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Iocsehero usdasawy 3opary Padosariosy (1956-2012), npezaouy u 6eAuKom deAGMHUKY HA
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Dedicated to the Publisher Zoran Radovanov (1956-2012), an enterprising and persevering
editor on Serbia’s cultural scene without whom this book as a way of celebrating the name of
Milos Crnjanski would not have been possible. The Author and participants in the project are
paying tribute to his initiative and efforts.






Muaomr Lpmanckm

Milos Crnjanski

(1893-1977)

Munaom Ipmancku ce ydpaja Mebhy HajucTakHyTHje TIMCIIE CPIICKe KIbVIKeBHOCTH. brio je He camo

IIECHIK, POMaHCHUjep, ApaMaTuJap, ecejicra 1 myrommcar, seh u npodecop ucropuje, praocod,
MCTOpUYap YMETHOCTH, HOBMHApP M AUILAOMAaTa, IITO jOII He UCIPILAYje OIICeT Hherobe AMIHOCTIA.

Y rogunama mocae IIpBor ceeTckor paTa HalasMO Ce Ha ITOYETKY MOAEPHMCTUIKOT ITOKpeTa Y
KIBVI’KEBHOCTH, a I1€A0KYITHO HeroBo 4e40 00eAeXKNo je 0codeH Anpcku uspas. O paHe MAaa0CTu

capadHUK je OpojHIX JacoIlica U aAMaHaXa, ypeAHIUK U IIOKpeTad AMCTOBa, ayTop je TpuleceTak g
Aeda, og Kojux je ase Tpehmne anroaormjckor xapakrepa. Oa poguor Yonrpaga, Temumsapa, .-f:__ *
Naanrre, npeko Pujeke, beorpaga, 3arpeba, beua, kpos 6pojue rpagose Esporre, y kojuma he Tokom éh.

ABa CBETCKa paTa, CTYAMjCKMX M ITOCAOBHMX ITyTOBama OopaBuTH, 40 /loHAOHa y KojeM he kao ' ‘
€MITPAHT IIPOBECTU ABajeceT I IIeT TOANMHA 1 II0BpaTKa y JoMosuHy, npehn he Mmaom Llpmanckn
BEAVIKI >KMBOTHU AYK, ,JICIIyHIhe cBOjy cyAOMHYy” M OCTaBUTM He3aMEeH/bNB CTBapaladkll OILyC, a
Yy UCTOpUjU KyAType CPIICKOT U APYIUX Hapoja BaHPeAHO CBeAOYaHCTBO AMYHOCTU O BpeMeHy U
byAVIMa KOj/IMa je MCITYHMO CBOj BUIIIe O, OCaM JelleHja AyTU KMBOTHHU BeK.

Milos Crnjanski [sometimes transliterated as “Tsernianski’] ranks among the most prominent writers
in the Serbian literature. He was not only a poet, novelist, playwright, essayist and travel writer,
but also a history teacher, philosopher, art historian, journalist and diplomat; yet all these attributes
together fail to exhaust the full dimensions of his personality. In the years following the Great Wa
he belonged to the initial stage of Modernism in literature, and the whole of his opus bears a high
outstanding imprint of lyricism. From early youth he contributed to many reviews and almane
then became an editor and founder of periodicals who authored some thirty works, two thirds
which were of anthological character. From Csongrad, his birthplace, Timisoara, Ilandza, via Rij
Belgrade, Zagreb, Vienna and numerous European cities where he lived for study and busir
purposes, all the way to London, the city of his residence for the twenty-five years in exile b
he returned to his homeland — Milo$ Crnjanski spanned a long lifetime “fulfilling his destiny” ai
leaving behind an unparalleled creative opus, as well as an extraordinary testimony about the times™
and people that built up more than eight decades of his life; the latter being of great importance fo
the cultural history of the Serbian and other nations.



Cad, y cmapocmu, npu kpajy
Kueoma, 2aedam uima je 00 moz
[arme ocmano. Huwima, ocum nopoduue
Pomozpaduje, c60z 6eruarba, ca Mamepom moje
mamepe, K0ja je y KpUHOAUHU. Vima Hexny, mary
pyxy — e [lanma, nezo moja 6aba. Tarka je, matika,
Y Nacy, a HACAAILA Ce, JeOHUM SAMUULDEHUM 0CMEXOM,

ta ce0z [anmy. On je y yHudopmu 6apouikoz Kanemana,
ca d6a dyea, beaa, peda dyemadu Koja cy 3aK0NUaHa 46pcmo.
Aectty pyxy je, nauem, ysyxao y my yHudopmy,

ca HANOACOHO6CKOM HEeXHOULNY, Y3 XKeny.

Kaxo je cmpawan maj 6apouiku Kanemar Y AuuY...

Mraxa u xomenTapu, beozpad 1959.

Now, at an old age, toward the life’s end,

I'm looking at what’s remained of the man,

of Panta. Nothing, except the family photo,

one of his wedding, with my mother’s mother wearing a crinoline.
She has a gentle, small hand — not Panta but my grandma.

She is slim, slim at waist, and leaning, with a thoughtful smile,
on her Panta. He is wearing the town captain’s uniform

with two long, white rows of buttons fastened tight.

His right hand tucked, with the thumb, into the uniform,

he’s sitting with Napoleonic tenderness beside his wife.

How awesome this town captain is in his face...

Ithaca and Commentaries, Belgrade, 1959



I I osnatu rnpenu Lpmanckor ce y 18. exy Haaaze
y Oanarckom Mecty lirtebejy, ogaxae cy gomam us
obarkmer ceaa Llpma, o KojeMm cy BepoBaTHO 4001AU
npesume, nunryhu ra taga Llepmwancku. ITucar ce ceha
CBOT Jeje, torta Mute, 6aba Jyae u muxose gerie, a 3a
cor onja ToMy Ka’ke ga je IIpeKMHYO radepujy II0IoBa
n opuimpa n3 pammanje u IpemMaa HUje 3aBPIINO
IIKOAY, AOCIIeO je A0 ceockor HoTtapa y ceay Illypjany
rAe ce IIPBU IIyT OXKeHUO, KapTao 1 40BKo. IIpsa Tomuna
JKeHa IpeMHHyJa je MAaja, a APYTU IyT ce OXKeHMO
Mapmnnom, hepkom rpaamuapckor opuiupa, BapOIIKOT
KarretaHa llanuesa Ilante Byjuha. Kako je men otar
O1o u Heka BpcTa nensopa [landesa, nmpunagaaa joj je
cToAulia IpBOT peda ko4, , Tpybaua”, ogakae je mpaTmaa
rocTosara HOBOCAJCKOT IIO3opMINTa. Yjada ce 3a
cupomamHor Tomy, 4nje je Ayrose M3MMUPUO TacCT, a OHU
caMI HIUCY MMaAl HU 3a KOAeBKY, Te Cy MaAor Mmaoria
IOBUjaAn y jeAHOM KOPUTY 3a Meleme Xaeba. Vimaan
Cy jouI ABOje JAelle, aau Cy OHa, Kao Masa, ympaa ycaed,
TparMYHMX CTHUIIaja OKOAHOCTI.

Crnjanski’s ancestors we know of lived in the
Banat’s town of Itebej in the 17" century; they had
come there from the nearby village of Crnja, and the
fact probably earned them the family name which they
used to spell as “Cernjanski”. The writer remembered
his grandfather, Revd. Mita, grandmother Jula and
their children. As to his father Toma, he recorded that
the man had put an end to the ‘gallery’ line of priests
and army officers in his family and, although failing to
complete education, attained the post of the local notary
in the village of Surjan where he married his first wife
and indulged in card games and hunting. Toma’s wife
died young and soon. His second spouse was Marina,
daughter of an officer at the Military Frontier, Township
Captain of Pancevo Panta Vuji¢. As her father was also
something of the censor in the town, the girl used to
have a first-row seat at the coffeehouse Trubac (‘The
Trumpeteer’s’) when attending the guest performances
of the theatre from Novi Sad. She married moneyless
Toma whose debts were then payed off by his father-
in-law; as the couple could not afford a cradle for the
baby, little Milos underwent swaddling in a kneading
trough. They had two more babies born, but they died
as infants in tragical circumstances.

Aeda Murowa Liproanckoe, non Muma
Revd. Mita, Milos Crnjanski’s grandfather



Temuweap 1898. z00utie
Timisoara, 1898



IMuwvesa majka Mapuna Lproariciu
Marina Crnjanski, the author’s mother

Kaaa ce ceha cpora onja LlpmaHckn 3a mera Kaxxe 4a je 6mo
OHICKa pacTa, CHaXKHIX, ITMPOKUX IPyAU ca OpKOBMMa U A€TI0M
MEeKOM KOCOM, IIA1aXOBMUTe HapaBy, aAy IPUANIHO YybyiaH,
CKOpO Ja je O1A0 ,Hedyer INIAHCKOT y IIpeTepaHoOj YYTUBOCTHU
Tor yoeka”. IlyHo je urpao u 4urao, u mM3sa mera je 0cTao IIyH
CaHAYK Kmbura u Jacomnuca. IIpemermren je Toma y Honrpag (y
Mabapckoj) u3 Tureaa 360r MOAUTUIKMX Pa3aora — CKyILbao
je HoBall 3a OHJaIby conujaaucTudxky Cmpaxy. Csojy Apyry
JKeHy IIOBeO je y OBy MaAay Bapoll, rae ce 26. okrodbpa 1893.
poano Muaom. Ha namrer nmcra yTuiiade cy MHOTe KibUTe Koje
je, 3ajeano ca OpojumM roammruMa 3acmase m Crmpaxe, Heros
oTall OCTaBMO 13a cede, a MICTO TaKo I O4YeBe Ipuye O UCTOpUju
Bojpoamne, craryrmma, npusmuaerujaMa M HOAUTUYKUM
npasuMa. Y Yonrpaay, ,iaHoHcKOM CuOMpy”, Kako cy ra saanu,
mposenrhe Muaom LipmaHcky IpBe TPy TOAUHE XXUBOTa.

ITuwves omay, Toma Lproarcku

Toma Crnjanski, the author’s father

In his reminiscences, Crnjanski says that his father was rather
short, with broad chest, a moustache and nice soft hair, vehement
in nature yet fairly civil so that “there was something Spanish
about the exaggerated politeness of the man”. He played games
and read a lot; a chest full of books and periodicals was left
behind when he died. Toma was transferred from Titel to work in
Csongrad (Hungary) — for political reasons: he had been raising
funds for the socialist-oriented newspaper Straza. And he took
his second wife there, to the little town where Milos was born on
October 26, 1893. His father’s many books and yearly series of
Zastava (‘Banner’) and Straza (‘Guardian’), as well as his stories
about the events in Vojvodina’s history, statutes, privileges and
political rights. In Csongrad, “the Pannonian Siberia” as it used
to be referred to, Milo$ Crnjanski lived for three years in his
earliest childhood.
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——— : Cnomen-06erexje nocmasmwero y Yorepady 1990. Aymop Beaa Tom

- Memorial plaques in Csongrdd, set-up in 1990, work of Béla Téth

.
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TOMa Ipmancku g4o0uja motom npemernraj y Temumsap, T38.
»Maau beu”, rae ce cean ca mopoauIIoM, 13 KOjer je TOAUHY daHa
IIpe cBoje CMPTHU, HacAeAUBIIM Opara, oTuinao y Vaanity, ogakae
je mocehmao mopoanmy y Temumisapy. YMpo je Ha Impedari, CKOpo
0es 3Hama Apyrux: ,Kaz je moj orarr gomao, r. 1908, ca ceaa, aa ce
onepuire y Temumsapy, 1 Ka je 04ycTao 04 TOra, peKao MU je Aa
3Ha ga he ympern, aau aa To Tpeba aa kpujem od coje marepe. Ja
oHa He Ao3Ha. Bean, nehe aa je ysnemupasa. Tpeba ymeru ympeTn.
VsBumbaBao ce m MeHM IITO MU Opure cTBapa, caj, Kaj caM II04eo
Aa yuuM rpuku. Beau, To je remko, 3na.”

Toma Crnjanski was transferred to work at Timisoara, the so-
called “Little Vienna”, and the family moved thereto. As an heir
to his brother, he went — one year before death — to live in Ilandza,
wherefrom he visited the family staying in Timisoara. He passed
away almost suddenly, without much talk, as described by his son:
“When, in 1908, my father came from the village to Timisoara for
a surgery and then gave it up, he told me that he was aware of his
coming death but I should hide the fact from my mother. She was
not supposed to know. As he put it, he would not disturb her. One
had to know how to die. He also apologized to me for making me
worried, now that I had just started to study Greek. He knew it was
difficult, he said.”

Cmapa paszaedruya Yornepada

An old postcard of Csongrid



X nBeo je Mmaom Ipmancku ca majkom y Temumisapy
y nepuogy 1896-1912. xaga je rpas OMO MOAepHa BapoOII
ca aBeHMjaMa, IIapKOBMMa, BecJadykuM  KaAyOoBMMa,
UHAYCTPUjCKUM IIpeArpabuma, ersepuminruMa 1 rpodmsuma.
Y cpuy ,mazor beua” Hasasmo ce OGapoKHU IleHTap ca
KaTeapaaoM y KoOjoj ce muspoauo bax, ca Mmamactupmuma
KaToAM4IKNX PppaTapa o4 KOjux je jejaH 610 ¥erosa IIKOAA,
ca cprickoM CabopHOM ITPKBOM, Ca ABOPOM BJAajlKe ¥ MaA0M
mKkoaoM yuntesa bepuha. Tpr je 6uo omnkosmen tepacama
pecTtopaHa 1 IocAacTidapHUIIA, a 3a BpeMe TOIANX JaHa ca
Iera je Aonmpada BojHa My3uKa. buao je opae myno xapyua
U IOPBUX ayTa, KeHe Cy ce o0Jadnie IO MapUCKOj U OeYKoj
MOAU, IIpeJeTao je IpBM aepolldaH, a Mabapcko m cpricko
IIO30pHUIITe je pejoBHO AaBaao Ipeacrtase. CTaHOBaAM Cy Y
sarpagu CpIicKe IJpKBeHe ONIIITHHe, ca Iioraedom Ha Ilopry
1 Baaagn4gancku Asop. [Ipsa getnpu paspesa oCHOBHe IIIKOJe
roxaba y cprickoj mmkoan, kog yanrtesa Jymrana bepuha, xora
he ce y mosanm rogunama cehartu kao M3yseTHOT 4yoBeKa U
Ho3HaBaola auteparype. Mmnaomesa matu Mapnna 3Haaa je
MHOTe gpaMe U CTUXOBe KOje je IUTHhpaia CBOMe CHHY IITO je,
Takobe, OCTaBM10 Tpara Ha Ibera.

Miloé Crnjanski lived with his mother in Timisoara in
the period 1896-1912. At that time, the town was a modern
city with avenues, parks, rowing clubs, industry on the
outskirts, military drill grounds and cemeteries. In the heart
of the “little Vienna” there was a Baroque centre featuring the
cathedral in which Bach music used to be performed, Roman
Catholic monasteries (one of them being his school), Orthodox
Cathedral Church with the Bishopric Palace and a small
schoolbuilding of Mr. Beri¢, the Serbian teacher. The square
was edged with outdoor restaurants and pastry shops, and in
summertime resounded with the music of military bands. The
city had a busy traffic of carriages and first automobiles, ladies
were dressed following Parisian and Viennese fashions, the
first airplane could be seen flying in the sky, while a Serbian
and a Hungarian theatre performed regularly. The Crnjanskis
lived in the building of the Serbian Church Community facing
the churchyard and the Bishopric Palace. Milo$ attended the
Serbian school of Dusan Beri¢ (the first four grades); as an adult,
he remembered his teacher as an outstanding personality and
connoisseuer of literature. Also, Milo§’s mother Marina knew
a lot of plays and verses by heart which she would quote or
recite, which made a certain influence on her son, too.

-

Munow Lproarcxku y VI paspedy eummnasuje, Temuwsap, 1910. z00ura

Milos Crunjanski as 6"-grade lyceum student, Timisoara, 1910
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HaKOH 3aBpIIeTKa OCHOBHe INKOJAe yIMcaH je Ha
[Mujapuctuukn annej y Temumsapy 1904, na jeaan o Hajoomsmx
Auneja Tajamimbe AycTpo-Yrapcke Koju Cy Ap>Kaau KaTOANYKU
¢parpu. Omm cy maagor Mmaoma dacruHupasn CBOjOM
yueHonthy, Io3HaBameM AUTepaType M aHTUYKOI ITO30PUIIITa,
Te AATMHCKOT U CTapOTPUYKOT KOjU Cy 3a HMX OMAM CKOPO KMBU
jesurm. Maaam Llpmancku ce kpeTao Meby cBojuM BpIImbauMa,
ca KojuMa je y3umao Jacose paHITyCKOT ¥ €HIJeCKOT je3NKa, a
IIPUBATHO je y41o CAMKapCTBO 11 MadeBame. JIrpao je 3a IIK0ACKy
pempeseHTanujy, 010 y KAyoy ruMHacTudapa Temursapa u KAyOy
JKele3HNYapa-MeTaslaria Koju je OMo mpasBu IIpodpecroHaAHU
dyabaackun kay6. CpojuM saHUMamMMa U IpunagHominy
xupeo je Maazu Lpmancku y Temmmsapy Cpba m Mabapa,
rpagy naemunha u mpoaerapujara, ocehajyhm ce csysa xao xog
kyhe. 3amoueo je Tako cBOje yueme y MecTy ca BeAMKOM CPIICKOM
KILbVDKEBHOM TPaAUIIUjOM, Y TPaay y KOjeM Cy ce IIKOA0BaAu AN
cy xmBean Joakum Byjuh, Byk Kaparnmmh, Muaosan Bugaxosuh,
Baca Ileaaruh, Ilerap Ilpepasosuh, Jaxos Mrmarosuh, Josan
Crepuja Ilonnosuh, bpanko Paanuesuh u Hypa Jakmuh.

Having completed the elementary school, Milos entered the
Piarist Lyceum in Timisoara in 1904. It was one of the best lycees
in Austro-Hungary at the time, maintained by Catholic friars.
They fascinated the boy with their erudition, knowledge about
literature and ancient theatre, and mastery of the Latin and Old
Greek languages which for them seemed to be living still. Young
Crnjanski was socializing with his peers with whom he took lessons
in French and English, while his private lessons included painting
and fencing. As an athlete he played for the representative school
team, and enrolled in the Timigoara gymnastics club as well as
the professional football club of railroaders and metalworkers.
With the identity and interests he had, young Crnjanski lived
in the Timisoara of the Serbs and Hungarians, of nobility and
proletariat, feeling at home everywhere alike. Thus, his education
started in a milieu with a rich Serbian literary tradition, the city
where numerous great Serbs had lived and/or received school
training, as was the case with Joakim Vuji¢, Vuk Karadzi¢, Milovan
Vidakovi¢, Vasa Pelagi¢, Petar Preradovic, Jakov Ignjatovi¢, Jovan
Sterija Popovi¢, Branko Radicevi¢ and Djura Jaksic.

Muanou Lproarcku kao mamypanm, Temuueap, 1912. 200una

Milos Crnjanski as lyceum graduate, Timisoara, 1912

Tumnasujexu upmex Muroura Llproaricico:

Lyceum-time drawing by Milo§ Crnjanski
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Tumnasujexu upmex Muroura Llproaricicoz

Lyceum-time drawing by Milos Crnjanski

Ca reTHaecT roamHa llpmaHCKM IITaMIla IpPBY
mecMy y comOopckom aucty [oayd, moa Hasusom Cydoa, y
KOjoj cy MeTadope KUBOTa 0AYjHO MOpe 1 IpornacT Aabe
Ha nyduHn. IIpea ogaasax m3 Temwmmsapa 1912. masme
ypeanuky bocancke 6ure Kammkosmhy csoje mecme, og
KOjUIX MY je IITaMIIaHa Y nouemxy Oetie cjaj, AOK ce APpyrnmMa
ryou csaku Tpar. Ilog yrumajem Merepaunka u Pocrana
Hammcao je CTuUXOBaHy Apamy [lpoxaemu xrbas Kojy je
nocaao Hapoanom nosopuinty y Beorpaay u xojy Hukaga
BuUIlle HUje BuAeo. Y To BpeMme y Hosom Caay >X1BM Heros
rnoayopar JosaH, cuH u3 npsor Opaka Tome Llpmanckor.
Fbemy mame pykonmc pomana 3a bparkoséo xoro Koje
je msaasmao y Cpemckum Kapaosumma m OH ra AMYHO
AOHOCH, aAll HU O/, OBOT PYKOIIMCa HMKaja HMINTa Hehe
mpousnhu, a H1 OCTaTH.

At theage of 15, Crnjanski published his first poemin the
Sombor-based review Golub (‘Pidgeon’); the verse entitled
“Destiny” (“Sudba”) was permeated with metaphors of
life involving imagery of a ship disaster on the stormy
open seas. Prior to his departure from Timisoara in 1912,
he sent his poems to Kasikovi¢, editor of Bosanska vila; the
poem “In the Beginning Splendour Was There” (“U pocetki
bese sjaj”) went to print, but the rest was lost completely.
Under the influence of Maeterlinck and Rostand, he wrote
the drama in verse The Damned Prince (Prokleti knjaz)
and sent it to the National Theatre in Belgrade, never to
see it again. At that time, his half-brother Jovan, son from
Toma Crnjanski’s first marriage, lived in Novi Sad. Milo$
Crnjanski sent to him the manuscript of a novel intended
for the review Brankovo kolo published in Sremski Karlovci;
Jovan personally took it to the editorial office, but nothing
came out, or even remained of this piece.



JIGT 34 CPIICKY MAALE!

CYREA.

3 CHmeM MOpY Berap Taxaca wopo,
H _Jlaha jeara Gpoxsy ; Bagosas amue TOpH. ;
Ja sory cavo smarm: Henohno, Temgos MYROM €O
Kyxa jo cyada supn? . Ca mrua Jala Gop.

Ilpemxa jo Gypas.
Mope moroja nake.
A mesa Tasaca TpamE, |
Tocrepss aco Aale.
Tesumpsp. : Minow Lpancki, I

Toay®6, Aucm 3a cpncky maadex, 1912. zoduna

Golub, review for young Serbs, 1912
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Axezopujcka kora Ha kapresary y Pujeyu 1910. zodutie

Carnival float in Rijeka, 1910



Mako je Majka HaMepaBaJa Ja ra roitase y bed xog csor Opara Bace n na Llapcky
eKcrIopTHy akademujy, Llpmanckn je, 4a 6u moOerao o4 yjaka, OTIIyTOBaO Hajpe y
Onarujy (AGa1iujy), a motom y Pujexy, Tagammy @ujyme, T4e je, He ycresajyhm aga yrimime
Axagemujy paTHe MOpHapuIle, yIIcao HOBOOTBOpeHy ExcriopTHy akasemujy, samepajyhm
Ce TaKO CBOM YjaKy KOji M 04 Tada ogpude rtomoh. OHa >XMBU Kao ygosulia y Viaaanm u
o400paBa cuHy 0Baj 300D, jep je akademmja obehasaaa 3arocaerse yuyennmuma. JKuseo
3 je Taza y A00poM Kpajy Pujeke, y cKyIioM IIaHCHOHY jeaHe XpBaTcke rpoduiie, nmajyhu sa
' IIpBe cyce/e 3aHIM/bVBEe AMKOBE, a y IIIIPeM OKPY>Kelby OoraT 11 pasHOBPCTaH SKUBOT. Ydu
UTaAMjaHCKY, MadeBambe, palo urpa ¢pyadaa, orkpusa roesujy Kapayunja u JAeonapauja,
nytyje Ha Kpk, y Tpcr 1 Benennjy Ha cBeTKOBUHe 1 KapHeBaae, KMBU A€II0 1 OBUX JaHa

cehahe ce kao Hajaemmmx y cBOjoj paHO] MAaAOCTIL.

ﬁ',.: r—l [Tomaske My moayOpaT JoBaH ca KOjiM Ce 4ecTo JOMICYje.

- IIpmaHCKH je CcBOje CIIOPTCKO MCKYCTBO YeCTO CTaBAbao Y

HpBU I1AaH, a y9uTes MadeBama y Pujenn jeana je o4 OHUX
¢urypa xoje cy ra ope HajsuIe (pacIiHMIpPae.

& ] -"- l‘,.

Although his mother had intended to send him
to Vienna to stay with her brother Vasa and attend
the Imperial Export Academy there, Crnjanski — in
order to avoid living with his uncle — went to Opatija/
Abbazia first, and then to Rijeka/Fiume; failing to
enroll in the War Navy Academy, he entered the
newly established export academy there, which
offended his uncle so much that the man denied him
and his mother any further support. The widowed
Mrs. Crnjanski lived in Ilandza. She approved of
her son’s option, for the new academy promised
employment to its students. Milos Crnjanski lived
in a wealthy quarter of Rijeka, in an expensive
boarding house run by a Croatian countess. His
immediate neighbours were extremely interesting
characters, and the broader milieu implied an
eventful life that offered a variety of possibilities.
He studied Italian, improved fencing, enjoyed
playing football, and discovered the poetry of
Carducci and Leopardi. His travels to the island of
Krk, Trieste and Venice where he attended various
celebrations and carnivals made his life comfortable
and fulfilled; later he remembered the days as the
best period of his youth. His stepbrother Jovan, with
whom he maintained intense correspondence, kept
helping him. Milo$ Crnjanski often put his sporting
experiences in the foreground, and his fencing
instructor in Rijeka was among the most fascinating
Vasa Vuji¢, Milos Crnjanski’s matrilineal uncle figures to his mind.

Baca Byjuh, yjax Muaowa Lprbatickoz
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SOMEY  nbbazia — Villa fingiolina -
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Onamugja, npea norosuna 20. éexa
Opatija, first half of the 20" century

I I 0/ yTHUIIajeM yjaKa, Majka MIIaK oOycTaBdba HOBYaHa cpeAcTsa 3a Llpmanckor m oBaj ce
cean y JaleKko CHpOMAIHHje yCAoBe, ynosHajyhu raag m teckoOy. 300r HeKOr ,KOMMUYHOT
3aMeInaresCcTsa’ HalyllTa akadeMwujy, a ImotoM u Pujexy, da 6u ce, 1mocae HEKOAMKO Meceru
AyTama 10 Jagpany, Bpatno y Maanny. I'oamaama moroMm, sBpahao ce Llpmanckn Pujerin n
Omarnju, ocrajyhm kao u Pacrko Ilerposuh, depoko n deaunarn, sepan Mopy (,,sy0as mmpemMa
MOPY UCTO Tako Moryha kao MoryhHocT 4a 9oBek BoAM, HecKpajHO, jeAHY >KeHy” ).

Persuaded by her brother, Mrs. Crnjanski stopped financing her son, so Milo$ had to move
and live under conditions of poverty, experiencing hunger and small rooms. Due to some “comic
entanglement”, he abandoned the Academy, then the town of Rijeka. Following some months of
roaming the Adriatic coast, he went back home to Ilandza. But later, he used to revisit Rijeka and
Opatija for many years, thus remaining ‘loyal’ to the sea, like Rastko Petrovi¢, A. Deroko and M.
Dedinac (“...Love for the sea is as possible as is a man’s, endless, love for a single woman”).
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Ia Pujexa u Kanmpuda; nosopuuime y Kome cam ynosrao wumas Hus Hyauja,
Ada, Mapuja, uzpao c rouma ‘fioretto’, odrasuo y Tpcm u Beneuujy. Tada cam
sasoreo mope... Cée Mo 0cmag/oa Heke mpazoee...

Mcnynmo cam cBojy cyaduny, beozpad 1992.

Then there were Rijeka and Kantrida; the theatre in which I got familiar with a whole
series of Julias, Adas, Marias, danced fioretto with them, repeatedly visited Trieste and
Venice. It was then that I grew to love the sea... All of that has left some imprints...

I'have Fulfilled My Destiny, Belgrade, 1992
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PHaHCKH je ceA0 YIIO3HAO Y AeTUILCTBY,
Hajipe obmaazehm csor oma, aam Vaaniy
A00po mamMTM U3 Iepuoda IIOBpaTKa W3
Pujexe, xaga ca csojum pobammma ymosHaje
OpojHe cTpaHe CEOCKOr >KMBOTa, pauyHajyhu
1 oHe gekaMepoHcke. IIpes nmoaasak y beu Te
jecernn 1913, Ha ExcniopTHy akageMujy U KO/,
CBOI' YIIOPHOT yjaKa, CBpaTHoO je Ko/J OpaTa y
Hosu Cag, a urpajyhnu ¢pya6aa y HoBocagckom
kaydy YTK, oaaasu y beorpag, rae oaayuyje
Aa ocra”e. Y beorpagy merosa Majka MMa
cectpmunHy Mairy u maaber 6para Huxkoay,
KOjI je yMpO y cTapoj Oeorpaickoj AyAHUIIN.
OsBge je Llpmancku xteo ga ynuie Bojuy
aKkaleM1ujy, aAl je HaBOAHO 0610 0aOMjeH 3060T
TOra IITO je uMao Ipesuiie mkoae. Oaayayje
Aa, MaKo My ce OBJe IPUAMYHO AOIajalo
(”A beorpag caMm BO4€O Kao IITO YOBEK BOAU
cBojy ¢ukc-uaejy”’), oge y beu na Excrioprhy
akagemujy. Mebyrnm, ymnopHo Oexm o4
cBOT yjaka Bace Byjuha, obuaasehu Ilparep,
LUPKyce U Apyra MecTa 3abase, ogaydyjyhu
ce, HAaKpaTKO, 3a MeANIIHY, 300T Jera ra je yjak
n30anmo.

Crnjanski became familiar with the
countryside as early as in his childhood: at
first, during the visits to his father, but he also
remembered IlandZa from a later period, the
one after he had come back from Rijeka, when
he discovered the many aspects of rural life,
including ‘Decameronic’ ones. In the autumn
of 1913, before leaving for Vienna for the
planned studies at the Export Academy and
stay with his stubborn uncle, he visited his
brother in Novi Sad and played football with
the local UTK club, then went to Belgrade
where he decided to stay. His mother’s niece
Maca and younger brother Nikola (who
died at Belgrade’s old asylum) lived there.
Crnjanski wanted to enroll in the Military
Academy there, but he was reportedly denied
admittance due to being ‘overeducated’.
Although fond of the place (“And I loved
Belgrade in the way one loves one’s own fixed
idea”), he went to Vienna and the Export
Academy. However, he kept avoiding his uncle
Vasa Vuji¢, frequenting the Prater, circuses and
other places of entertainment; for a while, he
thought of studying medicine. Those were the
reasons why his uncle expelled him.

[Taxama npagde y beozpady, pomozpaduja us 6edexepa
Muaowa Lproarckoz Belgrade (1936)

Belgrade’s Hall of Justice, photo from Milos Crnjanski’s
guidebook Belgrade (1936)



Bopuo cam ce da 6ydem my, mo je sapout. Huje sasuuaj, sname pyuax u éeuepa.
3asuuaj je Karemezoar. 3amo je u necma na kpajy onem 0OULAA MAMO 10 MeHe.

A unaue, ja ce oceham mamo kao ko0 kyhe. Pasyme ce, uuiao cam na Tpueras u y
Caoserujy, na mozy da soaum u Caoseriujy. Y Xpsamckoj cam 0uo xao cmydemm.

3a mette je u mamo Aeno, sname. Ja nukad te kaxem IIpumopje tezo Pujexca. Pujexa
Mmaadocmu. M ceeea wmo ude ca maadouthy. Ilpema mome, 3asunaj mo je oro 1i1mo
usabepeme. Aa y Cpemy je najrenue. Aau y beozpady, Cpouja.

Venynno cam cBojy cyaduny, beozpad 1992.

Iwas striving to stay there, that was a city. You know, lunch and supper do not make up
one’s home. Home, that is Kalemegdan. That is why the poem appeared there in the end,
to pick me up. Normally, that is where I feel at home. Of course, I did go to Mt. Triglav
and to Slovenia, so I can be fond of Slovenia, too. In Croatia I was as a student. [ find it
nice there, too, you know. I never say ‘Coastland” but ‘Rijeka’. The Rijeka of my youth.
And whatever goes with one’s youth. Thus, home is what you choose to be your home.
And, yes, it is most wonderful in Srem. Yet there’s Belgrade — Serbia.

I Have Fulfilled My Destiny, Belgrade, 1992




Hmﬂe ,TIOeTUYHY KOoMeaujy” 104 HasusoMm Macka,
IpeAasy 3aTUM Ha cTyauje ¢puaosoduje U UCTOpUje U YeCTO
nocehyje uysene Oeuke myseje n rasepuje. Unurao je Kibure Ha
TPYKOM M AaTMHCKOM, MabapcKoM, HEMauKOM ¥ UTaAMjaHCKOM
je3MKy, AOK je pycKe MUCIIe YUTaO Yy IIPeBOAY Ha CPIICKM je3MK
(KacHMje je oOBAajao PYCKMM, IIINAHCKUM, IIOPTYTaACKUM U
€HIeCKIM je31KOM).

Crnjanski then wrote the “poetic comedy” entitled The Mask
(Maska), switched to the studies of philosophy and history, and
frequented the famed Viennese museums and galleries. He read
books in Greek, Latin, Hungarian, German and Italian; as to the
Russian authors, he read them in Serbian translations. Later, he
also mastered Russian, Spanish, Portuguese and English.

