X x X X X X

X □“ ■ ■ rr ■ ■ ■ ■
X ■■ X■ L ■■ ■■

X X X X X X X
X X X X * \_iX X

X ■ i 1 ■ ■ ■ L t ■■X X ■■□ □ H J P 1J
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y3opaK TKafta, pag MwpjaHe MapKoBuh, 2013. Weaving pattern, the work of Mirjana Marković, 2013.

yTKMBafte MoTMBa, cHMMM̂a ̂ MaaHa ̂ MBKoBMh Weaving motifs, photo by Ljiljana Živković
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HMnKA PA^EHA HMTAMA y  
KOMBMHA^MJM CA nPEnHETAJEM  

CARE

npeMa TKanKoj meMM, 0CH0Ba ce y jegHOM geny 
yBogu 3a nunKy, a y gpyroM 3a cahe, Hau3MeHMHHO. 
^o6ujajy ce 6^okobm nunKe/caha, 0HaK0 KaKo cy 
yB0^eHM. y  ocTa^MM genoBMMa cy gBe BapujaHTe 
Bume6ojHor 0Bepm0Ta.

npuMep: ^eT a^ ca CTonaaKa 
CrpyKTypa TKaHMHe: P e^e^  y kom ce CMeayjy 

HMnKa u cahe, ogHOCHO 6^okobm 0Bepm0Ta
OnpeMa: 4 -hmthm pa36oj, 6pgo noTpe6He 

rycTUHe, 2 nyHKa
npeguBo: OcHOBa

naMyHHO npeguBO m 
npeguBO 3a p e ^ e ^  caha

4.1. ffleMa yBO^eaa: 4.1.1. nunKe; 4.1.2. caha.
4.2. ^M3aae: 4.2.1. cahe; 4.2.2. nunKe; 4.2.3. 

0Bepm0T; 4.2.4. 6oje.

naMyK. noTKa: TaHKO
3HaTHO ge6^e naMyHHO

LACE OF THE LOOM IN 
COMBINATION WITH HONEYCOMB 

WEAVE

According to the weaving pattern, one part of the 
warp is used for the lace, and the other for the honey- 
comb, alternately. h e  result is blocks of lace/honey- 
comb, in the way they were introduced. In other parts 
are two versions of multi-coloured overshot.

Example: tablecloth detail
Structure: relief where lace and honeycomb i.e. 

overshot blocks alternate.
Equipment: 4-harness loom, comb of necessary 

density, 2 shuttles
Yarn: Warp is cotton. Weft: thin cotton yarn and 

significantly thicker cotton yarn for honeycomb relief.
4.1. h read in g  draft: 4.1.1. laces; 4.1.2. honey- 

combs.
4.2. Lifting: 4.2.1. honeycomb; 4.2.2. laces; 4.2.3. 

overshot 1.; 4.2.4. overshot 2.

4.1.

4.1.1. 4.1.2.

4 4 4

3 3 3 3 3

2 2 2 2 2 2 2

1 1 1 1 1 1 1

5 X 4 X

4.2.

4.2.1. 4.2.2.

134 234 134 234 134 234 24

123 124 123 124 123 124 13

24 ,14 ,  24 , 14 ,  2 4 ,1 3
+

4.2.3. 4.2.4.

4 X  13 + n ■

4 X  24 + ■ ■
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y3opaK TKaaa, pag MupjaHe MapKOBuh 
yBenMHaHM geTa^M y3opKa, 2012.

Weaving sample, the work of Mirjana Marković 
Enlarged sample details, 2012.
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TKAftE HA nPyTM ^E - OBEPmOT 
(OVERSHOT)

Ha CTapMHCKMM 2-hmthmm pa36ojMMa ce TKa- 
no y3 gogaBaae MMnp0BM30BaHMX HMTMha gM3aHMX 
npyTMhMMa M3a HMTa. 3a CBaKM HMTMh, Kojux je 6mao 
m Ha geceTMHe, pa36pajana ce ocHOBa noce^HMM pe- 
gocnegoM. flM3aaeM npyTuha pyKOM, cTBapaH je 3eB 
3a yKpacHy noTKy. M3Me^y pegoBa yKpacHe noTKe 
TKano ce nnaTHO HMTaMa pa36oja. flaHac cy npyTMhu 
3aMeaeHM HMTaMa. noMohy pa3HOBpcHMX TKa^KMX 
meMa M3BogM ce oeepmom npenneTaj ca yKpacHMM 
MOTMBMMa y nOTKM Ha 4-hmthmm, 8-hmthmm m bm- 
meHMTHMM pa36ojMMa.

npuMep: fleTa^ ca nemKupa 
CTpyKTypa TKaHMHe: Kenep ca gogaTHOM He- 

npeKugHOM noTKOM y 6oju
OnpeMa: 8 -hmthm pa36oj, 6pgo noTpe6He ry- 

cTMHe, 2 nyHKa
npeguBo: OcHOBa naHeHO npeguBO 6e*; 6oje. 

noTKa npeguBO Kao m 3a ocHOBy. flogaTHa noTKa gBe 
BpcTe: ge6^a y mctoj' 6oju m gpyra y KOHTpacrnoj 
6oju

S.l.'Ika'iK a meMa: • yKpacHa no'iKa; /  ii/'ia'ino; 
'l ] 'imiKa leno

WEAVING ON STICKS 
OVERSHOT

Weaving on old traditional 2-shaft looms was 
done with adding improvised sheds lifted with 
sticks beyond shafts. For every shed, and there were 
a few dozen of extra sheds, the warp was inserted 
in particular order. A shed for decorative weft was 
made by lifting sticks with fingers. Between the rows 
of decorative weft the plain weave was made using 
loom shafts. Today, sticks are replaced with shafts. 
h e  overshot weave with decorative motifs in the weft 
on 4-shaft, 8-shaft and multi-shaft looms is executed 
using various weaving patterns.