Mnodexc Muaowa Lproarickoz ca beuxoz yrnusepsumema, 1913. zoduna

Milos Crnjanski’s student book from the University of Vienna, 1913



yBeqy je LlpmaHCKM yd4ecTBOBaO y JAeMOHCTpauujama u
OKyILAbarbliMa IPeKO CTYAeHTCKOT yApyXema 30pa, a Ha BecT O
atenraty 'aBpuaa [lpuHnuma Ha aycTpujcKOr IIpecToA0HacAeJHIKA
U IherOBY JKeHy, CBU OHU y AycTpuju, u y untasoj Esporm, 6man cy
IoJjeAHaKO CyMIbMBM M IIOBe3aHIU ,IledaToM yOucrsa’ jaue ,Hero
LIPKBOM, TpajulMjoM uAM KpBay’. Aycrpo-Yrapcka oOjaBayje
pat Cpbuju. IlpmaHckn je A0XKUBEO OAMasAy ayCTPUjCKUX BAACTU
30or Ilpuanumnosux pesoasepckux xurtana y CapajeBy, aau ymecTo
TaMHUYKOT 0Jeda OOyKaAM cy My YHUQOPMY ayCTPUjCKOT BOjHIKA I
II0C/AaAN Ta Ha TaANIjcky ppoHT ga jypuia Ha Pyce.

L

=1

In Vienna, Crnjanski took part in protests and gatherings
organized by the Zora (‘Dawn’) Student Society. When the news
came on Gavrilo Princip’s assassination of the Austrian heir to
the throne and his wife, all of the Serbian students in Austria, and
all over Europe, became equally suspicious and related mutually
through the “murder seal” more strongly than through their
“church, tradition or blood”. Austro-Hungary declared war on
Serbia. Crnjanski was vengefully targeted by the authorities owing
to Princip’s revolver shots in Sarajevo, but instead of prison clothes
he was dressed in the Austrian military uniform and sent out to the
Galician Front to fight against the Russians.
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BopaBehM y Hosom Cagy youm IpBor cBerckor para
ysuba aa ce rpas HuKa Huje pagoCHMje OPHO O/ IIeCMe HeTo
Taja. Bpeme je mposoamno na kymaaumTuma Ha ZyHaBy,
ckauyhm y merosy MyTHy BOAy 300T jesHe >KeHe ca KOjoM je
KacHuje yxamrieH y Cereauay. TepeTno ra je HajBuIIIe IIITO
je y 1ilery HOCHO CBUAeHY MapaMy Y CPIICKMM HallOHaAHMIM
bojama ca camkoM CKoIlba, a HajBUINle MY je ITOMOTAO
LITO je TOBOPMUO je3ukK ucaeanuka. Iloanmmja ra je HakoH
cacayiama yIyTuaa y beukepex (ganamimu 3perbaHnH), y
Kund K pernmenry 6p. 29 koja je 3a mera Ona1a Hagae>XKHa.
Ca H6aras0HOM je 1poseo Heko Bpeme y Mecty Kykyjesnu,
satum y [lluay, ogakae je sappiino y Bykosapy y 6oanum.
Majka Mmnaoma Ipmanckor mosaaum csoje pobauxe
Bese U mera Ipedanyjy y Pujeky, Tauno Ha mecTo rae ra
Aycrpuja Huje xTeaa, y AKaJeMujy paTHe MOpHapuIie Koja
je Taga Ouaa mpersopena y boanuiy. Llpmancku mpoyyasa
OosecHnke u 0o04ecTy, HapOYUTO eNKUAeNTHYape, ca
3a4aTKOM Ja OTKpuBa cuMyaaHTe mebhy muma. Cyodasa ce
HeIlpecTaHO ca ocehamuma crpaxa, rabema 1 caxxaberma
mpema sbyauma. Bume Huje 6mo oHaj Llpmancku koju ce
y beuy oapexao cTyamja MeguiiuHe, jep cy Onae rosesaHe
ca HeyrogHuM Mupucuma. Bpaha ce na aero 1915. y myk
y beukepex, ozakae ogaasu y 6paa l'aaunuje, m Tamo ce
yIo3Haje ca cTpaxorama Oojumra. OBAe je yuecTBoBao y
MapIesnMa, OUTKaMa U M03aAMHCKMM POBOBMMa, Iae je
raezao 001ecHUKe, camocakaherba, unTao mcMa 1 400ujao
nakeTe o4 Majke. Ynra 3anuce us mpmeoz doma /J0CTOjeBCKOT
U IIMIIIe ITecMe: jeAHa og ibux je Cepernama. ,Hucy, yocraaom,
cAuKe OuTaka Koje Cy HajcTpalllHMje y YCIIOMeHM, Hero
yCIIOMeHe >KMBOTUIbCKE I1aTH:e, TPOIAOAUTCKOI >KMBOTa
KOju cMo Boguan”, mucao je y Komenmapuma KacHuje.
HarmocaeTky je ogaTae 6110 mpeMeITeH, OIleT Ha MajuuHy
MHUIMjaTuBy, y bew, y Ooammiry manactupa ,Khepn
OokaHcKe byOaBlM”, KOJ MW3BeCHe TeTKe, KaTOAMYKe
kaaybepuiie, 3a KOjy HIje 3HAO HU 4@ ITOCTOjI.

Munow Lipreariciu y aycmpujcxoj yrugopmu 1914. z00ute

Milos Crnjanski wearing Austrian uniform, 1914

During his stay in Novi Sad on the eve of World War
I, he realized that music had never resounded around the
town that much. He would spend his leisure time on the
Danube beaches, plunging into the river’s thick waters
because of a woman with whom he later got arrested in
Szeged. The most incriminating circumstance was the fact
that he had in his pocket a silk scarf in the Serbian national
colours and a picture of Skopje; the good circumstance was
his command of the interrogating officer’s language. After
interrogation, the police sent him to the town of Beckerek
(now Zrenjanin), 29" Kund K Regiment holding jurisdiction
over his case. He spent some time with his batallion in the
Srem village of Kukujevci, then in Sid, to end this part
of the story at the hospital in Vukovar. Milo§ Crnjanski’s
mother resorted to her connections among relatives, so he
got transferred to Rijeka and the very place Austria did not
wish to see him at: the War Navy Academy just converted
into a hospital. Crnjanski was observing the patients and
their disorders, particularly epileptics, his assignment
being to discover malingerers. He had to deal incessantly
with his own feelings of fear, disgust and pity for others.
He was no longer the Crnjanski who had in Vienna given
up medical science because it involved unpleasant odours.
In the summer of 1915, he went back to his regiment
at Beckerek, then to the mountains of Galicia where he
witnessed the horrors of a battlefield. He experienced
marches, battlefighting and the rear-echelon trenches,
watching casualties and self-mutilations, reading letters
and receiving parcels from his mother. He read The House
of the Dead by Dostoevsky and wrote poems: one of these
was “Serenade” (“Serenata”). “It is not the battle scenes
that are the most terrible memories, but the reminiscences
of the beastly suffering and troglodyte life we were living”,
he wrote later in the Commentaries. Finally, and again upon
his mother’s initiative, he was transferred to Vienna and the
hospital of the Daughters of Divine Love Convent, to stay
with an aunt, a Catholic nun he had never heard of before.
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3 a beu te 1915. rogune kaxxe Ja je OMO jeaHa BeAMKa jaBHa Kyha

,KOpyIIiija, HOPOCTUTyIIMja, MeaaHxoauja, cBysa.” Ilopeg
APYy>Kema ca CBOjUM HeKaJallllbiIM YHMBEP3UTETCKUM JPYIOBUMa,
IIpmaHcKu ce cycpeTao U M34a3M0 ca MajuMHUM OpaToM OZ CTPUIIa,
Majopom Kocrom Byjuhem, koju ce Taga Hazasmo Ha IIOAOXKajy
abyranra Bpxosmor Bojuor cyaa. Tpajaso je Tto a0 jecenm 1916.
roguHe, Kaja je mpememteH y CerequH, MpPOHUjOM cAydaja UAN
yAeaoM, Kako je LIpmancku mmcao, “komeanjanrta byre”, Heaaaexo
04 Mecta rae je 4. asrycra 1914. 6uo yxanmen. Yuyhen je Ha pag y
IMBUACTBO Y AMpeKiujy Ap>KaBHIX JKeAe3HNIIa y KOjoj ce Halasduaa
n tajna KomaHga BojHOI TpaHCIIOpTa, Koja je ylipaBAada pPaTHUM
caobpahajem rpeko parumra Ha baakany n y Pymynuju. Ilecme xoje
je mmcao 3a BpemMe paToBarmba caAao je Jyaujy benermuhy, moaonucru
U ypeAHMKy 3arpebaukor Caspemeruxa. Vimao je xpaOpoctu Aa 1o
CBOjUM IIyHUM MMEHOM, y YHU(OpPMU ayCcTpHUjcKOr opuiupa, 3a
BpeMe paTa, IIITaMIla aHTUpaTHe ITlecMe 1 oHe he My 40 Kpaja >KuBoTa
O6utn Hajapaxke. benemmha je ymosHao TeK IpM CBOM OAAacKy y
Uraanjy.

Moenmudgurayuja aycmpujcxoz opuvupa 1918.

Austrian officer’s ID, 1918

As to the Vienna of 1915, Crnjanski said it was a large-scale
bordello: “corruption, prostitution, melancholy, everywhere”. Apart
from socializing with his former fellow-students from the university,
Crnjanski would often meet and go out with his mother’s patrilineal
cousin, Major Kosta Vuji¢, the adjutant at the Supreme Court Martial.
This was so until the autumn of 1916, when he was transferred to
Szeged; ironically and by chance, or, as Crnjanski put it, “Buca the
comedian”, to the place near the site where he had been arrested on
August 4, 1914. He was assigned plain-clothes service at the State
Railways Directorate which incorporated the Secret HQ of Military
Transportation Service which governed the wartime transports across
the Balkan war zones and in Romania. He wrote poems in wartime
and sent them to Julije Benesi¢, Polonist and editor of Zagreb-based
review Savremenik [The Contemporary’]. It is noteworthy that
during the war, while wearing the uniform of an Austrian officer, he
dared write anti-war poetry and sign it with his full name; the verse
remained dearest to him as long as he lived. And it was only when
traveling to Italy that he met Benesi¢ in person.



Cepenama

Yyj, naaue Mecety, MAAD U Ky,
Caywiaj me, dpaza, nocaedrou nym.

Yampehy, na xad ce saxeauur mete,
He U4l UMe Moje Y cmupaj oana.
Caymaj 6emap ca Auutha céeaoe, KXymoz.

[esahe mu: da cam ja vyoduo jecer,
a He 1Meoje CMpACMu, Hil YAAHKe 160je 20Ae,
HO CIUCAK Zparoa PYMeHoZ Yf6eHYA0z.

A xad me 30 MHOM cpue 3a00AU:
3AzPAU U YOU 2pary uimo eete.
AX, HUKO HeMa uacmu Hu cmpacmu,
HU naamena docma 0a meHe 6OAU:
Ho camo jabranosu eumu
u 6opo6u nycmu nNOHOCUMU.

Ho camo jabaanosu éumu
u 60po6u nycmu NOHOCUMU.

Serenade

Listen, it’s the Moon, young and yellow, crying.
Listen to me, for the last time, my darling.

I'm to die, so when you feel like being mine,
do not call my name in twilight hour.
Hear the wind from the withered, yellow leaves.

It will sing to you: that I loved the autumn days
and not your passions or your ankles bare,
but the hug of withered purple boughs.

When your heart feels mournful ache:
embrace and kiss the shrivelled bough.
For nobody has the virtue or flame enough
or passion to love me for my own sake.
Just the slender poplars high
and the prideful pines will sigh.

Just the slender poplars high
and the prideful pines will sigh.

Aupunxa Vrake, Teamap noesuje, beozpad, 1972.
The Lyrics of Ithaca, Teatar poezije, Belgrade, 1972 29




30

|
k Y Macka, pexuja I'opuur Cmojanosuh, Hapodro nosopuuime Combop 2007.
The Mask, directed by Gorcin Stojanovié, Sombor National Theatre, 2007

YMtepreMeHy je y beuy aonera oaayka ga ce, 300r BeAuKMX ryOuTaKa, CBU CTy4eHTU YHUBEp3UTeTa YIIyTe y IIIKOAe 3a pe3epsHe opuinpe,
a je M nosogom LlpmaHcku cturao y jedas 3apodaeHnukn aorop ko4 OcrporoHa, rae je seh mocae Tpu mecenra nmoaarao ncnnt. Ogarae ra
maxay y Vrtaanjy, y Bpxosay komanay apmuje Ha Coun y Can Buto, Ha TasdamenTty. Tamo o44a3u cieniujaasnM opuiypckuM Bo3oM us [errre.
[Tocae uasecHOr BpeMeHa MCIIOCTaBUAO Ce Ja je TaMO I10cAaT I'PelIkoM, Ia je mpebaden y Omnarujy, y jedaH XoTea IpeTBOpeH y 60AHMITY, Aa
ce oamopu u ortopasu. OBge cabupa cBoje mrecMe 3a Aupuxy Mmaxe n'y Caspemenux mazbe CBojy Ipo3y, AoK Aestuk o Yaprojesuhy mocrereHo
HapacTa. [Tocae kpaher Bpemena Bpahen je y Komopan y 29. perumenrty. [ToueTkom cenremOpa 1918. LlpmaHckn je 404ebeH y GaTasboH KOju ce
IIpuIlpeMa 3a BOjeBarbe Ha UTaAljaHCKUM paTUINTIMa, MehyTnm nsHeHasa My OmBa caommiTeHo Ja nde y bed Ha Tpu Meceria paau 1moaararba
MCIIATa Ha YHUBEP3UTeTy, IITO je IpeCcTaBAalo HoTe3d AycTpuje 4a yHaIIpeAu CBOj akadeMCKI KaJap KOji je y paTHMM OKOAHOCTMMaA 3a0CTajao
ca obpasosameM. Lpmanckn 1918. ynucyje ExciopTHy akageMujy, BeAUKy >Keay HeTOBOT yjaka, M ydecTByje y 4aHMMa pacrada Aycrpuje u
3aBpIeTka pata. benemuhy je mocaao cojy apamy Macka, Kojy je oBaj ogmax Aao y mramity. Oaaydyje 4a ce Bpatu y 29. perumenty y Komopas,
Aa y3Me CBOje CTBapy, Hagajyhu ce 1 3a0cTaa0j maarty, Kojy He Haaasu jep ce Iyk pacmycruo. Hacrasna myT Bo3om, mipeko ysaspeae Ilemrre, a0
cBoje 3eMbe, 40 VaaHIle y Kojy oaaasu koA Majke. Cticke y 3arped 1918. rae ce apy>xu ca benermthem koju My je mrammao Macky y usjamy
ApyITBa XpBaTCKUX KIbVDKeBHIMKa, a y Caspemeriuky My je objasuo u /ezendy, xoja je mocae ymaa y Ilpuue o myuikcom. bopasu u Ko mecHmka
Aparytnna Jdovjannha n Ilerpa Kowosnha. ¥ 6oannnm Munaocpanux cecrapa yrossao je n By Anapuha, 3a xojer he ce BezaTu 1 ca luUM
ocTaTy y IPemucIy cKopo A0 Kpaja >KMBOTa, a II0CTao je 1 4aaH pegakuuje Krousxesroz jyza. Hamymra 3arped u ctmke 40 Hosor Caga, xog,
noayOpata JosaHa, y coOy Ha Casajun 13 Koje je CBOjeBpeMeHO ICTpuaBao ga 6u nparuo cpOujaHcke raymiie, a Meby muma n komuuapa byy.



In the meantime, Vienna decided that all university students should — because
of heavy human loss — be sent to reserve officers’ training centres. That is how
Crnjanski arrived in a prison camp at Esztergom where only three months later
he took the exam. From there, he was sent to Italy (San Vito al Tagliamento), to
the Supreme Command of the army waging war on the Isonzo River. He traveled
by a special officers’ train that departed from Budapest. After a while, it turned
out that he had been sent there by mistake, so he was transferred to a hotel
converted into hospital in Opatija, for some rest and recovery. While staying
there, he collected his verse for The Lyrics of Ithaca and sent some prose works to
Savremenik; besides, The Journal of Carnojevi¢ was gaining in volume gradually.
Shortly thereafter, he was sent to Komarom, to join his 29" Regiment. At the
beginning of September 1918, Crnjanski was assigned to serve in the batallion
which was preparing for the operations on Italian battlefields. However, he
was suddenly told to go to Vienna and take some university exams — Austria’s
endeavour to upgrade the academics” educational level which did not prove
satisfactory enough under war circumstances. In 1918, Crnjanski enrolled in
the Viennese Export Academy (old ambition of his uncle) and witnessed the
disintegration of the Empire and the war coming to its end. He sent his play The
Mask to Benesi¢ who immediately put it to print. At one point he decided to go
to Komarom, the seat of the 29" Regiment, and pick up his personal effects and,
hopefully, a delayed salary; yet the regiment, including the payroll office, had
been disbanded. So he proceeded — via Budapest in turmoil - to his homeland,
that is, to the village of [landZa and his mother. In the same year, 1918, he spent
some time in Zagreb, befriending Benesi¢ who had his play Mask published by
the Croatian Writers’ Association, while the short story “The Legend” came out in
Savremenik (to be included later in the book Stories about Men). He also stayed with
the poet Dragutin Domjanic¢ and composer Petar Konjovi¢. At the Sisters of Mercy
Hospital Crnjanski met Ivo Andri¢: the two great authors established a tie and
maintained correspondence throughout their lives. In Zagreb, Crnjanski
also became member of the editorial team of Knjizevni jug
(‘Literary South’), literary magazine. Having
left Zagreb, he went to Novi Sad and
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WA i
a room in his stepbrother Jovan's Itog :
house from which he — years before ER’":"AHSM
— used to bolt out into the street A

and accompany the actors from
Serbia, the “comedian Buca”
being one of them.

[

Munow Lproaricku u noayopam Josan y Vaaryu 1920. zodute
Milo$ Crnjanski and his stepbrother Jovan in IlandzZa, 1920
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Paszaedruya Hosoz Cada ca nowemxa 20. eexa

Early 20"-century postcard of Novi Sad



ETEPUI3AM
Apyry Vsu Aaapuhy

ETHEREALNESS

To my friend Ivo Andri¢

’My fairy tale reads: it is in dream while asleep
that we see good deeds done, for up to real life
nothing will creep.

None of us two knew of our child
that would grow far away.

S I told you that a tiny floret would
§ % upy your thoughtful brain.
%I&smiles that died of pain

would be treasured in a raylet still
someplace far away.

Moja je bajia: da ce y cry dok ce cnasa
Jo0pa uune, u 0a HuLmMA
Huje jasa.
Hucmo snaru a umaru cmo
uedo y 0abut.

Pexao cam mu yeem jedarn rax
ucnytuhe meoje MucAu.
Cee ocmexe koju cy 00 00AA CEUCAU,
cauyeafie spax
Hezde Y 0abUHU.

O Huvez Hex me Hilje 5Kao.
3amo cam mu my mucao 0ao
MYxKHOj 20A0] U 0eA0j,

J Oh don’t regret a single thing.
I gave you this thought to ding
while you were so sad naked and white

-,
f-", |

He6eceAo). ' in a sorry plight.
I'Aedaj y jecen mupto, Watch the autumn in repose
Kaxo ce 2you dan how daylight fades
u pYyou. and love invades.
baazo xao jedno 36010 Softly like a bell
0a 3a360HU Y 0abUHU chiming far away
MUULDY 1OM cam me JoOUpHo. I send the thought to draw you close.

Meo Llepemem, Vo Anapuh, upmex

Tvo Seremet, Tvo Andrié, drawing
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Muanrow Lproancxu
1920. z00ute

Milos Crnjanski
in 1920



pwancku 3aTuM Iytyje y Temnmsap, na y Viaanity xog
MajKke, TAe IIpoBoau 3uMy 1918, mpunpemajyhn necme u JresHui
o0 Yapnojesuhy 3a objaBsusame. I'oanne 1919. goaa3u y beorpaga,
Ha YHMBepP3UTET KOju yIIpaso Iouuhe Aa pasu. YIICyje cTyauje
yIopegHe KibJDKeBHOCTU KoJ boraana Ilomosuha, 3ajeaHo ca
UCTOPUjOM U UCTOPUjOM YMETHOCTM, Ide MY IpU3Hajy caMo
ABa ceMecTpa ca YHusepsurera y beuy. IlTokpehe uacormc Jan
KOju je 610 mpsu AnTepapHU yaconuc y beorpagy mocae ITpsor
CBETCKOT paTa, a ocHMBa ce 1 I'pymna ymernuka: Cnude Muananh,
necHUK 1 camkap, Togop Manojaosuh, mecHUK M KpuUTH4ap,
Cuma Ilanayposuh, mnecumk, bpanxo Ilomosuh, camxap u
AVKOBHU ecejucra, Muaom Llpmanckn, a no goaacky y beorpag,
u Mo Angpuh. C. b. Lsujanosuhy npegao je pyxommc csoje
npse 30upke necama — Aupuxy Mmake, cacrasibeHy 04 reaeceTak
Iecama, 04, Kojux cy ase ca nocserama: Aunny Casnh, moTomoj
Pebari, Aok je apyra omax Vsu Angpuhy. Kwura namnaasu Ha
BEAVKI OA3UB UMTaladke I1y0AmKe, Tako Aa LlBujanosuh oamax
mrtamia u 1nposy [puue o myuxom (1920), y orpoMHOM TUPaKy,
Koju rognHaMa Hehe mohm aa pacripoga.

(e

Temuniiéap, dpyea noAosiL
Timisoara, second half ?f the 19" e_eﬁ_tit'ry

el e e i | !
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Timigoara was his next destination. Crnjanski went then to
IlandZa and spent the winter 1918-19 with his mother, preparing
his verse and The Journal of Carnojevi¢ (Dnevnik o Carnojeviéu) for

publication. In 1919, he settled in Belgrade and enrolled in the
University of Belgrade; his major was comparative literature
lectured by Bogdan Popovi¢, but he also pursued history and
art history (only two semesters from the University of Vienna
were accepted as valid in Belgrade). He launched the review Dan
(‘Day’), the first literary magazine in Belgrade after World War
One. “The Group” was established with the following members:
poet and painter Sibe Milici¢, poet and critic Todor Manojlovi¢,
poet Sima Pandurovi¢, painter and art critic Branko Popovi¢,
Milo$ Crnjanski and — after arrival in Belgrade —Ivo Andri¢. Milo$
Crnjanski handed the manuscript of The Lyrics of Ithaca (Lirika
Itake), his first collection of poetry, to S. B. Cvijanovi¢; two of
some fifty poems had dedications: one to Anica Savi¢ (later Savi¢
Rebac), the other to Ivo Andri¢. The response of the readership
was extremely favourable, so Cvijanovi¢ immediately undertook
the publication of Stories about Men (Price o muskom, 1920) in an
excessive print run he proved unable to sell out in years.
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Mrodexc Munota Lproarickoz ca Yrusepsumema y beoepady 1919. 200ute

Milos Crnjanski’s student book of the Belgrade University, 1919
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B €0TpajCcKy YHUBEP3UTET, CMeINTeH y KareTad MummHo
3dame (apXUTeKTYpoM HaAMK Ha 3Tpady YHMBepauTeTa y
VYmcaan y IlIseackoj), TOBpaTO My je CBY >KMBOTHY padoCT
KOjy je u3rydomo Ha kpajy para. Ha YHusepsurery ymosHaje
ZeIly CTyAeHTKUY Brugocasy Buay Py>xnh, khepky 6usier
ABOpCKOT caBeTHHKa 1 mucra Jobpe Pyxmha, xoja he y3
Ibera OcTaTi A0 Kpaja XIBOTa.

bcecornal: - \



Belgrade University, housed in Captain Misha Palace
(and architecturally remindful of the Uppsala University in
Sweden) reimbued him with all the joy of life he had lost at
the end of the war. It was there that he met Vidosava Vida
Ruzi¢, a beautiful young lady and daughter of the former
Court Councillor and author Dobra Ruzi¢: she was to stay
with him throughout his lifetime.
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I I ojeAvHM 4aaHOBU ['pylle yMeTHMKa IIpUXBaTajy capalmy
y Cpnckom wrouxesiom zaactuxy y jecen 1920. Ilosus boraana
[Tormoeuha npuxsara m llpmwaHckm M y OKTOOAapCKOM Opojy
objaBabyje Objauirverve Cymampe, Taj MaHM(pECT HOBE IIECHIYIKE
mkoe. Te roanune I'pyria ymeTHmxka ce pacraaa. Lpmanckn 4oHocu
044yKy aa uge y Ilapus y xoju ra je orepasa ,CrpalllHa IAyIIOCT,
II0AJ0CT, Ta CTpalllHa Mp>Kiba ANTepapHUX (papuceja, ca Kojuma
cam ce Omo, ipsu IyT, cpeo”. Y [lapmay cy cBu Tajalby IPUCYTHI
CpIICKM NUCIy OMAM OAyIeBbeHn ppaHkopuAn, Kao mTo je Pactko
[Terposuh, Ayman MaTuh, bormko Toknn, Cube Muananh. bopasu
y ITapusy ca Buaom, a uecto mpoBoau BpeMe ca HalllUM CAMKapuMa
n Bajapuma Casom Illymanosuhem, Cperenom Crojanosuhewm,
Munaom Muaynosnhem u gpyruma. Ho Tex mro je crurao y I[apus
nge y bperamwy. Llpujanosuhy numnre ns [Tapusa, kaga My HajaBayje
IIpeBO/ KMHeCKe U jallaHCKe AMpUKe 13 (PPaHIyCKUX VM eHIAeCKIX
IIpeBOJa, a 3aIlounbe 1 ca rpesohemem KasaHoBMHIX MeMoapa.

In the autumn of 1920, some members of “The Group” accepted
the invitation to contribute to the review Srpski knjiZevni glasnik.
Crnjanski accepted this invitation by Bogdan Popovi¢, too, and
as soon as in the October issue he published “An Explanation of
Sumatra” (“Objasnjenje Sumatre”) as a manifesto of the new school
of poetry. “The Group” was disbanded by the end of the year.
Crnjanski decided to go to Paris, pushed by “the terrifying stupidity,
meanness, that terrifying hatred of the literary pharisees I saw for
the first time”. All of the Serbian authors staying in Paris at the time
were enthusiastic Francophiles — Rastko Petrovi¢, Dusan Matic,
Bosko Tokin, Sibe Mili¢i¢. Milo$ Crnjanski was accompanied by
Vida in Paris, and it was with Serbian artists Sava Sumanovi¢, Sreten
Stojanovi¢, Milo Milunovi¢ and others that the couple maintained
social life. But soon after arrival in Paris, he left for Bretagne. It was
from Paris that he wrote a letter to Cvijanovi¢, announcing some
translations of Chinese and Japanese lyric poetry via the existing
translations in French and English. Besides, he set out to translate
the memoirs of Giacomo Casanova.



Munow [preancku npeo oorazax y Iapuz 1920. cooune
Milos Crnjanski before leaving for Paris, 1920
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[TYTHVK

Voem caob00to

HUKO MU HiLje 00Heo,

oa oyouMm, myxry moh.
Pawupum pyxe, aru ne y sope
Hezo y mope u Hoh.

Ocmexom yaasum, cmuzo ma Kyo,
y my>xHe u OoAHe jase.

Kad soaum, menu u zpecu ceyo
Hebeca naemy,

0K0 padocHo nozHyme zaase.
Ocmaspam 00AHUM 0CMEXOM CaH,
da npobe u 0de u mpe.

/bybas je nym beckpajar

HA KOM je d0360.beH0 cée.

He xcarum nu mebe 1u cebe ja,

U CMEWUM ce Ha dapuHe.

Ymop mu camo y ouuma cja,

u cée uimo uuimem o0 meoe

mo je: uacax-06a

muuLute, muuiuHe.

Jezeprdopg 1915.

TRAVELLER

I keep moving free

No one has stolen away

my sorry power — to love.

I spread my arms, yet not into dawns
but into the sea and the dark above.
Smiling, I enter, whatever the place,

the wakings hurtful and sad.

Even my sins, when in love’s embrace,
weave heavens all over,

round my happily bowing head.

With painful smile I abandon my dream,
letting it pass and go and die.

Love is an endless stream

allowing for any try.

I don’t feel sorry for either myself or you,
and I'm smiling at the distant view.

My eyes will just a glow of fatigue keep,
and all I want you to let me have

is a minute or two

of silence, silence deep.

Jagerndorf, 1915



Casa Iymanosuh, Tloptper Mmormra L{pmaHckor,
yme Ha naamuy, 1921. cooune

Sava Sumanovié, A Portrait of Milo§ Crnjanski,
oil on canvas, 1921
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TOKOM 1920. rogmue CBecaOBeHCKa Kb IDKapa y TeK
MIOKpeHyToj OmOamorernn Arbampoc objaBmuaa je AnesHux o
Yaprojesufiy. BunaBep je ToAMKO oOAymIeBdeH HeEGHUKOM,
TOAMKO Ia je ,IIOpa3dlo CBOjOM JAeII0TOM, MAajadadyKoOM
3peoniny, HeYM pa3odapaHo IOeTCKUM”, Aa MY je yCTyIIuo
IIPBEHCTBO Y OBOj €AUIIUjU y OAHOCY Ha CBOjy Kibury I'pomobpar
céemupa. Ilerap JoOposuh je ypasmo BumeTy 3a HacAOBHY
CcTpaHy OmOamoTeke. Y mcropmju cpricke KibypkeBHOCTH 20.
BeKa JBajeceTe ToAuHe IpeacTaBdahe mpeaomHO a0ba 3a
Pa3Boj MOJAepHe CpIICKe KIbIKeBHe MJeje. YMOPHIU O/, para
1 mopatHor Gemryantha, Maagu u ocyjeheHnu, myHmn eHepruje
U MpXibe IIpeMa TpasULMOHaAM3MY T3B. IIpBe MOJepHe,
Mmnaom Lpwancky, Cranucaas Bunasep, Pacrko Ilerposuh,
Aparuma Bacuh, Ayman Bacuawes, Cranmcaas Kpaxkos,
Togop Manojaosuh, Aparan Aaexkcuh, Haapeaancry,
3€HUTMCTY, aBaHTAPAUCTY YOIIITe — YeCcTO 3aCTyIHUIII
OIIPEYHIX ITOETIIKIX MA€ja, 3aCTyIIajy MICTH CTaB Ja Ce CpIICKa
KEBVDKEBHOCT U KyATypa MOpajy 13 KOpeHa U3MEHUTH. YAeo
ITpmanckor y ToM Hanopy KanuTadad je. Aupuka Mmaxe, [Tpuue
0 mywkom n Auesrux o Yaprojesuhty, Tpyu Cy HpeBpaTHUYIKE
KEbITE ITOCAe KOjUIX CPIICKa KIbV>KEBHOCT BUIIE HUje MOTJa Ja
Oyae TpagUIIMOHAaAHO CTepUAHA, AMCTaHIIMpaHa I XAadHa.
IToueTkoM cenTreMOpa Iy Tyje Ha BOjHY Be>kOy y Moctap,
y memaaujcku mmyk Op. 31. Ha myty 40 Tamo, y Bo3y, BeKOa
r1acHO M3roBapame KOMaHAM, y CTpaxy Aa ce IIpej BOAOM He
mpoJepe Ha HeMaudkoM, V3BUKyjyhm aycTpmjcke KoMaH/e.
Y Mocrapy ce apyxu ca Azsexkcom [antmhem (,Ilantnh
je Taga 6mo Beh ocrapeo, aam mpas, BUCOK, A€ll, a IIOHOCHUT,
U IPUPOJAH, yAyAaH, HeoOudHO. VIsraeaao Mu je Kao HEKM
ocupoMammo Oer, Koju Huje Mpodao odesy Kyhy.”). On my je
HajAeIIe 0 CBUX IPUYao O CBOM Ipady, a Aa HUje IOMUIbA0

AUTEPATypy.

In the year 1920, Sveslovenska knjiZara (‘Panslavic Bookstore”)
published The Journal of Carnojevi¢ in the newly-launched
series “Albatros”. Vinaver was greatly delighted with The
Journal: “captured by its beauty, juvenile maturity, something
frustratingly poetical”, he gave up the primacy of his own
book The Lightning Rod of the Universe (Gromobran svemira) in
the series for the sake of having this one come out first. The
prominent painter Petar Dobrovi¢ carried out the vignette for
the title pages of the book series. In the history of the Serbian
20%"-century literature, the 1920’s marked a watershed for
the development of the Serbian literary thought. Fatigued
by the war and the post-war manifestations of dishonour,
young and baffled, with surging energy and hatred for the
traditionalism of the so-called “nascent Modernism”, Milos
Crnjanski, Stanislav Vinaver, Rastko Petrovi¢, Dragisa Vasic,
Dusan Vasiljev, Stanislav Krakov, Todor Manojlovi¢, Dragan
Aleksi¢, Surrealists, Zenithists, avant-garde authors in general
— often championing polar poetic ideas — shared the attitude
that the Serbian literature and culture should undergo radical
changes. Crnjanski played a major role in the effort. The Lyrics
of Ithaca, Stories about Men and The Journal of Carnojevié were
three subversive books: after they had seen the light of the day,
the Serbian literature could by no means remain traditionally
sterile, detached and cold.

In the first days of September, Crnjanski went to Mostar
for a military exercise in the 31* Infantry Regiment. During the
trip, on the train, he practised order phrases in Serbian, fearing
the possibility of shouting Austrian drill orders in German.
In Mostar, he made friends with Aleksa Santi¢ (“At that time,
Santi¢ was already an aged man yet upright, tall, handsome,
and unusually proud, natural, polite. To me, he looked like an
impoverished bey who had not sold his father’s house.”) The
great poet told him beautiful stories about his hometown with
no mentions of literature.



[lemap Aobposuh, Yaconmc Aanac, 1934/36.
Yaconuc cy ypebusaru Mupocaas Kpaexa u Muaar bozdarnosuh, a usaasuo je y beozpady o0 janyapa do maja 1934, kada je 3adpatoer.

IToped ypedruica na cauyu cy npukasanu Mapxo Pucmuh, Baca Cpsenmuh, Beceaur Macaewa, 0ok je caukap 06de 0ao c60j jeduriu
“padnu” aymonopmpem.

Petar Dobrovi¢, Danas Review, 1934-36.
The review'’s editors were Miroslav Krleza and Milan Bogdanovic. It was published in 1934, from January to the ban in May. In addition
to the editors, there are Marko Risti¢, Vasa Srzentic, and Veselin Maslesa, while the artist rendered his sole ‘working self-portrait” here.
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3amum Duoperua u mepaca, 20e je Muikerarnhero sudao ymephetroe, Ha Then there was Florence and the terrace whereon Michelangelo hurriedly

opsy pyxy, bparehu céoje padto mecmo. built his fortification, defending his work space.

Buodu ce kybe bpyreaeckuja, a y nosadutiu 6pda Dujesore. One can see Brunelleschi’s Dome, and the hills of Fiesole in the background.
[Ipu 0zpadu cmoju moja xena, y NYMHULKOM KAnymy, My wife is standing by the parapet, wearing a travelling coat,

a N0ZHYAA je C60jY 2AABY. her head bowed.

Kog Xunepbopejania, ktb. 2, beozpad 1966. With the Hyperboreans, Vol. 2, Belgrade, 1966

Buoda Lprearcku y Quperyu, 1939.

Vida Crnjanski in Florence, 1939




BfBeorpazLy je 3a TO BpeMe pelIeHo 4a ce y CPIICKY BOjCKY MIIaK
IIO30By M IIpUMe ayCTpUjcKu OMBIIM OPUIMPH, OAHOCHO Aa
Oyay aeo pesepse. LlpmaHcKor cy cByAa TpakiUAM, aAl Ta HIUCY
HalIIIA1, I1a Cy I'a IIPOrAacyAm 3a BOjHOT OeryHira. OH 3a TO casHaje
0/, CBOje MaTepe, OJa3uBa ce Ha I1031B, aau y beorpag crimke Tex
HaKOH TpU Mecella Koje je mposeo y Vraanju. ¥ Pumy je 610 y
rioceTyt Koa ViBe Anapnha, Tagamnimer cekperapa jyroc10BeHCKe
ambacage y Batukany, a 3aTuMm je ca BuM otumao y ®upeniy,
rae My ce nNpuApyxunaa Buaa ca kojom ce nacranmo y ®ujesoay
Kpaj Pupentie, Mecty y Kojem he HactaTu moema Crmpaxuiroso. V13
Wraauje nae na Xsap, rae nocehyje Cuda Muanunha u Ilerpa
Aobposuha, a ca Xsapa ogaasu y beorpag, na y AyOposHUK rae
ce Bepuo ca Bugom Pyxxuh. Csojy Bepuaby o0jasuo je y aucry
Ioaumuxa.

Meanwhile, a decision was passed in Belgrade that former
Austrian officers should be called on and admitted to the Serbian
army force as reserves. Crnjanski was sought for, unsuccessfully
though, then declared a deserter. He learned of the fact through
his mother, responded to the call, but arrived in Belgrade as late
as after the three months spent in Italy. In Rome, he visited Ivo
Andri¢, then Secretary of Yugoslav Embassy to the Holy See;
they went to Florence together, and Crnjanski was joined by
Vida there. They found accomodation in Fiesole near Florence,
the town in which the poem StraZilovo was born. From Italy, the
author went to the island of Hvar, visiting Sibe Mili¢i¢ and Petar
Dobrovi¢, and from there proceeded to Belgrade. There followed
some days in Dubrovnik, where he got engaged to Vida Ruzic.
A notice on the engagement was published in Belgrade’s daily
Politika.
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y beorpaay ce, okroOpa Meceria 1921, >xean Bugocasom Py>xith. bpaunn nap ce Hacramyje
) y ITanuesy jep je LlpmaHcku nocTasaeH 3a IpUBPEMEHOT IIPeAMeTHOT yuuTesba y ITaHIeBauKoj

?‘* TMIMHAa3MUjI, aAM He OCTaje Ay>Ke 0/ jeaHe roaune. [Ipodecopckn mocao My oBJe 6ar Huje mpujao:

# - IIpejaje CPIICKU je3UK, McTopujy, reorpadujy M I'MMHACTUKY KoOja je 3aMerbeHa paspejHUM

| ‘F' w crapemmHCTBOM. Yecto ce gommcyje ca Auapuhem. ®epuje mposoan Ha Mopy, y Xeprier Hosom,

‘* jep My je mpemnopydeH omnopasak 300T mpoHabeHor kaTapa Ha nayhuma, a ca Mopa o44asu y

) T‘i;-‘ - ’ Pymynujy, y Oamy. Vicre rogune, 1922, saBpmiasa cryauje Ha Puaoszopckom Qakyarery y
Beorpaay, a ykazoMm og 30. okroOpa IocTaBbeH je 3a cynaeHTa YeTspTe ruMHasnje y beorpaay,

" T rae 400Mja caMo Jacose PPaHITyCKOT je3VKa 1 reorpaduije.
N

PR Y |
B ack in Belgrade, he married Vidosava Ruzi¢ in October, 1921. The couple settled in Pancevo,
for Crnjanski was appointed short-term substitute teacher for some subjects at the municipal
u grammar school, but did not stay there longer than a single year. Teaching did not make him
{ content: he taught Serbian Language, History, Geography and Gymnastics — the latter was
substituted with the role of a form tutor. He often exchanged letters with Ivo Andri¢. During
the summer holidays, he was on the sea coast, at Herceg Novi, as recovery in such climate was
recommended to him after catarrh had been diagnosed. From the seaside, he went to a spa
in Romania. In the same year, 1922, he completed his studies at the Faculty of Philosophy in

Paszaedruua [arnvesa ca novemka 20. éexa i
Belgrade, and by decree of October 30 got the post of substitute teacher at the Fourth Grammar

K o .FW’ l_y__Z_O”’—cen'tury postcard of Pancevo School in Belgrade, his only subjects being French and Geography.
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Odmax npu yaasy y neocéojusy boxy, usa nexad cmpawmux
ymepheroa henepara Mamyare uimo ce kao cmere uU3OUXY U3
mopa, Xepuyez Hosu 2you ce y spmosuma. O6a 6apout, us wujux
3UOUNA Yysemajy Hepamye u AUMYHO6U, HO6A je joul, Maoa je
2pabetia cedam 200utia npe Kocosa, 00 kpava Tepmxa I u roezosa
cunosya xepuez Cmjenaria Kocaye.

Y sapouiu ce netve, u cada, usmehy cmapux dedema, 6Ucoxo 1od
mephasy, y Kojoj uma cmapux, apanckux namnuca. Bapou

je nyma pymeroz 60ha u narmu.

Y nasapne date, mpz xepuez-Ho6CKU AenUuLU je 00 COUX JYKHUX
mpzo06a. Bofie mupuuie epadom u cmacumu oyou, y cmapoj
Houwitou, curase ca céojux cmena. Ilose u noxpemu mux oyou,
KOWMAMUX U 6UCOKUX, passedpe dyuiy. Aenoma merecta
Haweza Hapoda, Heze je y cpuy opxase, dyx Xepuezosutie, 0yx
Aputie. Hema joj pastie y céemy.

Y Topckome BenIty uma wemupi Aena cmuxa o moj 6apouii:
Hosu 2pade, cjedui na kpaj mopa

U 6ar06e OpojuLL HUS NYHUHY

KaKo crmapay, Ha kamex cjedehiu

uimo wabpaja ceéoje bpojaruLe.

"Kp®, naasa rpoduumna”, Cabpana geaa,
Ktb. 2, beozpad 1930.

Manacmup Casuna kpaj Xepuez Hosoz, u3 xrouze
boka Koropcka, beozpad 1928.

Right at the entrance into the unconquerable Gulf, behind the awesome
General Mamula’s fortifications that rise, cliff-like, out of the

sea, Herceg Novi is disappearing in its gardens. This town, from whose
walls oranges and lemons bloom, is still new, though

built seven years before the Kosovo battle, by King Tortko I and his
nephew Herceg Stjepan Kosaca.

Ome still has to climb the town'’s streets, between the old walls, high up
to the foot of the fortress, where one finds ancient Arabic inscriptions.
The town abounds in ruddy fruits and palm-trees.

On market days, the square of Herceg Novi is more beautiful than any
other square in the South. Fruit smells all over the town, and statuesque
people, wearing the costumes of old, descend from their rocks. The
bearing and movements of those people, bony and tall, lighten up one’s
soul. The corporeal beauty

of our folk lies someplace in the heart of the country, across Herzegovina,
along the Drina. It is unparalleled worldwide.

In The Mountain Wreath [by P. Petrovic¢ Njegos] there are four fine
lines about the beautiful town:

O New City, sitting by the sea

you count the waves down the open seas

like an old man seated on a rock

counting his rosary.

"Corfu, blue crypt", Collected Works, Vol. 2,
Belgrade, 1930
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K pajem 1922. u noueTkom 1923. mounbe aa 3a [loAumuxy nuiie
cepujaa periopraka M IIyTONNMCa: Hajsullle IyTyje 1o Bojsoaunn
n Mabapckoj. Apyru myT o4 MuHucrapcrsa mpocseTe TpakKu
04CyCTBO Aa 61 oTiryToBao y JyOpOBHMK, 300T ITOPOAMYIHIIX 0DaBesa,
IITO CTBapa HETPIIeAUBOCT Yy IIKOAM, IIOjayaHy HApOYMTO Kaja
je vy Ioaumuyu modeaa Ja M3Aa3u cepuja peropraXka ca IIyTa IIO
Aaavanuju — n6ennk, Kann, Kpx, Criant, Kamrrean, Tporup, Xsap.
Oaymespen je HoBuHapcTBoM. TloueTkom aetmux gpepuja [oaumuxa
ra mase y Pujexy, onucyje Cymax, rpanuny ca Vraamjom (Youcmso
Pujexe), mue peroprake 13 banara. Kacuuje, y HopeMOpy, o0jaBayje
miect penopraxa Kod nawux asujamuuapa. bopasu HeKOAMKO JaHa y
Hopom Cagy rae je aBujarmuapcka Oasa, pasropapa ca IIAOTHMA U
MeXaHMJapyMa, BO3U Ce aBIOHOM KOji M3BOAM AYIIVHTe, Mej popTOBe
n ocraze ¢urype Hag Hosum Cagom, ®pymxom ropom u Cpemom
ca xanieranoM Tomuthewm, jeaiHuM 04 mpsBuUX nmaoTa y pary. 06jasayje
Kury Amnmonozuja wxumecxe Aupuxe (1923). Cse uemrhe ce jaaa Ha
cTpaHmMIlamMa Aucta Bpeme rae oOjasmyje peropraxke O MaHaCTUPY
Mecuhy, ceay AJoaoBy, o rpody Kup-Jame, cprickum Ijpksama y
PymyHnmju. ¥V mkoau npegaje ucropujy u cprcku jesuk. Ha myTy 3a
Kp¢ nyryje y boxy Koropcky n Ayoposnuk. Ha Kpdy he nanmcarn
noemy Cepbua, a'y Bpemery nuie o octpsy Buay, o Kpdy u naasoj
I'pOOHMUIIN HaIlle BOjCKe.

Munrow Lproarcku,
AHTOAOIMja KMHECKe AUPUKE,
beozpad 1923.

Milos Crnjanski,
An Anthology of Chinese Lyric
Poetry, Belgrade, 1923

L ate in 1922 and at the beginning of 1923, he began to write a series
of stories and travel articles reporting mostly from Vojvodina and
Hungary. For the second time, he asked for a leave to be approved
by the Ministry of Education, on account of family obligations, and
went to Dubrovnik. This caused animosity among his fellow-teachers
at school, which grew stronger when they saw his articles describing
the journey across Dalmatia — Sibenik, Knin, Krk, Split, Kasteli, Trogir,
Hvar. He truly delighted in this journalistic experience. When the
summer holidays began, Politika sent him to Rijeka. He described
Susak, the border to Italy (“Killing Rijeka”), sent reports from the
Banat. Later, in November, Crnjanski published a six-story serial
titled “With Our Aviators” on the several days he spent in the aviation
base in Novi Sad, where he talked to the pilots and mechanics, and
also experienced flights with loops and other manouevers in the sky
above Novi Sad, Mt. Fruska Gora and the Srem. He was taken there
by Captain Tomi¢, one of the first pilots in the war. The next book he
published was An Anthology of Chinese Lyric Poetry (1923). He more
frequently contributed for the newspaper Vreme (‘Time’), signing
articles on the monastery of Mesi¢, the village of Dolovo, Kyr-Janja's
grave, Serbian churches in Romania. At school, he taught History
and Serbian. On the way to Corfu, he visited the Gulf of Kotor and
Dubrovnik. At the island of Corfu, he composed the poem Serbia;
Vreme received his articles about Corfu and the nearby island of Vido
with the Great War’s “blue sea sepulchre” of the heroic Serbian army.



3ram da hy ce do cmpmu spahamu, mom cmapom zpady, cnywmajyhu ce k roemy y30yher, myuen ceseprum 6emposuma, y 603y,
npedocehajyhu 2a, xao 6ucep, 6eh mamo zope oxo Xyma, wimo xyju 00 éemputie, Ko 0ZPOMHA MOPCKA UKOOKA, HA OHY C60M Ca
Ayoposrurom. Hepasdsojru cmo mu jour 00 ore wyodre 200ute Kad cam mHoz0 Aymao, 00UaULL 10 jaHyapckom MpaxKy pmose
Bbpemarve, ocmasus Iapus y nosnom nporehy, cuuias c AAna, y pacyscmarie JoAute puopermuncke u cuercke, nposodehu
Aemo HAD 6eAUKUM, PUMCKUM AYKOSUMA 60006004 U HA NpauHuM nymesuma nped Paserom, da 6ux najnocae, onujajyhu ce
Aenomom Ilepyye u ymopujekux suduka, yeredao, mehy Kybemuma packourum, y Maemuyuma, sanenyuiarie, seaeme manace
Jadpara, y Aazyrama, u 6pamuo ce, da ce CMUpUM, HACAOHUSUY naeha onem Ha 0pda céoje 3emve 1 00MOpUM 00 Cée Me
npometrie U npasHute céema, oo cée me nomame 3a myhurom, nod céojum Cphom.

"Aybposrux”, Cabpana aeaa, xtb. 1-2, beozpad 1930.

I know that as long as I live I shall keep coming back to the ancient city, descending toward it with excitement, beaten by the northern
winds, on the train, feeling it ahead, as early as up there around Hum, like a pearl, in the sighing wind, set in a huge seashell with
Dubrovnik as its bottom. We have been inseparable ever since the uncommon year when I was roaming far and wide,
visiting, in dark January days, the capes of Bretagne, leaving Paris in late springtime, descended from the Alps into the blossoming
Florentine and Sienese valleys, spending the summer under the immense Roman arches of the aqueduct and the dusty roads around
Ravenna, before 1 finally, intoxicatedby the beauty of Perugia and the Umbrian horizons, saw, among the splendid domes of Venice,
the green wavesof the Adriatic, in the lagunas, then came back to settle, leaning again my shoulders on the hillsides of my homeland
and take a break from all the changes and emptiness of the world, from all that craze for foreign lands, under my Mount Srdj.
Lotily
s

iy

"Dubrovnik”, Collected Works, Vols. 1-2, :%

Cmapu zpad y Ayoposruxy
The Old City at Dubrovnik
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Kada cam yuiao y umnasujy xao npodecop, MHozu KrouxesHULU Y Y3EUKHYAL:
mpmas. Mehymum, mo wuje maxo: ja cam do cada nponycmuo 260 mamyparama
(mo je ucmo maxo nocao kAo 0a cam npasuo yunere) u cada ceu mu MAaduhu
dorexae mucAe Mojom eaasom, ocehajy mojum cpuem. Kues Muxauro je
0HAKAG KAKEUM caM 2a ja nanpasuo u nauutuo, Coxpamosa cmpm, Cpanyycka
pesoAyuuja. Voem u dase 1 6eAuM 0a HaAK 60AUM C60] 103U6 npodecopa, Mmum
1pe uimo je mo 20cnodcku 3anant; 0ro 6edHo mo je nAama, mo cy sepade y Kojuma
npedajemo — aiu, ja Oap Hukoza te éapam u Hu 00 koea He sasucum. Moj me
3AHAMM, KA0 U0 GUOUMIE, HILje 3AMOPUO, A 0 Me Hiije 3AMOPUO NOCOfu jouL jedatt
pasA0z; ma omAaduHa Kojoj npedajem, 6oru me. Emo, o omaadunu ce 2060pu u
nuule KAKo je c6a y HAPACMOHY, kKaKo je 6ydaracma, 1eos0usha. To ce muuiveroe
YKOpeHUA0 3002 HEKOAUKO MOSPUIHILX, 002AMAMKUX U pasMAXeHux MAaduha.
Osa dpyea omAaduna Kojy ja nosnajem jeda je 00 HajcjajHujux u HajoOypHUjuX u
ja uucmo ca cmpaxom eaedam doxae he (u 2de he?) docnemu —y 000pOM CMUCAY...

Hermynno cam cBojy cya0mny, beozpad 1992.

When I went in for teaching at grammar school, many authors exclaimed: he’s dead.
Yet it is not so: I have so far had 260 graduates (which is as hard as shoemaking
would have been) and all those young men partly think with my brain, feel with
my heart. Prince Mihailo is the person I have made and created, and so are the
death of Socrates, French Revolution. I shall even go further and say that I love my
occupation of a teacher, the more so because it is a noble skill; what is miserable about
it is the salary, it is the buildings we teach in — but at least I deceive nobody, nor do
I depend on anybody. My craft, as you can see, has not worn me down, and there
is one more reason why it has not: the young I teach, they like me. There you are,
hearing and reading about the young people as overwhelmed with Charleston, being
crazy, lacking seriousness. The opinion has taken roots because of several careless
and mollycoddled young men of wealthy background. The other youth, the one I
know, is one of the most brilliant and most tempestuous generations, and it is with
plain fear that I am watching how far (and whereto) they are to reach — in the good
serise...

I Have Fulfilled My Destiny, Belgrade, 1992



I'puxo ocmpso Kpgh
The Greek island of Corfu

: Jﬁ-h“ 'r-
sl

Bl LYRrF |I &
YT, | l._k__ "E'iw'ﬁ“’,l; e -

RS

[opohajem y myhutu, 100 3AMPSAUM CHEOM, Born in a foreign land clad in snow and frosting,
XparuuLe me meojuM zAacom, caabouthy u rezom. L was fed with Thy voice, fragility and nursing.
Cnycmuuie me y Hemoh demutocmea, 0a me 60AUM Into helpless boyhood was I thus released, to love Thee
u Opuzom, 3a Tobom, 3a 14,0 KUGON, 000AUM. and worry about Thy welfare as long as I breathe.

Cepbma, 1925. Serbia, 1925
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HOAEDKE npogecopcky ucnut 1926. roanHe, IITO
pesyaTupa yHampebemeM m3 3Bama CyIlAeHTa Y
npogecopa. Jommcyje ce ca Mapkom Pucrnhewm,
IpeMa KOjeM rIaju BeAMKO IIpujaTesCcTBO. Ha xpajy
mKoacke 1926/27. roaune anpexrop ['mmMHasuje onemyje
IIpmaHcKor Kao HacTaBHMKA OLIEHOM 400ap M jOII KaKe:
“Oaanyse cTpyyHe crpeMe, OOMYHE AMAAKT-METOACKe
CIIOCOOHOCTY, ITeAaronIKy HeTaKTH4YaH, Ha CTPYI[U BaH
cayx0e Mal0 paAy, MHOTO ce BuIlle OaBy KIbVKEBHUM
pajoBMMa ¥ HOBIHAPCTBOM, OBO MY alicopOyje CBY IaKiby
U OBe II0CAOBe IIPeTIIOCTaBba CAY>KOeHIM Ay>KHOCTUMa,
aJM. IIOCAOBe He BOoAM, y TpabaHcTBy mcrpaBaH.”

In 1926, Crnjanski passed the competency test for
regular teachers, which resulted in his promotion from the
rank of substitute teacher. He maintained correspondence
with Marko Risti¢, a writer for whom he developed deep
friendly feelings. At the end of the schoolyear 1926-
7, the Grammar School headmaster evaluated him as
“good” (teacher) and added: “Of excellent professional
knowledge, ordinary didactic/methodical competence,
pedagogically tactless, working little on professional
improvement aside from duties while rather pursuing
literary work and journalism which absorb his whole
interest so that they are prioritized above official duties,
dislikes paperwork, upstanding as citizen.”

Ceedouaricneo 0 noA0KeHoM ucnumy 3a npodecopa

Certificate of Licenced Teacher Exam



VII pasped b6eozpadcie Yemspme myuike eumnasuje, Momuuro Hacmacujesuh u Murow Liproaticku y cpeduru, 1931. 200una

7™ grade of Belgrade’s Fourth Boys” Grammar School: Momcilo Nastasijevi¢ and Milos Crnjanski in the middle, 1931
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Jodrunake Bitioicka - Sk 2

Miles Crojonski

Nase plaZe na
Jadranu

e RS

FRFT

Muanrow Lproancku, Hare niaaxe
Ha Jaapany, beozpad 1927.

Milos Crnjanski, Our Beaches on the
Adpriatic Coast, Belgrade, 1927 .

EAI/IHG 1927, uzaaze Hawenaaxe na Jadpany. Kpajem roanne y Hactasiuma y Cpnckom KbukesHom
2aacHuky mounmy aa usaase Ceooe. Tokom 1928. rogune objasayje Kmiokuiy boxa Komopcka, HeKy
BpCTy Oeaekepa 1 aHToAOTHjy [lecme cmapoz Janaria, 3atum TekcTose Tajna ArOpexma Jupepa, TTIOBOAOM
YeTpUCTOTOAMIIILNIIe pobera ymeTHUKa, 11 llexcrimpose conere. OaaykoM MuHMCTapCTBa IIPOCBETE,
a Ha Tpaketbe MIHUCTApCTBa MHOCTPAHMX II0CA0Ba, 0A00peHO MYy je jeAHOTOAMIIIIbe OACYCTBO, Kao
IIOBEpP/bMBOM AUITY 3a BpIllerbe Iponarande y bepanny, rae ctioke modetkoM jyHa. Ilounme aa mmme
Mpuc bepauna, 1j. Krouzy 0 Hemauxoj. Peaosro ce gonmcyje ca Bacom Crajuhewm, najsuine o uramy rpabe
3a cBoj poman Ceofe: Pagosaao Ou Me Kag 611 MM IIITO HAILAM O jyHaKy MOT pOMaHa ITOAKOBHMKY Byxy
Mcaxosuay, xoju je 1753. gaposao nkony Cs. (...) llItnsanosnha manactupy Ilnmarosiry, rae ce n caga
Hazasn. Vcto 61 Me Tako MHTepecoBalo U CBe APYTO IITO OU MU MCTOPUCKOT peKAu O byOaBruMa Mora
poMaHa, Maja MU HU HajMarhe Huje 40 UCTopujcKe, Beh 40 ImoeTcke 1 IICHXOJOIIIKe CTpaHe poMaHa...”.
W3 bepanna Boau BullleMecedyHy mmoaeMuky ca Mapkowm Llapom Ha crpanuiiama Bpemeria 1929. roaune.
IloBog je 610 oabujame myTonuca us Vraanje u bpetame, koje je LlpmaHcky IOHYAMO Ha IIITaMITamhe
Cpncxoj KrouxesHoj 3a0pysu.

In the year 1927, the book Our Beaches on the Adriatic Coast (Nase plaze na Jadranu) was published.
Toward the end of that year, Migrations began to come out, serialized, in the review Srpski knjiZevni
glasnik. The year 1928 saw publication of the booklet The Gulf of Kotor (Boka Kotorska), a kind of itinerary,
the anthology Poems of Old Japan, the writings entitled The Secret of Albrecht Diirer (Tajna Albrehta Direra,
on the 4™ centenary of the artist’s death), as well as Shakepeare’s sonnets. A decision was passed by
the Ministry of Education, upon a request from the Ministry of Foreign Affairs, that he should be
given a one-year leave of absence as a trustworthy servant to run Yugoslav propaganda in Berlin. He
reached the German capital in June. Crnjanski set out to write The Iris of Berlin, that is, A Book about
Germany. He maintained regular correspondence with the historian Vasa Staji¢, mostly concerning
the material needed for his novel Migrations: “I would be very happy if you found for me something
about my novel hero Vuk Isakovi¢ who in 1753 presented the monastery of Sisatovac with an icon of St.
(...) Stiljanovi¢ which is still there. Likewise, I would be interested in being told whatever is historical
fact about the love affairs in my novel, although I care least for the historical, but rather for the poetic
and psychological aspect of the novel...” Besides, he polemicized for months with Marko Car, critic
and author, on the pages of Vreme, in 1929. The cause of the controversy was Car’s refusal to publish
the travelogues on Bretagne and Italy Crnjanski had offered to the publishing house Srpska knjizevna
zadruga (‘Serbian Literary Cooperative’).
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[Tepacm, uAycrrfpgpg;ujg 13 _6ede1<epa Muroura Lprearckoz boka Koropcka, beozpad 1928.
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Ja nemam npujame.va... Kojuma o0ux
YUmMao céoje necme UAU no6epasao céoje
Krbuxeste namepe. Hax u moja xema,
K0ja Me je npamura céyoa Ha Mojum
nymosarvuma, y bpemaroy, Mmaujy

U maxo dave, UMa jedHy KOMNAEMHY,
NOMNYHY UPOHUJY NpPema KrbUxKesHOCU
U KrouxeeHom xusomy. M dawr 3amo je
ona jeduna koja npumehyje wima padum
u Ko0ja ocemu u kaxo mpeda da paoum.
A najrenwia ypma me dame je ma, 0a
0HA 0 MOMe He 2060pU 110 OPYUINEUMA U
MOHOEHCKUM CKYNOGUMA.

Vcnnynmo cam cBojy
cyabuny, beozpad 1992.

I have no friends... to whom I could read
my poems or confide my literary intent.
Even my wife, who has accompanied me
everywhere on my journeys, to Bretagne,
Italy and so on, has a totally, fully ironic
stance to literature and literary life. And
it is for this very reason that she is the sole
person noticing what I am doing and who
also feels in what way I should be working.
And the most wonderful trait of the lady
is that she never talks about that on social
occasions and with the smart set.

I Have Fulfilled My Destiny,
Belgrade, 1992

7
=== Munous Lproaricku kpajem déadecemux 200una 20. sexa

Milo$ Crnjanski in late 1920’s



Vidosava Crnjanski
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[IECME
CTAPOI' JAITAHA

AHTOAOTHUIA

OAABPAD
MHAOIN HHPHAHCKH

BEOIPAA — CAPAJEBO, 1928
H3IAABAYKA KIbHAKAPHHIIA HAIIPEAAK

He oyou;

HUKA) ce ToUHo Cpije He YnosHa,
AAU Y MOME POOHOM Kpajy,
Mupuuie ysehe,

Kao u npe.

Tcypajyxu,
us anmonozuje Ilecme crapor Jarnana

No, the human heart
1s unknowable,

but in my birthplace
the flowers still smell
like always.

Ki no Tsurayuki,
From the anthology The Poems of Old Japan



Axbpexm Aupep, Meaanxoanja 1, 1514.
Albrecht Diirer, Melancholia I, 1514
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BIBQPAI/IH}I CTBapa IIMPOK KPYT IIO3HAHCTaBa, IIpe CBera Meby mumcrmmMa
n HouHapuma. Hemaukom TIEH kayOy mpemnopyuyje mpso Vcuaopy
Cexyanh, a morom Beska Ilerposuha xoju e oBae ogpskartu npesasarse
O CaBpeMeHOj jyTOCAOBEHCKO] AUTepaTypu 1 OUTH BPAO TOIIAO IPUM/bEH.
s Bepanna ce Bpaha jep je cMemeH ca cay>kOe Ha HaYMH KOjiI OTBOPEHO
He CMe oIucary, 4yak Hi y rmucMy Visu Augpuhy. Ilonoso je y beorpaay,
KIBaH U HepacroaoxeH. Ha mecty je cekperapa yapy>Kemba KibI>KeBHIKa
koje uma 67 uaanopa. Togune 1929. uzaase Ceobe y m3garby dyBeHOT
Oeorpaackor usgasaua lerte Kona, LlpmaHckoBor 3emMmbaka 13 YoHrpasa,
a 1CTe roAVHe AKaJeMja HayKa Harpa4uaa je oBo 4e40, O KOjeM ce 40CTa
rmne. Lpmancku je monoso y beorpaay 1930. rogune. ¥ mpoaehe, 4aanosu
Heorpaackor I1EH kay0a, y xojem cy, mopes Llpmanckor n Jecanka
Maxkcumosnh, I'ycras Kpkaen, Panko Maagenosuh, Toaop Manojaosih n
Apyry, Kpehy Ha KibI>KeBHO KpcTaperbe 110 Jagpany: Opogom oz Cyiaka
20 Kotopa 1 sosom o4 Crianta g0 Letuma, Capajesa, Yxuiia u beorpaga.
DpojHa KmpIKeBHa MaTuHea U Bedyepy, Kao U HepOpMaAHU CYCpeTHU Y
KOjIIMa Cy ce APY>K1AU, OUAM Cy caAprKaj OBe TypHeje.

In Berlin, Milo$ Crnjanski established a large circle of connections,
primarily among writers and journalists. It was Isidora Sekuli¢ whom he
recommended first to the German P.E.N. Club, and then he did the same
for Veljko Petrovi¢ who held a lecture on contemporary Yugoslav literature
and found a warm welcome. There followed return from Germany, for he
was dismissed from his post in a way he was not permitted to disclose,
not even in a letter to Ivo Andri¢, his friend and fellow-diplomat. Back
in Belgrade, he was embittered and in bad mood. He was secretary of
the Writers” Association counting 67 members. In 1929, Migrations were
published by Belgrade’s legendary publisher Geca Kon, Milos Crnjanski’s
fellow-townsman from Csongrad; in the same year, the work was awarded
a prize by the Academy of Sciences and received great attention in the
press. In 1930, Crnjaski was in Belgrade again. In spring, the members of
Belgrade's P. E. N. Club (apart from Crnjanski, the group included Desanka
Maksimovi¢, Gustav Krklec, Ranko Mladenovi¢, Todor manojlovi¢ and
others) set out on an Adriatic literary tour: from SuSak to Kotor by ship,
and then by train from Split to Cetinje, Sarajevo UZice and Belgrade. The
tour consisted of numerous matinee and evening readings, plus informal
socializing locally and mutually.




Bepaun mpudecemux z00una 20. eexa
Berlin in 1930’s
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Munow Lproariciu u Parixo Maaderosuh, 1930.

Milo$ Crnjanski and Ranko Mladenovié in 1930

y OKBUPY TypHeje cpuckor ITEH-a
1930. mucnu cy nocetmnan caanose Kpke.
Typneja je samoueaa 17. maja Ha Cy1aky, a
3appmmaa ce 27. Maja'y Yxuny. [lyToBaao ce
BO30OM 1 OpOJOM, a CByAa Cy UX AOUeKMBaAN
mucuy  — y Inbenuky, IpukseHuriy,
Cnanty, Ay6posauky, Kortopy, Lletumy,
Capajesy. OBo myTOBame je rckopuitheHo
Aa ce MI1POj KyATYPHOj jaBHOCTU IIpeACTaBu
u objacum yaora [IEH-a xao mpBor cBeTcKor
yApy>Keiba IIcalia y Koje Cy yddameHU U
jYTOCAOBEHCKM TICIIIA.

As part of the 1930 Serbian P.E.N.

Club tour, the authors visited the Krka
river waterfalls in Dalmatia. Their journey
started at Susak on May 17, to end on May
27 in Uzice. They travelled by train and by
ship, to find ceremonial welcome by local
writers — in Sibenik, Crikvenica, Split,
Dubrovnik, Kotor, Cetinje, Sarajevo. The
tour was a good opportunity to introduce
PE.N. as the first worldwide association of
writers to the broad public, telling about
the membership therein of Yugoslavia’s
authors.



Todop Matojrosufi, I'yemas Kpxaeu, Muaour Lproaricku u Pariko Maaderosufi na mypreju IIEH-a 1930.

Todor Manojlovié, Gustav Krklec, Milos Crnjanski and Ranko Mladenovi¢ on the P.E.N. Club tour, 1930
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Munow Lproariciku 1a 6pody 1930.
Milo$ Crnjanski aboard the ship, 1930
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Y oxeupy mypreje cpncxoz INEH-a nucyu cy nocemuau caanose Kpie 1930. zodute.
Caesa na dectio: Muaan Bozoarosuh (?), Muaour Liprearicku, Huxo bapmyaosuh, Jocun Kyaynyuh,
Muaar Kawanun, Pariko Maaderosufi, Todop Matojrosuh. Y npsom pedy: Aecarika Maxcumosuh, H. H.

As part of the 1930 Serbian P.E.N. Club tour, the authors visited the Krka Waterfalls.
Left to right: Milan Bogdanovic (?), Milos Crnjanski, Niko Bartulovi¢, Josip Kulundzic,
Milan Kasanin, Ranko Mladenovié, Todor Manojlovié. Front row: Desanka Maksimouvic, N. N.