Example: Towel detail
Structure: Twill with additional continuous 

coloured weft
Equipment: 8-shaft loom, comb of necessary 

density, 2 shuttles
Yarn: Warp is beige linen yarn. Weft is the same 

as for warp. Two types of additional weft: thicker in 
the same colour and the other one in the contrasting 
colour.

5.1.Weaving draft: • decorative weft; /  plain 
weave; [  ] lace leno

5.1
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Weaving sample, the work of Ljiljana Zivković 
Enlarged sample detail, 2014.
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for the Exhibition and Catalog refers to:

Ethnographic Museum in Belgrade, Marina 
Cvetković, Vera Šarac, Teodora Bhatt and Milena 
Dašić

City Museum of Vršac, ethnologist Vesna 
Stankov

Museum of Republic of Srpska, Banja Luka, 
ethnologist Vladimir Đukanović

Kata Suknović, Professor of Chemical- 
Technology Secondary School, Subotica

Nestika Skenderović-Leša, Owner of the Private 
Collection, Subotica

For long-term cooperation in the development of 
the Project and the current realization of the exhibition 
refers to:

h e  Novi Sad Association of Weavers, especially 
to Mirjana Marković, and then to Dragica Mikulić, 
Ljiljana Živković, Slavica Gavrić...

For especially active involvement in the affairs 
of making equipment for the Exhibition and 
accompanying publications to:

Dragan Tasić, ŠEVA Ltd. Veternik, Novi Sad 
(Equipment manufacturer)

Vesna and Jaroslav Pap, MAXIMA GRAF, 
Petrovaradin, Novi Sad (Printing company)
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^OTorpa^Mje

Mu^M^a TyKuh, nemKup, mhb. 6p. 6726, nem- 
Kup, mhb. 6p. 35, nemKup, mhb. 6p. 2325, cb^tob- 
cKa nyTypa, mhb. 6p. 5178, nemKup, mhb. 6p. 299, 
noKttona^ Top6e, mhb. Bp. 1971, ^OTorpa^Mje 3a 
KopM^e, nnaKaT, neTaK, MapKep, 6aHep.

Ahohmm, CBag6a y CpncKOM KpcTypy, 1972. 
roguHe, 6yK^Mjam, (penpogyK^Mja) MB Her. 6p. 
65160, cTpaHa 13.

Jy^Mja nan , TKa^a ByHa EneHa, po^. 1922. 
3a pa36ojeM, BnagMMMpoBa^, 1969. MB Her. 6p. 
22419, cTpaHa 19.

MBM^a Ceregu, OpMaH y co6m, fleTa^ M3^o^- 
6e My3ejcKa 36upKa PycKM KpcTyp, 1976 [KaTanor 
nocTaBKe], Hobm Cag 1976, cTpaHa 29.

MMAM^a TyKMh, fleTa^ gpanepuje, pag 
MupjaHe MapKOBuh, 2010, cTpaHa 74.

MMAM^a TyKMh, Kne^aHM Mogen, pag CBeraa- 
He Topgau, 2013, cTpaHa 86.

Photographs:

Milica Dukic, Towel, inv. no. 6726, Towel, inv. 
no.35, Towel, inv. no. 2325, Wedding flask, inv. no. 
5178, Towel, inv. no. 299, Bag cover, inv. no.1971, 
MV, Photos for covers, poster, flyer, bookmark, 
banner.

Anonym, a wedding in Srpski Krstur, 1972, the 
inviter buklijaš (reproduction), M V neg. no. 65160, 
page 13.

Julija Pap, weaver Buna Elena, b. 1922, at the 
loom, Vladimirovac, 1969. M V neg. no. 22419, page 
19.

Ivica Segedi, wardrobe in a room, exhibition 
detail, Museum collection Ruski Krstur, 1976 
[exhibition catalogue], Novi Sad 1976, page 29.

Milica Đukić, Drapery detail, the work of 
M irjana Marković, 2010, page 74.

Milica Đukić, Drapery detail, the work of 
Svetlana Tordai, 2013, page 86.

CIP -KaTanorH3a^wja y ny6nHKâ wjM 
Bw6nMOTeKa MaTM̂ e cpncKe, Hobu Cag

745.52 (497.113)’’18/19’’(083.824)

MflBOPEAH-Gre^aHOBuh, BpaTMcnaBa
CTapMHcKa TKafta u 3a6opaBaeHM npenneTaju: M3nox6a=

Old weaves and forgotten interlaces: exhibition
[ayTop M3nox6e u KaTanora BpaTMcnaBa MflBopeaH-Grê aHOBMh;
npeBOfl Ha eHraecKM je3MK MupjaHa MBaĤ eB; ayTopw ^OTorpa^Mja Mu.ra^a TyK»h, ^MaaHa XMBKOBwh, BpaTMcnaBa 
MflBopeaH-CTê aHOBMh]. - Hobm Cag : My3ej BojBOflMHe, 2014 
(neTpoBapaflMH: MaXUMa graf). - [88] cTp :unycTp. ; 31 x 29 cm

ynopego cpncKM TeKcT u eHraecKM npeBOfl. - Tupa* 500. - 
HanoMeHe u 6u6.raorpa^cKe pe^epeH^e y3 TeKcT.

ISBN 978-86-87723-55-9 
1.)yn. ctb. Hacn.
a) yMeTHMMKO TKafte - TeKcTM̂  - BojBOflMHa -19-20. b. - 
M3nox6eHM KaTâ O3M 
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