Ea Kou o6jasayje 1930. myrormc /by6as y Tockatu, Harpaben o
Apymtea ymetrHoctu , lsujera 3ysopmh”. Ilytommen ns Acusuja,
Insze, Cujene, Ilepybe nta. mpape 3a0KpeT y 04HOCY Ha AOTaJallliba
IonMarba KIBVDKEBHOCTM ITyTommca. LlpmaHckm je msaOpaH 3a
peaosHor 4aaHa Vicropujckor apyirsa y Hosom Cagay. Vs mtamire
nsaase Ape Kibure Cabpanux deaa Murouwa Liproatickoz, y peAaKIiujn HRER DO K ANNEHHCTD

Beska Ilerposnha, Aparume Bacrha m Mmaana Kamanmnza, ca Otunwhes sexaly Gpoj 28-1 (N
npearosopoM Muaana BorzaHosuha koju 3a mera Kaxe 4a je jedaH uap). Tenedon 6p. 30-6-07
O/ M3Pa3UTUjVIX HOBMX ITVicCalla, HajyledyaThbUBUjI IIPpeACTaBHIK HOBE
autepatype. Muaom IlpmaHcky moctao je mosHara Oeorpaacka

Gpoj 2 anmapa

A aMHHA=
CTPALN]a pAfK CA nyBARHOM COMNW JAH, CBM
woeaense on9aold ga. ¥pegHai npuma
QEeETHBPTIROM op 14 ago 20 yacosa
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durypa, ,cpeamer pacta aau TaHaK M AaK, >KycTap, IpeIlAaHyAoT
AUIIa, IIeIypa OKPYIAOr O0AMKa, jaKO MCTypeHe JOmbe YCHUIIE,
KOpeKTaH, OH OCTaBAa YIOAaH yTHUcaK” — Tako ra OIICYyje HOBUHApP
u mvcar] bpaunmup Bpana hocnh. ,Yenthe ce Buba cam Ha yaniy,
HETo y APYIITBY. AAM 3aTO ce yBeK MOXKe BUAeTH Ha Pys0aacKuM
yTakMuIIaMa 1 G0KcepcKuM MeueBrMa — 10 He ripomymra.” (Pagosan
INomnosuh, >Kusom Muroua Lprearckoz) I'etra Ko oGjaBayje 1 HOBY
nyTonucHy Kmury Llpmanckor, Krouzy o Hemauxoj, 1931. roaumne,
panuje o6jaBauBaHy y HacTaBIuMa y Cprckom KiouXesHom 2AACHUKY
u HarpabeHy og crpane Hapoanor yausepsurera ,Koaapair”. Oner
ra jeAHU XBaae, a APyTy OCIIOpaBajy.

Y Cpnciom wrouxestom zaacnuky objaBayje HedaBpIIEHN
poMaH 13 Georpaackor >KnuBoTa Cystu KpokoouA, y 4eTUpy HacTaBKa.
Ilpeaaje mucropmjy y YerspToj Mymkoj ruMHasuju y beorpaay.
Omnacka Mapxka Puctiha o LlpmanckoM 1 merosoM Kapujepusmy y
KEBIDKEBHOCTH y TeKCTy Hadpearusam osde u danac (1932) pasdecuehe
Hpmanckor m JAojydeparise IpujarebCcTBo he ce yracutn. O
ce CBe BUIIE yaabaBa OA CBOJUX IpujaTedba INMCalia, aau Hberosa
IIOIIYAapHOCT He jerbaBa — I10 AMICTH IIOITyAapHOCTH KOjy je HarpaBiaa
IIpasda, merose Ceobe cy HajuutaHuje meby marypantmma. Ha
crpanunamMa [loaumuie n Bpemena Tede >XydHa pacipasa usMebhy
Ipmanckor n Muaana boraanosuha mosogom Hammca LlpmaHckor
y Bpemeny: Mu nocmajamo Koronuja cmpare Krouze. Y OBy pacIpaBy
YKY41O Ce BeAUKN Opoj HalpeAHIX KYATY PHIUX U jaBHVX paJHMKa,
ocybyjyhn merose crasose. Cpe je 400110 030MbHA MOAUTHYKA
3Hayerba 1 3aBpIINAO Ha Cydy. MHOIM mpujaTesy Cy Ta OCTaBUAM,
1AM je OH IMX OCTaBMO, Y KaBrama Koje je IocAeAIX ToAMHa BOAVIO
Ha CBUM CTpaHaMa. 3a BpeMe pacIipaBe 134a3MO je y HacTaBLIIMa
y Bpemeny poman Kan wnarcke xpéu, KOju je OMO AOIIe OIEH-€H.
Y jecen 1934. msaasu mpsu Opoj HeaemHOr amucrta Moeja, uuju je
raaBHM ypeaHuK Ipmancku. AucT je 3a KibMKeBHOCT, IIOAUTIYIKA
U ApyIITBeHa INUTama, a capajgHuuy amcra omam cy CraHucaas
Bunasep, Vcnaopa Cekyanh, I1so Anapuh, Azaexcangap beanh,
Toaop Manojaosuh, bpanncaas Hymmh. Hanamnrhe ra 13B. 2eBu
mucny u Ouhe okapakrepmcan kao mpodammctiaku. Caeaehe,
1935. roauHe, AVICT ce raciu.

34 KIbHMKEBHOCT, HOJINTHYKA n APYII
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BFEHA NIATAH>»A « ypEAEHK M. HIPHHAHCKH

Mogrrapnns nankens ¥ romosy
Beorpasm, 11 saaj 1935 roa.

Fogrwssa npetnrata 96 gunapa, nonyro-
grwrea 48 guuapa, a YeTepTrogHwea 24
aunapa | Mpetniata ce Wame yNyTHALOM
Wa agpecy agMuWdcTpauWje: Beorpap,
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#e Bpahajy, HUTH CE O lHME BONM NPEnHeH

W OO W

Harka Hoamma. — Cemauko cokoncrbo? — IocMpru
1 paauuuku nokper. — lponanacuu vy C. C. C. P. —
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The travelogue Love in Tuscany (Ljubav u Toskani) was published by
Geca Konin 1930 and won a prize awarded by Cvijeta Zuzoric¢ Art Society.
Records of Crnjanski’s journeys to Assisi, Pisa, Siena, Perugia etc. meant
a turning point in the notion of travel literature. The author was elected
full member of the Historians” Society in Novi Sad. Two volumes of
Collected Works by Milos Crnjanski (Sabrana dela Milosa Crnjanskog), edited
by Veljko Petrovi¢, Dragisa Vasi¢ and Milan KaSanin came out with an
introduction by Milan Bogdanovi¢ who wrote that the author was one
of the outstanding new writers, the most impressive representative of
the new literature. Milo$ Crnjanski became a recognized public figure
in Belgrade. The journalist and writer Branimir Brana Cosi¢ described
him as “medium-sized but slim and light, bold, with tanned face, a
round-shaped hat, lower lip standing out, decent, he impressed one as
an agreeable person”. “In the street, he is seen alone more often than
in a company. But he can always be seen attending football and boxing
matches — he would never miss these.” (Radovan Popovi¢, Zivot Milosa
Crnjanskog)

It was Geca Kon who published the next travelogue by Crnjanski,
too: A Book on Germany (Knjiga o Nemackoj, 1931) had been serialized
before in Srpski knjiZzevni glasnik and had won a prize by Kolarac Adult
Educational Centre. Again, praised by some, he was denied by others.
In Srpski knjizevni glasnik he published the incomplete four-sequel novel
dealing with Belgrade’s life, Weeping Crocodile (Suzni krokodil). At the
Fourth Boys” Grammar School in Belgrade, Crnjanski taught History. In
his writing entitled Surrealism Here and Today (Nadrealizam ovde i danas,
1932), Marko Risti¢ made a remark on Crnjanski’s careerism in literature,
which enraged the author who immediately ended the friendship. He
was distancing himself from his fellow-writers, but his popularity did
not lessen: according to the popularity list published by the newspaper
Pravda, his Migrations were the most widely read book among school
graduates. Triggered by Crnjanski’s article in Vreme (headlined “We Are
Becoming a Foreign Book Colony”), a hot debate between the author
and the critic Milan Bogdanovi¢ was carried on the pages of Politika
and Vreme. A great many progressive figures of cultural and public
life took part in the controversy with condemnation of Crnjanski’s
ideas. The whole affair turned into a serious political conflict which
saw an epilogue in the courtroom. There followed a period of an all-
out quarrelling, with break-offs of many friendships made by him or
others. During the debate, Vreme was publishing a serialized version of
the novel A Drop of Spanish Blood (Kap spanske krvi) which came across
with unfavourable critique. In the autumn of 1934, the first issue of the
weekly Ideja appeared, with MiloS Crnjanski as editor-in-chief. The
periodical was profiled so as to deal with literature, politics and society,
and the contributors were Stanislav Vinaver, Isidora Sekulié, Ivo Andrié,
Aleksandar Beli¢, Todor Manojlovié, Branislav Nusi¢. The paper was
attacked by so-called ‘left-wing” writers who labeled it pro-Fascist. Its
publication was discontinued as soon as the next year, in 1935.
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Buda u Munaows Lproarcku y bepauny

Vida and Milos Crnjanski in Berlin

I IOCTaB[beH je 3a aonmcuuka Ilere mnoaoxajue rpyre
Lentpaanor mpecoupoa y bepauny. Cpoj ogaasax y Hemauky
oOjarbaBa TeIlIKohaMa MaTepujaiHe IIPUpPoJe, Koje je Kao mpodecop
U HOBMHAp MMao, Te XajKOM AUTePapHMX IPOTUBHUKA U rahemem
Hag cuTyanujoM y auteparypu. [Ipupeano je n Hanmcao rmpearosop
3a xmury necama /lase Kocruha ITecme u mucau o noesuju. Ilpsu
uspemtaj IlenTpaanom mpecoupoy Llpmanckn mase 31. jaHyapa,
O TOMe Kako je y HeMadkKMM HOBMHaMa 0OjaBAbeHO BUILle dJaHaKa
o Mysejy knesa IlaBaa, a oH caM je HajaB/IO HEKOAMKO 4YJaHaKa O
TOM My3ejy 3a HeMmauke vacomrmce. Hajjaunm ytmcak us Hemauxke,
y caMOM IIO4YeTKy cAy>kOoBamba, jecTe Ja je mosunuja Haronaa-
colMjaAlCTYKe PagHIYKe IIapTHje BpAO jaka 1 4a HeMa HUKOra KO
6m joj ce cynporcrasuo. Kacunje he nosogom npeacrojehux nsbopa,
pehn: ,, Hemauka, To je Xuraep, Xutaep, To je Hemauka. Totaaurer Taj
seh 4aBHO jegHa je 04 OHUX erToxa Kojy Xuraep Hapouuto odehasa.”

Crnjanski was appointed correspondent of the Fifth Zone
Group at the Central Press Bureau in Berlin. He accounted for his
departure to Germany with reference to the material difficulties
he had faced as teacher and journalist, as well as the campaign
launched by his literary opponents and his disgust by the situation
on the literary scene. He edited a book of poems by the great
poet Laza Kosti¢ The Verse and Thoughts Regarding Poetry (Pesme
i misli o poeziji), and wrote an introduction for it. The first report
received from Crnjanski by the Central Press Bureau was written
on January 31%; it said that the German press had published a
number of articles about Prince Pavle Museum, while he himself
had announced some of his own intended for the magazines in
Germany. His greatest impression in the initial stage of his office
in Germany was the strength of the National Socialist Workers’
Party with nobody to confront it. Later, on the occasion of the
upcoming elections, he wrote: “Germany is — Hitler, Hitler
is — Germany. The totality has for long been one of the epochs
particularly present in Hitler’s promises.”



banxem Lllseocko-jyeocnosencroe opywmsa, 13. 5. 1936. y canu ' pano xomena y Cmoxxoamy. C neéa na decro cy baponuya Cmeprcmeo, cynpyea
oupexmopa Lllsedcke npuspedne komope, amaute L{proancku, weeocka cnucamesuya Mapuxa Cmeprcmeo u undicersep Epux @uaun

Bangquet of the Swedish-Yugoslav Society, held at Stockholm Grand Hotel on May 13, 1936. Left to right: Baroness Sternsted, wife of the Director of

the Swedish Chamber of Commerce, Crnjanski as the Embassy attaché, Swedish authoress Marika Sternsted and Engineer Erik Philip

I(:AI/IHG 1936, 04,11. 20 19. maja, Ipmancku iy Tyje ro IlIse Ackoj.
Y Crokxoamy My je IlIBeacko-jyroca0BEHCKO APYIITBO, KOje je Tada
MMaJ0 AWUIIAOMATCKy YJAOTY, Hpupeanao csedany sedepy. [lyryje
y Hemauky. 3a speme Oaumnujage y bepauny Llpmanckn je Beoma
aKTUBaH Y OpraHM30Baky I'OCTOBara HaIlMX CIIOPTHCTa M YMeTHMKA.
Hacroju aa 3amnTepecyje Hemauke (UAMCKe paJHUKE 338 CHMMAarbe
y Jyrocaasmju, a mramiry cHaOjesa pasHuM uHQpoOpMalyjaMa u
Jororpadujama o Jyrocaasuju. I lonoso capabyje c amictom Bpene, koju
y>UBa BeAMKY HakAoHOCT Muaana Crojagunosuha, mpescesnnxa
Baage. OOjapmryje m3 JaHcke HM3 pelopTa’ka, a HapOYUTO je
oJymiesbeH AHgepceHOBOM KyhoMm u3 AeTHMmCTBa IMPOBeAEHOT Y
mecty Ogence. Ommcyje u 3amak Kpontopr 0an3y Korenxarena, rae
ce Haaasy TOOOXIbM XamaeTos rpo0. Ha ¢panmyckom, 1936. nsaasu
meros Oeaekep Belgrade n ipesoa kesure Mycoautiu EmMuaa yasura.
Pegaxiija aucra Bpeme y A0TOBOpPY Ca jyTOCAOBEHCKOM BAaAOM U
Munaasom Crojagnuosuhem 1mase 1937, Lpmwanckor y Ilmanujy,
ca 3a4aTKOM Ja JeTa/bHO OoDaselllTasa 13 ITaba reHepada Ppanxa.
Lpmancku he pegosHo caatu obasemirersa u ca ppoHTa, MebyTim,
seh jyaa 1937, cmameHor ogyiesserba 3a PpaHKa, TpaKu OAMOP.
Ilyryje y Enraecky n IIIkoTcky, crvoke n 40 PejkjaBuka, raaBHoOr rpaja
Vcaanaa. Muaan Crojagunosuh normnucyje 15. mapra 1938. pererse
o npemernrtajy Muaorna Ipmanckor 3 bepanHa — mocrasaeH je 3a
AOMICHIUKa 3a mramiy LlerTpasnor mpecomupoa mpu Kpamsesckom
IIOCAAHCTBY y Pumy.

In 1936, from 11th to 19" May, Crnjanski travelled across
Sweden. In Stockholm, the Swedish-Yugoslav Society, entrusted
a diplomatic role, organized a solemn banquet for him. He then
went to Germany. During the Olympic Games in Berlin, Crnjanski
committed himself to the organization of the programmes for
Yugoslavia’s athletes and artists. He tried to rouse interest among
German film makers for shooting in Yugoslavia; also, he provided
journalists with various information and photographs dealing with
his homeland. He revived his cooperation with the daily Vreme
that enjoyed the favours of Prime Minister Milan Stojadinovic.
The newspaper published a series of his features from Denmark:
Crnjanski was particularly impressed by Hans C. Andersen’s
childhood home at Odense, and described the Kronborg Castle in
the vicinity of Copenhagen, with the (sham) Tomb of Hamlet. In the
same year, 1936, his guidebook Belgrade and the translation of Emil
Ludwig’s book Mussolini were printed. The management of Vreme
(in agreement with Yugoslav Government and PM Stojadinovic)
sent the writer to Spain in 1937: his assignment was to report from
General Franco’s Headquarters. Crnjanski included in the reports
information from the front as well; however, as his enthusiasm for
the Caudillo dampened, he requested to leave for rest. A journey
to England and Scotland followed, wherefrom he proceeded
to Reykjavik, the capital of Iceland. On March 15, 1938, Milan
Stojadinovi¢ signed a decree on Crnjanski’s transfer from Berlin
to Rome. In Italy, he was a press correspondent within the Central
Press Bureau, posted with the Royal Embassy in Rome.
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Bosauxa do3séora uzdama
y Pumy 1933.

Driving licence issued in
Rome in 1933

EAI/IHE 1939. IlpmaHcKkoM yMupe MajKa, IIITO Ia je IIOTpecao, jep
y IIpeACMPTHIM TPeHyIIMa Hije MOTrao OUTI ITope/, ihe, HUTH je MOTrao
Aohmn Ha caxpany. Kpehe ce y Bucoknm ntaamjaHcKuM 1 AMIIAOMaTCKIM
KPyTOBMMa, IIpOyYaBa UTaAUjaHCKy KyATYpPY, KEbV>KEBHOCT 11 YMETHOCT
1 y TO Bpeme Hacrajy sauderu Kmbura Kod Xunepbopejaua m Krouze o
Mutxeaarhery. Par je y EBpormn u ;seMy y Pum cTioKy mmocaearsa mmcma
AAJeKUX byOaBu.

In the year 1939, Crnjanski’s mother passed away, and he was
upset by the circumstances: neither could he be with her toward the fatal
day, nor was he able to attend the funeral. His social milieu were high
circles of Italians and diplomats, and he indulged in studying the Italian
culture, literature and art. It was then that the kernels of the books With
the Hyperboreans (Kod Hiperborejaca) and A Book on Michelangelo (Knjiga o
Mikelandelu) came into being. The war broke out in Europe, and the last
letters of his faraway loves came to him in Rome.

[MTuwvesa majka Mapuna y nosnum 200unama

The author’s mother Marina at an old age
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 IMIVIOMATCKA BH3A
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LenHa JYTOULABHIA

S

Ceo@e n3aase Ha Mabapckom 1941. roaune y mpesogy 3oATaHa
Uyxke. Jyrocaosenckoj ambacagu Hapebeno je ga namyctu Pum. ¥
Magapuay je Lipmanckor ca >keHOM go4ekao JosaH Aydnh 1 maatmo
UM BO3He KapTe 3a /lucaboH, Tae ce jyrocA0BeHCKa KOAOHMja yCKOPO
novyeaa ocunaru. Y llopTyraamju mposoau Tpu Mecelia, dmuTa
Kamoeca y opurunaay — on 3a Lpmanckor npeacrasna Hajseher
cBeTcKor Aanpuyapa. Ha rosus npejceaHnka eMurpaHTcke Baaje
Aymiana Cumosnha ogaase y Jongon. LlpmaHCKM y IIOYeTKY
paAM Kao YMHOBHMK IIpU AUpeKnuju 3a MHPOPMaTUBHY CAYXKOY.
Y emmrpanrckuMm Baajgama, Kao 1 y Baagu Turto-IllyGammh, y
CBOJCTBY CaBeTHMKA 3a IITaMILy, OCTao je A0 Maja 1945. V zemmy
He XeaAu Ja ce Bpatu 300r Vdeja, Koje Cy OKBaAM(UKOBaHE Kao
IpoQaIIICTIIKO TA1acuA0, 300T yera cy My IIPeTUAN 3aTBOPOM.

Auniomamcexu nacows Bude Lproarcku
Diplomatic passport of Vida Crunjanski
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VISTO DIPLOMATICO
R LEGAZIONE D'ITALIA IN BELGRADO

Translated by Zoltan Csuka, Migrations appeared in the
Hungarian Language. Yugoslav Embassy received an order to leave
Rome. In Madrid, the celebrated poet Jovan Duci¢ met Crnjanski
and his wife, and bought them the train tickets to Lisbon, where the
Yugoslav colony had begun to dissipate. Crnjanski spent three months

in Portugal, reading Camoens in original, for, in his opinon, the bard
was the world’s greatest lyric poet. Upon the invitation of DuSan
Simovi¢, PM of the Government-in-Exile, the couple went to London. In
the beginning, Crnjanski worked at the Information Directorate; in the

capacity of press adviser, he continued to work for the cabinets in exile,
including the Tito-Subasi¢ one, until May, 1945. He did not want to go
back to his homeland, because the review Ideje had been labeled pro-
Fascist and he himself under the threat of imprisonment.




Munrow Lproarncku y Acusujy, 1940.
Milos Crnjanski in Assisi, 1940
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Muanow Lproaricxu y Poxapasy, 1940.

'
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Milos Crnjanski in Roccaraso, Italy, 1940

PHAHCKHA je CBOje CIIOPTCKO MCKYCTBO YeCTO CTaBAbal y
IpBM I14aH, a OOraTto CIIOPTCKO MCKYCTBO CTHUIAO je AyTU HI3
roauHa (0uo je permncrposaH Kao ¢gyadasep, a TOKOM KMBOTa ce
0aB1o jour 1 OUIMKAM3MOM, ODOKCOM, BecaarbeM, IMIMHACTIKOM,
jeAperbeM, A0BOM, MaueBameM, IIJaHMHaperbeM, IIAMBareM I
tenncom). Llpmancku je 6uo aktusan ¢pyadasep. [Tppornmar CK
,banar” borosy6 bara Crojkosuh o Mmnaonty rosopu caeaehe:
,JVlcrioueTka Huje Opmanpao, aay BPEMEHOM je 3Hao Ja Oye u
jeaaH o4 Hajooaux Ha yrakmuiu. OayIiessaBado Ta je Urpame
HoroMeTa. bro je Ops, cpyaH, aam 1 Ipras urpad, 1ma u ceabaaniia
IIPY CBAKOj, T1a ¥ HajMarb0j HerlpaBAU y UTpH.” Y DOKCepCKOj IIKOAN
Mmnaopaaa l'akosrha, mosHarmjer kao Cuku, mpodecroHaaHOT
npsaka beorpaga (1924) Tpennpao je jeano speme u llpmaHcKi.
Cuxn je 3a Muaoma pexkao Ja je OMO M3pasuTO TaAeHTOBAH,
AVICUIIAVHOBAH, aMOMIuo3aH U 3auHTepecoBaH. ,Bexbao
je, OTKpHO caM TO O/, HIpPBOT 4Yaca, 4a OM HayuMo HpPaBUAHO I
edukacHoO ga yaapu. Tparao je 4a OTKpuje Kako U Tie YAapUTH.
Hapasno, g4a Ou ce mpOTUBHIK pa3opyKao...”

Crnjanski used to accentuate his rich sportive experience
gained through many years; apart from being a registered
footballer, he also practised cycling, boxing, rowing, gymnastics,
sailing, hunting, fencing, mountaineering, swimming and tennis.
He was an active footballer, whose performance was described
by the first-team player of the Sports Club Banat Bogoljub Bata
Stojkovi¢: “In the beginning, he was not brilliant, but gradually
he would at times be one of the best in a match. He delighted in
playing football. He was fast, daring, but also a hot-tempered
player, even quarrelsome whenever an injustice, be it a smallest
possible one, occurred during the game.” In the boxing school run
by Milorad Gakovi¢ (popularly referred to as Siki, pro champion
of Belgrade in 1924) Crnjanski was a trainee for a while. Siki said
that Milos was outstandingly talented, disciplined, ambitious
and interest-exerting: “He exercised, as I found out from the
very first lesson, with the aim to strike a blow in a correct and
efficacious way. He sought to find out how and where to punch.
In order to disarm the opponent, of course...”



Munrow Lproarcku na baedy 1939. z0dutie

Milos Crnjanski at Lake Bled in 1939
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HaHyCTI/IBU_U/I MeCTO CaBeTHMKa 3a IITaMIIy, I1ao je y OeAy.
Iloky1asao je aa Te, 1945. roanHe, >KuBM Kao mucall y /loHA0HY,
aau Huje ycrreo. IIpeseo je kwury o 6puranckoj asujaruju (R.A.F.
in the Middle East), paaguo Ha CMHXPOHU3AIUjI jeAHOT €HIAeCKOT
¢nama nHa HameMm jesmky (Panu nod nauHckom ceéemaouiiy)
1 Hanmcao jegaH Boaud (Pum u tvez06a 0xoAuna), aam o4, Tora
HMje MOTao >KMBETU. YIUCyje ce Ha YHMBEp3UTeT, Ha CTyauje
MebyHapoAHOr 1paBa, TProBMHE, MHCTUTYIMja U UCTOpHje, KOje
he oxonuarn 1951. rogune. 3a TO BpeMe paAMo je y eKCKAY3UBHO]
obyhapckoj paamnu Xeacmept u cunosu Kao mmcap u OAarajHUK,
a KaJa je 1948. uaryOmo To MecTo, pa3HOCHO je KIbITe 3a UyBeHY
KibIoKapy ,Xauapa” Ha [Inkaananjy. Lipmanckn ynopHo cryanpa
MebyHapoaHO mpaBo, a 1947. cTude M AUIIAOMY XOTeAujepcke
IIIKOJAe U AMIIAOMY 3a ApaMaTyprujy u ¢uamcky pexujy. Vaxo
je 0AAMYHO 3HaO BUILe CTPaHMUX je3MKa, HHje J00MO MecTo
pelienijoHepa y XoTeay.
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GOLDFLAKE *

CIGARETTES
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Having quit the post of press adviser, Crnjanski was struck
with poverty. In that year, 1945, he tried to make a living in London
as a writer, but failed. His endeavours included the translation of
a book on British aviation (R.A.F. in the Middle East), voice-over in
a Serbian-language dub of the British drama film Fanny by Gaslight
and writing of a guidebook (Rome and Environs); however, he could
not earn his living on that. He enrolled in the university to study
international law, trade, institutions and history, and graduated
in 1951. At the same time, he got himself a job of clerk/book-keeper
at Hellstern & Sons, an exclusive shoemaking company, which
he lost in 1948; for a while, he delivered books for Hatchards,
a famed Piccadilly bookshop. Crnjanski persisted in studying
international law. In 1947, he was awarded a certificate of a hotel
management school and a diploma in stage and film directing.
Despite his excellent command of several foreign languages, he
was not given the job of a hotel receptionist.
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Aomdon, npsa norosuna 20. éexa
London in the first half of the 20" century
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el o P Cornianaki

has completed a Full Course of Training in

NOTEL . BOOK-KEERING,. RECEPTION AND. MAHAGELENT

and is hereby awarded this
.. Diploma
in recognition of proficiency

Dated this. 2881, dag of........ M2Y.......1947.

{O_Lﬁ_.’ﬁu ; _@Ji&:fﬁ Principal,

Aondoricka dunioma Murowa Lproarickoz

Crnjanski’s London diploma
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K aza je 1948. uaryomo mocao y KmyKapu 300r
roppebene Hore, Te oH M Bmaa ocraam Ges MKaKBUX
Ipuxoda, CTaHOBaAM Cy KO/ Bullekpasule Vnauje
/lejae Ilerniet, s00poTBOpKe 1 GoaHMYapke y CpoOuju
tokoMm IlpBor cBerckor para (jeaHa yauna y
Beorpaay HOCu BheHO 1IMe) y BheHOj Maa0j ,Kyhu 3a
KouMjama” yHyTap pacKOIIHOT jallaHCKOT BpTa, Ha
aapecu Bopen xayc (Bopen poya, Kunrcron xma).
Oay>xmuBaan cy joj ce Tako mTo je Buaa mecmaa

KO/ade 3a heHe IIpujeMe, a lheH My>K adpecupao KopepTe
3a nosusHuLe. Llpmancku opge nume Jpyzy krouzy Ceoba, aan
CTpILAbere ryOn 300r TpeTMaHa cyrpyre Biuge xao caymxume. Cean
ce y DuHuAM, CUPOTULCKO ITpearpabe /loHAOHa, Tae 3arounmbe Aa
nuite pomaH /ondorcku 00yhapu. Oayiika Haaasu y bpuranckom
Mysejy, umrunrasajyhu xmure o CpOuju u jy>KHOCAOBEHCKIM
semaaMa. Togune 1921, Ilpmwancku je y [TanyeBy aHOHMMHO 1 1104,
TICeyAOHMMOM HaIllCao MaAu AeTeKTUBCKYU poMaH [lodsemtu KAYO.
YeTnpu geljeHnje KacHMje Iuille aHOHMMHO, aAl Kao IIMcaI-AyXx,
ghost writer, 3a Kay06 ayxoBa, Kako ce 38a10 yapy>kerbe y /loHA0HY.

When, because of a leg injury, Crnjanski lost his job at the
bookshop in 1948, the author and his wife had no incomes at
all. They moved into the small “coachman’s house” in the lavish
Japanese garden within the residence of Lady Leila Paget, spouse of
the Viceroy of India, who had during the Great War been in Serbia
as a benefactrice and nurse (a street in Belgrade bears her name); the
address of the residence, referred to as Warren House, was Warren
Road, Kingston Hill. In return to the lady’s kindness, Vida would
make cakes for her parties, while Milo$ wrote out invitation cards.
It was here that Crnjanski wrote The Second Book of Migrations, yet
the fact that his wife was treated like a servant made him quite
Aejaa Ileyem annoyed. So they moved to Finchley, a low-class suburb in north
London, where Milo$ began his novel The Shoemakers of London
(Londonski obucari). To vent his feelings, he would go to the British
Museum and read books about Serbia and South Slavs’lands. Four
decades after he had written a short crime novel (while living at
Pancevo, in 1921) entitled The Underground Club (Podzemni klub)
and signed with a pseudonym, Crnjanski resumed anonymous

Leila Paget

work as a ghost-writer for the London-based Ghost Club.
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Warren House garden: the photo, printed as an Easter card, was sent to Crnjanski by Lady Leila Paget
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i omatt o Zotdory TPBOOUTHO je IIOUEO Aa IUIIIEe Ha €HI1eCKOM

je3uKy, ca MAEJOM Ja Ta IOHYAM HEKOM EHIAeCKOM U3JaBady,
aau ce KacHHuje IIpeAOMMCAMO M IIpeBeo ra Ha cprcku. Ywmra
Mlexcrimpa n Ilona JonHa, o4aasu y 0Owmbamoreky bpuranckor
Myseja. IlopaTtHe roguHe cy ToguHe MOAUTHYKE eMurpaluje,
MarepujaaHux Hegaha, HocTaAruje, roguHe odajarba 300T HeMohu
Ja ce ycaM/beH U o4DaueH OAyIpe TaKBOM KUBOTY. Mucam aa
je xpaj n aa Hukaga suiie Hehe mohu ga ce Bpatn y rpagose u
ceaa csoje Mmaagoct. Muaan Crojagunosuh, OuBIIN IpeaceAHUK
BAaje U IberoB IipujaTesb, mosusa ra 1950. ga capabyje 3a aucr
Er exonomucm (El economist) xoju nokpehe y Byenoc Ajpecy.
LlpmaHcku ce y HeBOAM OAasMBa U IIOCTaje CTaAHU AOIVCHUK,
aau 1mocaejrbe ToguHe capaaime, 1955, nehe my 6utn ncnaahen
HUjegaH goJap 3a 4daHKe o ekoHomuju. ['ogune 1951. a00uja
Ap>KaBbaHCTBO, aAu 3aJp>Kasa U jyrocaosencko. Hu o my nehe
riomohu ga Habe cay>x0y. Hberosa cynpyra Buaocasa 3a To Bpeme
Iyje AyTKUIle ¥ TaKo UX U3Ap>Kasa.

Vs TB cepuje Poman o /1oHAOHY
(1988), y adanmavuju Mupe
Tpaurosuh u Josana Rupuirosa,
pexuja Mupa Tpaurosuh,

2A. kericka yaoza Bepa Yykuh,
rxocmum /bepxa Karuuh

Scene from TV serial A Novel About
London (1988); adapted by Mira
Trailovié and Jovan Cirilov, directed
by M. Trailovié, Vera Cukié starring in
female role, costume design by Ljerka
Kalcié

Originally, Milo$ Crnjanski started to write A Novel about
London in English, with an intention to offer it to an English
publisher, but later changed his mind and translated the text
into Serbian. He read Shakespeare and John Donne, and kept
going to the library of the British Museum. To him, the postwar
period was one of political exile, material troubles, nostalgia; he
was overwhelmed with despair for being — lonely and rejected
— incapable of coping with the situation. He thought it was the
end, that he would never be able to revisit the towns and villages
of his youth. The former Yugoslavia’s PM and his friend Milan
Stojadinovi¢, himself in exile, asked him in 1950 to write for El
economista, financial newspaper he had launched in Buenos Aires.
Troubled enough, Crnjanski accepted the offer and became a
permanent correspondent; however, in the last year of his work for
the paper, 1955, he did not receive a single dollar for his articles on
British economy. In 1951, he had been granted British citizenship,
yet kept that of Yugoslavia, too. The status, however, was of no
help in finding a job. His wife Vida was making rag dolls and
earning for their living in that way.
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Vida Crnjanski’s fashion design diploma, 1951
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bpumaricxa auuna kapma Munowa Llproarcio:
Milos Crnjanski’s British identity card
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y-n/ICMy Xepmany Oyagy, reHepaaHom cekpetapy IIEH-a y
Aonpony, satupanoM 30. mapta 1950, Muaom Ipmanckn pasmarpa
(re)moryhHocTu cor nosoxaja y EHraeckoj, 0o4HOCHO HeHaJa>Kera
oapebenor zamocaerma, aHaausupajyhm cBoj HOAUTHYKH CTaTyC U
04roBope Koje je 400mjao oa Enraesa. 3a mix Kaxke 4a HUKaja HICY
3HaAM KO UM je IIpujaTesb, a KO Huje. A IToToM:

,BI pexocre Ja je Moja Kapujepa Omaa TOAMKO MHOAUTUYIKA ‘Aa
ayToMarcku UCKbydyje ogpebene moryhnocri’. MebyruMm, Bu
kaxxete ga cy bu-bu-Cu n canune nncrurynuje 3arsopeHe 3a MeHe
300r MOjUX ‘TIOAUTUYKIX Be3a'.

Kojux sesa aparu Oyaa?

Toaunama cam, IIOBpeMeHO, CAyIllao CAMYHE ady3uje 04 TaKO3BaHUX
eHIAeCKIX IpujaTehba, aAl, HUKO MU HUIIITa HeA0AMYHO HIfje MOrao
pehu o MOjUM MOAUTIYKMM Be3aMa.

Ykoanko mucanTte Ha npuHna Ilasaa n Crojagnnosnha, mpe para, ja
jeAHOCTaBHO Ha TaKBa IMTarha He JKeAUM Aa OATOBapaM.

O csemy mpe paTa MOXXe caMO Moja 3eMAa Ja CyAU, U O MOjUM
Be3aMa, IOIITO OHa jOII yBeK Huje Hu4uja KOAOHMja.

MebyTrm, mpuHIy je 6mo sydmmar sare Kpasescke Kyhe, a Koanko
ja sHaM 1 CTojaAVH UCTO TaKo, KaO eKCIIOHEHT aHI10-jyTOCAOBEHCKIX
¢uHaHCHjcKMX KpyTOBa. Vako cy onu otunian y bey, ja To curypno
Hehy 1 xao mTo BANTe OCTao caM y /loHAOHY. YKOAMKO Cy Ballle
OITacKe exo OHOTa IITO CTe UyAM O MOMe CAY>KOOBalby y AMILAOMATUjI
3a BpeMe Mor Oopaska y bepamny mam Pumy, ma ao00po, ja
MHUCAUM Ja Huje ¢pep cBe TO IOCTABUTHU Ha Taj HAYMH M IIOCA€ MOT
Ayrorogumimer Oopaska y /loHA0HY. bes cymme Barm Ilapaamenr je
3Hao u 1941. roauHe KOMe rapaHTyje TaKO BMCOK CTaTyC CaBe3HIYKe
royacTy, uau Huje? AAu ja caMm yBepeH Aa CBM HaIlu IIpodaemu,
UIIaK IOTUYY OTyJa IITO BU AomyInTaTe BameM Intelligence aa ce
Mellla y MOAUTHUKY, U TIOpeJ, Tora IIITO Herobu CAY>KOeHUITU HUCY
yBeK MHTeAUTeHTH!.”

In his letter to Herman Ould, International P.E.N. secretary, of
March 30, 1950, Milos Crnjanski considered his (im)possible position
in England, particularly the impossibility to get a job, analyzing his
political status and the response of the English people who, as he
claimed, had never known a friend from a foe. There followed these
passages:

“You say my career has been so political ‘that this automatically
excludes certain possibilities’. Moreover, you say, the B.B.C. etc. are
closed to me because of ‘my political connections’.

Which connections, dear Ould?

For years I have had, sometimes, similar allusions, from so called
English friends, but I was never told any fact about my wrong
political connections.

If you mean prince Paul and Stoyadinovich, before the war, I simply
do not think to answer. Before the war only my country has to judge
my connections, being no colony yet of anybodies. Moreover, the
Prince was a darling of your Royal House as far as I know and
Stoyadin an exponent of Anglo-Yugoslav financial circles. If they
did go to Vienna, I certainly did not. I came to London.

If your remark is some faint rumor you had about my work in
diplomatic service, during my duty in Berlin or Rome, well, I
think, it is not very fair to state it in such a manner and after my
living for years in London. Surely, your Parliament did know in
1941 to whom it granted a very high status of Allied honour, or did
it not? Moreover, I think all your worries are because you allow
your Intelligence to mix in politics and they are sometimes not very
intelligent.”
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MI/IAOH_I Hpmwancku mytyje 3a Ilapms 1952. rae ra
aouekyjy Cranmcaas Kpaxos u Jdparan P. Ahumosuh, kojem he
TOAVHY AaHa KacHUje IocAaTy pyKonuc 3a Kiwury Odadpariu
cmuxoéu v oHa he msahm y INapusy 1954, a ucte roavHe mix
Asojuiia he ce moHoBO cpectu y ZoHAoRHY. Llpmancku je Te
roauHe oOjaBMoO eHraeckym Ipesos Ahmumosnhese necme
Ilapus—beozpad 3a jeaHy aHTOAOTMjy M30erAmx Imucaria, 1
Taj mpeBog he ce, 3ajeaHo ca mecmom Llpmanckor Ocwmex
Cumazoze, unTaT y TOKYy jeaHe KibVKeBHe emucuje Paano
Aabanna. Mapko Puctuh, Hekasammy BeAUKM IIpujaTes
Mmnaoma Ilpmanckor, moaceha ra ce y csom Tekcry Tpu
Mmpmea necruxa: LIpmaHCKI je KaO AMpUYap AOCTUIAO BPX
CBOTa OCTBapema M — 3aMpo. VI mocae gocra roguHa, HAKOH
noBpatka Llpmanckor 13 emurpanmje, Pucrih nehe cmarparn
3a IIOTpeOHO Ja CTaBOBe M3 OBOra TeKCTa pPeBUANpa, adu
he nx yOaa>knTy IIpusHameM Ja je Heros CyZ O INIIYEBOj
CTepUAHOCTU AeMaHTOBaA0 oOjaBauBambe Apyee krouze Ceoda.
Kpajem ageniemOpa 1955. ycaeamo je Ho3uB 13 U3JaBauke
kyhe ,Munepsa” y CyOoTtuiu y Besu ca mramnameM Ceoda
u Amnesuura o Yaprojesuhy, yemy ce LlpmaHckn ogasusa 1
npucraje. Krbura nsaasu us mramie 1956. roanse.

Miloé Crnjanski visited Paris in 1952, to meet Stanislav
Krakov and Dragan R. Ac¢imovi¢. A year later, he sent to
the latter the manuscript of his book Selected Verse (Odabrani
stihovi), and it saw the light of the day in Paris, in 1954. In
that year, he and Ac¢imovi¢ met again, this time in London.
Crnjanski published his translation of Acimovi¢’s poem
“Paris-Belgrade” as part of an anthology of expatriated
authors; during a literary radio broadcast on Radio Dublin, he
read that poem and one of his own, “The Smile of Synagogue”
(“Osmeh Sinagoge”). Marko Risti¢, Crnjanski’s onetime
great friend, recalled him in his writing “Three Dead Poets”
(“Tri mrtva pesnika”), claiming that as a lyric poet Crnjanski
had achieved the peak of his achievement and — faded. Many
years later, after Crnjanski’s return from exile, Risti¢ did not
find it necessary to revise the claim, but softened the attitude
through an admission that his judgment on the author’s
sterility had been disproved by The Second Book of Migrations.
Late in December, 1955, the Subotica-based publishing house
“Minerva” proposed to issue Migrations and The Journal of
Carnojevi¢ in a one-volume edition, and Crnjanski agreed.
The book came out of print in 1956.

MILOS TSERNIANSKI

MIGRATIONS

ROMAN

JULLIARD| L’AGE DPHOMME

Opanuyycko usdaroe Ceodba Murowa Lprvarickoz, 1988.

Milos Crnjanski, Migrations, French edition 1988



yKT-bu)KeBHuM HO6UHAMA U3Aa3U OJA0MakK HeoOjabbeHe Kibure Kod XumepOopejaia, 1oa HacAOBOM
,Pumcke nohn u gann”. Aonaoncku Observer nopeauo je Lipmwanckor ca Toacrojem, Kaga cy ce y n3A03uma
AOHAOHCKUX KibKapa Ceo0e nojasnae Ha enraeckoM. (Kaga cy Ceode mpeseeHe Ha ¢ppaHITyckn je3uk 1988.
— Migrations, ipes. /. Ilonnosuh, y nsaamy msajuapcke xyhe “L'age d"homme” — g0014e cy Beanky Harpagy
(dpaHIycKMX M3jaBaya 3a Haj0ObM CTpaHU poMaH Te roause.) ,llpocsera” Tpaxkm aa oGjasu Aupuxy
Mmaxe ca xomentapuma. Ilucarr je 0Boj aHTOAOIMjM 40420 IIecMe KOje cMaTpa Aa ca Mmaxom uuHe jeAHy
LleANHY a oHe cy npupebene nmpema usgamy mwerosnx Odadpawx cmuxoéa (Ilapms 1954). ObjaBayje KUy
Mmaxa u komenmapu, ca morosopom Tanacuja MaageHosrnha v muirgeBM HaltoMeHaMa, IIITO ITpeACTaBba
UCTUHCKM JAorabaj y xmiokesHoM cBeTy 1960. rogune. Page Koncrantunosuh 1959. kaxe aa “Komernmapu
I pmanckor HuCy HerocpeaHu KoMeHTapu ioesuje. V3yses Hekagalmer objalmbeba Cymanipe, HallcaHor
3a borgana Ilonosuha, 1 MOXX4a HEKOAUKO aAysuja, HeA0pedeHNX MyTHIX ToBopa O II0e3Nji OB/Je jeaBa 1
Ja ¥IMa: MHOTO BUIIIe je TO TIOKyIIaj jeaHe ayToomorpaduje. OHO 1mITO, Y3 cBaKy necmy, LIpmaHckn Hasuba
KOMEHTapOM, y CTBapM je Mceyak U3 KIBOTa, TPeHyTaK y KOMe je recMa HamucaHa.” Cse Cy >KUB/be Bese
Munomra LpmaHCKOT ca oTarionHOM. Y TIpemcIin je ca mpujartesnma us beorpasa n Hosor Caga, Hajsuiie
ca mucuyMa. Ypeaunk Krouxesrux nosuta Tanacuje Maagenosnh mramma y yaconmcy HOBe O//40MKe 13
Apyee rrouze Ceobda.

An excerpt from the yet-unpublished book With the Hyperboreans appeared in Knjizevne novine (‘Literary
Newspaper’) under the title “Rome’s Nights and Days” (“Rimske no¢i i dani”). When the English edition
of Migrations appeared in the windows of London’s bookshops, The Observer compared Milos Crnjanski to
Leo Tolstoy. (The French translation by V. Popovi¢, published in 1988 by the Swiss “L’age d’homme”, won
French Publishers” Grand Prix as the best foreign novel in that year.) “Prosveta” requested the rights for
The Lyrics of Ithaca with commentaries; to this anthology, the author added some poems he thought made
one whole with Ithaca and they were edited according to his Parisian 1954 edition of Selected Verse. Milos
Crnjanski published the book Ithaca and Commentaries, with an afterword by Tanasije Mladenovi¢ and his
own notes — the edition was a great event on the literary scene in 1960. In 1959, Rade Konstantinovi¢ had
said that “Crnjanski’s Commentaries were not direct commentaries on the verse. With the exception of the
old explanation concerning ‘Sumatra’ written for Bogdan Popovi¢, and perhaps a few other allusions,
there are hardly any incomplete blurry words on poetry; this is, to a larger degree, an attempt to write an
autobiography. What Crnjanski refers to as commentary accompanying each poem is, in fact, a fragment
from real life, the moment in which the poem was written.” Milo$ Crnjanski was getting increasingly tied
to his homeland. He maintained correspondence with his friends from Belgrade and Novi Sad, and those
were mostly fellow-writers. Tanasije Mladenovi¢, the editor of KnjiZevne novine, printed new excerpts from
The Second Book of Migrations in this periodical.
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Mehymum, darauiroe HOGUHAPCIIEO NPeICIAcHoa jeduto
Mecmo 20e necHUK Moxe Hajéuule 0a 3ampenepu; my je
6pmA0Z 00 C6€20 OHO2A WLMO HAC OKPYKABA, NOAUTIUKE,
AuMHUX dpama u maxo dabve. Jedna Hoh xpaj meredona
Y jednoj 6eAukoj pedaxiuju je MHoz0 SAHUMOUCU]A U
sHavajruja 1ezo 200ury dara nepada. Ty ce dorasu y
6e3)/ € 3eMDOM, CA OHUM WO HAC OKPYKYje, my mek
MooKerme 0a pasymene ussecte 00Hoce COUUjarHe u
Autte. JeOHOM peujy, NeCHUK UAU KHoUXesHUK mpeda
da xueu 0ap ussecto epeme y kareoj pedaxuuju. To je
KOAUKO 14eA0 jedHO nymosarbe Y uHocmpancmeo. A e ou
mpedaro 0a uma pomMaronucya Koju we o6u oap 200uy
dana xueeo y moj cpeduru. Moje je ysepetrove da fie ce us
HOGUHAPCIMGEA 1 NOJASUTNY NPEU NPAGU HAUL POMAH.

Menynno cam cBojy cyaduny, beozpad 1992.

R

g Rédie por la Lol du 177 Julller 1901
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Le Titulaite,

Today’s journalism, however, is the only place where a
poet can vibrate most intensely; here is the maelstrom of
all that surrounds us, of politics, personal dramas and so
on. A single night by the phone in a newsroom is much
more interesting and important than a whole year of
inactivity. That is where you have a contact with your
country, with whatever surrounds us, it is there only
that you become able to grasp some social and personal
relations. Shortly, a poet or a writer should live in a
newsroom for a while. That means as much as one whole
journey abroad. And there should not be one novelist
who has not spent one year at least in that milieu. I am
convinced that it will be out of journalism that our first
genuine novel is going to spring out.

I Have Fulfilled My Destiny, Belgrade, 1992

Expositions, Fates, Concours

flé 18 DPEN wOulor factltar

Le Secritaire Général

Hosunapcia udenmuguxavyuja Muroua Lproaricicoz

Milos Crnjanski’s press card



H a raaxu y 6ansunn /loH40Ha, y MecTy Koje ce 308e Kyaen 6ma (Cooden Beach), e
cBOj Aamenm nad beozpadom 1956. roaune. Y anTosoruju bopucaasa Muxajaositha Muxmsa i
Cpncxu necrnuyu usmehy déa pama Haaase ce cruxosu Lpmanckor. YHocu ra n 3opan Murmh y '

3araskeHy AnmoAozujy cpncke noesuje. Y usaamwy Munepse usaasu rnpsa Kibura Ceo0a n JHesHux
o0 Yapnojesuhy ca mpearosopom Pucra Tomosnha. Llpmancku je caeaehe roamue 3amoueo
capaamy ca daconucuma Krouxesne nosune n KrousxesHocm, rae M3aase O4AOMIM Herose
Apyze xrouze Ceoba, m ca gacormcom Caspemenux. EMurpanuja y /I0HAOHY BpIIM MPUTHUCAK
Ha IbeTa 3aTo IIITO UX 13berasa 1 IIITO ce He YKAydyje Y IbIXOBe aKTUBHOCTIL. Y AMCTOBMMA I10
/ongony, Mumxeny n Yukary Hallagajy ra 3a A0jadHOCT IIpeMa KOMYHUCTIYKOM PEXUMY Y
Jyrocaasuju, xoju My je HaBoaHO omoryhmo u ussobeme apame Konax (y uzgamy ,Munepse”,
1958). ¥ apamm obpabyje youcrso kpasa Aaekcanapa OOpenosuha n xpasuiie Jpare 1903.
roguHe, ca 30upamnumMa y beorpagy m y bujapuiry, ayseHoMm aeropaamiuTy Ha ATAaHTHUKY.
Kpajem roaune Auapuh aoaasu y Aonaon u Lpmanckn ce cpehe ¢ wum y Haioj ambacaan.
,I1a Bu, Llpmancky, n HicTe eMurpanT”, rosopmo My je Anapuh. ,Barre ce xmnre mramiajy
U 9uTajy KOJ Hac, M MHOrM Bamm umraonu m He 3Hajy aa cTe BaH 3eM/be, jep je Bame geao

pucyTHo...”.

It was at Cooden Beach, near London, that Milo$ Crnjanski wrote “Lament for Belgrade” (“Lament nad Beogradom”) in 1956. His verse was
included in the anthology Serbian Poets between the Two Wars (Srpski pesnici izmedju dva rata) edited by Borislav Mihajlovi¢ Mihiz. Zoran
Misi¢ did the same as editor of An Anthology of the Serbian Verse (Antologija srpske poezije). “Minerva” published the above-mentioned book with
Migrations (first book) and The Journal of Carnojevié, with an introduction by Risto Toovié. In the following year, Crnjanski began to contribute for
the periodicals KnjiZzevne novine and Knjizevnost (with excerpts from the Second Book of Migrations), as well as Savremenik (“The Contemporary’).
The émigré circles in London exerted some pressure on him, criticizing his avoidance of joining their activities. His fellow-expatriates accused
him in their newsletters published in London, Munich and Chicago of the loyalty to Yugoslavia’s Communist regime that, as they said, enabled
him to stage his play The Royal Residence (Konak, published by “Minerva” in 1958). The play’s subject was the assassination of King Aleksandar
Obrenovi¢ and Queen Draga in 1903, with descriptions of the related events in Belgrade and Biarritz, the Atlantic summer resort. Toward the -
end of the year, Ivo Andri¢ came to London and Crnjanski met him at the Yugoslav Embassy. “Well, you, Crnjanski, are not an emigrant, really”,
Andri¢ said to him. “Your books get printed and read back home, and many of your readers do not even know that you live abroad, fot
work is present there...”
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pmwaHcKu u Jase cranyje y Horunar Xuay, (Nothing Hill, 83
Queen’s Court), y KBapTy y KojeM CTaHyjy CUPOMaIIHN ¥ eMUTPaHTU
u3 neaor csera. Ha oBoj agpecn mposeo je rocaeamux IeTHaecT
AOHJAOHCKMX TOAVHA.

Ipmancku je csoj 6opasak y /loHAOHY, Kaja je Kao AOMMCHMUK I aTarile
3a IITaMITy OBJe 010 04, 1941. 20 1945 roauHe, 3a1109€0 y CaMOM LIEHTPY,
y xoteay Ilapk Jeju (Parc Lane). Otaga je mpoMeHIO HEKOAMKO agpeca.
02 1948. 20 1953. cranoBao je ko4 /ejae Ilenter y (1 ganac) HajcTapujeM
jarmanckoM BpTy y bpuranuju. Ilocaeamnx ABaHaecT rognHa y /loHA0HYy
bopasno je Ha agpecu 31-155, Queen’s Court, Queen’s Way. VzHag,
yaasa je 2004. roguHe 1ocTaBbeHa CIIOMEH-IIA0Ya, je4HO OJ 4ecTUX
AOHAOHCKMX ODeAeKja AaHac.

Miloé Crnjanski still lived at Notting Hill (now at 83 Queen’s
Court), in a quarter settled by the poor and immigrants from all
over the globe. This was his neighbourhood over the last 15 years
in London.

Crnjanski’s life in London had begun in the very centre, at Park
Lane Hotel; it was in the period 1941-45, while he held the posts
of press correspondent and attache. Later, he changed a number
of addresses. From 1948 to 1953, he lived in Britain’s (still) oldest
Japanese garden, that of Lady Leila Paget’s residence. He spent
the last twelve years at 31-155 Queen’s Court, Queen’s Way. In
2004, a blue plaque was installed above the entrance, one of the
many in London today.
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T, ITPOLIAOCT, u moj céem,

MAaadocm, AYybasu, zondore, u, Ha Hebdy, Mveu,
npusubame Mu ce jout, Kao ca, MAarac, Aenu y6em,
Y OpYyuimey Macku, Koje je 1o mere 0OULAQ.

Camo, mo nucam ja, wu Berevyuja wmo ce naasu,
Hezo Heke pyuiesutie, asemu, u cmehu,

W10 0CMAjy 34 HAMA HA 3eMU, U, MPaGU.

Ia xaxy: ,, Ty aexu nawa! — Ipocjax! — Iac!”

A suuy u gpanyycko , tout passe”.

M nawe ,,npowiro”.

Aamerm 1ad beozpadom

YOU, THE PAST, and my world,

youth, romances, gondolas, and, in heavens, Venezia,
I'm still seeing you all, as a dream, a wave, a beautiful
flower, in a crowd of masks

arriving to take me along.

Only, this isn’t me, neither is it Venice in blue,

but some ruins, ghosts and gravestones,

left behind us on earth, and, in the grass.

So they say: “Here lies the pasha! — A beggar! — A dog!”
And shout the French “tout passé”.

And a word of ours — “proslo”.

Lament for Belgrade

/lameHT Hag Beorpagowm, Joxarecoypz 1962.

Lament for Belgrade, Johannesburg, 1962



KpajeM 1961. roaune y Aongony, Aparan DP.
Ahumosnh ce monoso cpehe ca LlpmaHcknmM, ¢ Kojum
je o4 mapuckux Odabdparux necama y CTaaHOj IIPETIVICIIL.
Lpmancku My Jaje pykomuc moeme Adamenm  Had
beozpadom xojy Ahumosuh, kao 6ndanopniacko nsjare,
y 75 npumMepaxa, mramma 1962. y JoxanecOypry. ¥ jyay ra
je y Aonaony nocerno Tanacuje Maaaenosnh, xako 6u
ca BIUM yropopuo objaBsusame Cadpanux deaa Murouia
Lprvarckoz y AeceT Kmura, y udgamy MaTulle cpricke u
peaaxkunuju Maagena /leckosna. Kpajem roaune msaasax
Apyze krouze Ceoba cMaTpa ce T1aBHUM JorabajeM y cpIIckoj
KIBVDKEBHOCTY — O BuMa iy Hukoaa Muzomesuh,
Mmnaocaas Mupkosuh, Apamko Peben, Myxapem
Ilepsuh, Ilerap Ilanimh, Tommcaas lagan, Mwnoapar
Maxkcnmosnh, bomko Hosakosuh, 3opan I'aynraesnh,
Kusopag Crojkosuh, Josan Xpucruh, bBopucaas
Muxajaosrh Muxus, Muaan Baajunth n apyru. ¥ Hosom
Caay ymmpe my Opart Josan 1963. roaune.

Toward the end of 1961, Dragan R. Adimovi¢ met
Crnjanski in London again; the two had maintained
regular correspondence ever since the Parisian
publication of Selected Verse. Crnjanski handed in to him
the manuscript of the long poem “Lament for Belgrade”
and Ac¢imovi¢ printed 75 copies of it in Johannesburg in
1962, as a bibliophile edition. In July, Milos Crnjanski
was visited by Tanasije Mladenovi¢ who wanted to make
an agreement for a 10-volume edition of Collected Works
by Milos Crnjanski to be published by Matica Srpska, with
Mladen Leskovac as editor. The appearance of The Second
Book of Migrations at the end of that year (1962) was the
most important event in the Serbian literature; those who
wrote about it included the leading figures of Serbian
criticism: Nikola MiloSevi¢, Milosav Mirkovi¢, Drasko
Redjep, Muharem Pervi¢, Petar Dzadzi¢, Tomislav
Ladan, Miodrag Maksimovi¢, Bosko Novakovi¢, Zoran
Gluséevié, Zivorad Stojkovi¢, Jovan Hristi¢, Borislav
Mihajlovi¢ Mihiz, Milan Vlajc¢i¢ and others. Crnjanski’s
brother Jovan died in Novi Sad in 1963.
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Aondon — cnumax Murowa Lproaricioz

London — A snapshot taken by Milos Crnjanski
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Ca Tanacujem Maaderiosuhem y Aondony

With Tanasije Mladenovi¢, in London
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Io:u/me 1964, Ha TuTame I11Ta je I1aBHa OAAMKa HeTOBOT CTBapaalllTsa, ogrosapa: ,Harmonaanu ocehaj IIpe cBera, Kao 1
KOJ, IleJe Moje reHepanuje. /bydas Impema cBOM, He Oalll cpeTHOM Hapody. /by0aB IpemMa Hallloj 32a0CTaA0j KibI>KeBHOCTIH.
Ta y0aB HIje HMKaKBa 3a0cTasa 3acayra. OHa je IIpOCTO TOCAeAuITa MOT poherba Ha ceBepHOj I'PaHMITY, Kpajiboj IpaHNUI
Har1ter Hapoga. To je MMaz0 3a rmocaeAnIyy rpertepanu ocehaj HaroHaAu3Ma. Ja TMMe TyMadlM IIpej CaMUM COOOM CKOPO
CBe IIITO CaM paayo, IIcao, IIpeTpIieo, 40 3appiIeTKa rognHe 1934.” O 6opasky y TybuHmu Kaxke Ja mucari ,Kao AHTej
IIOCTaje CHa>KHU)U CaMo KaJ 40AVMIPHe CBOjy 3eM/by. XepKya je MHOCTpaHCTBO. Y TybuHu ce ryOm Bosba 3a padoM, TyhmuHa
yBeK CMarbyje OCTBapeHy KOAMYMHY paja. JIma nsyseraka pasyme ce. To cy kameaeoHn. A KaMee0HM Cy MHOTOOPOjHI Y
HaIlleM BpeMeHy. ... 3HauM caMo Ja ce BeAUKM nucarl paba u 1iseta caMo y cBOM poAHOM Kpajy...”

M3 mrramne nsaasu antoaoruja Ilpeapara Iaaasectpe Cpncka u xpsamcxka noesuja déadecmoz sexa 1y mwojdamenm
nad beozpadom, a0k je Muogpar Ilasaosuth y csojy Anmonrozujy cpnckoz nechuuimen yaeo necme Lpmanckor ,Ha yanm”
u ,Ilpusubema”. Hapoanom nosopumry y beorpaay Llpmancku mase HOBY apamy Tecad, a m3jaBaukoM Ipegysehy
,I1Ipocsera” pykoruc coje HoBe Kibure Kod Xunepbopejaya. Ilpocsern u Crepany Panuxosuhy 1mase Cmpaxuioso, Cepbuy
u Aamenm nad beozpadom 3a HOBy Kibury — Tpu noeme. Y jecen 1964. rogune y /lonaoH goaasu Tanacuje Maagenosnh ca
3agaTkoM Ja Llpmanckor yoean aa ce Bpatu y 3eMay, Ha 1Ta je LIpmancky HadeAHO U IIPUCTAO.

Asked —in 1964 — to say what the main quality of his literary work was, Crnjanski answered: “The sense for the
national, first and foremost, as it is with the whole of my generation. Love for one’s own, less fortunate, people. Love
for our old-fashioned literature. That love is by no means an old-fashioned virtue. It is simply a result of my birth on the
northern boundary, the farthest boundary of our nation. The effect of that is an excessive sense of nationalism. It is that
by which I interpet — to myself — nearly all of what I was doing, writing, suffering, until the end of the year 1934.” About
his life abroad, he said that a writer, “like Antaeus, gains strength only as long as he is in contact with his soil. Hercules
is a foreign country. Abroad, one loses will to work, strange world always reduces the quantity of one’s output. There
are exceptions, naturally. Those are chameleons. And chameleons are many in our time. ...It means that a great writer
can only be born and blossom in his native land...”

Predrag Palavestra’s anthology Twentieth-Century Serbian and Croatian Verse (Srpska i hrvatska poezija dvadesetog
veka) followed, which included “Lament for Belgrade”, while Crnjanski’s poems “In the Street” and “Apparitions” (“Na
ulici”, “Prividjenja”) were entered in An Anthology of the Serbian Poetry (Antologija srpskog pesnistva) by Miodrag Pavlovic.
Crnjanski sent his new play, Tesla, to the National Theatre in Belgrade, and the manuscript of his new book, With the
Hyperboreans (Kod Hiperborejaca), to the “Prosveta” Publishing Company. To “Prosveta” and poet Stevan Raickovic¢
he sent “Strazilovo” and “Lament for Belgrade” for another new book, Three Long Poems (Tri poeme). In the autumn of
1964, Tanasije Mladenovic¢ arrived in London with the task to persuade Crnjanski to return to his native country, and
Crnjanski agreed — in principle.
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Bbuao je ceoba u Oufie ux éeurio, aru xusemu y
C60j0] 3eMbU je A0ZUUHO, MA KAKAS 110 KUBOM
ouo. Y myhunu nuje.

Poman o Aonaony, 1971.

There have been migrations, and will be for
ever, but to live in one’s own country is logical,
whatever the life may be like. Abroad, it is not.

A Novel about London, 1971

Muanows Lproaricku y Onamuju 1965.
Milos Crnjanski in Opatija, in 1965
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Ambacadop Cpha Ipuya, Lprearcku, Caaska Panxosufi, Aaexcandap Parxosufi, Byxuua Ipuya, Caobodar Parkosufi u
H.H. ®omozpagpujy je cnumuo Mupocras—Muha Parikosuf.

Ambassador Srdja Prica, Crnjanski, Slavka Rankovi¢, Aleksandar Rankovic, Vukica Prica, Slobodan Rankovi¢ and an
unidentified person. The photo was taken by Miroslav-Mica Rankovié

H oczedeTBPT BeKa CTpaHCTBoBama, Muaom Lipmwanckn kpehe
KpajeM jyaa 1965. roaune y gomosuny. Ha nyTy 3a beorpag sacrao
je mpso y Tpcry, rae ra je gouekao Opaunm map Ilpuna, a satum
ocraje y Omaruju, rae ce cacraje ca Aaekcanadpom Panxosmhem.
HberosoM goaacky mocpesoBao je jyrocaoseHcKu ambacalop y
Aoungony Cpba Ilpuiia, a LlpmanckoM 1 1erosoj >KeH! rapaHTOBaH
je TpocoDaH cTaH, Kao 11 TPOLIKOBY OOpaBKa y XoTeady Excuersuop y
beorpaay a0 ycesema. Hakon goaacka oonaasu beorpag u apyre
rpaJoBe, Aaje MHTepBjye IO pedakiiMjaMa 1 00jaBayje pyKoImmce
HacTazle y eMmurpanuju. Vizaase xmure Aupuka, nposa, eceju, Cepoua,
Ceobe, Aamenm nad beozpadom n Tpu noeme. Obe xmwure Ceoda nszaase
Ha Mabapckom, y npesogy 3oaTtana Uyke. Paan Ha HOBOj KIbM3H O
Muxeaanbeay.

After a quarter of a century in exile, Milo$ Crnjanski departed
for his homeland in late July of 1965. On the journey to Belgrade,
he made a stop at Trieste first, where the Prica couple welcomed
him, then stayed a while at Opatija, where he met Aleksandar
Rankovi¢. Yugoslav Ambassador to London Srdja Prica was a
mediary in the homecoming enterprise, whereby a three-room
flat was guaranteed to Crnjanski and his wife, as well as the
expenditures of their stay at Ekscelzior Hotel in Belgrade until the
move-in. Having arrived, the author went around the city, then
visited other towns, gave interviews for a number of periodicals
and published the manuscripts written earlier, in exile. The
books that came out included Lyric Verse, Fiction, Essays (Lirika,
proza, eseji), Serbia, Migrations, Lament for Belgrade and Three Poems.
The two books of Migrations were both published in Hungarian
(translation by Zoltan Csuka). Crnjanski focused on a new book
about Michelangelo.
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Bpai y mom peurntuy we nocmoju. Moxda je mo cmapomooro, aru

ja cam Ha 6pax MUCAUO camo Y c60joj npeoj vydasu. Moj npusamnu
SKUG0M Hlije UHmepecanmar, HUMAAO. Ja He kaxem Ja Huje moxK0a
QU6HO SKueemu 3a jedty, 60/beHy, Kety, A UMa Ganamurxa Koju
skuee, 3a céoj car. Ocmajy camu do cmpmu. To doxasyjy moruxu
mpmeu y npowrocmu. (Cmeje ce.) Llopy, xeru kao Exer, mpeba Oypa,
00 Koje céaxu Aucm y uymu, céaxa cpa, sadpxmu. Tecaa HE dpxmu.
Vima dpyza nocaa.

Tecaa, Geozpad 1966.

H peMujepa apame Tecaa y pexxuju bpanncaasa boposana
usBegena je y Hapoanom mosopuinry y beorpaay 1966. roaume.
Cam IlpmaHcKu je He3a40BObaH IMPEACTaBOM M 3axTeBa Ja ce
OoHa ckMHe ca pereproapa. Llpmancku cpebyje crape pyxommce
U TuIne HOBe, IIOjaBAyje Ce Ha KIbVDKeBHUM Beuepuma I
cacTaHIIUMa yApy>Kema KibDKeBHUKA. ,Ilpocsera” oGjasayje
merosa Cabpara deaa y aecet kmura: Ceode I-I1I (ca mpearosopom
Hukoae Muaomesuha), Ioesuja (Aupuxa Mmaxe u xomernmapu,
Amnmoaozuja xurecke Aupuxe, Ilecme cmapoz Janana, Jdamerm Had
beozpadom), Ilposa, ITymonucu, Kod Xunepbopejaua I-II, Apame
(Macxa, Konax, Tecaa) vt Eceju. BpojHe 0410MKe 113 TI0je AVHIX Ae1a
o0jaBayje o gaconucuma. OH je mmcart y >KVoKM MHTepecoBarba
jaBHOCTM — O eMy ce IHUIIle, OH Aaje MHTEPBjye, IheroBO 4e40 ce
TyMaun.

Marriage does not exist in my vocabulary. It may appear old-fashioned,
but marriage was in my mind only in my first romance. My private life
is not in the least interesting. I am not saying that it is not, perhaps,
wonderful to live for one, beloved, woman, but there do exist fanatics
who live for their dream. They remain alone till death. So many
deceased have proven this in the past. (He laughs.) George, a woman
such as Ellen needs a tempest that would make every leaf in a forest,
and every single doe, tremble. Tesla DOES NOT tremble. He’s got other
business to mind.

Tesla, Belgrade, 1966

The play Tesla, directed by Branislav Borozan, was staged at
the National Theatre in Belgrade in 1966. Personally, Crnjanski
was displeased with the production and demanded its taking off
the repertory. Milo$ Crnjanski set out to revise his old manuscripts
and produce new works. He attended literary readings and
meetings at the Writers” Association. “Prosveta” published his
Collected Works (Sabrana dela) in ten volumes: Migrations I-1II (with
an introduction by Nikola MiloSevic), Verse (Poezija; it included
The Lyrics of Ithaca and Commentaries, An Anthology of Chinese Lyric
Poetry, The Poems of Old Japan, Lament for Belgrade), Prose Works,
Travelogues, With the Hyperboreans I-1I, Plays (The Mask, The Royal
Residence, Tesla) and Essays. Numerous excerpts from his works
appeared in periodicals. He became a writer in the public focus,
one often written about, interviewed, interpreted.



Cuena us npedcmase Tecaa, y pexcuju Huxume Muausojesuha ca Apazariom Muharosuhem y zaastoj yarosu, Madrerujarym 2005.

A scene from the play Tesla directed by Nikita Milivojevic, with Dragan Micanovic in the title role (Madlenianum Opera & Theatre, 2005)
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IIPEBAHCKW — Jedunu 6opasax moz nucua y Bawesy dozoduo ce 12. maja 1970. z00utte.
3a rezo60 KrouxesHo eewe y Jomy Kyamype éeAura 060pana je OUAA npenyHa, a naxtroa
npucymuux maxea da je ustenaheru Liproarcku nomucauo 0a cmo céu mu Bavesyu 0druuio:
30pas.oa kad 3a cam u no epemera HuKo Hu da ce naxauive. O je uumao céoj nymonuc , Hawa
nebeca”, odromax us ,Apyze krouze Ceoda” u noemy ,Adamenm nad bezpadom”, a jous noteurimo
u3 1e20602 onyca Muauua Janescka u Boja bpajosuh. ['ummnasujciu npogecop irousxesocmu
Mupxo bojanuh je umao ysodiy pex o snamerumom nucuy, 3opar Jokcumosuh je 60duo my
Y30ydousy npupeddy. — Kad cmo boha Muaocaswesuh (onda ynocaen y domy omaadute) u ja
Yy beozpadcioj kaparu ,,Bamasa” dozosaparu ca Liprearcium roezos dorasax mehy Barvesue,
OH Cce HApOUUmMO UHmepecosao Ko he roeza da dosese u xohe Au ma 60xxtba bumu 6esdedna. Toz
sadamia npumuo ce Muaeriko Padosuh. Muaow Lproaricku je nposeo y Bavesy nyta 24 cama
(cnasao je y , Hapuucy”) a ys éap.ouso namheroe jeduna mpajra céedouaricmea o mom dozahajy
cy Aen waanax y , Hanpedy” 30paska Aasuha u dse pomozpaguje wimo ux je cnumuo Padous

Tauwuh.

3. P. ,,bumu Bawesay” — /lekcuxod BA mutoaoruje (V), Pesuja Koaybapa

CRNJANSKI — The writer’s only visit to Valjevo took place on May 12, 1970. The main hall of
the Cultural Centre was packed for the reading, and the attention of the present people was so
intense that Crunjanski, surprised, thought that all of us in Valjevo were of excellent health, for
nobody gave a single cough for an hour and a half. He read from his travelogue “Our Heavens”,
an excerpt from "The Second Book of Migations”, and the poem “Lament for Belgrade”; more
from his opus was rendered by Milica Janevska and Voja Brajovié. The grammar-school teacher
of literature Zoran Joksimovi¢ moderated this exciting event. — When Boca Milosavljevic (then
working at the Cultural Centre) and I had discussed with Crnjanski his visit to the townspeople
of Valjevo, in Belgrade’s “VlItava” coffee bar, the author particularly wanted to know who was
going to drive the car and whether the ride would be safe enough. This task was taken by Milenko
Radovi¢. Milos Crnjanski spent full 24 hours in Valjevo (staying overnight at “Narcis”) and
the only testimonies of the event, in addition to the memories that tend to be deceptive, were a

fine article in “Napred” written by Zdravko Lazi¢ and two photographs taken by Rados Glisic.

Z. R., “Being a Citizen of Valjevo”, Leksikon VA mitologije (V), Revija Kolubara




Muauya Janescka, Sopar Jorxccumosuh, Murow Lproarciu u Boja bpajosuh, 1970.

Milica Janevska, Zoran Joksimovi¢, Milos Crnjanski and Voja Brajovié, in 1970




M:mase Msabpana dera (1967) y yetupn xmure — Anestiuk o Yaprojesuhty u dpyze npose n obe xmwure Ceoda, ca mpearosopom Ilerpa
[Tarmha, ob6jasayje 1 ogaomke us Embaxada, Krouze o Muieaarheay v Pomana o Aondorny. F'oaune 1968. nsaase Aupura n Ceobe, a 1970. Kan
wnaticke kpsu. ,Hoant” 1971. objasayje Pomart o Aordony. LipmaHckoM je Te roguHe JoAehbeHa Harpaja 3a SKMBOTHO A€10, a I1e0 M3HOC
HarpaZe 1okaonno je Ponay 3a nsrpaamwy npyre beorpaa—bap. Caeaehe roaune, 206m0 je Hunosy nHarpaay, sa Pomart o Aodory, a ucro
4ezo je 1973. narpabeHo kao HajuntaHuja Kmbura roanae Hapoane 6ubanorexe Cpbuje. IlojaBayje ce m 300pHuk padosa o Liproariciom
(1972), y usgamy VHcruryra 3a KibuskeBHOCT 1 ymeTHOCT. Tpehu nporpam Paano Beorpaga emnryje enraecke ycriomene Llpmanckor:
[Ipsu nomenu Cpba y Enzaecioj, bpumaticko-oarxaricke sese, Keamu y nauium pexama, Bendcxu mpz y bpumariuju, Odrocu Beauxe bpumatiuje
u Cpoa y npowrocmu, nta. Og Te roguHe A0 Kpaja merosor >xusora (1977) nehe nzahu Hujegna xmwura. Y janyapy ncre roguse, y Teatpy
noesmje y beorpagy, nssesena je Aupuxa VMmaxe, agantariuja merose rnoesuje. Harpagy , Ancosor npoaeha” y Yauky ao6mo je 1973.
TOAVHE.

« &l
™

1

Milos Crnjanski at the award ceremony for the largest readership-winning book at the National Library of Serbia, 1973

Munow Lproarcxu na dodeau nazpade 3a najuumariuty krouzy Hapoote dudruomexe Cpouje, 1973.
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S elected Works (Izabrana dela, 1967) came out in four volumes that included The Journal of Carnojevié¢ and Other
Fiction (Dnevnik o Carnojevicu i druge proze), and the two books of Migrations (Seobe), with an introduction by Petar
Dzadzi¢. Crnjanski also published some excerpts from Embajadas, A Book about Michelangelo and A Novel about London.
The year 1968 saw the publication of Lyric Verse, The Lyrics of Ithaca and Migrations, while A Drop of Spanish Blood
appeared in 1970. In 1971, A Novel about London (Roman o Londonu) was published by Belgrade’s “Nolit”. In that year,
Crnjanski received the Life Achievement Award; as to the money it implied, the author donated it to the Belgrade—
Bar Railtrack Construction Fund. Next year, he won the NIN Prize for The Novel about London, and the same work
was awarded by the National Library of Serbia as the one with largest readership in 1973. A Collection of Essays on
Crnjanski (Zbornik radova o Crnjanskom, 1972) was printed by the Institute of Literature and Art. Radio Belgrade’s
Third Programme broadcast Crnjanski’s writings on England: The First Mentions of the Serbs in England, British-Balkan
Relations, Celts in Our Rivers, Wendish Square in Britain, The Relations Between Great Britain and the Serbs in the Past, etc.
From that time to the end of his life in 1977, he did not publish a single book. In January of 1972, Belgrade’s Poetry
Theatre staged The Lyrics of Ithaca, an adaptation of his verse. “Dis Spring” Prize of the festival named after poet
Vladislav Petkovi¢ Dis was awarded to him in the town of Caéak in 1973.

Moma Mapxosuh, dupexmop bopoe, Murow Llptoaricku Tanacuje Maaderiosuh

Moma Markovi¢, director of the Borba newspaper publishing house, Milos Crnjanski and Tanasije Mladenovic
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A samum, Kaprosuu, mecmo moje dpaco. Ila y Kaprosyuma uma
ycnomena xoje cy éesare 3a Moj xkueom, u kojux ce ceham. Kada cam
dowao xyhu us Ilpeoz céemcicoz pama, mamo je cée OUAO paspyuieno,
mymeA k00 Yopmariosaya je 610 paspyuiet, na cmo npexo HopmaHosaKoz
Opoa npewiAu newiyye, na NOULMO je OUAO Kuule U OAAMA, MOUUDLAAU
cmo ce da bucmo cutiau na ory dpyey cmpany. Kaprosyu! Kaprosyu
cy newmo wimo je noesuja, wucma. Céu mucae da soaum bparixa u da
xohy da 6ydem Bpanio Paduvesuh. boxe cawyeaj! bpatiko je teuwimo y
npouirom éexy. Ja cam y modeprom 0o6y. Huje y mome cmeap. Aru,
Bpatixo je 6uo onaj, u mo npsu xoju je padocm cmeopuo, maxo 0a cy,
saxeanyjyhu teemy, maadocm, no cedu, hauku xueom, hauxa y6as u
MAadocm yonuume, nOCMaAU K00 HAC jedHo, 0Haj 00 C6AK02A NPUSHANU
noemuyHu 0eo XKueoma. 3amo 60AUM 0a udem mamo.

VenyHno cam cBojy cya0duny, beozpad 1992.
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Then, there was Karlovci, the “town so warming to my heart”. Well,
there are memories from Karlovci woven into my life, things I remember.
When I came home from the first world war, everything was in ruins
there, the tunnel at Cortanovci was destroyed, so we walked over the
Cortanovci Hill and, as it was soaked by rainfalls and in mud, we slid
down on the other side. Karlovci! Karlovci is something that is poetry,
pure poetry. Everybody thinks that I love Branko and wish to become
[Romantic poet] Branko Radicevi¢. God forbid! Branko is an issue of the
last century. I live in the modern age. That is not the point. But Branko
was the one, and the first, who created joy...So that, owing to him, youth
by itself, schoolboys” life, schoolboys’ loves and youthfulness in general
have become one, a part of life admitted by all to be poetical. That is why
I like to go there.

I Have Fulfilled My Destiny, Belgrade, 1992

i

Cmapa paszredrunya Cpemcxux Kaprosaua

An old postcard of Sremski Karlovci
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Munow Lproaricku y Cpemcxum Kaprosyuma

Milos Crnjanski in Sremski Karlovci e
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[SPUNIO SAM
| SVOJU SUDBINU

YPOAHOM Mmecry llpmanckor Yonrpagy, ogp>kaHo je jyaa
Mecenia 1974. BeAUKO KibVDKEBHO Beue, Ha KojeM je roopuo CrojaH
Byjuunth, Hayunn capagauk Mabapcke akagemuje HayKa, McTopudap
KIBbVDKeBHOCTH U TIECHIIK.

Kmixesun matune ogpxxan 13. okrobpa y Hapoanom
nosopumity y beorpagy omo je menrpaanm gorabaj jecenn 1974.
TOAMHE, jep Cy ce Ha mheMy, IIPBU U MOCAeAU YT 3aje4HO, MOTAU
BUAETU U YyTM BeAMKAHM CPIICKe KIbVKEBHOCTHU. YJecTBOBaAU CY
Mmnaom Ilpmancku, Vo Anapuh, Ayman Marmnh, Azaekcanaap
Byuo, Mema Ceanmosuh, bpanko honmnh, Backo Iloma, Cresan
Panukosuh.

Vimam, npu kpajy xueoma, 6pA0 6UCOKO — PEAATNUEHO GUCOKO — MUULDLEILE, O
céom Krouxesrom pady. Ilpu saspuiemxy moz pada — nouLmo He 3HAM KOAUKO
e mu ouru 6ud, u moje 200ute, 00360AUMYU 04 NOCEPULABAM JOUL NOHEULTNO, 6PAO
Mmuptio hy odroxumu, xad 6ydem mopao, nepo. Mnozu ce numajy 0a Au cam
310060.A11 I C60jO] 3eMbU, NOCAE CEUX OHUX AUMEPAPHUX HANAOA U UHMpU2a,
npomue Mete, Koje cam 0oxueeo? 3ado60ar cam, npe céeza 3amo ULmo, y
unocmpancmsy, u myhunu, cacsum cuzypo, He 6ux 610 M02a0 0a HANULLEM, U
wmamnam, cée mo. Vcnyruo cam céojy cydoumy.

Y mojoj AHTOAOTHjM KMHECKe IT0e3uje kaxe ce: , Vcnynumu ceojy cyooury
sHawu mohu nouusamu.”

Vcnynmo cam csojy cyaduny, beozpad 1992.

I have — toward the end of my life — a relatively high opinion of my literary
work. Toward the final stage of that work — as I do not know for how long my
eyesight, and my age, will allow to produce some more — I shall calmly, when
forced to — lay my pen aside. Many are wondering whether I am content in my
country, in the aftermath of all those literary attacks and intrigues against me I
have gone through? Content I am, above all, because abroad, in foreign lands, I
quite certainly would not have been able to write all that, and have it printed.
have fulfilled my destiny.

In my Anthology of Chinese Poetry one can read: “Io fulfill one’s destiny
means to be able to find repose.”

I Have Fulfilled My Destiny, Belgrade, 1992

In July of 1974, a grand literary reading was staged at Csongrad,
Crnjanski’s birthplace; a speech/lecture was delivered by Stojan
Vujici¢, contributing scholar of the Hungarian Academy of Sciences,
historian of literature and poet.

The literary matinée held at the National Theatre in Belgrade
on October 13 was a major event of the autumn of 1974, for it was there
that — together for the first and the last time — the public could see
and listen to Milo$ Crnjanski, Ivo Andri¢, Dusan Mati¢, Aleksandar
Vuco, Mesa Selimovi¢, Branko Copié, Vasko Popa, Stevan Raickovic,
all of them great men of the Serbian literature.









Y maadocmu cam umao xeny da 0ydem caukap,
naavke, ceaudde, pasteAu cy moje ypmese, moje
Y cmapocmu, ca 3u0a, 2Aeda me noopy2oueo, jedat,
aymonopmpent, K0ju cam paouo jedroz rema, 3a 6]
pacnycma, Kada cam Umao nenHaect UAU uecHa
Koju ce uponujom cayuaja, cawyeao. Non finito.

Vcnynmo cam cBojy cyaom

In my young days I aspired to become a painter; wa
changes of residence have scattered my drawings
and now, when I'm old, there hangs and mocking
from the wall an unfinished self-portrait, on which
summer, during the school holidays, when I was
and which has, by the irony of smiling fortune, sus
finito.

I Have Fulfilled My Destin

Munows u Buda Lprearicxu y céom cmarty y To.

Milos and Vida Crnjanski in their Belgrade flat a



MI/IAOH_I IpmancKy, ca HaBpIIEHNMX BUILE OJ OcaMaeceT IogMHa >KMBOTa,
JecTo OoAyje 1 TyOM BeAPUHY, KyCTPOCT U eHeprujy, HaIlyIlTa ra Bo/ba. YIAaBHOM
objabayje oaaomke 13 Krvuze o Muxerariheay i Embaxada. Ilpemunyojey 85. roansuy,
HaKOH BUIIleAHEBHOT og0ujama xpaHe, 30. HoeMOpa 1977. rogune. CaxpameH je y
beorpaay, 2. aeriemM0pa, y Aaeju 3acay>kHux rpabana Ha Hosom rpo6ay.

Yaosuiia necauka Cymampe u Cmpaxuiosa 3ayBek je ckaomnmaa oun 1978. roaune,
AeceTak MecelM HaKOH CMPTH cBora My>ka. Mebyrum, meHa mocaeama xesba,
Aa ca UM II0uMBa y TpoOy Huje mcnomTopaHa. CaxpameHa je y TPOOHMIIM CBOje
nopoaurie Py>xuh ma Hosom rpo0ay. Csera croTuHak MeTapa yaabeHa OJ, CBOT
>KMBOTHOT CallyTHMKa y AJeji 3acAy>kKHuX rpabasa. BecHuk mMogepHe 1okoriaH je
caM, I1aKO IberoBl IpujaTesy TBPAe Aa je U y caMpPTHOM Yacy IIOHaBAao Keay Aa
IIoYliBa IOpeJ, CyIpyre.

In his eighties, ailing and low-spirited, Milos Crnjanski was losing his energy and
vitality, and sinking into half-heartedness. What he published in this period were
mostly excerpts from A Book on Michelangelo and Embajadas. The author passed
away on November 30, 1977; in his last days, he was refusing to eat. Crnjanski’s
funeral took place on December 2, on Belgrade’s New Cemetery. He was buried in
the Alley of Distinguished Citizens.

The widow of the author of “Sumatra” and “Strazilovo” met her end in 1978, some
ten months after her husband. However, her last will — to repose with him in the
same grave — was disobeyed, and she was buried in the tomb of her Ruzi¢ family on
the same cemetery, about a hundred meters away from the Alley of Distinguished
Citizens and her life companion. The herald of Modernism was buried alone,
although his friends claimed that in his last hour Milos Crnjanski was saying that
he wished to repose beside his wife.

Muauh 00 Mause, Apronayrtu ca Vcrepa nan Ha sect o cmptut Muaoma Llpmanckor, yve na naamty, 1977.

Mili¢ of Macva, The Ister’s Argonauts, or Upon the News on Milo$ Crnjanski’s Death, oil on canvas, 1977
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Home I/IIYeBe caxpaHe, IpeMa peunma Buge
L pmancky, n3 mwerosor craa y Maprmaaa ToaOyxmma 81,
HeIIO3HaT! AOIIOB OgHeo je caeaehe pyxommce: I'yndyauh,
The Shoemakers of London, Juhahaha, Esparia.

After the author’s funeral, as Vida Crnjanski said, an
unknown stealer took away the following manuscripts
from their apartment at No. 81 Marsala Tolbuhina Street:
Gunduli¢, The Shoemakers of London, Juhahaha, Espafia.




_ ezam Muaowa Lproaricxoz y Hapodroj 6udruomeyu y beozpady
. W il \ Milos Crnjanski Legacy in the National Library, Belgrade
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Ha 3rpaau y HeKaJamboj yauny Mapimraaa Toabyxmna (cagammma MaxkeHsmjesa
6p. 81 ybeorpaay), rae cy Buga m Muaom Lipmancku sKmBean 04 404acKa 13 M3THAHCTBa
1965. 20 BUXOBE CMPTH, ITOCTaBAEHO je crioMeH-obeaexje. [loceOna meanna Kojy umse
cTBapy, 6uOAMOTeKa, PyKOIMCHU U AoKyMeHTanuja Muaoma llpmaHcKor cmertena
je xao aerat y Hapoany oubanorexy Cpbuje; o e je 4ea0M popMIpaHa U CIIOMEH-
coba. by unHn mmcahm cTo nHAYCTpHUjCcKOT AM3ajHA ca IIOYeTKa cegaMAeceTIX TOAMHa
IIPOIIIAOT BeKa, CTOAMIIA C TallalMpaHUM CeAUIITeM, Majla CTOHA AaMIla IIOIeraHor
abakypa, KO’KHa Malla 3a IallMp U Ayma, mcaha mammHa Mapke “Adler”, maza
BUTPMHA Y K0joj cy ¢poToanapar Mapke “Icon”, ayTka kojy je cammaa Bruaa, criomeHap
Juje je Kopulle yKpacida Be3oM IMIIdeBa Majka I Ha 4Mjy je IIpBy CTpaHy 3a/elnaa
IpaMeH CIHOB/beBe Koce, MaJla MeTaaHa O1cTa JaHTea, Te mpuOOp 3a Mcarbe...

Jesan aeo aerara umHe OpUIMHAAHN PYKOIVICH O0jaBbeHNMX UM HeobjaBbeHIX
ANTepapHUX TeKcToBa Muaomra LlpmaHcKor, cBpcTaHNX ITpeMa >KaHPOBCKOM, O4HOCHO
XPOHOAOIIKOM HPUHIUITYy (HacTaAuX y IepHUoAy o4 cpeaune 30-ux 40 cpeauHe
70-nx roamna 20. Bexa). OOMMHa KOpPeCIIOHAEHIIM]a je TaKohe cacTaBHU A€O Jerarta,
a HM3 AMYHOCTHU ca Kojuma ce llpmaHckn gommcusao je orpoman (Vso Angpuh,
Aparocaas Augpuh, Muaom V. bananh, Azaexcangap Jdepoxo, Muaan Karranms,
Mpan B. Aaamh, Maagen Aeckopan, Beanmvmp Ayxuh, Page Mapkosuh, Iojko
Mmnaernh, Hukoaa Muaomesuh, nta.). O6yxsahena cy u gokymenTta M. Llpmasckor:
KpIITeHMIla, CBeJOoYaHCTBa O IIKOAOBamby U AMIIAOMe, JOKyMeHTa O BOjHOj 0DaBesl,
AU9He KapTe, IIacoIlll, JOKyMeHTa O CAy>KOoBaiby, IIo4acHe AMUILAOMe, OAAMKOBarba,
YJaHCKe KapTe, IIpec-KAUIIMHT Kao ¥ CTOTHHe ¢poTorpaduja, a y Aerary cy u IIpTesKn
Lpmanckor. ¥ aarorenn u Ha cajty Hapoane ombamorexe Cpbuje AoCTymHU Cy
pyKommcy, AmdHa AOKyMeHTa, ¢poTorpaduje, IpTeXi, AMdHa OMOAMOTEeKa U KIbUTe
Muaoma Lpmanckor.



A plaque has been placed on the fagade of the building in which Vida and
Milo$ Crnjanski lived after their return from exile (No. 81 Marsala Tolbuhina Street,
meanwhile renamed as Makenzijeva St.), from 1965 till death. A legacy has been set up
at the National Library of Serbia (Memorial Room being a part thereof) as a collection
made up of the movables from the flat, library, manuscripts and Milo§ Crnjanski’s
documents. The Memorial Room exhibits a writing desk of industrial design from the
early 1970’s, a chair with upholstered seat, a small desk lamp with torn lampshade,

a leather paper folder with a magnifying glass, an “Adler” typewriter, a small case
whose display includes an “Icon” camera, a rag doll sewn by Vida, an autograph
book with covers embroidered by the author’s mother (she glued a lock of her son’s
hair on the first page), a small metal bust of Dante, stationery items...

One part of the legacy is made up of the original manuscripts of Milo$§ Crnjanski’s
published and unpublished literary works, arranged in genre-related and
chronological order and covering the period from mid-1930’s tolate 1970’s. Voluminous
correspondence is another part of the legacy: the number of people with whom
Crnjanski exchanged letters is impressive indeed (Ivo Andri¢, Dragoslav Andric,
Milo$ I. Bandi¢, Aleksandar Deroko, Milan Kasanin, Ivan V. Lali¢, Mladen Leskovac,
Velimir Luki¢, Rade Markovi¢, Gojko Mileti¢, Nikola MiloSevi¢, etc.) A unit of the
material contains documents such as birth certificate, certificates and diplomas from
schools and courses attended, various ID’s (personal, military, passports), documents
related to jobs and civil service, honorary diplomas, decorations, membership cards,
press-cuttings, as well as hundreds of photographs. The author’s drawings are also
in this memorial collection. The manuscripts, personal documents, photographs,
drawings, personal library and books of Milos Crnjanski are available in the database
and on the website of the National Library of Serbia.
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Ka,aa je Lipmancku rosopuo o 3aBryajy, IIOMMIbao je 1 PoAHO MecTo y Mabapckoj: “Csera
cam Tpu roauHe 6uo y Yonrpaay rae je Moj orar 6mo mporepan. OHl cag IpaBe HEKI MY3ej
TaMoO, 3HaTe, a IIOTPeIINAN Cy. Ja TaMO HUKa/ HUcaM y49uo mkoay.” UnmeHn1ia 4a je 3a mera
IMTarbe 3aBMYaja CTBAp OoIpejeberba U aduHuTeTa, ocehame mpuragHOCTH Koje je mumcary
HajBUIIIE M3rPaAMo KpO3 CBOj je3MK M CKAOHOCT Ka MCTOPUjI U KYATYpPH, jep je 3aBudaj ,,0HO
ITo M3adepere”, a To cy Ha IIpBoM Mecty ouan beorpag u CpOuja, Huje ymamnaa norpedy
APYIUX Aa CTBOpe TpajHI IIOMEH y MecTy y KojeM ce poguo u >kuseo. Hamme, poantesn
Mmaomra LprmaHCKOr 3aKyIAM Cy TOKOM cBor OopaBka y YoHrpady ABocoOaH cTaH o4 Hepba
XapuHrepa y yHyTpallllbeM ABOPUIITY 3rpage Ha Tpry Cenrtxapominar 0p. 27. OBo mecTo,
Ha’KaAoCT, Hije HUKaja 3a’K1BeA0 Kao CIIOMeH-IIPOCTOp, TaKo Ja je jeagHa ApyTra HeKpeTHIHa
nocsehena Beankom nuciy. KacHuje je 11 oBaj LleHTap, KOji je (PYHKIIMOHNMCAO Kao My3ej I
jesndka aabopaTopuja YKIUHYT, I Caja Ce Ha IeT0BOM MeCTy Halasu (pranjada >KyIlaHUjCKOT
Typucrmuxor 3asoga. Mnax je 2002. roaune Ha 3uay bubanorexe u MudpopmaTusHOr HeHTpa
Memern Kapos” orxpusen pesed Mmuaoma Ilpmanckor sajapke Jpunke Pagosanosuh
U OTBOpPE€Ha CTa/Ha ITocTaBKa y bubamorenn, memy mnocseheHa, kojy je peaanszosao Mysej
Bojsoanne.

[Tpmex Muaowa Lproatickoz us cpedroe uikore

A drawing of Milos Crnjanski as lyceum student




When speaking of his homeland, Crnjanski would often make a mention of his
Hungarian birthplace: “For no longer than three years I lived in Csongrad whereto
my father had been expatriated. They are making a kind of museum there, now, you
know, but they are mistaken. I never attended school there.” Actually, to him, the issue
of homeland was a matter of choice and inclination, a sense of belonging which the
author mostly built through his language and affinity for history and culture. For, one’s
homeland is “what you choose to be one”, and he chose Belgrade and Serbia first and
foremost. However, the claim did not lessen the need of some people to establish a lasting
memorial in the town where the author was born and lived, if for a short while. Here is
an explanation: While living in Csongrad, Milos Crnjanski’s parents were leaseholders
of a two-room flat owned by Gyorgy Harringer in the backyard, at No. 27 Szentharomsag
Square. As the place never gained commemorative status, another real estate was turned
into a memorial to honour the great writer. Later, this ‘centre” which was something
of a museum and language laboratory ceased to exist, and the place is now occupied
by a branch office of the County Institute of Tourism. Nevertheless, in the year 2002, a
relief portrait of Milo$ Crnjanski, sculpted by Drinka Radovanovi¢, was unveiled on the
wall of Karoly Csemegi Library and Information Centre, while the library maintains a

permanent exhibition staged by Novi Sad-based Museum of Vojvodina.
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ITaaxam ca usroxoe Myseja Bojsodute y Yorzpady, dusaj Apazart Padosatiosuh

Poster from the exhibition in Csongrdd staged by the Museum of Vojvodina, design
Dragan Rasdovanovic
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HKUBOT U O

Elet
Korantsem tdlem fiigg. Nem am!

Eszembe jut: milyen szép volt:
melylila nagy vizek folott
enyhe és karcsu iveléssel
mint fehér hold

keskeny szalaggal

ivelt egy hid. Es lam

ma megvigasztal.

Nem télem fligghet.

Eleg, ha aznap korottem
szantasok illatozzanak

vagy hogy a felhok folottem

kicsit alacsonyabban fodrozzanak:
hogy megrendiljek.

Nem télem fiigg és mégis tdlem!

¥

Elég, ha teli ve I
hopaplanos kicsi kertb8l
el6tipeq egy id gyermek
s meggémbe | kezacsl_fi

megdlelnek...

i

ll

EJIO

MILOS CRNJANSKI
ELETE ES MUNKASSAGA

Csongrad, oktober 2002
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“00 céux nac, jedutriu je Lproancku pobenu nucay.”
Meo Andpuh

y cprickoj kmyKeBHOCTH 20. Beka Muaonn IpmaHcKn je jedaH 04 OHUX cTBapaJalia KOju ce Kao
IIeCHNK, IIPUIIOBeAaY, pOMaHCHjep, ecejyicTa U IyOANITICTa Hajay TeHTIYHNje jaB/bao, Hajayke hyrao
11 y CBOM CTBapaiby AOCTI3a0 pasHOpoJHe BpejHocTy 1 pesyaTtare. O HOBMHapa dnje ce APYLITBeHO-
MOAUTHUYKO OIlpejesberhe Y jeAHOM TPeHYTKYy OTBOPeHO CyIIpOCTaBIAO CA0D0AM I IPOrpecy, OH ce
BpeMeHOM Y341Tao A0 IIeCHIKa U pOMaHCHjepa HajBUIIIer peja 1 TMe 00eAe>KI/0 He caMO 3aHNM/bIB
SKMBOTHM IIyT, Beh 1 jedaH ITpeKpeTHIMYKM [IepHo/ Hallle HOBIje KIbVKeBHe MCTOpIje.

Kmixesnn orryc Muaoma L pranckor cspcrapa ce Mehy HajsHauajHIje y CPIICKO] KEbIKeBHOCTI
20. Bexa. Jeayjyhu y KibMKeBHOCTM IIPEKO IleT gerleHuja, LIpmaHCKu je MMao mpecyaHOr yTuiiaja
Ha IbeH PasBoj He caMO y IeproAy YCIOHa MOAEPHHU3Ma U CydebaBarba PasAMuMTHUX MAE0AOTMja U
noetuka TokoM 20-ux n 30-mx roauHa, seh u y mepuoay mo3HOr MOAEPHM3Ma U MPBMUX HarosellTaja
IIOCTMOJEPHM3Ma. Je3UIKM U CTUACKM CaMOCBOjHA, HheToBa Aeda MpOoIIupuaa Cy TeMaTCKU perucrap
caBpeMeHe CpIICKe IToe3Hje I IIpo3e, yTUIlala Cy Ha IIpoMeHe KapaKTepa I cTaTyca I0je A HIX >KaHpPOBa,
aAu U Ha IIpOMeHe OAHOCA Y 11eJ0KYITHOM >KaHPOBCKOM CMCTeMy, 300r yera um je nmocsehena peanka
IIa’Kiba Y HAIIIOj CaBPEMEHOj KEbVKEBHO] TEOPMjU, UCTOpUjU U Kputunm. Jesa cy My IIpeBobeHa Ha
eHrAecKy, (PpaHITyCK, IIIIaHCKY, HeMauKy, paaMaHCKH, PycKy, MahapcKi, TI0bCKH, YeITKY, CA0BadKH,
PYMYHCKU 1 ApyTe je3lKe.

M y moesuju 1 y KUBOTY OH >KMBY KaO CEHTUMMEHTAAH! aHapXICT VI YMOPHU Ae(PeTIUCT KOji ca
TYTOM IIOCMaTpa peAuKBHje CBoje MAaJOCTH, caja IOIpcKaHe KpBAy M IOIAyBaHe y 6aaTy. Ocehao
ce Tada IIPUITaJHIKOM HallpeAHNUX APYIITBEHMX CHara 1 I1acHO Ce M3jalllibaBao 3a CoIjijaan3aM, aau
1HeroB0 OYHTOBHMIIITBO M3 TUX FOAMHA 01110 je caMo , KpBaBa eKCIL1031ja” HeKOT HejaCHOT APYIITBeHOT
Taza0ra g0HeceHor 13 paTa. KminkesHo crsapame Muaorma LpmaHckor y Tom mepuoay 0140 je KpyraH
AOIIPMHOC HAaIIOPY HeroBe reHepanyje Aa ce Hahe HOB je3VIK 11 M3pa3 3a HOBe TeMe U cadp>Kaje. losopehn
O AUTEPapHOM IIPOrpaMy CBOje IeCHIYKe TeHepaliuje, OH je I1Cao:

,Kao Heka cekTa, TI0CA€ TOAMKOT BpeMeHa, AOK je YMETHOCT 3Haunada pa3oudpury, JOHOCMMO
HeMMp U IIpeBpart, y peun, y ocehajy 1 Mumiaemy. AKO ra joIr HICMO M3Pa3nAl, MMaMO Ia HEOCTIOPHO
y cebn. V3 maca, 13 semMbe, 13 BpeMeHa IIpenIao je Ha Hac. V He aa ce yrymmru... IIpexunyan cmo ca
TpaAMIIjOM, jep ce OaljaMo CTPMOIAaBo y OyAyhHOCT... AupuKa IIOCTaje CTpacHa ICIIOBeCT HoBe Bepe.”

IloTryHO HOBMM CTMXOM I Ca IIyHO eMOTMBHe TOpYlHe OH je Taja Kas3uBao CBOj OyHT, OIleBao
OecM1ICAEHOCT parTa, jeTKO Hermpao BIAOBJaHCKe MUTOBe I capKaCTMYHO MCMeBao 3a04yAy O ,,3AaTHOM
BeKy” Koju je ooehapan yoBeyaHcTBy. CHaroM cBoje CyrecTUBHe IIeCHIYKe pedlr OH je MHOTe BpeHOCTI
rpabancke ngeosoruje mpeTsapao y pyIIeBNHe, Te je y CTUXY U Y IPO3M TUX HNOpPaTHUX ToAVHa 01O
CHa’kKaH CBe JOK je y IeMy >KIBEeO PeBOAT Ha par.



“Of all of us, Crnjanski is the sole born writer.”
Ivo Andri¢

In the 20"™-century Serbian literature, Milos Crnjanski is one of the authors who — in the capacity of
a poet, story-writer, novelist, essayist and publicist — came before public in a most authentic manner
and kept silence longest, his works yielding uneven values and achievements. From the position of
a journalist whose social/political views at one point openly confronted freedom and progress, he
gradually rose to one of a highest-ranking poet and novelist to ‘seal’ not only an engrossing life story
but also a revolutionary period in the recent Serbian history of literature.

The literary opus of Milo$ Crnjanski is one of the major achievements in the Serbian literature
of the 20" century. Being its part for more than half a century, Crnjanski had a decisive impact on its
development not only in the period of rising Modernism and confrontation of differing ideologies
and attitudes to poetics (over the 1920’s and 1930’s), but also during late Modernism and the first hints
of Postmodernism. Unique in terms of language and style, his works extended the topical range of
contemporary Serbian poetry and prose, and, additionally, influenced some changes in the character
and status of some genres to the extent that the whole genre system suffered restructuring. That is the
reason why these works enjoy so great attention in the contemporary Serbian theory and history of
literature, as well as in criticism. Crnjanski’s works have been translated into English, French, Spanish,
German, Flemish, Russian, Hungarian, Polish, Czech, Slovak, Romanian and other languages.

Both in poetry and personal life, Milos Crnjanski lived as a sentimental anarchist and a weary
defeatist who with grief regarded the relics of his youth, now sprinkled with blood and spat with
mud. He once felt to belong to progressive forces of the society and explicitly opted for socialism, but
his rebelliousness in those early years was but a “sanguinary explosion” of a blurred social experience
gained in wartime. Milo$ Crnjanski’s literary output at that time was a major contribution to the
efforts of his generation aimed at finding a novel language and articulation appropriate to the novel
subjects and themes. Speaking of the literary programme of his generation of poets, he wrote:

“Like a sect, after such a long period during which art meant entertainment, we are putting
forward unrest and revolution — in words, in feelings and in thoughts. If we have not articulated this
yet, we doubtlessly possess it in ourselves. From the masses, from the soil, from time — it has come to
overwhelm us. And it cannot be quelled... We have broken the tradition, for we are plunging into the
future...lyricism turning into a passionate confession of the new faith.”

With an utterly fresh verse and a lot of emotional bitterness he was at that time expressing
his revolt, writing about the pointlessness of warfare, challenging pungently the myths of St. Vitus
Day and sarcastically ridiculing the fallacy of the ‘Golden Age’ promised to mankind. By the force of
his persuasive poetic word, he was converting many values of middle-class ideology into rubble, and
emanated great power in both verse and prose written in those postwar years, as long as that revolt
against war endured in him.
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MI/IAOH_I L pmancky mpuiaja reHeparyji Koja je Tako CTeKAa je3UK HeBepulle, [IoMeTihe, 00e3HaheHocTn

U amncypAa, jesuk koju he cpoje opamaoheme M3HeAPUTU Y AMPHUIIM U MPO3M, Y OICECUBHUM MOTMBMMAa
paToBarba — 11 ca IbJIM Y B3 — ca ceobDaMa 11 yTOIIMjCKIM ITpeAeAriMa Kojii Y0BeKy Hyae cMuperbe y cHy o cpehm.
Hberosa Aupuxa Umaxe (1920) xxurocaaa je Ky4HO 1 TOPKO caM UMH paTa, OecMIcao U AeXyMaHU3aIujy Koju
U3 Ibera IIpousniase, MPOHUYHO HErMpajyhm MCTOpMjcKe MUTOBE, MCTOBPEMEHO M3pakapajyhm KocMmuke
eKCTa3e M 4YeXIbe 3a JaleKNM, CBeIIpOXMMajyhmm mpocTopuMa 1 Be3aMa. PasBesaHoCT c10004HOT CTmXa
KOjU M3HeBepaBa HOpMe IIapHACOBCKOI IIOKpeTa Huje jeauHo Hacaebe ose moertcke 30mupke. VMsueapuhe ce
U jeAdaH CBOjeBPCHU AOKMB/baj CBeTa — CyMaTpausaM, AOKIB/baj CBeTa y KOjeM je CBe IIOBe3aHO, IIITO BOAU
jeAHO] eTepMYHO] MMPHONM M 3aKAOHY OZ HEMUAUX yAapa VICTOPHUjCKE CTBAPHOCTH Y KOjOj 3allpaBO CBe
rocraje pacrioayheno. Ilocae Aupuie Mmake roBop 0 HaIlMOHaAHOj UCTOPUjU ITOCTaje CpODEeH ca MCKOIIEHUM
IIOI1e40M, AYXOM MPOHMje I BOOM 3a pasyMeBamheM Koje He Mopa Aa Oyae mpujatHo. [ogune 1959. oGjaayje
Umaxy u xomenmape, Kibury y xojoj cy necmama ms JAupuxe Mmaxe agosate U Apyre IecMe U Ioeme, 3a
KOje je mycal] cMaTpao ,,Aa ca b/Ma 9iHe jeaHy HeAnHy”, caga AOIyHheHe IIPO3HIM KOMeHTapyMa IPeTesKHO
ayToOnorpagpcko-MeMoapCKOT THUIIa.

Mﬂoé Crnjanski belonged to that generation which had mastered a language of disbelief, confusion,
lost hopes and absurdity, a language which was to be embodied through his lyric verse and prose works, in
obsessive motifs of warfares and — closely related thereto — migrations and utopian lands which offered to one
complacency of dreaming about felicity. With acrimony and bitterness, his Lyrics of Ithaca (1920) condemned
the very act of war, the futility and dehumanization resulting therefrom, ironizing and challenging historical
myths while at the same time articulating cosmic extasies and cravings for far-away lands and all-permeating
relations. The “unfettered” free verse that betrayed the Parnassian school was not the sole inheritance of
this collection of poems. It also gave birth to a peculiar experience of the world — Sumatraism, a feeling
of connectedness of all things in this world, which led to an ethereal calmness and shelter from troubling
assaults of historical reality in which everything suffers splitting. After The Lyrics of Ithaca, the topic of national
history gained a ‘naturally’ skewed perspective, spirit of irony and will to display understanding which is
not necessarily agreeable. In 1959, Crnjanski published Ithaca and Commentaries; some other poems, both
short and long, were added to those of The Lyrics of Ithaca, for the author considered them all to make up “a
whole”. The verse was accompanied with prose commentaries, mostly autobiographical and memoiristic in
character.
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C auyBaHa Cy Tpu gpamcka geaa Llpmanckor. IIpso je Macka (1918),
IoeTYHa KoMeuja o Ayoasy 1 cMpTi. OHa Ma ABa CU>KejHa ToKa: jegaH je
myOaBHa gpaMa ca TParmuHUM UCXOAOM, a Y APYTOM Ce jaB/bajy MCTOpPUjcKe
AVYHOCTY 4Mje CyAOMHe HaszHauyjy moaoxkaj Cpba y tybem csery. Ocaama
Ce Ha CTPYKTypy MTaAMjaHCKOI OapOKHOI ITO3OpMINTa Koje IIyHO AyTyje
onepn. lloetnyna xomeamja “3daMmIIbeHa je Kao OIEPCKM AMOpeTo, Ha
HuBoy (adyae, ogabmpa amunHoctu m Teme” (Mwupjana Mwmounzosuh).
Apyro apamcko geao je Komnax (1958), umja je Tema TparmuHa cyiOmHa
yracHuka AnHactuje Obpenosuha, Asekcanapa u merose cympyre /Jpare
Mammn. LpmaHckor oBde Kao Aa BUIlle MHTepecyjy eMoljije IIpou3BeseHe
MICTOPUjCKUM AorabajuMa, MAN y yIIAUBY Ha BIX, ,,HETO IIOBECHNU U AP>KaBHU
3HaJaj OHOTa IITO ce goraba Ha criern” (Mapra @pajua). ¥ Tpehem apamckom
aeay, Tecaa (1966), kopucTe ce >KaHPOBU KOMaJja ca Te3oM, Ouorpadcke 1
rcuxoomnike gpame. Iicao ra je c amObuiiujom ga octsapy 11eA0BUT IIOPTPeT
gyBeHOT HayuyHMKa Hukoae Tecae, aan merosnM msBobemeMm, 1cTe roguHe
Kaja je 4eA0 HacTalo, Huje OMO 3a40BOAbaH UM TPakKMO je Aa ra CKUHY ca
perieproapa.

Ipuue o mywmxom (1920) Temarnsyjy KmydHe ersucTeHIIMjaaHe
KaTeropuje Kao IITO Cy sby0aB, CeKCyaaHOCT, paT ¥ CMPT 13, Kao IIITO HacA0B
30MpKe cyrepuille, CBOjeBpCHe MYIIIKe IIepCIIeKTUBe, Koja je o4 Ipude J0
IIprrde HOCKAAIl 3Haderha Y jeAHOM IIMPOKOM ¥ KOHTPaAUKTOPHOM CMUCAY.
Y muMa ce Haxoge eAeMeHTH IIOeTIKe CBOjCTBeHe IIOKPeTy eKCIIPecOHM3Ma
U Kao Takse [Ipuue mpeAcTaBbajy IIPBY 3HadajHy MPUIIOBEJAuyKy KILUTY
CpIICKe KibVKeBHOCTM HakoH IIpsor cperckor para. “AKo HaM TyTra cBe
AOIIYIIITa, OHAA He YyAU IITO Yy CBOjOj jeanHOj 30mpru nipuya, [Tpuwama o
Mmyuikom, LIpmaHcK MIMO CBUX O03Mpa MCINCYje IIpuye Koje HM JaHac
HIICMO Yy CTamby Aa >KaHPOBCKM KAacudukyjemo. Jep mrra je Ceema Bojsodutia,
gymja ce paama 30uBa 1o TomocuMa llaHuesa, Hero mpudya o Ipenyown,
aau ¥ npuda o oOyHu u npuda o ucropuju. Illra je Anomeosa Ao mpuda-
3apasunal IllTa Ka>keMO aKoO yCTBpAMMO Ja Cy Opude u3 mukayca Mymu
cumeoru daHTacTHUHe, O3 IpaBor IpeMIia y PaHMjoj TpaAUIUjU CpPIICKe
kiprkeBHOCTH.” (Baca [TaBkoBuh)



Three plays by Crnjanski have survived to our day. The first one was The
Mask (Maska, 1918), a poetical comedy about love and dying. The story has
two streams: one is a romance drama that ends in tragedy, while the other
features some historic figures whose destinies signified the position of the
Serbs in foreign countries. Structurally, the play relies on the Italian Baroque
theatre which owes much to the opera. Poetical comedy, “conceived as an
operatic libretto, picks the characters and themes at the plot level” (Mirjana
Miocinovic). The next stage play was The Royal Residence (Konak, 1958) dealing
with the tragic destiny of the last member of the Obrenovi¢ Dynasty Aleksandar
and his wife Draga Masin [both assassinated at their residence in 1903].
Crnjanski is here preoccupied with the emotions produced by, or affecting,
historical events rather than “the history- and state-related significance of
what happens onstage” (Marta Frajnd). The third play, Tesla (1966), exploits
the genres of the argumentative, biographical and psychological dramas.
Crnjanski wrote it with an ambition to render a full portrait of the famous
scientist Nikola Tesla; when it was staged, in the same year, he was displeased
with the production and requested its exclusion from the repertory.

The subjects of Stories about Men (Price o muskom, 1920) include the
crucial existential categories such as love, sexuality, war and death — from
men’s perspective, as the title suggests. It is this very perspective which,
from one story to another, carries the meaning in a broad and contradictory
sense. The stories possess some elements of poetics that characterize the
Expressionist movement; thus, this was the first significant book of short
stories in the Serbian literature after World War One. “Provided one’s grief
allows for anything, small wonder that in his only collection of stories, Stories
about Men, Crnjanski — beyond all rules — wrote out the stories we have been
unable to classify in terms of genre until the present day. For, what is “Sacred
Vojvodina” (“Sveta Vojvodina”) whose story takes place at the toponyms of
Pancevo, but a story about adultery, yet also one about rebellion and about
history. What is “Apotheosis” (“Apoteoza”), but a toast-speech story! What
are we saying if we claim that the stories from the cycle “Clouded Symbols”
(“Mutni simboli”) are phantastic, with no matching case in point in the
preceding tradition of the Serbian literature.” (Vasa Pavkovic)
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Amnesnux o Yapnojesuhy (1921) HacTao je Ha ocHOBaMa paTHMYKMX Oeaemky LpmaHCKoT, aau je MHOTOCTPYKO
yMarbeH 300T ypeJHNYKUX M M3JaBadkmx 3axTeBa. OH je M HOBeAa M KpaTKM pOMaH, O paTy U O AyOaBW, y IeMy
HaAa3uMO IIpUMeP er3UCTeHIMjaAMCTUYKOI pOMaHa, Kao U “y3aBpeAl IIOeTCKM pOMaH O IICHXOJAOTuju yoseKa” (M.
boraanosuh). Kparku poman y ¢popmu mucriopecTy npeJcrasba IocebaH JaTyM y MCTOPHjU CPICKe KIBVKeBHOCTH 1
Halrrer MogepHor pomana. Heobuunoct raasnor jynaxa Ilerpa Pajuha ncrosasa ce y merosoj moaBojeHOCTH: paTHUK
ca laaunmje, IpMBUAHO paBHOAYIIaH Ha TparnmdHe OKOAHOCTU OKO ceDe, OBaIlAohyje ce y Ierosy CTaAHO IIPUCYTHY
CeHKY, y camaanity YapHojesrha, AMgHOCT KOja M3Mmue cAely peaaHNX Aorabaja 11 XpAu Ka HOBVM Vi HEITO3HATIM, aAll
YTELIHUM IPOCTOPUMa, KOjU HyAe CIIOKOjCTBO 11 Mup. YnTaBy macycnu, yurtape enmsole CMembyjy ce Y OBOj KEbI31 Harao
u 6p30, a TaKaB HAYMH YMETHUYKOT 00AMKOBarha MOXe OCTaBUTU YTUCAK Aa je L]pmhaHCKM TeXX1o, IIpe cBera, 3a HeKIM
qncto popmasnum edextuma. “Tymadn oBor Jeaa 3a0OpaBUAM Cy U jedaH OUTaH AeTakb: a Ta IpUda HOUUEEe Kao
cehame Ha jeany npsy anpuacky Hoh. VM aa Ta HOh m1aze, meraderva, ogpebyje 1 40MeT Te mpiude Kao MPBOAMIPILACKE
U3MUII/LOTIHE, IIPBOAIIPMACKOr M3MOTaBamha, IIPBOAIIPUACKOr OyHMAa y KojeM jyHak Anesnuxa o Yaprojesufy,
noacMesajyhu ce ysApMaHOj LIPHO-KYTOj MOHapXUji1 KOja ce pacliala y PUTOBIMa Vi POBOBIMMA, Y paTy, Carba CBOjy CMPT.
CwmprT kao og maze.” (Mupocaas Jocith Bummith)

Y ucropwuju cpricke kmypkesHocTn 20. BeKa, ABajeceTe ToAMHe IIpeJcTaBsbahe mpeaoMHO 400a 3a pa3soj MogepHe
CpIICKe KIbVIKEBHe 1eje. YMOPHH 04, paTa 1 ITopaTHOr Oerrryarntha, Maaau 1 ocyjeheHn, yHu eHepruje 1 Mp>Kebe IpeMa
TpPa4uLIMOHAAU3MY T3B. Ipse ModepHe, Muaom Lpmanckn, Cranncaas Bunasep, Pactko [lerposuh, dparuma Bacuh,
Ayman Bacuwes, Cranucaas Kpaxos, Togop Manojaosnh, Jparan Azexkcuh, HagpeaAncTy, 3eHUTICTY, aBaHTapAVICTI
YOIIIITe — YecTO 3acTyITHUIIM OIIPeYHMX ITIOeTUIKIX Aeja, 3aCTyIlajy MICTU CTaB 4a Ce CPIICKA KIbVKEBHOCT 1 KyATypa
MOpajy 13 KOpeHa M3MeHUTH. YAeo LlpmaHckor y ToM Hanopy Kammrtadas je. dupuxa Umaxe, Ilpuie o mymxom u
Amneenux o Yapnojesuhy, Tpu cy npeBpaTHUUKe KibUTe ITOCAe KOjUX CPIICKa KILVDKEBHOCT BUINIE HUje Moraa Ja Oyae
TpaAUIIMOHAAHO CTepUAHa, AUCTaHIIMpaHa.



The Journal on éamojevic’ (Dnevnik o Carnojevicu, 1921) was based on Milo$ Crnjanski’s wartime notes which —
upon the requests on the part of the editor and the publisher — underwent substantial shortening. The piece is both a novella
and a short novel about war and love; also, one can find it to be a specimen of existentialist novel, as well as “a tumultuous
poetical novel about man’s psychology” (M. Bogdanovic). This short novel in the form of confession marked a special
date in the history of the Serbian literature and modern Serbian novel. The peculiarity of the main character Petar Raji¢
lies in his dual personality: a warrior from Galician front, seemingly indifferent to the tragic circumstances surrounding
him, materializes through his omnipresent shadow (alter ego), Carnojevi¢ the day-dreamer, into a person who evades the
chronology of actual events and rushes into the new and unknown — yet comfort-offering — realms that offer peace of mind
and complacence. Whole passages/episodes follow each other at abrupt and quick intervals: such manner of artistic shaping
may impress one as Crnjanski’s pursuit of some purely formal effects. “The interpreters of the work have overseen one
essential detail: that the story opens as a reminiscence of a first April night. And that the night of joking and playing tricks
determines the reach of the story as an April Fools” Day contrivance/hoax and delirium in which the hero of The Journal of
Carnojevi¢ — mocking the shaken Black-and-Yellow Monarchy that disintegrated in her wetlands and trenches, during the
war — dreams of his own death. Death — as a hoax.” (Miroslav Josi¢ Visnji¢)

In the history of the Serbian 20"™-century literature, the 1920’s marked a watershed for the development of the
Serbian literary thought. Fatigued by the war and the post-war manifestations of dishonour, young and baffled, with surging
energy and hatred for the traditionalism of the so-called “nascent Modernism”, Milo$ Crnjanski, Stanislav Vinaver, Rastko
Petrovi¢, Dragisa Vasi¢, Dusan Vasiljev, Stanislav Krakov, Todor Manojlovi¢, Dragan Aleksi¢, Surrealists, Zenithists, avant-
garde authors in general — often championing polar poetic ideas — shared the attitude that the Serbian literature and culture
should undergo radical changes. Crnjanski played a major role in the effort. The Lyrics of Ithaca, Stories about Men and
The Journal of Carnojevic were three subversive books: after they had seen the light of the day, the Serbian literature could
by no means remain traditionally sterile, detached and cold.
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I IpBI/I ToM pomaHa Ceobe (1929) osHaumo je AeAVMMIYHY
npekpeTHully ko4 IlpmaHckor: pomaHcHjepcka Bu3Mja IIpOTKaHa

AMPU3MOM HOCeAyje N3pakeHy ApyIITBeHO-MCTOPUjCKY AMMEeH31]y, Koje
HeMa y Yapnojesuhy. Ceobe cy BeAuKa MCTOPUjCKO-TIOeTCKa cuHTe3a 18.
Beka. ['1aBHM jyHak pomana, obepct Byk lcakosuu, kpehe ca csojum
CaaBOHCKO-TIOAYHABCKIM ITYKOM Yy BOjHY 1743, rae ce 6Gopu 1 paTyje Irpeko
TOAVIHY AaHa, Ha Tyhoj Teputopuju 1 3a 3actasy Mapuje Tepesuje. Y memy
ce jaBba Mucao, Busuja o Pycuju, semau cracersa n odoehane cpehe 3a
KOjoM, He3aJ0BObaH CBOjOM I CyAOMHOM CBOT HapoJa, CBe BUIIIe SKYAM.
OacycrBo y30yAsUBUX MHTPUIA M KMBUX AMjadora IIOrogyje pasBojy
IITUMYHIa M YCIIOPEHOM TeMIIy IIpUIIOBeJarba, 13a Jera AeXU BeANKa
Apamcka cHara. ITucaly gaje AMIHOCTH y HEITPEKMAHOM Pa3BUTKY, U TO je
OCHOBHa OJANKa POMaHa: y CBeTYy jaKMX AyIIeBHIX IPeXMBhbaBarba, 0e3
MHOTO BUA/bVBMUX 3HAKOBa AMHAMIYHOCTH, OAUTPaBajy ce IIpeAOMU Koju
Membajy cya0uHe Ayau, rae keHa Byka Vicakosmua Jaduna rpeacrassa
LIeHTap yHYTpallllbUX M3YKPIITaHOCTH, M3Mely cBOr My>ka U HeTOBOT
pobenor 6para Apanbeaa. Peaane mcropujcke OKOAHOCTU HUCY y3eTe
aocaoBHO, Beh xao aexop. Iucar mpesasnaasy cMucao Koju ce y mbiMa
HaJa3) TaKo IITO YMIbeHNUIIe IIpeTBapa y cuMm00.4e, Ipy 4eMy KOHKPeTHO
UCTOPUjCKO oceharbe 3padnl yHMBEP3aAHOM AUTEPAPHOM ITIOPYKOM.

The first volume of the novel Migrations (Seobe, 1929) marked a
turning point in Crnjanski’s literary biography: the novelistic vision
permeated with lyricism possesses a distinguished socio-historical
dimension which is lacking in Carnojevié. Migrations present a large-scope
historical and poetic synthesis of the 18" century. The main character,
army officer Vuk Isakovi¢, goes to war with his Slavonian-Danubian
Regiment in 1743; for more than a year, the warrior fights on an alien
territory and for the Austrian flag of Empress Maria Theresa. A vision
of Russia, in his mind a country of salvation and promised happiness,
begins to haunt him, and he, anxious about his own predicament and that
of his people, longs for getting there. The absence of exciting intrigues
and lively dialogues proves convenient for developing the atmosphere
in the slowly unwinding narration which emanates enormous dramatic
force. The author depicts his characters as incessantly developing,
and that makes the crucial quality of the novel: in a world of powerful
spiritual experiences, with few markers of tempo, turns of fate take place
which reshape destinies; in this world, Vuk Isakovi¢’s wife Dafina is the
centre of the many cross-relations between her husband and his brother
Arandjel. Real history, as background, is not presented with full accuracy
but rather as a backdrop. The author transcends historical meaning of the
circumstances by transforming facts into symbols, whereby a particular
sense of history radiates with a universal literary message.

Quam Ceobe (1987/1994), cuerapuo
Axrexcandap Cawa [lemposuhi u XKax
Aoruor Barkpos, pexuja Arexcardap Cawa
[lemposufi, zaaste yroze Vsaber Vinep
(daduna), Pumap bepu (Apanbenr).

The film Migrations (1987-94): script

by Aleksandar Sasa Petrovi¢ and Jacques
Doniol-Valcroze (1989), directed by
Aleksandar Sasa Petrovi¢ (1989), starring
Isabelle Huppert (Dafina) and Richard
Berry (Arandjel)
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Jeoroz dana, xao wmo ce 4ecmo 0euiasa Y moj 3emAblU, Kpos NpoAemHy MONAOMY U npoueemare eohke, yoapu mpas u AedeHu
naycax. Ha sempy, koju nosuja xuuy, no pexama, raha Aparhera Vicaxosuua, nyna xoroa, uimo Oeute Ha nymy, npexo, ¥ Typyuma, ou
saxeaheta 60dom u npespryma. Jedsa za ussyioule, 6eh yxouetioe.

Kad cy 2a doneau doma, nacmade maxas spucax u reaex no xyhu, 0a ce HUKO u He 3awyou Kad oHa Mmuxo, HOMOOPeAUM ycHama, Hapeou
0a 2a nperecy y rbety 00ajy, na éeauxy neh, Kpaj xoje beuie nocmasvera uupoxa, maemawka nocmend. Ona je epuckara od cmpaxa, 0a He
yMpe u da je e ocmasu, 0e3 sauimume, ca MArOM 0eyoM, My, Mehy mom nocAY2oM 162060 M UUu2AHCKOM, UM je AUMUAL HA pas0ojHUKe.

Ceo0e, beozpad 1929.

One day, as it frequently happens in that country, frost and icy shower outpoured onto the springtime warmth and blossoming
orchards. In the wind which bent the course of the rain, on the riverways, the boat of Arandjel Isakovic, full of horses and sailing to the Turkish
land on the opposite bank, was overflown with water and capsized. With utmost efforts, he was dragged out, rigour catching him.

When he was brought home, shouting and wailing burst out all around the house, so there was no one to wonder at her quiet order
from the lips turned blue that he should be taken into her chamber and onto the large stove, beside which a wide Venetian bed stood. She
screamed with fear, scared that he could die and thus abandon her there, unprotected and with small children, among his Gypsy servants that
looked like a band of robbers.

Migrations, Belgrade, 1929




Muaerixo Jepemuh, ckuuya sa
cuetty nomanarea Apariherosoz
opoda y purmy Ceobe

Milenko Jeremic, sketch for the
scene of Arandjel’s ship sinking
in the film Migrations
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Cuena us nedospwenre TB cepuje npema Apyroj kwusu Ceoba, y pexuju Arexcandpa Cawe Ilemposuha (1989)

Scene from the uncompleted TV serial based on The Second Book of Migrations, directed by Aleksandar Sasa Petrovic¢ (1989)

pyza xwuza Ceoba (1962) 3a akrepe wuma
HOBe ANYHOCTHY, CyOdeHe ca CAMYHUM IIpo0JeMuMa Kao I
nperxoaue. Ilasae Vicakosuy, nmocunax Bykos, Tpeba 3ajeaHo ca
opatyueanma Tpudynom, Hopbem u Ilerpom ga ocrsapu Bykos
caH o ucesemy y Pycujy. 3uajy g4a Cpbu y Yrapckoj TeIko Mory
OIICTaTH IIpeJ, CBe ydecTaAujuM U 6e3003MPpHUjIM ITOKyIIajuMa
repmaHunsaiuje. CpIricke BOjHIKe, KOjU Cy cauMibaBaAy HajoOObU
Aeo Bojcke Mapuje Tepesuje, moHMKaBajy IIocae CBpIIIeTKa
BeANMKUX paroBa ca Typrnuma: >kede Ja yTylle HaIlMOHAaAHY
CBECT Yy BIUMa M Ja OJ HUX HallpaBe cebake Ha MMamlMa
aycrpujckux u Mabapckux mnaemmha. Aycrpuja je obmanyaa
Cp0be, nckopucrimaa mIXose BOjHIUKe CIIOCOOHOCTH U ITOTOM MX
rypHyaa y Oedy 1 aHOHMMHOCT MHOTObYAHEe Mace CBOT 11apCTBa.
Byk Vcaxkosud je 405k11BeO Hajrope pazodapeme Kada je, bopehn
ce npotus Ppanirysa, y ciienu rpeg CtpasOypoM, cxBaTio Ja cy
OH I IeroB IOAYHABCKM IIYK caMO opybe y pykama jegHe cuae
koja ux Oesaymno mckopunrthasa. I Ilasae mpoaasu myT o4
3aHOCa A0 ca3Harba I1opasa, caMo he OH BuIIle MCKYCUTH 04 Byka
U Ha Kpajy oceTuTn Ay0./bu, odajHMju 1 Oe3HaHUjV CAOM.

The Second Book of Migrations (Drugaknjiga Seoba, 1962)
features new protagonists facing problems similar to those described
in the previous book. Vuk’s stepson Pavle Isakovic is to try, with his
half-brothers Trifun, Djordje and Petar, to carry out Vuk’s dream of
out-migration to Russia. They know that the Serbs in Hungary can
hardly preserve their ethnic identity in the intermittent and ever
more brutal Germanization. The Serbian soldiers who had made the
best part of Maria Theresa’s army force are exposed to humiliation in
the aftermath of the great wars against the Ottomans. Their national
consciousness is threatened, and the authoritiies want to convert them
into serfs on the estates of Austrian and Hungarian nobility. Austria
deceived the Serbs, first exploiting their military skills and then
pushing them into the misery of the Empire’s anonymous masses.
Vuk Isakovi¢ experienced worst disappointment when, fighting
against the French, in the scene near Strasbourg, he realized that he
and his Danubian Regiment were but a tool manipulated and abused
by a heartless power. Like Vuk, Pavle covers the distance between
enthusiasm and realization of defeat, yet his experience is harder
than his step-father’s, and his downfall is deeper, more desperate and
more hopeless.



HpeBapeHOM Byxy octao je can o Pycuju xao rnmocaeama Haga. Ilasae he nacaeaurn Taj can,
aau he ra oKoAHOCTH IpUMOpATHU Ja Ce jejHOTa gaHa IPOOYAM U CIIO3HA CYpOBY 301by OKO cebe, Koja
IIOHNUIIITaBa BU3Mje O y3puieHoj Oyayhuocru. brthe norpebHo camo Hekoamko Meceny, Ia Aa [lasae
yBuAu canmanoct uamebhy aycrpujckor napcrsa u Pycuje. Og mucrtuune mpegcrase o MohHOj n 400p0j
3eMa1, Koja caoceha ca marmama Cpba u pasyme muxose jagnkoske o Kocosy n kHesy /lasapy, o Backpcy
cA10004e Oe3 Koje He MOTY, 0/ Te IIpeAcTaBe IIPUCYTHEe Yy KOAEeKTUBHOj CBeCTH, HUje Ha MOo/bNUMa YKpajiHe
ocraao ckopo Humirta. [laBae u mwerosu cynapoguuny namrhe, y sehoj nan mamoj Mepy, y pesursanujy,
ouexyjyhu y parosuma cmpT, HecTaHak 1 3abopas. Tako he u IlaBae mormHyT™H ¥ jeAHOM 04 MHOTUX
partoBa ¢ Herpujatesuma Pycnje. Jdpama merosor ycroHa 1 Itaga oAurpasda ce y KpaTkoM PoOKy, Y TOKY
ase rogune, 1852-1853. ¥ osom pomaHy je mpoayO.beHa elicka AuMeH3HUja IPUIIoBejaba, YHEeTO je BUIIle
aorabaja n anmaHOCTH, a pajma je oborahena seankum OpojeM curyanmja. Hu opae xapakrepu raaBHux
AUKOBa HUCY CcTporo oapebenn. AyTeHTHMYHOCTM IIeAOKyIIHe Hapaliyje MHOIO JOIPMHOCK apXaudHa
CTMAM3anyja TOBOPa jyHaKa poMaHa 1 OITNca Koje IIcall Aaje.

To deceived Vuk, his dream of Russia kept simmering as his last hope. Pavle inherits the dream,
but the realities startle him up one day and he becomes aware of the cruel predicament which destroys his
high-flown visions about future. It takes a few months only before Pavle discovers similarities between
the two empires, Austrian and Russian. In the vast Ukrainian fields, near to nothing is left of the mystical
idea in the collective consciousness about the latter as a powerful and generous country that sympathizes
with the sufferings of the Serbs and understands their lamentation for Kosovo and Prince Lazar, and for
the resurrection of freedom without which they cannot live. Pavle and his fellow-expatriates are more or
less overwhelmed with resignation, expecting the warfare to take them into demise, extermination and
oblivion. And Pavle gets killed in one of the many wars against the Russian enemies. The drama of his rise
and fall takes mere two years, from 1852 to 1853. This novel brings forth a more profound epic scale of
narration, there is a larger number of events and characters, while the plot is worked out as a long series
of situations. Again, the characters are not developed to full detail. It is an archaic style in the protagonists’
speech and the author’s descriptions which builds the authenticity of the narrative as a whole.
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Kwuza o Hemauxoj (1931) y csBoM 1neHTpaaHom aeay, Mpucy Bepauna,
O/CTyTIa 04, IMOeTCKOT IPU3BYKa KapaKTepUCTUYHOT 3a paHMjy IIYTOIINCHY IIPO3y.
KopumrhemweMm KoHTpacTHUX CAMKa, INTO je HOBMHA y OAHOCY Ha IIpeTXOAHa
Jela, pa3BMja MAejy O mAy3MjaMa O COIICTBEHOM HA4yMHY >KMBOTa M 0OAUIIIMA
JKMB/bea y ypOaHusosanuM cpeaunama. He mocroju npasa ampcka ekcripecuja
U OBaj Iy TOIINC ,, Y KOjeM ce cTaaHo yrnopebyje cTapo 1 HOBO, U3BOPHM HEMAUYKU I
VMIIOPTOBaHM aMepIIKY HaulH JKMBOTa, MHOTO BUIIIe 0/ CyOjeKTUBHOT Bubema, y
OCHOBM je TadaH OOjeKTMBHM CHMMaK ¥ 4ecTO CyTeCcTMBHa CAMKa HeMayKor HaulHa
KUBOTa Tpuaecetnx roauHa” (Mapko Heauh).

A Book about Germany (Knjiga o Nemackoj, 1931), in its central piece, “The
Iris of Berlin”, deviates from the poetic undertone so characteristic of Crnjanski’s
earlier travel literature. Using contrasting scenes, which is a novelty firstintroduced
in this book, he develops an idea concerning illusions in his own lifestyle and
the forms of living in urban milieux. True poetic expression is lacking, and this
travelogue, “in which the old and the new, the authentic German and imported
American lifestyles, are invariably compared — is much more than a personal view;
basically, it is an accurate, objective snapshot, and often an impressive picture of
Germany’s lifestyle in the thirties” (Marko Nedic).
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Bophe >Kusuh Ranwa, Iloprper Mmnaoma Lpmanckor, 2008.

Dorde Zivié (fapéa, A Portrait of Milos Crnjanski, 2008

[Tyroruc /bybas y Tockanu (1930), y kojem Hac mucar; IpoBOAU
KpO3 uTaAMjaHCcKe Tpadose Kao mTo cy [Iuza, Cujena, Can ‘Bumumano,
KpO3 HausraeJ TYpPUCTMYKO OaBbermhe IblMa, OTKpWMBa M jeAHY
Ppuaosodpcky aumensujy deaa. “CykobbaBarbe CTMAOBA: IIpaIlTaBUX
UMHUYHUX yTIa4U11a, TOPeKAOM U3 IIyTHUX LIPTHUIIa 32 HOBUHE, I IToe3uje,
He caMo 4IICTe, Hero 4yDOKO apryMeHTOBaHe — MUCAUMO Ja je e AMMUYHO
rocJaeauiia YnmeHuIle MTO MeCHUK 3allpaBO Huje ITyTOIMcall: aAu je
AGAVIMMIYHO U IPOAYKT TeMIIepaMeHTa Haj, KOjUM ayTop HUje UMao yBeK
AOBO/AHO BAACTU. A Kag, je MMao, Taj TeMIlepaMeHT, cacTaB/beH I10 jeAHOj
IIIIAHCKO] Y3PeUNUIIN, O4 CaMUX I'YIITEPCKUX PeroBa, MCIIICA0 je 0ebKe
6ancrase seceaoctn.” (Mcngopa Cexyanh).

Through the travelogue Love in Tuscany (Ljubav u Toskani, 1930),
the author takes the reader to the Italian cities such as Pisa, Siena, San
Gimignano pretending to be a tourist guide, but discloses a philosophical
dimension of the work. “Styles in conflict: explosive cynical interruptions,
taken over from the short travel reports written for newspapers, versus
poetry, not only pure poetry but profoundly argument-supported verse;
we think it is partly a consequence of the fact that the poet is actually
not a travel writer; yet it is, partly as well, a product of the temperament
which was, now and then, not under the author’s control enough. And
when he did have control, the temperament — made, as a Spanish byword
goes, from nothing but the lizzards’ tails — wrote out passages of brilliant
joviality.” (Isidora Sekulic)
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Yosex Hema moh, Hu y mucAuma, Hu y npusuberoy, 0a npamu
102Ae00M OHe, KOoje 60AU, a4 3a Koje Ou 4aK u XKueom 0ao.

Poman o Aonaony, beozpad 1971.
Man has no power, not even in his thoughts or visions, to accompany
with his eyes those he loves, and for whom he would even give his life.

A Novel about London, Belgrade, 1971



Rmaﬂ o Aondony (1971), mocaeawu poman Mmnaoma Ilpmanckor, y Beamukoj Mepu
ayTobmorpadcKu, OIucyje TparndHy CyA0MHY pacebeHIX AnIia Ha [T03aAMHH jeAHOT OTPOMHOT I'paja, KakaBb
je ZloHAOH ca CBOjUX “Y>KUX, YeTUPU U IIMPHUX, YeTPHaeCT MUAMOHa cTaHOBHIUKA . CyrecTBHa IOBECT O
ycaM/beHOCTH bYACKe jeUHKe Y MOAePHOM CBeTy I IeHOj HeMONM ga My ce o4yIIipe, HeMohm aa ce ogyTipe
BPTAOKHOM MMAMOHCKOM TpaJy, KOji IIOIIyT OTPOMHE Clca/bKe I'yTa CBe SKUBO, CpeAMIIiba je TeMa OKO
KOje je caTKaHa KOocMonoauTcka ¢ppecka. busmm pyckn opurup n kmas Hukoaaj Poanonosny Pjernnm
1 merosa >keHa Haba raasam cy akrepm pomaHa, 4mji ce HapaTVMBHMU, MICAOHH, IICHXOAOIIKI ¥ TOETCKI
TOKOBM CAMBAjy y CAOjeBUTY M MHOTO3HauHy CTPyKTypy. To je He camo mpmya o mwuma, seh u o agpyrum
Pycuma xoju cy cturam mnpe mux y /0HAOH, IIpuya O AOHAOHCKOM CBETY, IOAjapM/bEHOM er3VCTEeHITUjI
U cTunamy HoBHa. IIpncyTHO je HEKOAMKO TeMaTCKMX TOKOBa, KOjU €€ MOTY O4PeAUTU Kao OAHOC IIpeMa
ycaM/beHOCTHM, CaMOYOMCTBY, CTapOCTH, >KeHH, Ipomraoctu y Pycuju, emurpanTckoj opraHusanmjy,
Enraesuma u EHraeckoj, ca0004HOj BOAM, CTaAeIIKOj NPUIAAHOCTU UTA. VIcTOpujoM O CTpaHCTBOBamby
pycKor KHe3a PjerHnHa goBpIiieHa je mosect o cTpaHcTBoBamby CpouHa Ilasaa Vcaxosuya. Pomar o Aondory
pasperrasa TeMy ceoba orpexmsyjyhum casHameM: “brao je ceoba u 6uhe 1x Be4HO, aay XXUBETH Y CBOjOj
3eMH je AOTMYHO, Ma KaKas TO >KMBOT Omo. Y Tybuam mHuje.” Cankajyhu >XmBoT y criosHaToM 6ecMicay,
M3raajHeAy ¥ HaMydeH! >KMBOT, OBaj pOMaH IIpeACTaBhba TeMesbHYy KPUTHKY He caMo 3arlalHOeBpOIICKe
LIMBMAM3AIIMje HeIrO M MOJEPHOI CTama byAcke Husmamsanuje yomrmnre. upehn casHajpo mose og
T10je AMHAYHOT CyAOMHCKOT CAyd4aja, IIPeKO jeAHOT eMUTPaHTCKOI CBeTa, A0 CAMKe jeJHOI Irpaja U APYIITBa,
Poman o Aondony ce yobamdasa Kao IIpaBM CPIICKM poMaH 3a Kpaj croaeha y kojeMm je sxuseo Llpmancku n
royeTak HOBOI BpeMeHa.

A Novel about London (Roman o Londonu, 1971) is the last of Milos Crnjanski’s novels,
and autobiographical to a great extent. It depicts the tragical destiny of displaced persons against the
backdrop of a megalopolis such as London with its “four urban-area and fourteen million metropolitan
inhabitants”. A compelling story about the loneliness of an individual in the modern world and the personal
powerlessness to resist this world, and the whirly ways of a multimillion city that like a huge sucking tube
devours all moving creatures — that is the central subject of the cosmopolitan fresco carried out around
it. Formerly a Russian officer and prince, Nikolai Rodionovich Repnin and his wife Nadia are the main
protagonists of the novel in which narrative, reflexive, psychological and poetical streams merge into a
multi-layer structure of multiple meanings. This is not a story about the couple only; it also tells about
other Russians who had arrived in London before them, about the London realm subjected to existential
matters and money-making. There are several thematic streams which can be said to render attitudes to
loneliness, suicide, aging, wife, the past in Russia, émigré organization, the English and England, free will,
class/rank identity etc. It is with this story of life in exile of the Russian prince Repnin that the life story of
the Serb Vuk Isakovich as an expatriate is rounded off. A Novel about London untangles the knot-subject of
migrations with a sobering insight: “There have been migrations, and will be for ever, but to live in one’s
own country is logical, whatever the life may be. Abroad, it is not.” Depicting life deprived of meaning of
which one has become aware, life in hungriness and afflictions, the novel offers fundamental criticism of
not only the Western European civilization, but also of the modern predicament of the human civilization
on the whole. Extending the field of insight from an individual life story/case, via a circle of émigrés, to a
picture of a city/society, A Novel about London develops into a genuinely Serbian novel fitting into the end
of the century Crnjanski lived in and the nascent years of the next age.
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KH)I/II‘a Tpu noeme (1965) cactasibeHa je o4 Cmpaxurosa,
Harca"or 1921, Cepb6ue nacraze na Kpdy 1925. n Adamenma wnad
Beozpadom nanucanor 1956. u objaseHor y mocebHOM O6mbAMOpIACKOM
nsaamy (JoxamecOypr 1962). Cmpaxuioso, mocae necme Cymampa (1920)
IpeACTaBba IIPBU U HAjJKPYTIHUjU KOPaK Ka OTKPMBaby HeMIPa cCaBpeMeHOT
JoBeKa U caBJajaBaiby CBeTa IberOBMM pacTBapambeM Y  AyXOBHOM.
Aconyjanije Ha 3aBu4aj, Ha bpanka Paauuesnha, yoseka 1 IIecHUKa,
oborahyjy ce, xopecroHAMpajyhm mcToBpeMeHO ca IIOjaBHOM A€TIOTOM
Tockane koja ce Hyan. AyHas 1 ApHO ce CAMBAjy V jeAMHCTBEH TIIej3ak U
AOXKIB/baj, a Yy TAaKBOM IIPOCTOPHOM U BPeMEHCKOM CUMYATaHU3MY I10jaBa,
cTrxoBu LIprhaHCcKoT 3ByyUe ay TeHTIYHO 1 CYTeCTUBHO, IIpU 4eMy ce OTBapajy
HOBe I HeIlo3HaTe MOryhHocTu mnecHmdke cauke. CajallmboCT SKIUBU KPO3
IIPOIILA0, KOje Y A0AUPY Ca CajallliblIM II0CTaje oOoraheHo HOBUM CMIICAOM
u uckyctsoM. “bpankosa cyabuna y Cmpaxuiosy je Tyra M OIIOMeHa
BubheHa OKOM MOJEepPHOT IIeCHIKa Kao IIPOCTOpP y KojeM cy oDa OBa IeCHIKa
crBapaza. JasHa 1 momaao 3abopasabeHa MAasocT go0uja y OBOj moemu
CHary CTBapHOT JOXMBaja Tybe cyaOmue kao csoje” (Xarmita Kpmesuh).
Cepbua je TecHMYKM MOHOJOI CacTaBAbeH OJ IMTama 0e3 ogrosopa u y
HeMmohu ga ce u3Mupe ABe CyIIpOTHe TeXIbe Y CyOjeKTy ImecMe 1 y IIeCMI.
Y Cmpaxuiosy Ccy Ta ABa TOKa M3BedeHa Ha INJaHy Tybuna-saBmdaj, a
OBJe je CBa CAOXKEHOCT OCTBapeHa y OKBUPY jeAHe peaaHOCTH M cuMOoAa,
4yyja BpeAHOCT Bapupa u3Mehy HeraTmBHOT UM IIO3MTUBHOI II0Aa KOju ce
mebycobHo goknaajy — Cpouje. Koaebame nsmeby nspuniama 1 ogpuiiama,
YCIIOHM U ITaJOBU 04, jeaHe 4O Apyre KpajHOCTH — je3rpo Cy ApaMaTuyHe
aeriote ose 1oeme. Cymmba, Kpo3 Kojy ce npotkaaa CepOua, y Aamermy
nad beozpadom je ycrynmaa mecto yseperby o nocrojehem u mponabenom
yrounmnty. Onosunmja mporiaoct—0yayhHOCT o3HadeHa je IHpucycTBOM
ABEejy MHOTO3HAUHIX CTBAPHOCTH Yy IIPOCTOPY U BPEMEHY, a IbJIXOBM TOKOBU
ce u rpapMuUKM youaBajy pasAMuuMTHM TuUIOM InTamie. beorpag moctaje
cnMO04 Koju y cebu HOCH 3Hauderba BEYHOCTH, IAe Ce CajallliboCT OIlaka
Kao TpeHyTaK Koji1 ce ryOu Ha pasMebn gpaMaTiyHe IIPOIIAOCTY U yTeIlTHe
OyayhHocTH, KOjU CYy HEMMAOCPAHO pa3AydeHHU: IIOeMa je CBOjOM jejHOM
IIOAOBMHOM ca0JacHM KOIIMap IIPOIINAOCTH, a APYTOM XUMHa IIOHOBO
OTKPMBEHOM I BacCIlOCTaBbeHOM yToummrty beorpady, Koju IIPKOCHO
ucTpajasa. MoanTsa 1 XMMHa UCTOBpeMeHO, aienm IpejcTaBsba CBECHO
npoayO/baBarbe CYNPOTHOCTM KOje CToje yAabeHO Kao ABe KpajHOCTHU
HelpeKnHyTe syOaBn. Ilocaearmsa moema osHaumaa je Ayro IyToBaibe y
Oyayhnocr koja ce moucrosernaa ca seqHomhy.

Kan wnancke xpeu (1970) je ,poman Hanucan 1932. rogune.
O mybasu Oasapckor xpasda Jyasura I npema uyseHoj raymunu Zloan
Monrtes, Vipkumnu koja MMa MOXJa caMo ‘Kall IIaHcke Kpsu'... O bybasn
ocTapeJor YoBeKa M MAaje KeHe, AeTIoTuIle 300T Koje Cy ce byAu youjaam.
Bpcra ncmuxomnaroao1iike cTyAnje o cTapily U MAaaoj >kKeHn'”, pekao je Muaor
Ipmancku 3a 4e10 Koje OCTaje y CyIITHHI POMaH ,,0 MICTOPUjU jeJHe IIO3HaTe
pybasu” (Mapko Heanh).



The book Three Poems (Tri poeme, 1965) was made up of
“Strazilovo”, written in 1921, “Serbia”, composed at Corfu in 1925, and
“Lament for Belgrade”, written in 1956 and published as a bibliophile edition
(Johannesburg, 1962). Following “Sumatra” (1920), “Strazilovo” was the first
and largest step toward disclosure of contemporary man’s anxiety and toward
overpowering of the world through its dissolution in the spiritual. Associations
of the homeland and Branko Radicevi¢ as both poet and personality become
greatly enriched, coming into correspondence with a rendition of the visual
beauty of Tuscany. The Danube and the Arno merge into one landscape and
experience; in the spatial and temporal simultaneousness of phenomena,
Crnjanski’s verse sounds authentic and suggestive, opening some fresh and
unseen potentials of poetic imagery. The presence exists through the past;
the latter, in contact with the present day, gains new sense and experience.
“Branko’s life in “Strazilovo” is a “woe and a warning’ seen by the eye of a
modern poet as a milieu in which both poets proved creative. In this poem, the
long-gone and somewhat forgotten youth is imbued with the vigour of feeling
another man’s destiny as one’s own, actually.” (Hatidza Krnjevic) “Serbia” is a
soliloquy articulated by the poet and consisting of questions without answers,
emanating the impossibility to reconcile the two different aspirations — those
of the poem’s protagonist and the poem itself. While the two streams were
articulated in “Strazilovo” along the relation ‘foreign land vs. homeland’, the
intricacy of “Serbia” has been achieved through the framework of a single
reality and a symbol, the highlight of which shifts between the negative and
the positive poles that annihilate each other, with Serbia remaining in the
centre. The oscillations between claims and denials, the ups and downs to
extremes — those make up the core of the dramatic beauty of this poem. In
“Lament for Belgrade”, the doubtfulness which has woven “Serbia” retreats
before the belief in an existing and discovered refuge. The opposition “past vs.
future’ is denoted by two realities in space and time, both carrying multiple
meanings, while their streams are discerned graphically, via differing fonts.
Belgrade turns into a symbol carrying the meaning of ‘eternity’, with the
present time perceived as a moment which disappears on the watershed
between dramatic past and promising future, both differentiated ruthlessly:
one half of the poem is a ghostly nightmare of the past, while the other is a
hymn to the rediscovered and re-established refuge — the defiantly surviving
Belgrade. A prayer and hymn at the same time, “Lament” displays a conscious
deepening of the gap between the opposites which stand mutually distanced
like two poles of a perpetual love. The last of the three poems foreshadowed a
long journey to the future which becomes the same as eternity.

A Drop of Spanish Blood (Kap spanske krvi, 1970) is “a novel written in
1932. About the love of King Ludwig I of Bavaria for the famous actress Lola
Montez, an Irish who may have had just ‘a drop of Spanish blood’... About
a romance between an aged man and a young woman, a beauty that caused
men to commit suicide. A kind of psychopathological study about an old man
and a young woman” - this is what Milo$ Crnjanski said of this work which
is essentially a novel “about the history of a far-famed love affair” (Marko
Nedic).
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Kod Xunepbopejauya (1966) je xmbura carkaHa og
yCIIOMeHa I3 INIITYeBOI AMYHOI >KMBOTA I IIyTellecTBHja II0
Wraanju, Aanckoj, Hopsemkoj, IMBeackoj. Llpmancky cMmemira
ceeT XwumepOopejarla y peadaH mpocTop — omnucyje Pum u
AUTIZOMATCKe KPyIOBe y KOjUMa Ce KpeTao, 3aTuM IIPOCTOpe
APYTUX 3eMaka, Kao M Ayse U 30MBama KOoju He HapyIlasajy
TpaHuIle IIO3HATOr M CBaKOAHEBHOI. OHO M3Y3eTHO y HbMXOBUM
cysbmHaMa MOXKe ce OOjaCHUTHU MCTOPHMjCKMM IIpUAMKaMa, Tj.
oTHouMmbameM /pyror cBerckor para. MemMoapcKO-IyTONNMCHI
CJA0j OBOT Jeda IIpeACTaBAbajy oapebeHa pacroaoKera, MICAN
U peMUHICLIeHIIMje, CYCpeT! ¥ pacipaBe Ha IIOjeAlHe TeMe, Kao
mto cy oHe o Tacy, Aeonapaujy, Kapayuanjy, Kjepkeropy, 1163eny,
Angepceny, Crpuaadepry, Mukeaanbeay, Tubepujy, Llunepony
AN O KYATYpHUM BesdaMa MeDy seMbama 13 pazananTux Jea0Ba
cBeTa M emnoxa. V3a ope “gokymMeHTapHe” AMMeH3Uje MOXe ce
OTKpUTH “2y0bM MeTapU3MIKM TOK M Yy TOM TOKY CBOjeBPCHY
OpUTMHAAHY Bep3Mjy CBUX OMTHUX AMHUja PUA030(CKe ITOpyKe
paHujer

KIBVDKEBHOT — CTBapaamTsa Mmaoma Ilpmanckor”

(Huxoaa Muaomresuh).
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With the Hyperboreans (Kod Hiperborejaca,1966), is a
book woven from the memories of the author’s personal history
and journeys across Italy, Denmark, Norway, Sweden. Crnjanski
places the Hyperborean world into real space: he describes
Rome and the diplomatic circles he was part of, some areas of
other countries, as well as the people and events that do not
cross the boundaries of the familiar and the quotidian. What is
extraordinary in their lives can be explained by the historical
circumstances, that is, the outbreak of World War Two. The layer
of this work composed in the form of memoirs and travel writing
is made up of certain moods, thoughts and reminiscences, of
encounters with people and debates on particular subjects such
as Tasso, Leopardi, Carducci, Kierkegaard, Ibsen, Andersen,
Strindberg, Michelangelo, Tiberius, Cicero... or about cultural
relations between countries from different parts of the world or
ages. Behind this ‘documentary” aspect one can reveal “a deeper
metaphysical stream and, within that stream, a kind of original
version of all important lines in the philosophical message of
Milo$ Crnjanski’s earlier literary output” (Nikola MiloSevic).



Jympo je, mehymum, y Pumy, earpedrno. Cyruanu spayu,
nadajy yxoco, a 0Adz0, KA0 Meceuua, Koja ce Xymu u Koja
je monaa, a mu 3pavu npodupy y zpyou, Kao Heke npujamte
cmpeaxe. To je jeduto Cyrue Koje cuja u 6ozamauty u CUpomaxy,
U MAadom voeexy, u Oorecnuxy, u cmapuy. Cynue u Pum
cmanajy ce y ceharoy y jedno. Huzde y Esponu Cynue te cuja
maxo. Hu na jedan zaastu epad semwve. Humu uzde pormarie
xaade maxo Aeno. Cam maj Paxm, Koju ce nonasea — yjympo,
y Pumy — npemsapa ce y dyboxy wydcky cpehy, a céu y Pumy
yuecmeyjemo, y mom baremy, koju Hocu nacaos: 1l Giorno. Jan.

Kog Xumnepbopejana, xro. 2, 1966.

Mornings in Rome, however, are wonderful. Sunrays shining
aslant, yet softly, like moonlight that is yellow and warm, and
these rays pierce one’s chest like some pleasure-rousing arrows.
That is the sole Sun that shines for both a rich and a poor man, for
a young man, and an ill one, and an old one. The Sun and Rome
blend in one’s memory into one. Nowhere else in Europe does the
Sun shine like that. Not upon a single capital of the countries.
And nowhere else do the fountains provide such a balmy cool.
The very fact itself, which repeats — in the morning, in Rome —
turns into a deep human felicity, and all of us in Rome take part
in that ballet, entitled Il Giorno. Daytime.

With the Hyperboreans, Vol. 2, 1966
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Kivuza o Muxeaanheay (1981) npeacrasma 11104 LpmaHckoBor UcTpaskuBama, ITpoyJaBarbha U IIcarmba Koje je 00yXBaTiAO YeTBPT BeKa I
HaJa3lA0 BpeAo U MHCIMpallNjy Y AMIHOCTY TeHUjaAHOT peHEeCaHCHOT UTaAMjaHCKOT yMeTHMKa. Mukeaanbeao je Llpmanckor mHTepecoBao jorr
04, paHe MAaJOCTH, O/, BpeMeHa KaJja ce I caM IIJCcar] 3aHIMao MCTOPMjOM YMETHOCTH 1 CTBapao IIpTeXKe 3a Koje je 6110 HarpabmpaH y TMMHAa3MjI.
Ho suire Hero camkap 1 CKyAnTOp, IUcIa je 3aHnMao Mukeaanbeao rmecuuk u — yosek. [Toetuuka crpana u kmbure o Mukeaanbeay, caraesana
Kpo3 OpojHe cTyAMje O BeAVKOM YMEeTHIKY peHecaHce, obeaeskeHe pykoM LIprsaHcKor 1 ncrmcaHe Ha MapriHaMa y HeIr0BOj OMOAMOTeI N 13 AeraTa,
OTKpHBaJa je AaX MHOTVIX My3eja U ralepuja y KojuMa je TOKoM >KusoTa 6opasuo LipmaHcky, 3a Kora je To 6114a BpcTa SKMBOTA a HE TYPUCTUIKA
o0r1a3ak 3HAMEHUTOCTH. 3aTo je y IpUIIOBejarby O rpagoBuMa Vraamje xoje je objeannno y kwusu /byoas y Tockanu, nmocsehyjyhu To aeao
Buaocasu Llpmancky, y nioraasay koje ce 3ose [Tusa, Hammcao: , Aau ja HcaM, Kao APyTu Iy THUIIN, Beceao ¥ 0e30pM>KHO, AOIIao Aa TO BUAVIM.
I3 Mojux Kpajesa HI 4eceTopo OBAe Ouan HUCY. Ja cam ao11ao ga gpxhyhoMm pykom ycrioctasum Bese, HeBIAbUBE 1 HeBepoBaTHe, MIAyjyhu OBy
LIPKBY.”

A Book on Michelangelo (Knjiga o Mikelandjelu,1981) was the result of Crnjanski’s research, study and writing which had lasted for a
quarter of a century, springing from the personality of the Italian Renaissance genius as source and inspiration. Crnjanski had taken interest in
Michelangelo ever since his early youth, the time when the author himself was preoccupied with art history and produced sketches awarded at
the lyceum. But it was less as a painter and sculptor, and more as a poet and a man, that Michelangelo roused the writer’s interest. The poetical
aspect of his Michelangelo book, summed up from the numerous studies on the great Renaissance artist which bear Crnjanski’s marks and
notes on the margins (they can be seen in his library/legacy), reveals the impressions of the many museums and galleries visited by the author
throughout his lifetime: to him, being in such places was a matter of lifestyle, not a mere tourist habit. As can be read in one of his stories about
Italian cities collected in the book Love in Tuscany (dedicated to his wife Vidosava Crnjanski), the chapter “Pisa”: “But I have not — like other
travellers — come to see this in a cheerful and careless mood. From my parts, less than ten people have been here. I have come in order to — with
a trembling hand caressing this church — establish relations, invisible and incredible.”
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To tnuje @uduja. Duduja je peruuo3aH.
Muxeaarthero y omnom sanucy o AJasudy, Huje.
On wecmuma mum 3anucom, u wxiuxhe, CEBMU,
Ja je u3saduo u3 kamexa maaouha, kome 0oxuja
nomoh Huje nompedbna u Koju my nomoh e
mpaxu, Y CEBE ce noysdasa. Jasud ca npahkom
— xaxe — u ja Muxeaarhero. Ckpxaru cmo,
cAoMuAu  mamepujy. Hema my noboxrocmu
awmuukoz vosexa, Hu cmpaxa 00 cyoOure, ka0
K00 I'pxa. Hema uax Hu one nokopHocmu uosexa
nped 3aKoHuMa ceoje omayduie, Koje uMa Koo
Cnapmanaua, ko0 Tepmonura. Vima teuwez 1060z,
0pcKoz, AuMHO02, 0APOKHOZ, KAO Y OCHIAAOM Y C6eMY
wmo Muiwerarnhero, kad 200 moxe, padu. 3amo
20 cmampam  nodemxom Oapoxa. DPuoperya je
04eKUBAND CMAPO3A6EMH02, UCTOopuUjcKkoe, Aasuda.
Manoz Aasuda, nacmupa, xao wmo cy OuAu céu
Aasudu, y Guoperiyu, IIPE Muierarnheaa.

Kisnra o Mukeaanbeay, beozpad 1981.

That is not Phidias. Phidias is religious. In his record
on David, Michelangelo is not. He — by that record
— congratulates and cheers HIMSELF for having
taken out of stone the young man who did not need
any divine help and who did not ask for such help,
relying on HIMSELF. David with a sling, he says,
and me, Michelangelo. We have crushed, we have
broken matter. There is no religiousness of the man
of antiquity there, and no fear from fate as with the
Greeks. Neither is there the humility of a man before
the laws of his fatherland, which is found with the
Spartans, at Thermopylae. What is found there is
something new, daring, personal, baroque — as there
generally is in whatever Michelangelo undertakes to
do, whenever able to do. That is why I take him as
the beginning of the Baroque. Florence had expected
the David of the Old Testament, one from history. A
small David, a shepherd, like all Florentine Davids
BEFORE Michelangelo.

A Book on Michelangelo, Belgrade, 1981
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EM6uxaae I-IV (1983) mpemaa HeaoBpIlleHe, jep
Iycal Hije UMao Bode Ja yoOAudyje OBO, eMy MIIaK Hajapake
Aea0, IpeACTaBAajy PeBOAT je4HOr IIOIITeHOT IIMCIIa, TaTPUoTe I
Ha aXHyTOr TIeCHIKa, Ha CBe IIOCTYIIKe CUTHIUX Ayllla, HaCMAHMKA,
AaXKHUX BODa, IIpOTUB CBUX KOju Cy Kyhy rpaamanm oaosro, a
pyLNAM 040340, y Ayroj ucropuju Jyrocaasuje. UmnHe Heky
BpCTy oOpadyHa ca CBMIMa OHIMa KOjuMa je HeJ0CTajalo YICTOTe,
OATOBOPHOCTH, AYUMAHOCTU UM CPYaHOCTM Ha IIOAOXKajuMa Koje
Cy 3ay3uMaau, KOju Cy JeAoBaAM U3 CyjeTe, 3aBUCTH, 3100e, 3a
CUTHY T1apy, CIOCOOHN ga Harpase 6e30poj HepasAK 1 yHecpehe
MHore. IIpmaHckmu ce oBAe HMCIOCTaBha KaO XPOHMYAP jeAHOT
PUTYaA30BaHOT I 3aTBOPEHOT KPyTa jyTOCAOBEHCKIX AUILA0MATa,
IIOAUTUYApa U BOJHUKA.

boraTctBoM mspasza, cuMOOAMKe 1 YHUBEP3aAHOT MCKasa
KOji IIpeBas3|idasy IIPOCTOpHe U je3uke TpaHMIle, IIAEHNAO je
cTBapajamTso Muaorna Llpmanckor He camo gomahy unTasauky
1my0AnKy Beh u cTpaHy, IITO je ycA0BIAO Aa Ce HeroBo Aeao Habe
IpeBeJeHO Ha YeTpHaecT je3MKa — (PpaHIlyCKM, HeMaukKy, PYCcKH,
€HIAeCKl, INMaHCKM, UTaAujaHCcKy, Mabapcku, cA0Bauky, YeIKy,
I10/bCKY, Oyrapcky, (paaMaHCKM, MOPTYTaACKM U PyMYHCKU — U
Ao0bOuje 6pojHa ITpU3HAIbA.

Although uncompleted, because the author lacked
will to shape the work which was his favourite, Embajadas,
I-1V (Embahade, 1983) embody the revolt of an honest writer,
patriot and inspired poet against the acts and behaviour of the
mean-spirited, bullies, false leaders, against whoever — in the
long history of Yugoslavia — built the house (country) from the
roof and undermined its foundations. The work is a kind of
confrontation with all those who lacked virtuousness, sense of
responsibility, lucidity and courage in the posts they occupied,
acting out of vanity, envy, malice, all for small money; with those
inclined to produce a multitude of injustices and harm many.
Crnjanski himself plays here the role of a chronicler of a ritualized
and hermetical circle of Yugoslav diplomats, politicians and high
military.

It was by the broad scope of his expression, symbolics and
universal statement which goes beyond the boundaries of space
and language, that Milo$ Crnjanski’s literary works captured not
only the readership in the country but also the readers abroad;
this resulted in his works having been translated into fourteen
languages: French, German, Russian, English, Spanish, Italian,
Hungarian, Slovak, Czech, Polish, Bulgarian, Flemish, Portuguese
and Romanian. Moreover, they have won numerous recognitions.




E ceju Munaoma LpmaHckor ¢y HyAnAn jeAHy peAeKCUBHOCT
KOja je IIpeBa3nJasiia KOHKPETHOCT 3adaTe cuTyaiuje, Mehy kojom je
ayTop YBPCTHO KaKo IIPOMMUIIL/barba CBOje M TyDIX roeTnka, crbapaladkix
3aKOHUTOCTM MAM MMIIyACa, TaKO U MCTOPUjCKe TeMe Koje Cy ce KpeTaale
yHyTap OpOjHUX, Y>KUX MAU IIMPUX OKBUpa. Buiie Hero mjegan aApyru
MHTEPBjy AU UCKa3, eceju IIPy>Kajy YBIJ, Y TOKOBe CTBapaJalllTBa CaMOT
I pmaHckor, noctajyhm Heka (popMa ITOeTCKOT KOMeHTapa, MaHM(eCTHO
uspedeHe noeTrke. OHI HeIIaTBOPEHO IIOKAa3yjy yTUIlaje ¥ MeHe Koje cy
AoBoguae 40 IIpOMeHa CTBapaladkor Kypca 1Au IpuMeHe Apyre gpopme
nan kaHpa. “OTysa, 4ak U Kajga ce IpelyIlliTao CyMaTpalCTUYKUM
cvupesuMa, LlpmaHckn je yBek OMO THII aHTa>kKOBaHOI POMaHTHMKa
saxsasyjyhu jeaHom crienmpuIHOM CXBaTalby YMETHMKA U YMETHOCTIL.
ITapagoxkcaaHOCT yMETHMYKOT aHrakmaHa, Kog Mmnaoma Ilpmanckor,
yKasayje ce TaKo He Kao 1A€0.I0IIKO JeloBaibe, Beh Kao HacTojamse da ce y
MOTIIYHOCTH ITpey3Me cTBapHOCT.” (Iopana Panuesnh) Ecejuzmom cy 6mae
IpoTKaHe OpOjHe CTyAuje, IOTOBOPU U HPeATrOBOpY KibMTa, Te HPUKa3u
Koje je o0jaBbMBa0O y AHEBHOj IITaMIIM ¥ OPOjHMM 4YacOINCUMa, a KOju
3ajeqHO y IIeAMHM IeTOBOI JeJa, OTKPMBAjy jeAMHCTBEHY CTBapaladky
nyTamy, seguaNIryhn n objammasajyhu caojese 1 BugoBe cTBapaariTsa
jeaHOr 04 Hajsehux CpIICKMX MHUcaria IMPOIIAOT BeKa.
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Miloé Crnjanski’s Essays (Eseji) offered a kind of reflexion
which transcended the concreteness of a given situation. What the author
included in these works were not only contemplations on his own and
other writers’ poetics, artistic laws or impulses, but also historical topics
covering a great many fields of narrow or broad frameworks. More than
any one of his interviews or testimonies, these essays provide an insight
in the creative processes of Crnjanski himself and turn into something of
poetical, manifesto-style commentaries on his own poetics. In a genuine
way, they reveal the influences and phases which led to the changes in
the course his literary work followed, or to resorting to a different form/
genre. “Therefore, even when yielding to Sumatraistic complacency,
Crnjanski was always the type of commited romantic, owing to a
specific view of the artist and art in general. With Milo$ Crnjanski, the
paradoxy of an artist’s commitment is manifested not as ideological
activism but as an effort to thoroughly control reality.” (Gorana Raicevic)
An essayist quality permeated many of his studies, book afterwords
and introductions, and reviews he wrote for daily press and numerous
periodicals: taken as a whole within his overall opus, they display a
unique literary road, defining and explaining the layers and aspects of
the work by one of the greatest authors in the Serbian literature of the last
century.
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10 f0BPATKY M3 /\aH!

DARHA TOARTHYKE EMKE!
IE. A AQ CEOUE EMET

Cnomen-oberexije y Maxernsujesoj 81 (beozpad) 20e je Munrour Llproarcku ca
CYNpY20M XKU6e0 10 NOPAMKY U3 emuzpajuje

Plaque on the building at 81 Makenzijeva St., Belgrade, where Milos Crnjanski and
his wife lived after return from exile

Apunxa Padosarosuh, Criomenuk Mmnaomy ILlpmanckom, oOporsana 6ucma je 1993.
nocmasvena na Karemezdany y beozpady

Drinka Radovanovié, Monument to Milos Crnjanski, the bronze statue was mounted at

150 Belgrade's Kalemegdan Park in 1993
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